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| D-BREAKING YEARS, 
LEVENTH SEASON 
WITH A HEARTY 








You have made it possible for the [GR Radio stars | Po ’ bi 


Theatre to bring superb entertainment by the writers 

finest dramatic artists in the world into American studi 

homes from coast to coast. A sincere “thank you” é 10S 

to each and every one for his part in making directors 

the Lux Radio Theatre, year after year, the high- 

est rating dramatic hour on the air! producers ‘. 
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| Dean of N. Y. Drama Crix Gives Some 


\ 
¥ By BURNS MANTLE 
| ad So, “Variety,” this is your 39th 
nniversary, is it? Well, it's only my 
4th—in New York. But, for the 
ack of a better one we can use that 
yas an excuse for celebrating together, 
if vou are agreeable. 
I remember, I remember, the town 
where I was born, but I have some 


Hy little difficulty recalling, in any- 
i} thing like satisfactory detail, the 
f year I came to New York, and what 


happened. As to what came of that 
adventure I stand here as a sort of 
end result. I was a young man of 
modest, even uncertain, ambitions. 
I am what is called a Drama Critic 
and Emeritus of the N. Y. Daily 
News. 

Being a Dean, it appears, develops 
from a firm determination to-live, 
erossed with a certain craftiness in 
holding onto a job. If you live long 
enough, and continue in the same oc- 
cupation, in time you become a 
Dean. Not because of any peculiar 
A=. Or studiedly developed gifts, nor yet 
ma because of an acquired knowledge of 
Sexceptional character and quality. 
wmut just because you happen to be 
e oldest and longest-employed of 
pyour conferees. 


I have from time to time doubted 
my right to this honor of Deanship. 
It seems to me there are older job- 
piders in the local theatre’s vine- 
ad who were active when I came 
Wew York in 1911. Kelcey Allen, 
drone. Kelcey was even then mak- 
himself famous as a raconteur, 


ee 
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True, Kelcey was confining his la- 
bors to the weekiy press—the N. Y. 
Clipper, I believe, at the time. It 
was not until later that he took on 


(Continued on page 134) 


N. Y. License Commish 
Launches 1-Man War 
On B’way Tix Agcies. 


By JACK PULASKI 

, According to a statement issued to 
ad he press last week, New York’s li- 
_cense commissioner, Paul Moss, ap- 
p@ars primed to start a one-man war 
with Broadway. Me announced that 
no tickets for hit shows are io be 
sold by ticket agencies and claims 
to havé the authority to enforce an 
unprecedented system of selling 
ickets only to customers directly 
t the boxoffice or by mail order. 
Managers and brokers were flab- 
bergasted when the news spread, 
a veral saying that it looked as 
mapough Moss is ambitious to become 
itor of show business. Com- 
sioner has been checking up on 
eu ged overcharging for the past 
me ear or two and some specs caught 
; ypping were punished. 
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Moss probably doesn’t know what 
as shilled himself into, for op- 
_to him will be not only the 
smeptcies but the managers and ac- 
ots (Equity) as well. Showmen 
' want the widest distribution of tick- 
@ts and have conceded the value of 


(Continued on page 160) 
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'Phileo Would Tele 
FDR’s Fourth Inaug 


Philadelphia. 

Strong possibility exists of Philco’s 
Philadelphia television outlet nab- 
bing the inauguration of President 
Roosevelt in Washington Jan. 27 for 
its video audience, Would mark the 
first inauguration on television. 

Philco currently is experimenting 
with several relays between Wash- 
ington and Philadelphia to bring out 
the clearest transmission possible 
with equipment on hand. 

NBC’s video outlet in N. Y. may 
also take the program on relay from 
Philadelphia, but this too is in the 
embryo stage. GE, Schenectady, also 
a possible link. 


Legit Production 
Costs Upped 307, 


Cost of financing shows has 
jumped 30% in past two years, 
judged by sums put into partner- 
ships for new shows this season. 
Whereas two years ago a drama 
took an average $25,000 to produce, 
including out-of-town tryout, aver- 
age investment today is $35,000, or 
increase of $10,000. Jump is ex- 
plained mainly by increased cost, of 
THRED is SETS, UENT BAR 
vas, etc.—but also by increase in pay 
for actors, stagehands, company 
managers and press agents. 

Monies invested in some one- and 
two-setters this season have been: 
“Dark Hammock,” $30,000; “Hasty 
Heart,” $30,000; “Hand In Glove,” 
$35,000; “Many Happy Returns,” 
$35,000; “Star in the Window,” $40,- 
000; “Hope For the Best,” $40,000; 
“Trio,” $45,000. “Glove’s” $35,000 is 
considered especially high for show 
opening on Broadway cold, without 
out-of-town tryout. 

Ten years ago a producer putting 
on a play with out-of-town run con- 
sidered $20,000 ample. One was done 
for $15,000. Shows that opened cold 
in New York were done for $10,000. 
“Wind and the Rain” opened cold on 
Broadway for less than $6,000. This 
wasn’t enough, producers going into 
hock with Joe Leblang to keep it go- 
ing, but they got it by curtain-time 
with the $6,000. 


‘Voice’ Also Factor In 
Producing Factor Show, 


Frank Sinatra deal with Max 
Factor (show returns (3) to old 
Wed. night spot on CBS under the 
cosmetic banner) provides for a 
three-year deal, with straight 52- 
week option and privilege to take 
off 13 weeks for vacation. Price for 
show. on graduated scale covering 
three-year period, is $14,000, $15,000 
and $16,500. 

Rick Vollaerts. who has left J. 
Walter Thompson, will oversee the | 
writing job, with Sinatra himself | 
as factotum on the production end. | 
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DOMESTIC Gh 
7 d10, 000,000 


By MORI KRUSHEN 
Worldwide film rentals for 1944 for 
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American motion picture companies |. 


are near the $480,000,000 mark— 


approximately 


from foreign distribution. 
something of a record. 


a year ago. And, according to film 
toppers today, the outlook for pic- 
ture business for at least the first six 
months of 1945 is almost as favor- 


Fable as it was for 1944. 


Not all U. S. film companies, de- 
spite the unprecedented boom, have 
shown improved revenues. With two 
or three companies, rentals have de- 
clined—a sharp warning that organi- 
zational weaknesses must sooner 


than later outweigh even the natural | 


advantages of a wartime market. 
On the domestic front the 1944 
rentals for the leading major com- 
panies (in terms of grosses) shape 
up something like this: 
(Approximate Annual Rate) 


bee occu dade $62,000,000 
2. 20th-Fox ..... . 52,000,000 
3. Paramount .... 45,000,000 
4. WeMete civinecss 36,000,000 
5. Universal ..... 34,000,000 
6. RKO Radio .... 30,000,000 


Columbia, United Artists, Republic 
and other distributors account for 
from $45,000,000 to $50,000,000. 

Universal's $650,000 average week- 
ly billing represents a jump of 

(Continued on page 158) 


Returning Gls Find Air 
Plugs Tough to Take 
After Non-Comm’l Fare 


By LT. STUART KEATE 


‘ Chicago. 

Seems inevitable that commercial 
radio faces a major postwar head- 
ache in weaning G.I.’S back to the 
idea of spot announcements and 
plugs on every subject from corn 
cures to the care and maintenance 
of the truss. 

More than 4,000,000 Americans 
overseas have discovered, over the 
past three years, the joys of unin- 
terrupted, plugiess music and com- 
ment. While this is particularly 
true of the United Kingdom, same 
goes for the Armed Forces’ discs re- 
leased in the South Pacific and 
other theatres. Top entertainment 
has been made even more enjoyable 
by the excising of obnoxious com- 
mercials, and the boys are beginning 


(Continued on page 49) 
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186 Columns Omitted 


This Anniversary Number 
went to press earlier than usual 
because of the New Year’s holi- 
day and time necessary for the 
binding of special green cover. 


Over 186 columns of advertis- 
ing were omitted, in order to 
conform to paper conservation 
and provide proper space for 
editorial features. 


. 
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$310,000,000 domestic | 
and from $160,000,000 to $170,000.000 | 
That’s | 
It more than | 
fulfills the optimistic predictions for | 
1944 voiced by film industry leaders | 


SOWA OR TO meee ren oot ge te ee WPT me ener meme’ 


FILMS’ $480,000,000 A YEAR 
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Paulette Goddard Sets 
Up Scholarship Fund 


Paulette Goddard plans to finance, 
with a sizable fund, several scholar- 
| ships in a number of colleges and 
universities throughout the eountry, 
for students specializing in scientific 
| and medical research. 
| Philanthropic move on part 
| Paramount star came tO light 
| N.Y. last week when the Secretary 
of State in Albany revealed that 
incorporation papers had been filed 
for the Paulette Goddard Assistance 
Fund, Ine. Organization has been 
chartered as a non-profit mgmber- 
ship corporation, with law firm of 
Weisman & Grant, N.Y.@ acting 
on behalf of the actress, 


of 





Race Ban Gives 
Fla. the Jitters 


Miami Beach. 

Edict closing racetracks through- 
out the country today (8) is giving 
nitery ops a severe case of shivers, 
This is especially true of the Flor- 
ida area, where heavy spenders con- 
gregate during the season to watch 
the bangtafls at the Mialeah and 
Tropical ovals. Whether they will 
still go there without the attraction 





is still problematical, 

Most nitery ops are optimistie, de- 
elaring that the big money boys will 
stop creating endowments for book- 
makers and will pay a Httle more 
attention to nitelife, but at the mo- 
ment, few will bet on it. However, 
they persist that the climate is the 
main attraction and bangtails are 
secondary. 

The closing of the horse and dog 
tracks has already had an effevt on at 
least one major nitery. The recently 
opened Colonial Inn. Hallendale, 
Fla., operated by Léu Walters who 
runs the Latin Quarter, N. Y., in 
partnership with E. M. Loew, New 
England theatre owner, closed Dec. 
26 and will move to Miami Beach 

(Continued on page 158) 


‘Remember When’ They 
Just Plugged the Song? 


Mickey Addy, contact man with 
Campbell-Porgie publishing house, 
has written a tune in collaboration 
with lyricist Buck Ram,. that C-P 
will make its next No. 1 plug tune. 
It's titled “Remember When.” 

It isn’t often a songplugger pulls 
a man-bites-dog routine and writes 
a song. 


Joan’s New WB Deal 


Hollywood. 
Joan Grawford and Warners have 
agreed on a revision of her con- 
tract. 
Ticket no longer is a long-term 
exclusive, but calls for one picture 
yearly with the right to make out- 











side deals. 
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18° 123 Films Will Gross $245,000 000 
4 Hitting Above $2,000,000 Mark 


By ARTHUR UNGAR 


tollywood. 

Sounds like a Treasury report for 
the banking biz of the nation, but it’s 
a fact that 123 films, released be- 
tween December, 1943, and the be- 
gining of December, 1944, will gross 
rentals exceeding $245,000,000 domes- 
tically before the films come out of 
distribution. The sum is $35,000,000 
more than was estimated for a like 
period from December, 1942, to end 
of 1943, when the picture biz oper- 
ators figured they had hit the highest 
jackpot. 

With the amount of top calibre 
pictures proposed and promised for 
the 1945 period it is likely that this 
super-boxoffice era can keep up and 


rentals can even exceed the 1944 
take. 
Although not the basie réason, 


one of the conditions most helpful 
toward this big run of revenue for 
the -distribution and production 
organizations are the extended key 
city runs that films have had dur- 
ing the past year, as well as the 
rentals the selling organizations got 
from exhibitors. The exhibs are no 
longer frgihtened when they ask 50% 
terms and more. They do not give 
them the old sell-it-to-my-opposition 
conversations, but play the pix to the 
point that maximum time is given 
them in the initial showings before 
the films get to the subsequent and 
minor runs. Of course, an element 
is the fact that advanced admissions 
have been obtained for the top pre- 
releases, as well as th~ fact that ad- 








mission prices in general have been 
tilted upwards, 

The 123 films cited here all will 
gross in excess of $1,000,000, with 54 
of them headed for a take of $2,000,- 
200 and more. There are 19 which 


(Continued on page 134) 


Huge Savings, Other 
Elements Should Up B.0. 
Postwar, Sez D. C. Chief 


Washington, 

Foldup of European phase of the 
war will not hurt U. S. film box- 
office, according to a survey released 
yesterday (1) by the Department of 
Commerce. Survey shows a backlog 
of savings by the public to spend on 
recreation; a $75,-$106,006,000 butd-- 
ing program for new theatres and a 
$20,-$30,000,000 expansion program 
for Hollywood. 

“Theatre attendance,” says the re- 
port by Nathan D. Golden, chief of 
the Commerce Dept. motion picture 
unit, “might well increase with more 
leisure. time «available to many 
people who, during the full-speed 
war production days, could not find 
time to attend the movies. 

“Then, too, the high quality of 
films produced during the past few 
years will also help to maintain the 
currently high level of film attend- 
ance of 100,000,000 admissions 
weekly. Finally, past experience in- 
dicates that pix are one of the last 
things people give up. Mareover, the 
accumulated savings now in the 
(Continued on page 158) 






























































4 PICTURES 


Thirty-ninth JAQRIETY 


Anniversary 


Wednesday, January 3, 1945 





Rank’s Coup In 
Paris Over U.S. 


Ministry of Information for the 
British turned over film distribution 


in France to the individual compa- 


nies, with MOI and OWI merely act- 
ing as shippers. 
Teddy Carr's Activities 

It is learnéd that the Britisher 
Teddy Carr has proposed the forma- 
tion of a company in France, the 
capital of which would be divided 
equally between the French and 


Rank. Carr is said to be dealing with 
several people but is likely to close 
a deal in the near future with the | 
French Gaumont, which has no biz 
ties with British Gaumont. This out- 
fit would distribute Rank films in 
France, Belgium and Switzerland; 
would also undertake to distribute 
French films made by independent 
French producers headed by Marcel 
Pagnol, well-known French film di- 
rector and producer. Eagle-Lion 
would also undertake to distribute 
French pix in certain territories of 

e world outside of France, such as 

atland. the Scandinavian countries, 

gypt and even possibly Latin | 
America. 


An American closel. allied to the | 
picture industry who has just re- 
turned to New York, after sé veral | 
months in Paris, says that Yank | 
Dix terest n the French capit 

ae et 
il 
it 
} 
I 
Lo ( gir 
1 I L, In ( 
Lor 
l 4 ( oO be 
7 qaist! ( 
] } f F . I ( 
ff: ke WwW 
. get 
of etting U 
France 1 
1 ent I ey 
e A in | a 
‘ “he n the ! 
( al e Ha 
I en fit to send ( ( 
i resent the 1tere 
7. k picture industry 

The ecently returned Yank says 
{ 1 Frenchmen want to |} 
when Harold L. Smith or |! 
cessol s returning to the F 
capital to represent Hays It 
also felt that the Hollywood firm 
should set up their own distrib 
agencies Paris without further 
delay in view of the fact that, as of 
Dec. 15, OWI for the VU. S. and 


A Job For All of Us 


Another new year. And-rather grim, with the 
shocking realization that V-E Day is not as 
imminent as we all hoped only a month ago. 


What a year it has been! Emerging from the 
boomtime, wartime prosperity is the knowledge 
that. more than ever, show business faces a 
terrific task, in the war and in the peace. 

In the war 


thea monct 
wil€ I 


well, the theatres are certainly 
ect-to-the-consumer con- 
me 11,000 picture thea- 
y War Bonds is quite a n handis 


le Sam Na ot 


] +} 
ard \ 


Anothé) 
Hollywood producers got together 
that nobody should get under $250,000 for a 

That gag, ascribed to Nunnally John- 
son, became par the course this year, with 
$300.000 film*biographicals (Cole Porter), $400,- 
000 comedy hits (“Junior Miss”), half-million- 
dollar down payments against a cut of the 
profits (“Life With Father’). 

This parallels the current practice of separate 
units for film producers (Hal Wallis, Buddy de 
Syviva, et al.) and stars (Gary Cooper, Bing 
Crosby, et al.). 


This may not be sheer unadulterated patriot- 


wheeze became Stand the 


abd agreed 


script 


ior 


ism, but the cold fact remains that show busi- 
ness prospered this year as it did last year, and 
the year before that, partly on the premise “the 


Government pays for it!” If somebody wanted 
a pair for “Oklahoma!” or “Song of Norway,” and 
got taken for $20-a-pair from a gyp spec; or if 
your nitery tab hit over the normal $20-$25 


* ceiling and was nearer $40 and $50, the attitude 


seemed to be, “Wottheheck, Uacle Sam pays for 
it.’ In turn, a $7,500-a-week guestar on the 
radio felt equally lackadaisical about taking on 
the chore because “I can only keep about 600 
bucks of it net for myself.” 

What does it mean? It’s the reason, 
why New York’s Mayor LaGuardia may well 
have for his theme song, “I’m Dreaming of a 
White Market. ” Those fast fives and tens to the 





in part, 


headwaiters, most of whom are now in the 
$40,000-$60,000 class, chiefly through largesse 
bestowed upon them by inferiority-complex- 
ioned, newly-rich, wartime spenders, is but an- 
other manifestation. So much of it can be 
charged off to Uncle Sam for “expenses” that 
the legitimate dollar has no honest value. Spe- 
cialty shops, jewelers and department stores this 
pre-Xmas saw more large-bill folding money 
than ever before in their merchandising careers. 


These stores, accustomed to charge accounts o1 

payment by check, were puzzled at first by the 
ish-over-the-counter until forced to the reali- 
zation this probably was illegitimate cash- 

under-the-counter profits—this time not 
harged off to Morgenthau.” 

The piraling of enaing, of course, must 
manif itself up and down the line Wealthy 
refugee money invested in art treasures and 
realty pars the defense worker's more prosaic 
profits, with result that America’s greatest and 
cheapest public entertainment—the movie: 
has seen its b.o. average grow from 23c. to 33c. 
per ticket for 100,000,000 admissions each week 

And so it’s been a never dull-moment year 
Arn 1 fruitful hardworki patriotic 

we Perhaps Ba oO" be 1 

f id t O n 

when WeIlcol i a group oO! representative 
showmen to the White House on behalf of the 
President in connection with the National 
Infantile Paralysis Foundation. Said O’Connor 
(in effect): “I'll speak for you people in the 
how business that I have often wondered when 
execullve have time to exec, actors to act, 
directors to direct, distributors to distrib, exhib- 
itors to exhib, and so on down the line. I want 


to do the bragging for you, because you folks in 
the and general amusement industry just 
don’t know when to stop doing things for bonds, 
Red Cross, relief, charity, March of Dimes, or 
what have you?” The President later that after- 
noon, at an official White House tea, mentioned 
something about the time he sought to under- 
take collecting $1 each from 100,000 people for 
the Warm Springs (Ga.) Foundation, which was 
a good idea “excepting I found it cost me $104,- 
000 to collect it, as the Chief Executive put it. 
Instead, the movie theatres have been respon- 
sible for over 50,000,000 individual contributions 
for the Infantile Paralysis Fund. 

All of which, obviously, writes just one more 
bright page to an already luminous record which 
show business has written for itself in the war 
effort and in the American life. 

And so 1944 ends on a show biz job well done, 
with mueh harder work to be done. At least two 
more War Loans, the first in June; March of 
Dimes in January; Red Cross in April, until the 
Victory is won. And then comes the greater 
task that the World War II veteran should not 
become neglected or forgotten, that he be enter- 
tained and his morale buoyed while hospitalized 
and rehabilitated. And that’s not just a task. 
It’s a career for all of us. Abel. 


movie 








This is a new and surprising de- | 
velopment in view of the story 
printed in the Continental issue of 
the London Daily Mail on Dec. 1 
that the British Cinema Technical | 
Council rejected Rank’s proposal to | 
eorner the French industry by seek- 
ing control of an important string 
of showcases in France. The coun- 
cil passed a resolution affirming that 
it was in the interest of the British 
picture industry that the French 
should be helped to recover their 
place in the film world. It suggested 
that an exchange of the best films 
of the two countries would be to 
the advantage of both England and 
France. 

The council's resolution was 
p2<sed after it was learned in mid- 
November that Rank was contem- 
plating sending a lieutenant to 
Paris with orders to close negotia- 
tions for the most important string 
of cinemas in Paris. It was ru- 
mored at that time that he wanted 
control of 50 to 60 of France’s best 
houses, including the Gaumont- 
Palac: in Montmartre, the new ele- 
gant Normandie on the Champs- 
Elysees and the Madeleine on the 
Boulevards, now being used for GI 
variety shows. 
It was also added that Rank 
\ anted to control the best houses 
in Marseilles, Toujon, Bordeaux, 
Toulouse and other cities in France. 
The original plan, which seems to 
have been revived by Carr's pres- 
ence in Paris, was to get an exclusive 
British market in France, Belgium 
- amd Holland as soon as conditions 
—_ + sea. 








International ‘Stays 
On RKO Release List 


Holly wood. 
ET, Pictures c 
tinue to release through RKO for 18 
months under a deal, now at the 
inking stage, calling for four to six 
pictures, with no more than one film 
being released each quarter. 


Under the original pact, the Leo 
Spitz-William Goetz © organization 
turned out ‘Casanova Brown,” 


“Belle of the Yukon,” 
the Window” 


“Woman in 
and “It’s a Pleasure.” 





PYLE OFF TO THE WARS 


Holly wood. 

Ernie Pyle left here for San 
Francisco over the weekend enroute 
to the Pacific theatre of war. 

He had been here for the past 
few days conferring with Lester 
Cowan on the picturization of his 
book. 


| 
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As Agoreciation 

“Variety” wishes to publicly 
acknowledge its appreciation_to 

» following for their coopera- 
tion in reducing their advertis- 
ing space in this Special Anni- 
versary Number, in the interests 
of paper conservation: 


Don Marine Bare Jack Hylton 

retto Art Kussel 
Jack Benny Capt. Jimmy Ken- 
irving Berlin nedy 


Benedict Bogeaus Keith-Prowse 
Breeman, Vocco & Charles W. Koerner 


Conn Kay Kyser 
Buttetield The- Maestro Music Co. 
autres Vine-Thomas Pro- 


ductions 

Trna Phillips-Carl 
Wester 

Harry Roy 

Anne Shelton 


KRddie Cantor 
Pat Casey 
Celanese Corp. 
Chappell & Ce. 
Reg Connelby 


Don Lee Network Dinah Shore 
Bert Feldman Firth Shepard 
syd Field Southern Music Co. 
Foster Agency Stoll Theatre Corp 
Francis, Day & Danny Thomas 
Hunter Chas. L. Tucker 
Hotel Sherman, Michael Todd 
(iigage Lawrence Wright 
Brian Desmond Music 
Hlurst 


, sistant to 





Radio-Film Play Being | 
Set As Legit Musical 


London. 
~““Goodnight Vienna,” radio play by 
Eric Maschwitz, which was (tuiiied 
into starring screen vehicle for Jack 
Buchanan and Anna Neagle, is being 
made into a stage musical. 

Joseph Fenston and Harold Holt 
have formed a company to present 
it early in 1945, and intend to ask 
Jack Buchanan to play on the stage 
the role created by him on the 
screen. z 


ALBERT A 100‘. PROD. 
Hoiiywood. 

Arnold Albert was upped from as- 
Gordon Hollingshead, 
producer, to .feature producer by 
Jack Warner. First chore will be 
in association with Jerry Wald in 
film yet to be announced. 

Albert with firm for 10 years. 
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Get N.Y. Crix Nod 


Paramount won three out of four 
| eneeel last week by the N.Y. Film 
Critics, of which Edgar Price. Brook- 

| lyn Citizen, is chairman and Irene 
Thirer, Post, sec. 
Past season’s Par release, “Going 
| My Way,” was voted the best picture 
of the year by the 16 N. Y. &nd 
Brooklyn crix votin lt an on the 
allot over “W oO (20th) and 
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DONALD A. HENDERSON 
NEW 20TH-FOX TREAS. 


Twentieth-Fox 
Henderson, an executive from Leh- 
man Bros., Wall Street _ financial 
house active in the company’s affairs 
recently, as treasurer to fill the va- 
cancy caused by the death of Sydney 
Towell. who died Dec. 9. Directors 
last Thursday elected him to 
his post and also made him 
poration director 
elected Felix A 
ecretary and 
of directors. 

Henderson, who friend of 
the late Towell, has been active in 
20th-Fox financial affairs since 1926. 


picked 


Donald A. 


(28) 
a cor- 

Directorate also 
Jenkins, company’s 


counsel, to the board 


was a 


Theatres Trailerizing 


For More War Workers 


Newark. 
Fifty WB and _ indie _ theatres 
throughout Essex, Hudson, and 


Union counties have been enlisted 
in drive to recruit 20,000 war work- 
ers for this area, considered by 
WMC to be most critical in the 
country. They’re showing a special 
3-minute trailer made by the Signal 
Corps, in wings Newaik maapuw2r 
biggies urge theatre-goers to get 
into war jobs. 

Film is being shown in conjune- 
tion with War Dept. incentive films 
and personal appearances of re- 
turned servicemen. Representatives 
of the U. S. Employment Service are 
stationed in lobbies to catch exiting 






































ticket buyers while they're still 
hyped up. 
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| Pix As a Peace Force  £ 
: By WILL H. HAYS Sa 





The vital and recognized part the motion picture is playing in war 
has not been accomplished by any over-all change in its machinery, but 
by vastly increasing its usefulness in special areas and by utter and united 
intensification of its effort on every front. 

When these dark years of destruction have passed and a post-war era| 
of material, moral and spiritual reconstruction has begun, the individual 
characteristics and unique capabilities of the film fit it to perform what 
may well be its greatest and most significant service. No instrumentality 
devised by man can so clearly portray the problems inevitable to peace 





in a medium so understandable to all. 
Not only its universal appeal, but the very nature of the motion picture 
enable to overcome those barriers which frequently have proved so 


formidable in other types of communication. Emotions and attributes, | 
such as joy and sorrow, love and hate, courage and cowardice, charity | 
and cruelty are basic, recognizable to any human eyes and those are the} 
things which form the language of the film. 

The likeness of a man on the screen may bring a different word to the 
minds of many in an audience—homo, homme, mann, nyin, hombre—but | 
the onlookers all see the same figure, note the same action. Beyond the | 
use of words, the screen talks in pictures and symbols and the scientific 
a visual impact 


measure of the instructional value of film demonstrates 


that is astounding. Investigators tell us that about 80% of what an average 
human being learns and remembers is attributable to the sense of sight 
Anothe! pecial advantage accrue to any ory or tact or iaea aavancea 
t! } the medium of the reel In the modern days he ll lif 
is more crowded, when speed of transportation anda communicasion 
h almost unbeliavably increased and. when technical and mechanical 


achievement offer an infinite variety of new interests, there is terrific com- 
attention of the individual. It is of primary concern to 


petition for the rn 
] under conditions of maximum 


realize that the motion picture is exhibited Aas 

receptivity to an audience relaxed and eager, seeking for and submitting to 
1e magic of the film. 

gr tt oo it is plain that the Motion Picture Industry will in days 

find the gates of fortuitous opportunity open wide. Inevitably, this | 

inform and inspire will have its effect upon the lives, 

Its possibilities are al- 


of peace 
power to entertain, pirat 
habits and thoughts of the peoples of the world. ibil re al 
most incalculable and will be developed with an accompanying sens¢ of its 


responsibilities 


, ee a ey eer 
By labor and vision, the motion picture has reached its present a i 
place as a great art-industry. The steps which lead to that high estate have 
: malt i ite > r hat ilding will go on. 

been built by many hands. In united effort, that building 


economic and social conditions, new develop- 
m< new pe and new needs. Beyond an > apn. PE quality 
of production and exhibition, we do not know what the trend of the cnr 
pictures will be except that it will be conditioned by the determination 
to meet these needs. We hope and believe that films created ~ seme e* 
phere of freedom may be of continuing and signal service to a free world 


The future will bring new 
bilitie 





Talent. Manpower Remain 


Film Biz’s Major Concern 
By MORI KRUSHEN 


> : tro’s topflight produc-{ regular bank or private financing. 
Ot oe gerigr ; heer seme ago| Where the major company also pro- 
that if seven-year-old - Margaret | vides studio facilities and, - some | 
O’Brien would fill all the assign-| cases, @ call on studio talent, t noo 8 
ments she’s wanted for she would be} jor company is in effect virtually 
kept busy for the next 80 years. financing the entire production ven- 
That tribute, however, also high-| ture. Profits, after negative and dis- 
lights the Hollywood talent problem | tribution costs are deducted are, in 
which in 1944 reached its most acute | some cases, split 50-50 by the major 
stage since Pear] Harbor. and the independent unit. ; ' 
This was the year when it was| If followed to its logical conc . 
said that a star is worth more than| sion and on an increasing scale suc 
$1,000,000 to a producer or a studio.| 4 development could conceivably lead 
It was also a year when the few| to chaotic conditions, since each ma- 
pre-war stars r: naining preferred to | Jor producing company would — 
make fewer ‘pictures owing to the sist of a series of partnerships wi 
ene sen » game time. | little companies. 20th-Fox had pre- 
> , ie 7 

















there develops a the greatest | viuusiy ; bus ueu GOuuR suci: a’ wees 
mass migrations by stars, producers, | With William Goetz, though anxious 
directors and writers from their| to keep this producer on the lot. 
home lots to other majors or inde-| Metro, for one, refused to enter any 
pendent producers—wherever profit| Profit-participation deals either 
participation deals could be ob-| With independent producers, novel- 
tained. ists or playwrights. Paramount, 
Cases of inter-studio or attempted ae roger ge ny ee oe 
raiding became more frequent. But conditio ne r 
the main reason for the ebb and! “ Gonfribution from independent 
flow of personnel was the ambition producers, in pictures either com- 
to go into independent production! Dieteg or scheduled, in relation to 
.or work on profit-participation. Gr the entire film output by all com-’ 
one time, ives reported, : 
all room a pry we 8 eet ai | Panies, reached a new peak. Of a 
a nee ee total estimated production cost of 
the studios were considering setting some $225;000,000, the negative in- 
up independent production units. vestments scheduled by Sian. feitine 
ard art roach ae Bing Cso8by | pendent producers amount to some 
, , r 7 ° 
Cagney, who went into: independent pan Snelnedas ‘the J. Arthur Rank 
Production earlier, earned more (British-made) product with a neg- 


Money with a_ single picture,| stive cost of $16,000,000 
“Johnny Come Lately,” than he verae rate 


would normally earn in two years| | 
on the usual basis. : 





Peak Costs 
The : Production costs exceeded the 1943 
“je consummation of the Hal! neak levels. But, towards the close 
Wallis independent unit deal at of 1944, industry leaders began to 
ae touched off the already! show an awareness of the unusually 
icking time-bomb. Other produc- high cost of production. No drastic 
€rs and directors, both at Para-| curtailment was or could be made. 
mount and at other studios, imme-| The word was passed around, rather, 
diately thereafter began to pfess|to watch for opportunities to keep 
demands for independent units, costs within bounds by eliminating 
which in effect make the producers | waste, to think of tomorrow, rather 
Partners of the major companies. than today, when it might become 
necessary to reduce costs. 

— Without cutting salaries or story 
A Teleasing deal with a major| costs,. studios could save by elim- 
distributor is computed worth $250,- inating unnecessary shooting. The 
to a producer if his picture is| $3,000,000 or $4,000,000 negative came 
even fair. Once given a releasing! into great disfavor; the $2,000,000 








a 











ent the producer obtains (Continued on page 114) 





Flock of Potent Newcomer Stars Causing Snooty Vets to Worry... To 
Name a Few: Van Johnson, Jennifer Jones, Sonny Tufts, 


Elizabeth Taylor, John Hodiak, Robert Walker, 


Sinatra, Lauren Bacall, Alexander Knox 


By JACK JUNGMEYER 


Hollywoo 
The screen newcomers of 1944 again profited by the 
same wartime circumstances w! 1 have 
success of talent during the past few yeal The ac- 
celeration was even more notable during the last 


twelvemonth. 
There was a greater gamble by studio executives in 
what seemed to be promising human material. Casting 


| competition had reached a frantic stage 


Except for the new talent promoted to top rank, not 
without considerable misgiving but with courage born 


of desperation, some of the best story material and 
as it turned out, the most profitable, would have had 
to be shelved. The gamble practically every studi 
to fill vacanci left by wal luctio ol! 

paid off handsomely Ne mi it t marques 

confirmed public favor. The butterfli left tl 

sola plexi of the pr lucers as their chance-taking 
began to pay off and the busine of hustling new- 


comers or comparative unknowns to swift prominence 
became almost a confirmed policy. 

Some of the elder stars of the home front, tending 
to drop away for their own 
units, or plaintive at doing more than one or two pic- 
tures a year because of tax takeouts, began to look a 
bit anxiously toward their laurels at’ these swift stel- 
lar replacements and the crop of brilliant comer- 
uppers 


from the major companies 


— , 
Look at ’em 


-on the 1944 parade: 
Van Johnson, Jennifer, Knox 

stands high 

He has quali- 

fied both as an actor of conside ble talent and 


I 


Van Johnson, Metro’s fair-haired boy, 
among the recently elevated top nan 
as a 
puissant personality, on and off the screen. He is now 
running neck-and-neck with Frank Sinatra for the 
demonstrated favor of the squealing minnies, where- 
ever he is seen. Possibly has an even greater follow: 
ing than the “Voice.” On strictly professional merit, 
Johnson has earned his name as one of Metro’s most 
dependable and versatile players, respected by audi- 
ences of all ages for performances such as he gave in 
“A Guy Named Joe,” “Madame Curie” and “The Human 
Comedy” in 1943, and in “Two Girls and a Sailor,” 
“Ziegfeld Follies” and most notably in his serious por- 
trayal as Major Ted Lawson in “30 Seconds Over 
Tokyo.” He had been before cameras in lesser roles 
in 1942, but drew only passing interest prior to the 
past year. Current starring vehicles are “Thrill of a 
Romance” and “Weekend at the Waldorf.” 


Two persons unknown to filmgoers rose to the 
heights in one try—and in gach instance a genuine 
talent gamble—to bear out the thesis that this was the 
year of the big and oft-successful chance taking: Jen- 
nifer Jones and Alexander Knox. 


Miss Jones distingyished her first film role in 20th- 
Fox’s “Song of Bernadette,” still further by winning 
the Academy Award for that outstanding performance. 
Challenging her latent and untested talents was this 
title part in one of 20th’s most important films in years. 
She was borrowed from David O. Selznick and came 
through with star rating from the first, going on 
from there to dominant part in Selznick’s “Since You 
Went Awav,” into Hal Wallis “The Love Letters” at 
Paramount, and will follow these with Selznick’s own 
production, a pretentious western in Technicolor, 
“Duel In the Sun.” 

Alexander Knox’s performance as Woodrow Wilson 
in Darryl Zanuck’s 20th-Fox production, “Wilson,” was 
equally meteoric and even more demanding as an 
initial major role. Knox, on loan from Columbia, re- 
lied almost entirely on his ability to create an illustory, 
rather than a physically makeup likeness of the First 
World Wartime president. He too was entirely un- 
known before this amazing impersonation, highly 
spoken of by every critic and commentator who saw 
the picture. In fact, the performance was so superb 
that the actor will probably not have its like again 
in any forseeable screenplay, and in that sense faces 
an anti-climactic career. 


Tufts, de Cordova, Kaye, Bacall 


Sonny Tufts came to his full stature at Paramount 
this season. And to prove how valuable his company 
regards him, they loaded him with assignments, all 
berre with credit to himself and his bosses. Tufts, 
Boston Back Bay, made his film bow last year as a 
Marine in Mark Sandrich’s “So Proudly We Hail,” and 
followed up with star calibre performances in “I Love 
a Soldier” with Paulette Goddard; “Here Come the 
Waves,” with Bing Crosby and Betty Hutton; “Bring 
On the Girls”; “Miss Susie Slagle”; “Too Good to Be 
True,” and, in one of his most important’ placements, 
as Steve in “The Virginian.” He is at home both in 
romantic or comedy roles and in musicals, 

Arturo de Cordova flashed to prominence as the 
romantic buccaneer in Paramount’s “Frenchman’s 
Creek,” opposite Joan Fontaine. This was his first 
romantic essay, his previous appearance having. been 








under wraps in a character role in “For Whom the 
Bell Tolls.” De Cordova has had a name and a top 
place as a Mexican film and stage star, but was un- 


known this side of the border until his presentation 
Paramount. His manner, appearance, flair are 
tive of the fiery temper of John Gilbert in his 
or Ronald Colman. Since “Creek,” de Cordova 


Ht 


@ and “Where Do We Go From Here” last year. 


E 


starred with Dorothy Lamour in “A Medal for Benny” 
and followed that with another Lamour bracketing in 
“Masquerade In Mexico.’ 


Danny Kaye made his bid in Samuel Goldwyn’s 
“Up In Arms,” capitalizing on his stage experience as 
Broadway clowning hoofer to win stardom in initial 


film try. That picture, in which he seemed a pin- 
wheel of energy and antics, he introduced new brand 
of comedy: to compete with 
found further scoring 
Wonder Man.” He has 
producer this spring 


Interesting 


other top funsters, and 
power in Goldwyn’s “The 
a third coming up for same 


newcomer not yet generally familiar to 


filmgoers is Warners‘ young and strangely attractive 
Lauren Bacall She as advantaged Dy a very effec- 
I pre can PI! to compiler! nt her p riormance 
1 impo nt pi “To Have al Ha Not,” 

t! H ill t) y Bo rl M Ba il prol 1 y nat 
bracketi with the redoubtable Bogart 1 the guise 
of. a very tough adventuress, wit a throaty con- 


tralto voice which fitted the casting perfectly. How 
versatile she is remains to be seen.. Tendency will 


be to type her Her second appearance is in “The 
Big Sleep,” again with Bogart. She has no counterpart 
on the screen today and no apparent handicaps for 
distinguished success. Also she seems to have the 


resourcefulness and reserves of ability demanded of 
star candidates. Certainly she got an 
launching 


auspicious 


— Hodiak, Walker, Bey, Sinatra =—s| 


John Hodiak was an unknown a year ago. Alfred 
Hitchcock gave him swift and solid importance in an 
exacting role in his “Lifeboat” at 20th-Fox Under 
contract to Metro, he had previ yusly appeared in small 
in “Du Barry Was a Lady” and “Song of Russia.” 
Then came opportunities in which he scored in Metro’s 
“Marriage Is a Private Affair,” 20th’s “Sunday Dinner 
for a Soldier,” perhaps his most sympathetic role. and 
the current “A Bell for Adano.” 


u 
if 


1 
roies 


Robert Walker also is one of the young phenoms 
who stepped along fast on pure merit and appealing 
personality. from New York, he was “as- 
signed by. Metro to first film ‘role in “Bataan.” with 
exceptionally well done principal parts in “See Here, 
Private Hargrove” (he being “Hargrove”), which 
made him a star; Selznick’s “Since You Went Away,” 
in which he played opposite his estranged wife, Jene 
nifer Jones,” and “30 Seconds Over Toklo.” Recently 
he completed “The Clock” at Metro with Judy Gar- 
land, and his next is “Her Highness and the Bellboy” 
with Hedy Lamarr. 

Brilliant stellar ascent came to Elizabeth Taylor in 
Metro’s Clarence Brown production, “National Velvet,” 
in which the appealing and prodigiously gifted young- 
ster played the role of the daughter who loves horses 
and races one in the Grand National. Picture will be 
an Academy Award entry, and the 15-year-old actress 
—and she is a superb actress—can have just about 
anything for which her years qualify her at her home 
studio. 


About the same age, and another brilliant youngster, 
is Peggy Ann Garner, who will make her stellar debut 
in 20th’s “A Tree Grows In Brooklyn,” as the daughter, 
She already has amply demonstrated her powers in 
“Jane Eyre” and “Nob Hill.” She has made a name 


3rought 


“*’wilich she can Maiiestiy neti Oligini aud provocative 


across the. years into full maturity. 
“Keys of the Kingdom.” 


Jeanne Crain is another 20th-Fox star asset of top 
value. Scoring in such pictures as “Home In Indiana,” 
“In the Meantime, Darling,” “Winged Victory,” and 
“Bon Voyage,” Irish-California-born Miss Crain com- 
bines looks with exceptional ability to give every 
promise of sustained importance as an emotional 
actress of audience favor. 


June Haver has managed t¢ come to attention at 
20th first as the attractive young blonde in “Home In 
Indiana” in 1943, then in “Irish Eyes Are “Smiling” 
In her 


The next is 


talent also goes with pulchritade. 


Turhan Bey became one of the prominents, repre- 
senting Universal with an interesting personality, 
excellent performances on his home lot and on loan- 
out to Metro, where he had one of the top roles in 
“Dragon Seed.” Bey also became one of the romantie 
figures about town, thus adding some luster to his 
more professional assignments. For Universal he did 
“The Climax,” “Bowery to Broadway,” “Frisco Sal,” 
ou for Metro “Dragon Seed,” as his more important 
roles. < 

Ella Raines, on the same lot, meved up to. claim 
attention’ in “Phantom Lady,” and in “Cry Havoc,” on 
loanout to Metro, and in “Tall In the Saddle” with 

“John Wayne, on loan to RKO. 

Louise Allbritton found her forte in comedy per- 
formances in “Fired Wife,” “Her Primitive Man” and 
“San Diego, I Love You,” indicating talent as yet not 
fully exploited although impressive. - 

Frank Sinatra made his bid for a screen name, to 
add to his other achievements, in this past year, 
‘although his first film role was in RKO’s “Higher and 
Higher,” released late in 1943. In 1944 he followed 
with .“Step Lively” and, at. Metro, in “Anchors 
Aweigh.” On the screen he was and will be gauged 
as an actor as well as “The Voice.” He came inte 
pictures with a great fanfare and settled down fe 

_ (Continued on page 114) 
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endent Unit Production 


==sBy JOSEPH H. HAZEN 
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marketing pictures, due to the abolition of blockbooking and the adoption 
of the practice of selling pictures in small groups after tradeshow ing. 

In the four years that lie ahead an equally radical change will have 
taken place in the system under which pictures are produced. 

The industry has learned that fewer and better pictures are more profit- 
able than many but inferior pictures. 


In the quest and competition for the best brains and talent in: produc- 
tion. compensation to the outstanding few has soared. But increased gross 
compensation Ns ant very ttle in the form of net co ensation aftel 
tax H ‘e the lack of inducement of gh sa ‘ 

Unde it pre cli a producel tand oO l€ erit ol 
his work ! etnod i eung ble a I ( ( 
ure to be taken the value of a specific picture and those responsible 
for its maku This is very different from the past en a picture 
pre-sold or 50 other pictures and then allocated to a price bracket 
which, in s instances, may not have reflected the real value of the 
picture 

Under the unit system, reward can be made commensurate with merit 


The able producers become readily distinguishable from the less competent 
and management can exercise a more intelligent and enlightened judgment 
on the value of production talent 

However, when a producer has demonstrated his ability to produce suc- 
cessful pictures, he naturally desires to participate more directly in the 
fruits of his effort. In his search for such a result he turns to the idea 
of independent production. In such a venture he must be responsible not 
only for the entertainment value of his picture but he must also share 
the financial responsibilities and risks involved in the undertaking 


These added obligations spur the producer to greater econom) and care 
than any other system under which he has worked. The end result Is 
comparable to care and thought put into the effort. Experience is demon- 


strating that, under this system, the best results are being obtained 


sults of this system become more and more obvious. 
and it will do so, generally, only when it is absolutely necessary to do so. 
However, those companies which foresee and understand this inevitable 
trend will profit by their early conversion tq it, 


Somdng Of Sn fonds 
Literati Logic—or Lack of It 


By THEODORE PRATT 


Hollywood. That the usual picture dea) for a 


fection of intangibles, and a couple 
of other really berserk things, need 
not be established here. What we 
are considering is the wide disparity 


who has sold three of his books to 
Hollywood 

and hopes to 
sell some more, 
should have all 
his fellow writ- 
and. all 
agents, espe- 
cially his own, 





seemingly, have that much differ- 
ence in quality. 


“Ballyhooey 


~The three 200 grand books are 


ers 











enough for other books account of the sales, the extra worth 


That makes the studios out for 
the guy's blood, too, getting it by 
the process of sharpening a knife for 
his neck siuck out so far. ‘Buy that 
guy’s work? Tell him to go naughty 
weords_here.) 

Let's look at” both ill-advised 
statements together. That may con- 





of dough. 


fect others down the line? 





The past four years have witnessed a radical change in the method of 


The rise of independent production will increase as the beneficial] re- 


It is natural that the industry will proceed cautiously in this direction | 


Studios are paying too much] book is a mare's nest, a grab bag, a 
money for some books. case of unarrested hysteria, a’mad- 
, - se wi > keepers nuts, er - 
That statement, from a novelist | house with the keepers nuts, a | 


is added. The studios are getting 
their money’s worth or you may be 
sure they wouldn't put out that kind 


How do these long green sales af- 
The 
theory is that by getting prices up- 
Stairs where they are will act as a 


re * sap precedent for paying~more for all 
fuse the stuuds, lei ars tet sR Ne io cies That seerds nice shut. in the 

















Ps a 
33rd WEEK! 
KEN MURRAY'S 
“BLACKOUTS OF 1945” 

E! Capitan Theatre, Hollywood, Cal. 


Ken, and keep 
Two good years de 





Congratulations 
ughing. 
unother? 


EDGAR BERGEN. 


‘em la 


serves 








Who Did It First? 
By Harry Purch coe! 
Hold a glass of water for the wife 
while she took the bows? 


Used bow music? 


Female impersonator who took of! 


his wig,and in a deep voice said, 
‘How ‘ya fellers?’ 

Man dancing next to his girl part- 
| ner and saying, “Why don't you look 
!at me once in awhile?” 
| Girl told her male partner she had 
|} hurt her hand and he kissed it. 

Then her arm and he kissed it—then 
he took a prat fall. 

Bring the kid out for a bow? 
|} “Milk” an audience for bows? 

Monologist saying, “A funny thing 

happened to me on my way to the 


theatre tonight. 


When someone got up during the | 


act: “It’s right out there lady—turn 
to the right at the head of the aisle.” 
Gong rang 12 times and comic 
said, “Two o'clock.” 
On being handed a_ telegram: 
“Why this is awful, my partner says 
|} he can't be here tonight — what's 





in prices for properties that do not, | that you say young man—you want 


| to-go on the stage.” 

Girl to male parner: “We girls can 
|}do anything you men can do,” 
whereby comic starts rolling up his 





out for his trouser leg. 
blood along worth the money paid for them. In dance contest for applause, “I'll 
with the Blood (There he goes again—is he butter-| take this side of the audience? 
Bank. Ing us up or cant he make up his ee ee Saree caer ianecertar as 
To it must| Mind?) By themselves it is doubt-| ; mi 

be added an-| {ul if any of them is worth 200G. | lieved that things work out in ex- 
other state- (What, is this?) But with the tre-| actly the opposite way. 

ment: Studios are not paying mendous publicity added to thern on| The long green prices are as much 


in the nature of prizes—one of them 
actually is a prize—as they are any- 
thing else. A premium is paid for 
widespread opportunity for promo- 
tion. All prizes, in any field, are un- 
fair to competitors nearly as good, 
sometimes actually as good, occa- 
sionally better than the prize win- 
ners. In’ this case they are unfair 
because they place too much em- 
phasis.on a very few books, with the 





agents sufficiently so they won't 
know if they're for the guy or 
against him. * 

The first thing to record is that re- 
cently three books sold for $200,000 
each, “Forever Amber” and “The 
Green Years” bringing that price, 
while the M-G-M prize, “Green Dol- 
phin Street,” on a sliding scale will 
probably approach or go beyond that 
figure, (Its the long green all 
right.) . 

These are the big deals. They're 
also few and far between. They're 
the ones everybody hearts about. 
And because,of them we are apt to 
gee most picture sales through the 
game rosy glasses. 
The sad facts are, of course, pretty 
much the opposite. Taking off the 
falseface glamor front of Hollywood 
bonanza prices for books, and in 
spite of what you often read in the 
daily papers, prices are far from the 
astronomical figures of the few. 
Even those hovering around $50,000 









































@s the present opinion has most pre- 
tensions of dang, if you get 
for your book you're doing well; 
get $20,000 vou're still doing 
if you pick off $10,000 you 


Ges 














present confused opinion it is be- 








nee see Ne aiid dete de ee ee 
(Continued on page 114) 








{+ Unforgettable To Me 
Seeeeeeeeeeeeeees By GENE BUCK . 





Being “smuggled” into the Thaw trial by Irvin Cobb. 

The opening of Ziegfeld’s “Midnight Frolic’ on the Roof of the New 
Amsterdam theatre. The gals. Urban’s beautiful setting. Ziggy. The 
audience and Diamond Jim Brady. Will Rogers’ ope:titiz: night 
Ziegfeld Roof in the “Midnight Frolic.” Scared to 
death and “laid an egg,” as he always did on opening 
nights—throughout his career, he hated ‘em. 

With Sime to the opening of Irving Berlin's 
Your Step.” Thanksgiving Eve 
Some night 

Dinner with 


times and the 


on the 





“Watch 
at Syracuse N. Y, 


Victor 
tra 
playing only his lovely melodies 


The old 42nd Street Country club in the Knicke 


Herbert at Luchow’s man, 


orche always inspired by his happy 





presence, 





bocker Bar. Underneath Maxfield Parrish’s Old King 
Cole paint with Frank Ward O'Malley presiding. 
There was a reporter. The only one around like him 

Gene tne Damon Runyon 
With Ziggy Sam Harris, Sailing Baruch, Sam 
McKee on Paul Block's private car to Toledo to see the Dempsey-Willard 
fight. The heat. John Willy's tent. Irvin Cobb's purple shirt. That First 


Round. The bell couldn't be heard because it was broken. 
| leaving the ring. Called back in 
and I betting on Willard. 

Many 
Clarke 


Jack Dempsey 
Willard’s face. Ring Lardner, Sam Harris 


hours at Claridge’s and Jack’s with Wilson “Bill” Mizner. Grant 
Vincent Bryan and Coleman Goetz 


A wild ride in Ziegfeld’s Rolls-Royce with Mark Hellinver and Walter 


Winchell and a motorcop escort to Greenport, L. I., after an explosion on 
Harry Richman’s yacht in which several were burned and beautiful Helen 
Walsh fatally Richman’'s bravery in saving several lives, though burned 
himself. 

A wire from Heywood Broun and Bide Dudley from Shelby, Montana, 


to engage Patsy Salmon for the “Follies 
| transplanted from a “‘tent show” 


} 


Her opening night. A nice kid 
to the “big top” of all musical shows. 
Augustus Thomas, Al Smith and Nicholas Murray Butler’ attacking the 
hypocrisy of the 18th Amendment. Watching Wayne B. Wheeler putting it 
on Capitol Hill. A skillful, and powerful guy in 
Talking to Joe Elwell on the Ziegfeld’s “Frolic” Roof the night before 
he was murdered. An unsolved murder mystery. Bridge exnert—wigs— 


Ovel clevel those days, 
} 


| gals—pajamas—found shot at his place the next morning. 

| Meeting the Carpathia when it arrived with the survivors of the Titanie 
disaster after hitting an iceberg in the North Atlantic. A sad and heart- 
| rending night. 

Bert Williams’ “poker game” in the “Follies” after his song, “In De 


Evenin’.” The finest “bit” I ever saw in any musical show before or since. 





With Ring Lardner to ball games, fights, football games and golf tourna- 


} ments His four grand kids—John, Bill, Ring, Jr., and David—all fine 
writers. Bill hes somewhere in Spain, killed in action in the Spanish 
civil war. David lies somewhere in France, killed recently on the Western 
Front. 

The opening night of Arthur Hopkins’ plays, “The Deluge,” “Anna 


| Christie,” “What Price Glory,” “Burlesque,” “The Jest’ and others. After 
the openings, with our wives to Gilhooly’s backroom and home to Great 
Neck. 





At the Lambs “| 





With Wilton Lackaye, Augustus Thomas, Victor Herbert, John Drew, 
DeWolfe Hopper, John Philip Sousa, Dave Warfield, Barney and Sam Ber- 
nard, Donald Brian, John McGraw, Christy Mathewson, John McCormack, 
Sam Harris, Arthur Hopkins, David Belasco, Weber & Fields, James O'Neill, 
Bill and Dustin Farnum, Henry Hadley, Bill Morris, Digby Bell, Frank 
Daniels, Willie Collier, Julian Mitchell, Silvio Hein, Nathan Burkan: R. H. 
Burnside, Marcus Loew, Richard Bennett, Jack Barrymore, Patrick Francis 
Murphy, Leon Errol, Frank Tinney and others on countless days and nights 
in the Lambs. 

Bringing the chaplain of the famous 69th Regiment, Father Francis 
Duffy, to megt Broadway, for the first time. A rare, great soul. 

Taking Georgie Cohan in a cab from a hospital in Hartford, Conn., to 
the dress rehearsal of his play, “Seven Keys to Baldpate,” after an automo- 
bile accident, in which his daughter Georgette, Wallace Eddinger and 
Francix X. Hope were seriously hurt. George going on the onening night 
with his arm in a sling, playing the lead he had written for Wallie 
Eddinger. A sensational and moving performance. 

Watching Sea Biscuit's last great race at Santa Anita's beautiful flower- 
bedecked track with Pat O’Brien, Grant Rice. Henry McLemore, “Bud* 
Kelland and our wives. Clark Gable and his beloved and brilliant wife, 
Carole Lombard, the first Holly-vood heroine of this war, “watching the 
race with a thousand others. 

The utorgsttable, haunting, sad Tamara singing “Smoke Gets In Your 
Eyes” for President Roosevelt at the National Press club in Washingion— 
also beautiful Jane Froman singing “Night and Day” and Sheila Barrett 
doing her unsurpassed impressions. Introducing them to the President. 
Tamara and Jane crashed in that clipper tragedy. Tamara gave her life 
and Jane was badly hurt. The first to volunteer to go overseas to entertain 
our servicemen. 

Ring Lardner singing “Deep River,’ his favorite song, with George 
Gershwin playing the accompaniment. Ring was the greatest and sweetest 
guy I ever knew and he had real competition... Victor Herbert conducting 
the orchestra on the opening nights of his operas...With Serge Kousse- 
vitzky at his home in the Berkshires during his Festival Season. My 
favorite conductor in all the world...John Charles Thomas singing Albert 
| Hays Mallotes’ setting of the “Lord's Prayer” for the first time in the 
indescribabie Bohemian club at Redwood Grove in California. The spell 
of his singing, the hush at the ending and then thunderous applause in the 
silent, starry night in that cathedral of nature. 

Going to ‘see shows with George M., always sitting in the last row in 
the theatre on the aisle. Our corner table in the Plaza Oak room. Caesar's 
unfailing smile and courtesy 

Jack Barrymore’s opening performance in Arthur Hopkins’ production @ 
“Hamlet.” Jack was Harolet. His last night before he sailed for Europe, 
Gene Fowler, one of the truly great, sweet men and his magnificent books— 
on Barrymore, Bill Fallon and “Timberline.” 

Jack Garner's. private birthday dinners to the President on the roof of 
the Washington hotel in the Capital. Simple, human, humorous and 
homey. Will Rogers, Fred Waring’s orchestra and glee club, Dunninger— 
letting their hair down. ..Huey Long's last appearance in the U. S. Senate 
conducting a filibuster from noon until midnight to block a bill a certain 
group wished “killed.” Listening to the astonishing “Kingfish” do his stuff. 
He never returned—assassinated a few months later in his state capitol 
on a Sunday afternoon. A remarkable guy. 

Listening to Otis Skinner on a visit to George M. on their last meeting. 
Both soon to meet in the “Great Green Room.” The distinguished player 
who “trouped” with Edwin Booth and the “Yankee Doodle Boy” whom 
Percy Hammond and Heywood Broun acclaimed our first actor! 

The pilgrimages to dear Sime’s tomb every year. “Variety” muggs and 
outstanding figures of the stage, journalism. and Broadway who neve? 
forget his heart, mind and guts. A noble guy. 

Spending another Christmas in London, 1916, in another war with others 
killed for the same reason, against the same enemy. Let's fervently hope 
and try to make this the last one for real “Peace on Earth to Men of 
Good Will.” 
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MY DAY 


By JACK BENNY 














Holly wood. 
This article comes to you through the courtesty of Lucky 
Strikes. Warner Bros. and me, and does not constitute an 
endorsement by “Variety.” 


As you have noticed, the title of this article is “MY 
DAY,” but it has nothing to do with 
Dennis Day, Laraine Day, any other day 
or Mrs. Rooseveit. The only character 
in‘ this story who bears any resem- 
blance to anyone living or dead, is me 
..So whether I am standing up or lying 
down, you'll know who it is 

At present I am doing my radio pro 
gram which takes me six days a week 
to prepare, and in my spare time, I 
am making a picture for Warner Bros. 
which has taken THEM six days to 
prepare. They would have had it ready 
sooner, but I insisted upon quality. So 
you can see that between radio, making 
pictures, writing newspaper columns, and selling Christmas 
ecards, I'm busier than a-riveter with the hiccoughs 











Jack Benny 


Oddly enough, my day starts in the morning. At 6 a. m. an 
alarm clock rings in my ear, so I take it out of my ear and 
go back to sleep. About half an hour later I hear a bell 
ringing again, but this time it’s a telephone call from the 
Makeup Department of Warner Bros. Studio, urging me to 
hurry ovei . because putting enough makeup on my face 
so that I will look 10 years younger, is equivalent to making 
a “Dagwood Sandwich.” I would resent that if there wasn't 
a clause in my contract telling me to “Shut Up.” So I in 
form them that I will rush over to the studio as soon as |! 
comb my hair. But they tell me not td bother because 
they've got it there and it’s combed already. 

It is now 6:30 and still dark, so not wanting to wake up 
Mary or my daughter Joanie, I tiptoe through the hall, slip 
out the front door, ease down the curb where my convertible 
is parked. Just as I open the car door, I hear a window 
being raised, and Mary’s voice raised even higher yelling, 
“It's about time you got home!” I'm so surprised all I can 
say is, “What?’’ I would give her an argument but I recall 
that she had “that same certain clause” put in our marriage 
license ... so I throw her a kiss and drive off 
_—__-+——_—- 





A Three-Time Loser 





= no time I am at Schwab's Drugstore where I always 
stop in for my morning cup of coffee .. . 5c . plus dough- 
nits... lic . plus sales tax $1.30. Finishing my break- 
fast, I jauntily flip a 10c, tip on the counter . .. it comes 
down tails so I have to leave it there. This is the third 
time it’s happened, and I'm really becoming quite popular. 
Anyway, I jump in my car, drive through Laurel Canyon 
to Burbank, and there—in spite of yesterday's rain, stands 
arner Bros. Studio. As I pass through the main entrance. 
I wave a cheery hello to the gateman ... who waves back 
and yells, “Stop.” So I back up, show him my studio pass 
which has my picture on it. He seems quite interested, and 
shows me a picture of his wife and son ... so I show him a 
icture of Mary and Joanie. At this point we are even. 
hen he shows me a picture of his dog. so I show him a 
picture of a girl I used to go with in Waukegan. The com- 
etition being too tough for him, he lets me through, and 
park my car right between Barbara Stanwyck’s and Ann 
Sheridan’s which keeps my motor from getting cold . 


then I hurry over to the Makeup Department where my 


makeup man, George Bau, greets me with a friendly smile 
and says, “Well Mr. Benny, are you ready for our daily 
tussle with Father Time?” 

Two hours later and 10 years younger, I report to Stage 
16 which I have no trouble finding as George left two holes 
in my makeup .. . eye lashes to be put on later. I am just 
in time, as my director, James Kern, is ready to shoot 
the exit scene. Having studied the scene the night before, 
I know exactly what he wants. I take my place in front 
of the camera... Mr. Kern calls for “Silence,” and then 
yells, “Roll Em.” That's when I start my action. I, in my 
boyish carefree way, walk over to the door, open it, ‘and 
make my exit. I am now through for the day . . . but this 
doesn't mean the picture is over because for the next three 
weeks they taRe closeups of the door. This may seem un- 
dnporiani io. you, aud ji ceriaiit; dues io me... yet most 
weren't important they could have had me make my exit 
through the window. So leaving téchnicalities to those who 
make them up, I return to my car and run into my radio 
writers, Sam, George, Milt and John, who are very glad to see 
me because they have been lost for four days. However, I am 
not alarmed as that happens after every broadcast. I tell 
them my idea for next Sunday's program, they look at each 
other in amazement, and shrug their shoulders. They don't 
dare say anything as I have “that certain clause” in their 
contracts. > ; 

Anyway at 6:30 that evening after a hard day, I return 

home. Mary meets me at the door, throws her arms around 
me and kisses me .. . which surprises me at first. But then 
it dawns on me that I had forgotton to take off my makeup. 
_ After a hearty supper of Borsht and Spam, I settle down 
in my easy chair with the evening paper and light a cigarette. 
In a moment I am blowing smoke rings (which are a little 
out of shape on account of my pivot tooth) when the pHone 
rings and who should it be but Jimmy Kern, my director 
He tells me he has just seen the rushes and found something 
wrong with my exit scene. Instead of going out, it looked 
like I was coming in. Thinking the guy is nuts, I say, “Mr. 
Kern, when I'm going out, how can I look like I'm comin: 
in?” His answer is, “Now don’t get excited Jack, it isn 
your fault... the makeup man put your toupee on back- 
wards.” So you see that’s what an actor goes through. 

Tonight I'll go to bed early because re-shooting that scene 
will mean I will have to be up at 6 a. m., and go throug! 
all the things I have gone through today. But then wh 
knows, tomorrow I may have better luck . . . that waitres 
at Schwab's can’t win everytime. 


About Husbands 


Twe men were talking about good husbands and 
bad husbands. One man finally said to the ether man, 
You don’t know what a husband is.” The othe: 
replied, “Yes, 1 do. A husband is what's left of a 
Sweetheart after the nerve has been killed.” 

Abbott & Costello. 


20 Years of Stagefolk Humor 
Recalled By Veteran Newsman 





By ASHTON STEVENS 


Chicago. 
Betty Lawford, a gifted young actress acquaintance of 
mine, shows me a letter from a ghost-®riter who will, for a 
price, write pieces for, even interviews with, this young 
actress. He vows they will build up her reputatfdOn as an 
originating wit. The ghost-writing applicant goes on to say 
that actorfolk never are, and never have been, able to say 


anything worth saying or printing without the a of at 
autho 

I tell Betty that her importunate correspondent Is a lial 
and that I can prove it out of my own files of half a century's 
reportage of personal interviews and correspondence t] 
stagefolk who spoke or wrote nothing but their ov tuff 


Herewith, the sworn evidence 


Ethel Barrymore, when the Ladies’ Home Journal cover- 
girled her portrait by John Singer Sargent, and her skeptical 
visitor commented, “I suppose it's you—plus Sargent “Yes 


and minus resemblance.” 

Sarah Bernhardt, when driven through the embers of San 
Francisco's great fire: “But the earthquake came at such a 
fortunately early hour in the morning. when all the bad 
people had tumbled into bed and the good ones were not yet 
up.” 

Elsa Maxwell, when a jive maniac at Chez Paree groaned 
because Paul Draper was tapping to a fugue by Johann 
Sebastian Bach: “There sits a perfect target for pearls.” 

David Warfield, as he turned down a $1,000,000 certified 
check to do a couple of movies: “I'd rather be an actor than 
his photograph.” 

Whitford Kane, the best and most durable of the First 
Grave-Diggers: “I have buried more Hamlets than Ophelias.” 

Maurice Barrymore, when his little son John asked who 
killed King Arthur: “Henry Irving.” 

Gertrude Lawrence: “Pardon this long preamble, which is 
something like a chorus girl's tights—it touches everything 
and covers nothing.” 

Helena Modjeska, speaking of the dangers of long runs to 
young players: “You can’t cut, sew and fit a pair of shoes if 
you know only how to wax the thread.” 

Wilton Lackaye, beautifully doublecrossing the critic-inter- 
viewer, who asked what was the very best thing hed ever 
said: “Alice Evans, will you be my wife?” 

Let's give Wilton Lackaye an encore. He was saying grace 
at a dinner to which a few ministers of the Gospel had been 
invited and had responded with regrets: “There being no 
clergymen present, let us thank God.” 

Margalo Gilmore, at a comfortably crowded dinner table: 
“Mr. Ratoff, either stop talking about your wife. or take your 
hand off my knee.” ‘ 

Buffalo Bill (William F. Cody): “Think of the swift devel- 
opment of a country in which a man can stage an organiza- 
tion as big as my ‘Wild West’ show on the very scenes of 
wildness and wilderness where he served as scout, pony ex- 
press rider and stage driver!’ (And Col. Cody spoke those 
words just 42 years ago.) 

George Jessel, the first time he saw, heard and loved Helen 
Morgan: “You sing songs as if Whistler had painted them.” 

Eddie Cantor: “My imitation of Jessel is a great injustice to 
both of us.” 

Maurice Grau, two seasons before his retirement as sole 
manager and financial sponsor of the Metropolitan Opera 
Company: “I have played the game as a cold-blooded busi- 
nessmen, and I have won. But I shall quit while my luck is 
still hot. Every other opera manager has been buried by his 
friends. I'll be able to pay for my own funeral. My successor, 
if he gambies his own money, will be either a fool or a mad- 
man.” 

Ole Olsen and Chick Johnson, when their “Hellzapoppin’ ” 
clicked in New York: “We've had a lot of fun all our lives, 
but the most fun we've ever had is finding out that this ter- 
rible bogeyman, Broadway. is just Peoria blown bigger.” 

Nellie Melba, when phonograph records were first mar- 
keted: “The songs I have sung into that funnel bring me a 
considerable income. There are great fortunes to be made 
out of the recording machine. I have a relative interested in 


its manufacture who will be ridiculousiy Tich Gne Ur thesé 


days.” 

Nora Bayes, at the start of her lifelong conversion to Chris- 
tian Science: “Every morning, as soon as I've said my prayers, 
I sing ‘Very Good Eddy!” 

Lionel Barrfmore, when asked how much the Barrymore 
name counted: “About 90%. When I rushed away fiom Los 
Angeles to my father’s funeral; our stage manager of ‘The 
Other Girl,’ six-foot Tully Marshall, took my part. There 
was no time to reprint the programs ‘and there was no an- 
nouncement. And look at these notices that call the man 
who saved the show not only ‘great’ but ‘every inch a Barry- 
more’.” 

Florenz Ziegfeld: “I think I'll leave legs to the Shuberts and 
put my chorus girls in skirts.” 

Adelina Patti, on her last “last farewell”: “It is a lié that I 
learned to appreciate the music of Richard Wagner from a 
mechanical orchestration on my estate at Craig-y-Nos. From 
Wagner himself I learned to appreciate his music, years and 
years ago when he was a member of the orchestra in our 
theatre.” 

Betty La@ford: “The doctor told me to rest for two or three 
lays, but I couldn't do that—my understudy was too good.” 

Al Woods, when asked how he got his start as.a producer: 
“I went into a Kansas City jewelry shop to hang a poster of 
Terry McGovern in ‘The Bowery After Dark.’ Saw a good- 
looking girl and gave her a couple of tickets for the show. 
After it was over she says, ‘You've got your nerve sending 
me to that stinkweed.’ I says, ‘I've got more nerve than 
that. What's the matter with you and me getting married?’ 
She says, ‘How do you expect to support me on your $40 a 
week?’ I says “You give me $5,000 and I'll go into business 
for myself. And she did; and Rose and I got married; and 
I've been married and in business ever since.” 

Sophie Tucker: “I give ‘em new stuff all the time. But, 
oh God! the hours of study it takes. Sometimes my brains 
just itch.” 

Sir Herbert Beerbohm Tree, Engiand’s most widely 
panned histridn,. when asked to name his gravest fault as an 
actor: “My gravest fault is a too-great deference to dramatic 
criticism.” . 

George Arliss: “Tree was a very lean man when I saw his 


Falstaff, and I could always see the thin Tree through the 
fat stomach.” 


William C,. Handy, apologizing as he was about to lead the 


orchestra in his “St. Louis Blues”: “Haven’t been doing so 
well last couple of seasons Haven't been able to afford 
the kind of orchestral arrangement you're accustomed to. 
Sorry, but [ll have to play this blues for you the way I 
wrote It 

Mrs. Fiske: “Jolly old Ibsen! in whose play of ‘Ghosts’ the 
sins of the fathers are visited on the audience.’ 

Lillian Russell, sending back a bracelet from a man who 
bored he I'm a good ynan—I may be a bad actress. but 
I'm a good womart 

Joe Frisco, to a Western Union messenger who had an- 
swered his call and who stuttered better tha Joe: “You go 
right back to the office and tell ‘em to s-s-send up a straight 
man.” 

John Phillip Sousa: “When I was in Vienna I heard a band 
playing ‘The Washington Post’ in front of a music shop. I 
asked the man inside who wrote it. He said I must be a 
stranger indeed, because it was a great march by one of 
Italy's most famous composers. You might say that as the 
shot at Bunker Hill wa heard around the world, so have 
been my marches. 

Michael Todd: °C and Stevens pan my Chicago re- 
production of ‘Star and Garter’ and the show’s a sellout 
every night. Why, their papers couldn't even elect a Presi- 


dent.” 

Irving Berlin, inking on the head of a banjo presented to 
a oritic whose first job for William Randolph Hearst was 
giving him lessons on the national instrument: “From one 
bad musician to another.” 

Fred Allen, on the occasion of a banjoist-critic busting a 
string during a broadcast with Ben Bernie: “It is rumored 
here on Broadway and Park avenue that Eddie Peabody 
was seen leaving the studio with an open jackknife. Men- 
tion. this only because a broken G-string closed burlesque 
in New York. Trust no repercussions in your vicinity.” 

Groucho Marx (on same occasion): “Just heard your at- 
tack on the banjo. Worst blow since Pearl Harbor.” 

Jack Benny (same occasion): “Can offer you 10 weeks with 
Doe Benny's Minstrels. But you furnish your own cork.” 

Al Jolson (ditto): “Can place you on Steel Pier at Atlantie 
City where you can double the dough by sculping busts in 
the sand of Berle, Jessel and Sophie Tucker. Yours for 
smaller G-strings.” 

Clare Boothe Luce, to the above-mentioned G-stringer: 
“When a columnist gets as crotchety as you or Heywood 
Broun, he certainly needs a banjo.” 

Ina Claire, when abruptly and briefly married to the 
cinema’s John Gilbert and questioned on how it felt to be 
married to a great star: “You'll have to ask my husband.” 

Mrs. Patrick Campbell, while driving home from a small 
midnight feast in her honor, during her first discovery of 
America: “I'm sorry you ealled me ‘the adorable Mrs. Pat’ in 
your notice. Make Jove to me if you must, but not in a news- 
paper—it detracts from the impartiality of your criticisms.” 

George M. Cohan, attending an ancient first night when the 
usually gusty author forbore to make a speech: “Paul Arm- 
stromg is not speaking to the audience tonight.” 

Paul Armstrong, after the audience’s rousing cheers for the 
Chicago premiere of his “Alias Jimmy Valentine”: “This is 
one of those mournful nights when the down-hearted critics 
gather at the nearest bar and one of them says, ‘I'm afraid 
it’s a success.’” 

Frederick Lonsdale, sitting with Sir Gerald du Maurier 
and this reporter in London’s Embassy Club when Tallulah 
Bankhead came over to their table and said she’d not keep 
us standing if Lonsdale would kiss her on the right cheek, du 
Maurier on the left, and the visiting American would kiss 
her hand: “Lucky we haven't a fourth man.” 

Young John Barrymore, acting a small part with Willie 
Collier in “The Dictator,” when asked what made him look 
so much taller on the stage: “Hic! Collier.” 

Emma Calve, the all-time greatest of Carmens: “What kind 
abe mepice tot TY? Well Melha che haf ze high registaire; 
Schumann-Heink, she haf ze low registaire; and Caive, na-tia, 
she haf ze cash registaire.” 

Critic Gilbert W. Gabriel, when the N. Y. American folded 
and left him jobless for the moment: “Now I can be hated 
for myself alone.” 

Bd Wynn, when Laurette Taylor took him to call on one of 
the Mesdames Vanderbilt and Mrs. V. said she'd heard that 
Mr, Wynn entertained a great number of guests at his new 
place at Great Neck: “Yes, so many on Saturday nights and 
Sundays that I'm thinking of putting in a couple of pay 
toilets.” 

Nat Goodwin, at a vaudeville matinee where an imitationist 
was attempting to impersonate him: “All I can say is, one of 
us is rotten.” 

Mrs. Leslie Carter, when removed at a tryout from the 
leading role in “The Shanghai Gesture”: “If I am too old to 
play Mother Goddam. I'm too goddam old to play anything.” 

Sir Cedric Hardwicke, when Gertrude Lawrence, acting in 
“Susan and God,” graciously hoped to have the honor of star- 
ring with him in some new play: “Call it ‘Gertie and God’ 
and I’nt your man.” 

Jack Lait: “They should have named Billy Rose’s Aqua- 
cade ‘20.000 Legs Under the Sea’.” 

Maxine Elliott: “And you have the nerve to ask me how I 
keep so trim! You may have forgotten this, but Til always 
remember it. ‘Beautiful Ozine Elliott!’ (she read from an an- 
cient notice, enveloped in a corner of her purse. ‘She is now 
more beauty than actress, but if she doesn’t look to her diet 
she will soon be more actress than beauty’.” 

Ben Bernie: “There are three things you must always keep 
from your door—the river, the wolf, and the Winchell.” . 

Gene Fowler: “I have almost finished ‘Good Night, Sweet 
Prince,’ and vice versa.” ats 

Pietro Mascagni, when the Italian composer of “Cavalleria 
Rusticana” received a cable telling him the title of Chevalier 
of the Order of Savoy had been conferred on him by King 
Victor Emmanuel: “I am very glad. This is so different from 
my other titles and decorations—it Carries.a pension.” 

Percy Hammond, when the hotel telephone operator tells 
him Edgar Wallace has just started dictating a play to his 


(Continued on page 14) 
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... in RKO’s sensational dramatization 
: of Margaret Carpenter's best-selling 
lj novel ...A desperate adventure in love 
|. * and hate on the dangerline of -crime, 
| 38 screened in super-suspense and mystery! 
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You'll rub your eyes with wonder 
at Disney's newest magic... merging 
lovely, real-life senoritas in hilarious escapades 
with these three love-struck pals...ina 


miracle-world of rhythm and fun! 
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The cocky That jiving Jitter-bird 
Mexican Casanova 
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AURORA MIRANDA «\) 


Brazil's great singing and dancing star! 


DORA LUZ*CARMEN MOLINA / 


i Mexico's Sensational star from South of 
Sweetheart of Song! the Border! 
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= TODAY -— ten times more so than the few 


weeks ago when it first thundered its shock 






drama to the first-run screens of America—“ THE 
= MASTER RACE” becomes increasingly the 
“must-see”’ attraction for every follower of the 








© headlines! ... Here is the daring picture whose 
=_ sensational and thrilling theme continues to in- 


. # A } ¢ E ’ S ; spire an endless flood of newspaper editorials, 
fe magazine articles and radio comment on “What 
— shall we do with the Germans after the war?” 
— = ,..Here is the picture whose stature as im- 
4 portant entertainment grows and grows with 
= every showing — with each new showing add- 


ing more praise to the parade of comment which 
already has included reviews like: ’“ENGROSS- 
ING...SHOULD BE SEEN!” Washington Times- 
Herald; ‘TIMELY AND POWERFUL!” Cleveland 
Plain Dealer; “UNUSUALLY WELL-MADE PIC- 
TURE!” Time Magazine; “A. VITALLY IMPOR- 
TANT THEME!” Cue; “EVERYONE SHOULD SEE 
IT!’ St. Paul Dispatch; “STRONG... TIMELY... 
EXCITING!” Charm; “VALID AND MOVING!” 
Red Book; ‘FLASHES WITH EXCITING VIGOR!” 
Dallas News; “GENERATES TERRIFIC TENSION!” 
Chicago Daily News. And WALTER WINCHELL 
devotes an entire column to the brutal breed 
this picture so vividly portrays! 
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So get your copy of the Pressbook NOW and GO TO TOWN! 
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350,000 first printing! 
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OLD SOLDIER 


By H. ALLEN SMITH 


(The scene is the front porch of a cabin in a mountainous 
region. It is a summer afternoon in the year 1974—and this 
is the one spot, perhaps, in the whole United States that has 
been least affected by the strides of civilization. Seated in a 
rocking chair on the porch is Grampaw, 
a stalwart geezer in his fifties. At cur- 
tain his seven-year-old grandson, Little 
Dolph, enters. Little Dolph was named 
for President Adolph Berle who, at the 
time of the lad’s birth, had just defeated 

















Old Tom Dewey for the fifth con- 
secutive time. Little Dolph seats him- 
self on the porch steps and contem- 
plates his grandfather) 


LITTLE DOLPH 





Grampaw 








GRAMPAW: Yep 
H. Allen Smith 
LITTLE DOLPH Ho come, Gram 
pa ou never go to Mos¢ or Johannesburg « Rangool 
oO vardly any place, « VeeKends 


GRAMPAW Well, Little Dolph, I reckon I vot me several 


reasons fer that. First place, the man ain't livin’ that could 
zit me in one of these here dad-blamed rocket ships. Sec 
ond place, I figger I seen everthing I wanna see. Sence the 
big war, Littie Dolph, I bin content to jist set and think. I 
seen so much in that ar, when-it was over and done with, 
JI jist come back to the old homestead and set myself down 

1d says to myself, i seen enough. By dad. son, that as 
the purtiest one ar the ever had. The thin: I seen and 
the f nes | 

LITTLE DOLPH: You -never told me anyth about ve 
experience n the Big War, Grampa Go on and tell me 

GRAMPAW Well il it jist happen that I wa ettin 
here a-thinkin’ back on it. You wouldn't hardiy believe all 
them thrillin’ things could happen to a_ pore ounting b 
like me. But they did. I mind how I first got started 


LITTLE DOLPH: Go on and tell me, Grampav 

GRANPAW Twas back in the forepart of 41. Got mad at 
Paw one night on account he wouldnt leave me stay up and 
listen to The Lone Range Got so all-farred mad I 

LITTLE DOLPH: Who The Lone Ranger. Gramp: 

GRAMPA\ He a c bo oO the radio Cow bo 
Was but mebbv Ll can dig vou up a book’'ll tell vou about 
them. Anvw: he on the radio. We didnt have no 
tellyvisior them a ( lite purty hard But this 
Lone R we) ! iavert ari en Paw a l warn't 
to sta ip ( \ é id hear him. I lit ich here 
] muck off ( i to Wichita 

LITTLE DOLPH: Oh, did you go in the movies, Gramp 

GRAMPAW: No oO, no, son They warnt no movies in 
Wichita ther Movies was made out in Califerneyv. place 
called Holl ood It only 15 vear ago the moved 
to Wichita. What I run off fer was to git me a job in hat 
thev called i cee r plant Right away n aaventure 
begin. Warnt orkin’ in that dee-fense plant a month till 
along come gu vho. Rosalind Russell 

LITTLE DOLPHII: Rosalind Russell? 

GRAMPAW hat right. Rosalind Russell But you 
wouldnt recollect hei Famious movie actress of them davs 
Come right into the dee-fense plant, she did, got up on a 
plattorm and spoke fer 45 minutes, old-stvle time Neve! 
fergit it in all my born days. Don't know how I ever got up 
the narve to do it, but me and some other fellers walked 
right up to her and she give us her autygraph 

LITTLE DOLPH: Is that all you did in the war, Grampaw”? 

GRAMPAW: Lor-dee no! That was jist the beginnin’. In 
side of six month I was took in the air corpse. Seems as 
how I was handy wiih machinical doo-dads and they tooken 


there 
In them 


me in afore I knowed it hardly and next thing happens, 
I was bein’ trained right outside of New York City. 


days New York City was the biggest town in this country, 
and I mind how we ured to go in there to a place called 
Siage Door Canteen, And what do you reckon happen to 


your Grampaw in that little place” 
LITTLE DOLPH: What? 
GRAMPAW: Et a sandwidge with Ethel Merman. 
LITTLE DOLPH: Ethel Merman? Who's that. Grampaw’ 
GRAMPAW: Lor-dee! fergot 
Suhel Monn, .She was a72re ty 
But eatin’ that sandwidge with her warn't 
by a dang sight. That same day, dogged if I 
with Tallulah 


Bankhead! 

LITTLE DOLPIH: Gee. Grampaw, I never heard of any of 
these people. 

GRAMPAW: I know. | know. But lemmy tell vou, son, 
them was the great davs. Them people was real people. Not 
like these here machinical puppers you got today. Them was 
the real lively days. I recollect along about that same time, 
durned if I didn’t git on a quiz show. That's what they used 
to have on the radio all the time. Ain't heard tell of a qui 
show in a coon's age. Time I was on one, it was run by @ 
feller name of Kay Kyser. Used to be all the time hollerin’ 
“Yes dance.” 

LITTLE DOLPH: 


GRAMPAW: Dad blamed if I can remember the reason 
he hollered it, but he musta had a reason. Anyways, I was 
on his quiz show and right here in this cabin my Paw happen 
to hear it and that’s. when he fergive me fer runnin’ away. 
Right after that I was transferred off to place in Californey, 
only it ain’t in Californey no more—it’s in the State of Los 
Angeles that broke away from San Francisco eight year 
ago and fought the Mexicans. And son, excuse fer brag- 
gin’ but inside of no time a-tall I met and shuck hands with 
Betty Grable, Jimmy Cagney, Gary Cooper, Joan Crawford, 
Dorothy Lamour, Buddy De Sylva and Hedy Lamarr. Hedy 
LaMarr! Wonder what in tarnation ever happen (o old Hedy! 
What times! Don't think you'll ever see the like of them in 


Plumb you wouldn't knov 


all, not 
didnt dance 


What did he holler that for, Grampaw? 


me 


your day, son. 
War? 

GRAMPAW: I'm comin’ to that. We got sent up to Alaska 
and, lemmy think now, yep, it was in Alaska I met Bob 
Hope the first ‘ime. Come right down the aisle and looked 
me squat” in the eye and says, “How's it goin’ fella?” Said it 
list like that. And. oh ves! Al Jolson. Remember it jist like 


wos singer 11 a0) 
ORS EAA ous, singer in, the » # 


The Ga. Country Club Set 


My favorite story is an old one which Bennett Cerf 
revived in “Try and Stop Me.” It concerns Nunnally 
Johnson, formerly a columnist on the N. Y. Post, now 
a poor millionaire. I had an experience with Johnson 
myself recently. He seemed to know that I had been 
doing a good bit of writing about the female bosom, be- 
cause when it was suggested by somebody else that I 
interview him, he recoiled and said. “What d’yew want 
to interview me for? Ah'm flatchested!” 

As Cert tells it, Johnson and Erskine Caldwell are 
both Georgians, and one evening an indignant Georgian 
confronted Johnson to protest against the Georgia char- 
acters portrayed by Caldwell in “Tobacco Road” and 


“God's Little Acre.” “I ask you to bear me out, suh,” 





said the complainant, “that our fair state of Geo'gia 

has never known perverts and morons like those char- 

acters.” 

ak “Why, in the part o ’ ite ere | ) O 

ered Nunnally softly, “we regard ( \ 
Caldwell writes about a tne oO 1 ) 
yestiddy, how he sung “Mammy even er eight times 
fer us. Hodamighty vhat experience 

LITTLE DOLPH: But wasn't there any htine in Al 
Grampaw 

GRAMPAW: Jist hold yer horses on, [fm comin’ to that 
Next thing I knowed e was in Hawail. We vas movin’ 
west fast and didn’t stay there long, but long enough fer one 
wonderful thing. Artie Shaw. Artie had a band a-goin’ out 
there and we had one whole evenin’ listenin’ to that purty 
musie of his’n I could of stayed there a year if they'd of 
left me. but we moved on and the next thi vO kno 

e was in the Solomot Fightin’ Japs. 

LITTLE DOLPH: Jap What are Japs, Grampa 

GRAMPAW: Ol he Japs wa ome little ed-off 

nts that used to live on the yo de of the Eleanor Ocear 
Ain't any Japs any more. But, as I was sayin’. We got t 
he Solomons and what happens? Joe E. Brown. 

LITTLE DOLPH: Who? 

GRAMPAW: Joe E. Brown. He was a feller famious fe! 
his mouth 

LITTLE DOLPH: You mean like Sir Mickey Rooney that 
I saw in “Scrooge” the time I was in Manila? 

GRAMPAW: No. son, not exactly. This JoeE Brown was 

LITTLE DOLPH: Did vou kill any of those Ja; Gram 
paw? 

GRAMPAW funnerds of them. I was a tail-gunner. But 
vhat I wanned to tell you was how we got over to Australia, 
and what happens but one day some of us walk into a can- 
teen and guess what? Wendell Willkie. Same Wendell Will- 
cie that’s been tryin’ to git into the White House all these 
years. Standin’ righi there, he was, and I swear it, I talked 
to him a full 15 minutes, old style time. He was a voung feller 


then and good-lookin’ as they come and he spoke the purtiest 


English airy one man ever spoke in his life. Knowed how 
io sav rezzavart 

LITTLE DOLPH: Did you kill anybody in Australia. Gram 
paw? 

GRAMPAW: Fur as I can recollect. no. We got shipped 
to what used to be called Europe then. Went to Eden—used 
to be London. What doin’s we had there! I'm walkin’ down 
the street one day when what you reckon happens? I run 
right into him-—-old Bing Crosby. Old Bing hisself! 

LITTLE DOLPH: The racehorse, Grampaw? 

GRAMPAW: Naw! This was the man that horse was named 
fer. There he come jiggin’ down the street with a fellei 


named Fred Astaire, singin’ a song about growin’ up to be a 
mule with dirt on his face 
LITTLE DOLPH: What, Grampaw? 


GRAMPAW: He was singin’ this song and... 

LITTLE DOLPH: Did you get bombed in London, Gram- 
paw? 

GRAMPAW: Bombed? Oh, shore! Got bombed might nigh 


ever day and ever night. 

LITTLE DOLPH: Did any of them hit vou, Grampaw? 

GRAMPAW: Who, me? Shore. Half a dozen times I got 
hit, but waitll I tell you about the experiences I had when 
I got to North Africa. There was somethin’! No moren’'t got 
in there, right in the thick of things, and who comes along? 
Kay Francis and Mitzi Mayiair and Martha Raye and Carole 
And 





WACKS’ MUSEUM 


———__——— By MALRICE ZOLOTOW 


Perhaps it’s the of herd mediocrity, mechanization, 
chain stores and mass production that makes for national 
interest in what have come to be known as the “characters” 
of Broadway and Hollywood, the wacks of show business. 
And in the ‘present historical period of 











era 





coniormity and mass similiarity, show 
business seems to be one of the few 
phases of ‘life where non-conformity, 
eccentricity, individuality, and general 
all-around Emersonian self-reliance is 
not only plentiful but praiseworthy. 
To be a “character” is to be distine- 














tive, to be utterly one’s self. The term 
“chi ctel to describe a completely 
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mood to writ wgnt be upon nin Ee ould keep to him- 
elf and, whiskey for two solid days and emerge th some 
such masterpiece of Broad “characterization” as a “A 
Day with Conrad Green” or “Nora.” Damon Runyon took 
up where Rinngold Wilmer Lardner left off and added to the 
gallery of magnificent droll Damon was still writing under 
the fictional cloak, but the cloak was wearing thin and every- 
body could recognize that Waldo Winchester was obviously 

Walter Winchell or that The Brain was Arnold Rothstein. 
Nowadavs, those who carry on the tradition have dropped 
ill pretense to fiction The best of the practitioners are H. 
Allen Si h. the Rabelais of tl enre, and Earl Wilson, 
the Aristophanes of Life in the Roaring Forties. The present 
writer has devoted the past few years to inditing some foot- 
notes on the life, times, opinions, habits and hopes of the 
Genus Characteridae Broadway And he has often figura- 
tively gotten down on his kne and anked his stars that 
the Eternal Producer didn’t cast him as a writer about 


politics or as a military expert 


These wacks, these characters, they're wonderful people. 
Like Eddie Jaffe, the little monster, who is proud to call him- 
elf the ugliest press-agent on Broadway. Or Chuck Green, 
who sells diamond-studded bracelets and other bijouterie to 
the Lupus Broadwayus to give showgirls. Frank Fay once 


nicknamed Green “the doorway Cartier.” Chuck Green is a 


pugnacious sort of person, He is a screamer, a tumbler—he 
will get into the most violent sorts of arguments with 
trangers in Lindy’s about very trivial questions. He will 
argue and shout for hours and is an authority on any sub- 


ject you can think of. 

Broadway Rose, who has now found a temporary asylum in 
an asylum, was one of the stem’s gaudiest characters. It was 
a pity she couldn’t have been less obstinate about getting 
donations from her friends, as she is very much missed, Her 
raucous voice and tumbledown costume were a part of every 
really important first-night. 

And there is triple-talking, songwriting Henry ‘(the Neem 
is on the Beam) Nemo, who once threw a cow and two calves 
into Swan Lake because he was a social. director at a hotel 
in the Borscht Circuit, and a good social director stops at 
nothing to make the guests laugh. 





Kaysy-"Harveyism’ | 


I went to see Frank Fay in his dressing room at the 48th 
St. Theatre. Faysy has the smallest star dressing room in 
the history of the star-system. It is a tiny cupboard of a 
room. no bigger than a clothes closet. Faysy could hardly 
move around in it to take off his coat and vest and shirt and 


29 pe 





Landis. listen! Don't breathe a word of this to ye) 
Granmaw, but be-dogged if I didn’t kiss Martha Raye! Right he had hardiy room enough to move his arms around to i 
on that big mouth! She ast me to! apply makeup on his face. “Now,” hi = ay 2 ain't ' 
iplaining, see? gut I kee telling roc “mberto ' 
mLAETE EA DOLEM. 1s tbat shore voy tought the Germans, Ountment Jaan vying, ow, that Harvey’ is a hit dont you | 
aeameee think I ought to have at least Two CleCuie” DUIDE TTY a 
GRAMPAW: Who? The Germans? Oh. shore. But the in dressing room?” a 
laresting thing was when the Germans give up and we was on Edward Kennedy (Duke) Ellington is another one of tpe ' 
the way back and got to Bermuda. We flew over from a place extraordinary eccentrics and slightly on the genius side. I ‘ 
‘alled Munich, that’s in Russia now. Come into Bermuda and pent a day in his company at the Earle theatre in Philadel- 4 
ight there, standin’ on the dock waitin’ fer us was none phia. Mr, Ellington bas the largest collection of pills—all 
ither than Fred Allen. sizes, all colors—that you could find outside of the ware- ' 
LITTLE DOLPH: The man that writes all those intro house of Parke, Davis- Co. Mr. Ellington has pills for every 4a 
ductions? purpose. Vitamin pill ulfa pills, blood pills, digestion | | 
GRAMPAW: That's him, only then he was a comedian and pills, sodamint tablet He takes them at various times dure , 
hadn't written only one introduction. Wrote one fer a felle) ing the day and night. He can get along on less sleep than : 
named Smith that later got killed with a whisky bottle in inybody who works as hard as he does, averaging three or ' 
the Prohibition Revolt of 1958. Had dinner with Fred Allen yur hours a night, about two hours less than Edison used a 
right there in Bermuda. What days them was! And you ast lO average. 
me why I don't travelin’ any the war. Lor-dee, What makes most of the Broadway characters so nice is i] 


£0 sence 


son, I seen everthing! One way er another, I got to 


ee eVeC) 


movie star that was of any account. Mei most of them. too 
Personly. 

LITTLE DOLPH: But about the battles. Grampaw. Hor 
many people did you kill? 

GRAMPAW: Oh, th: Didn't kill no people. Only Jap 


and Germa) Reckon 1 killed upperds of a thousand. Bu 
them movie siars! I tell vou, it was a wondeitul war. Sec) 
wonderful people, all them, stars! 


LITTLE DOLPIHI: W 
GRAMPAW: Well, I expect they're al] gone now. 
or disappeared 


at happened to all of them, Grampaw’ 
All dead 
George! They’s one of 
them that ain't gone! They’s one tar that I met that, 
still around. Mebby I'll ride in one of them consarned rocket 
I got the itch to see old Charlie VicCarthy 

! juseum Ru Berlin, I 
fer Berlin, son? 
visit with old Charlie. 
memories fer me. What 
it fer a million pounds! 


scmcwhnere No, by 


tamiou 


ship vel, 
They 


again, 
got im it me i! over lo 
think. What time kin 1 git a 
I think I'll jist 
Help bring 
a war! Wouldn't 


sia. 
rocket 
run over and have a 

all lovely 
of mis 


ship 


them 
ed 


back 


they don’t resent us Inuggs even though we frequently limn 
them in pungent and scornful syllables. Neither Smith nor 
Wilson has made any enemies because of their mysomaniae 


or Mammary satire. On the contrary, they are loved more 
han ever by their subject When I composed a treatise on 
the hatcheck profession, I in trepidation lest one of- the 
conecssionaires’ bust me in the snoot at the first opportunity. 


One night, in a nightclub, I was introduced to Abe Ellis, the 
monarch of the hat-holdcrs, and, as I glommed his rugged 


body and stern face. 1 trembled and tripped over the syl- 

lables of my name. But Mr. Elis was very broadminded. 
“It’s a pleasure to meet you,” he said. “Such an instructive 

vriter. You write ficiion, don't vou?” He looked at me very 


pointedly, 
I got the point. 
We probably do ex and then when we write 


aggerate now 


about Broadway characters, 
But then we are all probably Broadway characters oure 
selves, 


pell their names right 


Anyway, 


we 
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“Can't Help Singing,” is 
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It is the kind of boxoffic| 
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r evious Universal picture. 
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oe at Universal Gen Tinie there ee 
cg any mystery In developing a success- 
ful formula. Essentially, it’s based on 
integrity, efficiency and those most 
important elements of show business 


.. Ingenuity and Creative Talent. 


4a why, i in Univarsal pictures, ex- 
hibitors find every variety and type 
of story...from slapstick farce comedy 





to the most serious drama. But above 
all...at Universal we never lose sight 


of this all- -important box-office fact: 


a career ~ 
SE ars PEL OI  e oeee 
ete ee er SSE ar: 
<a Ae Ce ae) tere SATE rae 
Sg eo 


IT TAKES ALL KINDS OF TASTES TO. 
VAN 4 AUDIENCE...and we try 
fo make pictures to please the great- 
_est number. Watch our Releases and 


5 dalbbl si cies PN, EEA SILER 
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you'll know what we mean! 
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How to Write a Motion Picture 


Le By CAPT. CLAUDE BINYON —— 




















Writing tor motion pictul : £0 Np : 
So great. that one wondel ! no ft , t 
area person: have cnosel t oO ( ( 1\ 4 a ¢ 
Of course it is aa tte 4 ) 
2) 
" = , 
the dav a i 
n ) e€ a 
‘ 
Dp i 
t Cc i 
oO " 
i ) ‘5 } i 
J ) 
? 
Capt “Claude Binyon ; : 
i) i 
in a hat and pulling out two or I S { ‘ 
pull out are Josephine Henrietta and Dorot That weuid 
mean youd have to write a storys wut three girl neeting 
each other. and it wouldnt be worth tne vffort 
Let's peek a little this time anda | ike sure that we draw 


the names of a boy and gir! This time we get Josephine 
and Charles. So our storys gomg to be about Josephine 
and Charles. Now 

Put the names of places in the hat—as many as yOu want 
Now draw one. Well. what do you know” New York! So 


where will our story take place” 


that’s where our story will happes 
Next, put the names of things In a hat All the things 
you can think of. Ship. dog. rainbo bread. chair, subwa 


necklace. nail. book. monkey wrench. rain, haunted house 
canary. One of these things is going to affect the lives of 
our two people Because of it we are going to have a story 


No peeking this time. What is it” 


Go ahead, draw one 
Book 

That's a cinch 
shall the book be about? Naturally it must have something 
tu do with Josephine, or theyll never meet 


Charles is going to write a book What 


ial 


Well—Josephine is a nurse in an insane asylum 
and there’s your story. In order to witte a book about life 
in an insane asylum, Charles pretends to be insane While 
under detention he meets an 
who in turn falls in love with him. Under Josephine’ lov- 
ing care Charles is soon adjudged fit to be thrown into the 
world again. Hut inasmuch as his book is not yet con pleted he 
confesses that he was sane all the time and needs a few 
more. weeks in the joint for research. This causes a rift 
with Josephine, who had permitted Charles to do certain 
things to her that no sane man would dare do 


i falls in love ith Joseph ne 


Well. Charles leaves the hospital with no girl and no end- 
ing for his book. This drives him to drink, the drink drives 
him out of his mind. and in short order he is reunited with 
Josephine and working like mad on both her and the ending 
j 


| Simple—Very! 


Isn't that simple? And worth a pretty penny. too 

Later. when you have had more experience, there will 
be no necessity of peeking when you draw the names of 
characters. if you draw the names of two boys and a | 
you write the same story with a few little added complica- 
tions. Charles will be the novelist as before. Josephine will 
be the nurse in the asylum and the third character. Henry, 
will be a doctor at the asylum who already is in love with 
Josephine when Charles appears. Henry will become jealous 
when Charles and Josephine fall in love. and it will be he 
who reveals that Charles is in the hospital on a hoax. When 
Charles manages tq become reunited legitimately with 
Josephine by drinking himself insane, Henry in a vicious 
plot to restore Charles’ sanity and thereby get him out of 
the asylum, will work himself into insanity and strike 
Charles a cruel blow over the head. The blow will make 
Charles sane again. and Josephine will lead him back into 
the world and happiness. 


Or would you rather be a cab driver? 
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most ot them 


lishers’ waiting rooms these days 


alternate Tuesdays from 5-5:10. But Hollywood 


browed and chit 
left out whe a particularly 
moment 
a dignified old publishing house's 
30 vears turned in a manuscript 


book this stinkeroo is strictly off 


*) 


presentation 


were in the days of the old Bowers 
old-fashioned 














———————— By BENNETT CERF 


Picture producers’ passion for literature dates back to a 
historic occasion in 1931 when Sam Goldwyn discovered “The 
Wizard of Oz” and read it from cover to cover in four eve- 
nings. “It ruined my social life” he teld George Oppen- 
heimer. “but it’s beautiful.” Goldwyn put his copy on the 
same shelf as the picture rights. which he purchased but 
neglected. M-G-M and Judy Gariand were duly grateful a 
few years later. 

Walter Wanger. of course. had the book-buying habit long 
before he came te Hollywood. It was a vice acquired in his 
youth at Dartmouth. Shortly before he left for the Coast he 
bought 50 Modern Library books for the chorus girls’ rest 
rooms at the Roxy. The girls will never forget it. One of 
them exclaimed “Whaddya know! Here's an author named 
after those O. Henr’s candy bars.” Another discovered that 
“The Brothers Karamazov” made a wonderfui door-stop 

For .years a colorful Vine Street bookseller tried to con- 
vince producers that books, as well as plays. had infinite pic- 
ture pessibilities. The books that he peddled around the 
studios from his little black bag. “owever, scarcely bore out 
his point. Not that they would have been costly to prodtice, 
As Harry.Hansen cracked about “Forever Amber.” all the ac- 
tion would have had to take place offstage. This bookseller 
finally turned to the greener pastures of agenting—a sad loss 
to literature and about 28 publishers who have been trying 
to collect from him ever since 


The opening of what our indispensable war-forecasters call 
“the fateful year of 1945” shews that the romance between 
film producers and book publishers has at last become seri- 
ous. True, the producers still loathe the thought of paying 
publishers any real money. Why buy a book for $10.000 
when they can wait until it has flopped as a play on Broad- 


haven't gotten round to reading many books 
elves as vet. They have readers in New York to make 
em a 28-page synopsis. which is in turn condensed in theit 

Y.ce and finally presented to them on the back of a 


celled postage stamp. Entertaining agents are there to serve 
too. One of them circulates a weekly dope sheet pro- 
b es he has discovered in the preceding 
His 1944 average is a mere seven geniuses a week, 
but cl a pending deal to represent one more pub- 
( ht t into double figures in no time flat. One 
hes ¢ ye: re. In revenge he dismissed 
a virtual brushoff Here's an epic that 
a & le el out of Hen neway Fourteen tudios will 
ovell on their knees for it bv the time the ink on 
( ) rf \ 
The Convineer 
B iad ivy today that 
) bo yt cl ’ Sadie Thompson 
» Gita . er mnt o a story by Somerset 
\1 Ho ( i t pre ¢ t nis rec 
) la ( i to it pub he 
5 I that Ma 
KF | i) & S and that other 
Wa S f t to ge 2 p e of the new 
Grosset & Dunlap setup was another indication that the boo 
publishers re beeir x to ed into the realm of real “big 
business” and rated at least a telephone call if a producer 


vas in New York for anvthing longer than four months 


1) 


The result of all this is an interesting change in book pub- 
Authors, of course, can't 


ome in often since they've had to lay up their Cadillacs 


and their chauffeurs and footmen are working in defense 
plants 


Advertising-space salesmen are now at home only 


personalities 


ves sir. real, live. in the flesh. members of the motion pic 
ture colony are now beginning to populate those w aiting 
rooms. Time Magazine 


Vas SO impressed with this develop- 


ment that it sent newshawks to investigate the whole setup. 
Dignified purveyors of literature thus 
time that they 


learned for the first 
paunchy 
chilla-haired. “Varietv’s” 


beetle- 
Literati was only 


were chunky bouncey 
good acd came along at the last 
A Shakespearian scholar who had been the head of 
editorial department for 
report that began, “As 
the cob. but e might bof? 
hose Beverly buzzards into think ng vas Golden Bantam.’ 


A new day has definitely dawned for literature in 


America 


Unruly Audiences—And Why 


By GEORGE JESSEL 


In the last three years audiences in motion picture and 
have become more and more like they 
in New York and in the 
music halls in London In those days. while 
they booed or sometimes heckled the 
folks on the stage. there was nearly al- 
Ways the excuse that they were a little 
bit tipsy and you forgave them because 
if they did like someone their loyalty 
lasted throughout the lifetime of the 
artist. In these days. however. there 
is a tendency on the part of all the 
young element to be disrespectful to 
things they don't like on the Stage and 
to be kind of nuts about what they do 
like. When I say kind of nuts I mean 
that their response to Sinatra or a hot 
band is not always quite healthy. 
though enthusiastic. , 

I think the reason for this irreverent attitude can easily 
be found. The finger of blame points first to a source ‘for 
which there is no cure. and that is the fact of the continuous 
entertainment that is given for nothing on the radio. For 
example, in two hours on Sunday all forms of dramatic and 
musical expression come to the ears of America in times 
and places far removed from the theatre. I was in a home 
in New York just the other day. Nice. simple neople. (rela- 
tives>. The time 11 o'clock Sunday morning. Some of t 
older members of the family : 
dressed 


houses 


George Jessel 


Some of the 
were in the front room half 
The lady of the house was in the kitchen preparing 
lunch, and the two younger boys were not yet up. All this 
while Toscanini was on the radio playing Beethoven's Opus 
No. 2. Very little attention was being paid to Maestro Tos- - 
canini. Consequently, if this same group of people were to 
attend a concert. unless they were fastidious music lovers. 
they would probably keep talking as they did while the 
radio concert was on. I have been at dinner parties when 
Helen Hayes was on the air crying her heart out. with 


absolutely no one paying any attention to her. There is 
no help for this. 


iti : Wrong Participation ae | 


Then we have the horrible situation of 


managers in the- 
aires, for the sake of one or two weeks’ business. allowing 
people to dance in the aisles while the jive music is on. 
Audience-participation acts eventually lead to the boys and 
girls participating even when they're not asked to do so 


I've always noted throughout the years that even where 


and ccnservative. as soon as the 
unless he immediately goes into 
some number. some smart aleck usually hollers: “Sing Fat 
Far Away” or some other corny wheeze. and if this con- 
tinues it throws the entire performance out of key, even 
though the artist may have been going swell up do that 
point, - 


audiences are more gentle 


artist asks for requests 


We, then have thé latest of the menaces to gentility and 
that is that so many of the radio programs have a warmup 
before the actual radio show. A great many of these shows 
which I have appeared on just lately in New York run as 
follows: The warmup is 45 minutes and the show one-half 
hour. 

Some radio producers have the very bad taste to employ 
outside vaudeville acts to go on ahead of the actual radio 
show. On one show on which I appeared," just before the 
program started on the air, two men from a nearby night- 
club did a striptease. This was done, I was told by the pro- 
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Look At That Corporation 


By ARTHUR HOPKINS 





Broadway has grown a corporation and it is not alwavs 
comfortable This corporation does not necessarily 
that the street is a groaning table 


mean 
There is plenty of groan- 
ing. but not always from over-nourishment 

In launching a production, are the 
actors cast first”? How old-fashioned. 

















No indeed The promoter must first 
cast the stockholder: 
Stockholders aye not required ft ib 
photographs or press notices il 
though some of them are gett lat 
press-books ‘than sta! ever breaking 
into national magazit i ice 
boys 
\ eall rire Ca ol STO" noimel 
’ somet Cs De issembied i 
The have 1OoO Dicture comm! ) 
radio conflicts Of course, thev are 
Arthur Hopkins 
perts in all matters theatrica 
The theatre is the one business in which nothing needs to 
be learned Everyone is born with an unfailing instinct 


about all theatrical problems Most people are too busy 
with other occupations which they took « long time to learn. 
Strangely enough, Jearning one’s own business requires cer- 
tain tedious steps. of which the theatre is 


happily free. So 
lack of experience is no handicap to the 


stockholde1 As 


with the dramatic critic, his perception is a gift which he 
cannot explain It amazes him. but it just came His not 
to reason why And it is a sure thing that 1f the stockholde: 
is iacking in theatre genius, his little wife can easily sup- 


ply it 


Among the theatre-struck it might be difficult to find 
man who admits he doesn't know 
theatre 


a 
everything about the 
but finding a woman is impossible. 


Just listen to them at a matinee. Battered theatre veterans 
are amazed to find the reasons for puzzling success or failure 


so quickly grasped by the Hokinson girls 


It would be a pretty foolish stockholder who dipped into a 
production without letting the little woman read the script 
And then think of the help she can be to the author, and 
to the director in casting And what she can do for the 
dress designer when actresses, who notoriously know noth 
ing about makeup or clothes or hats or handbags, appear 
first at dress rehearsal 


She is not only a born O'Neill. but a born Belasco. a born 
Bob Jones. a born Schiapparelli. a born John-Frederics, a 
born Elsie DeWolfe. a born Max Factor. a born George Schaff, 
amazingly borne out. unfortunately, not still-born 

How carelessly God showers gifts on people who, for some 
reason... have never been able to reveal them in work of 
their own 

Of course. any business man could have been a damn good 
actor if he had ever bothered about it 


Not So Silent Cal ! 


Countless surprising moguls have recounted to me their 
easy triumphs in college or private theatricals. The crown- 
ing surprise came when Jack Barrymore and I were invited 
to call on Calvin Coolidge at the White House. We won- 
dered what we could find to talk about We needn't have 
bothered. Silent Cal did all the talking. He told us of the 
various Shakespearean roles he had played at Amherst. He 
fixed his eve on Jack, whom he had seen the previous night 
in “Hamlet.” Was he impressed’? We never learned. The 
granite glare was nut encouraging His manner clearly in- 
dicated that. if he had bothered about :heatre nonsense, being 
a Jack would have been no trouble at all 

I have since believed that if Coolidge could not escape 
grease-paint infection, no one was immune. 

Of course, ceremonial lodges. like the Masons, have a fine 
exhibit of wonderfully dressed hams. One visit to Congress 
and you will realize that Broadway Sol Bloom is really a 
modest violet compared to some of the long-grass Spelvins. 

So the availability of money for theatre gambling is not 
surprising. The world is full of frustrated hams. male and 
female. Hams with angel wings. 





rs 


ducer, to get the audience in a gay mood. Then the radio 
show itself started with a dramatic skit. You can easily 
‘StS Wihal Happened, Li itve siadit of a dramatic line some 
youngster hollered: “Make the guy take his pants off again.” 
There is no telling how bad this can become. 

Managers of theatres should not think of just that one 
week's business with the hot band or the week's singing 
sensation. The amusement .business is in a much healthier, 
state when a legit or a picture star can make appearances 
throughout the country and feel safe in going on the stage, 
as they used to in former years. It's tough enough to have 
to worry about how good the entertainment is without having 
to say: “I wonder what they'll holler from the balcony afte 
I say this or that.” Personally, of course, the fellows with 
experience are not hurt by audience heckling Most of us 
know all the answers and how to squelch the guy. In night- 
clubs you can answer to the stew: “Bless your little alcoholic 
heart” or “I've seen you once before, under a microscope.” 
etc. 

But no theatre or home is a pleasant place to be in withoul 
respect. The youngster who is allowed to put a beard on a 
picture of President Roosevelt will spill ink in -his father’s 
hat, and that same youngster will have to be put in his place 
if. in a theatre. he is allowed to holler at the actors and 
dance in the aisle and is given the freedom that he should 
only have in a schoolyard. 

The theatre has existed all through the ages. Actors and 
actresses performed in great amphitheatres in ancient Greece 
without the help of audiences, and the theatre managers and 
the radio shows that invite heckling and answering-back. 
will find that the next step after that will be stealing pictures 
out of the lobby and throwing things on the stage. 

My advice is. make he audiences look up, not yell down. 




















——————SS 


2 Little Rabbits 


My favorite story is the one about the two little 
rabbits that were being chased down the road by twe 
dogs. Suddenly, one rabbit turned to the cther and 
said: “What are we afraid of? Let's stop a minute and 
outnumber them!” Pat C. Flick. 
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My Life As a ‘Galley’ 


By OLIN 


(Eastern Story 


When a “Variety” 
his way 


my Inner Sanctum if I worked for 


character foreed they say so and sto 
into what would be called! of 


S&S and tapped me for a few hun-| 


this issue, it was a 
morning and 
that 


dred words for 
cold and foggy 
cute little Scotties from 


the | 
Black | 


} 


&. White bottle I'd tapped the night | 


before Were chasing their tails and 


velling view-hallo in my more inti- 
mate Inner Sanctum 

I was taking a fairly gloomy view 
of things even before this “Variety’ 
mugg invited himself in. As the first 
word and a large cloud of smoke 
issued imultaneousl\ from his 
mouth I said “Nov However. I 
hastily reconsidered my decision as 
the aroma impinged on my aura 
and I could feel my red, white and 
blue corpuscles turning green. That 
was the only way in which I could 


get the mugg himself and, 
portant, his segar the hell out of 
there and I could be sick in peace. 
Which explains why my byline ap- 
pears above and you're no more 
surprised than I am, bub 

Even more of a surprise is 
regularity with which .the 
“galleys” appears to be favored by 
reporters of and Holly 
wood? 


the 
word 


Broadway 


In every trade paper, including 
“Variety,” you see a head 


something like this: 


INDIE PRODUCER BUYS PIX 
RIGHTS OF “FOREVER THE 
AMBER BELL TOLLS” 


FROM GALLEYS 
(Lousy Head—Ed) 


blazes shouldn't 
from galleys? Or 
What's so exciting 
newsworthy about 


Now why in 
friend Indie buy 
why should he? 
or mysterious or 


| livered a carbon 


more im- } 


reading | 


| what the caption 


| prose, 


galleys? What's so wonderful about 
that word? I don't know. Do you? 
Our friends who write those | 
stories and heads would have you 
and me infer something like this 
One morning Mr. Indie _ presses 
every single buzzer on his kneehole 
desk and the minions assemble. 
Meanwhile Indie instructs nis secre- 
taries to short circuit all calls ex- 
cept from Gorgeous and maybe | 


mama. Then the oracle speaks. 

“Sh-h-h-h. I hear that 
Obtrusive has written another 
bestseller. I gotta have it. Ill buy 
it without knowing the title. with- 
out reading a word. I don't care 
what it costs. But I'll buy it only 
from galleys. I don't want to talk 
to Hyperia. I don't want the orig- 
inal manuscript. I don't want a 
copy of the original manuscript.” I 


don't want bound pages. I don't 
want an advance book. I WANT 
GALLEYS. Now get going. men, 


and get me galleys.” 


‘Surefire’ For Publicity | 


Plainly, the inference is that un- 
less Indie buys from galleys he won't 
get a line of publicity on his pur- 
chase even though the’ property 
costs him a million. That's the in- 
eTEMCel "Tian veeuld’n 

Galleys are just one step in the 
process of manufacturing a book. In 
that- process galleys aren't nearly as 
important as the author's own man- 
uscript, which starts it, or the fin- 
ished book, which ends it. Galleys 
are an intermediate step and, fur- 
thermore, they're an invention of the 
devil. Let me tell you. 

Have you ever handled galleys? 
Have you ever handled them with- 
out losing your ¢emper or qualify- 
ing for, Job’s mantle? Well, I have 

. but not without a large, bare 
table, two free hands, a pair of tongs 


and a barrel of luck. And in my 
time, man and boy, I've had to 
read more galleys than any one 


man oughta. Just try to read a nice, 


fat set of galleys on a crowded 
commuting train. You won't try 
twice. Not and live. Especially if 


You try to smoke a cigarette too. 

You know, of course, that each 
Ralley-sheet is some 7 x 24 inches 
and that there are around 50 sheets 
in a set, depending on the length 
of the book-to-be. Galleys are un- 
bound, unstapled and unimpressed 
by your best efforts to keep them 
in order and within a_ reasonable 
area, say an acre. 

Galleys! You can have them. I'l 
take a pocketbook instead, thanks. 


‘That | w ord! . 


But let's. get back to our - journal- 
istic preoccupation with that word. 
What they mean to tell us is that 
Indie bought a best-seller before 
publication. Well then, why don’t 


Hyperia | 
sure | 


SRB. won. -..4. 





lto 5% 


Slave 


. CLARK 
itor of M-G-M) 


all this beating 
alleys around the bush. 
hen the tna deal ever made 


for an unpublished book was an- 
nounced several months ago, I'l! 
swear that every tradepaper and 


column shouted awesomely that the 
purchase had been made from gal- 
leys. It was not. What happened 
actually was that the author de- 
copy of his orig- 
uscript to his Hollywood 
agent The had the whole 
hing multigraphed and 

the resul exact copies of the 
submitied to the 
were read and di 
gested painlessly and a couple of 
hundred grand were laid on the 
line and soon by an _ impressed 
I claim that agent was smart 
He'd probably fallen into a nest of 
galleys in his youth and learned 
his lesson Certainly he deserved 
a better fate than to be made a gal- 


inal man 
agent 
bound 
tant 
were 
They 


manuscript 


studios. 


studio 





and | 


ley slave in ali the stories about his | 


big deal 

As a matter 
to get technical about it, 
isn't what you think it is 
allv can't read a galley. 
as any printer can tell you, 
tray which holds the 
If you pull an impression of 
type, in ink, on a long, blank sheet 
of paper you get a galley proof. 
That's what you read, And that’s 
writers think it’s 
so wondeful to buy from. 

But why quibble? Galleys or gal- 
ley proofs, they're all the seme to 
me, which happens to be anathema. 

In spite of the above impassioned 
10-will-get-you-one that be- 
fore the week is out you'll see an- 


of fact, if you want 


Because 
a galley 


is the type 


other story about Indie or Major 
buying a vehicle for whozis from 
galleys. 


I don't care. I only make my liv- 
ing from galleys, that’s all. If some 
publisher happens to read this piece 
I'll probably be blacklisted. Then 
I'll wish I'd had done what “Variety” 
wanted me to do. Which was to de- 
vote this space to a memoir titled, 
“Why I Like to Buy Stories For 
Pictures.” But maybe it's better 
the way it is. 

I still like to eat. 


a galley | 
You actu- | 


the | 











A few weeks ago I got a phone 
'eall from Donald Ogden Stewart. 
‘I just want to know if youre 
| ato. ny, N. Y..” he said 
} No, Um _ still in Hollywood,” I 
(said. “What's the idea?” 
That's what I want to know, 
d D.O.S. “When I got back to my 
iffice from a story conference there 
as a message tNnat Sid Skol ky 
ed r tron Alba ] 1 { 
| \ i i 
PETE SMITH phone } Some 
whose shorts for M-G-M again lead | bing you. I ( find out 
the field of live ction briefies { aD« . 
Quigle Fame ¢ hibitors p iter that day, Stewart phoned me 
ence romans era emer tense — — : Are you itting down, 1€ 
asked. I told | that I as 
Par Employees Over “Then I can tel) yo said Stew 
: art ‘I just got another call from 
Top on Bond Drive Albar ¥y, Mae And from a Sid 
Skolsky Only the Sid is spelled 
The Sixth War Loan drive among] with a ‘y’ instead of an ‘i,’ and 
| employees of Paramount in the N. Y.| isn't a man—it’s a woman. Have you 
| area, including homeoffice, newsreel, any relatives there?” 
laboratory, and various subsids, has “Not that I know of.’ 
gone over the top by a substantial “Well.” went on Stewart, “this 
| amount, according to E. A Bi Own. | lady, Syd Skolsky, has written a 
| cashier of the company who was} book and _ she vanted me to do 
drive chairman Figures to be dis- | something about it for her.” 
closed in a report were being com “What's the book”” I asked. flab- 
piled last week. bergasted. 
Amount to be reported by Par “It’s called ‘Evenings With Music,’ | 


includes $12,000 in bonds purchased 
by a non-industry friend of Al Fine- 
stone, trade contact for the Par pub- 


licity department, and credited to 
Par. The $12,000 was purchased by 
Joe Kuluva, Kansas City, Kan., mer- 


chant, as a tribute to his two sons, 
who are in the service, one of whom, 
Lt. William Kuluva, recipient of the 
Purple Heart, was formerly in 
Broadway legit and on the radio. 
Take Over Zieggy Home 
Chicago. 
Failure of Billie Burke, owner of 
old Flo Ziegfeld home on near west 
side here, to respond to court notice 
| that building will be placed in re- 
| ceivership, resulted in naming of 
|}cOunty treasurer to operate prop- 
lerty and apply proceeds to payment 
of $5,000 delinquent taxes and penal- 
ties that | have accrued since 1928. 
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| Hollywood. 


and it’s published by E. P. Dutton.” 

“Well, il be...” 

“So was I],” said Stewart. “But 
plenty of people are going to think 
you are an author. You ought to 
thank her.” 


oh _ When ‘Politicos: Fal Out 


But this isn't the > only ‘adventure 
I have had with the name Skolsky 
| There is a barber shop off Willshire 
near La Brea that I pass occasion- 


custequabitinatiinenetnigtenenea 


to the barber at the first chair. I 


| . 

| knew him when he worked in an- 
other shop, and when I'm in this 
district needing a shave I drop 


in and let this barber shave me. 
Recently, the friend I visit in this 
district came to me and said, “I must 
tell you about your 
He told me to tell you not to wave 
hello to him when you pass by. And 











1944. Film Gross A verage Above 1 94.3; 
Is the B. O. Peak Yet to Be Reached? 


The tendency of grosses to main- 


tain strength, with the 1944 average 
actually better than for 1943, leads 
to the belief in some industry quar- 
ters that attendance will not be af- 


| fected for a long time to come, at 


least not to any appreciable extent. 
There are those also who go further 
than that by expressing the thought, 
whether wishful thinking or not, 
that the peak in patronage may not 
as yet have been reached and could 
come during the reconversion period 
after victory is won. 

There may be greater dips terri- 
torially, with gross levels fluctuat- 
ing more than at present, however, 
it’s pointed out. 

The period of transition from war- 


time to civilian pursuits also may be | 


longer in certain sections of the 
country to cause more pronounced 
fluctuation later on, depending on 
when victory is achieved and to 
what extent various factors leading 
back to normalcy will figure, trades- 
men note. 

When 1944 blew in it was felt that 
the peak in gross averages had been 
reached, That has not proved to be 
true. At its finish the average of 
grosses is claimed to have run near 
better than for all of 1943, 
despite a tendency during some 
months to weaken, 
a very minor degree 
curred in 


such as oc- 
September and October. 


Since then the over-all average has | 


been ranging from ¥ to 10% better 
than for the same period in 1943. 
It is true that some towns and zones, 
mostly of lesser importance in dol- 
lar returns, have dropped as much 
as 25° due to various causes, but 
this has been offset by the strength 
of business done in cities and terri- 
tories, with the result when an 
average is struck in terms of theatre 
receipts, plus rental money back to 
distributors, an improved condition 
generally is reflected for 1944. Pre- 
Christmas period this year, with 
shopping extremely heavy, affected 
theatre grosses considerably more 


By ROY CHARTIER 





than in 1943, however. Since ar- 
rival of Xmas itself, there has been 
a terrific upsurge in business despite 
the disappointing war news. 


Holiday Biz | 








Holidays during the past year 
have varied when compared to 1943. 
For instance, July 4th, which marked 
a four-day weekend for most people, 
was away ahead, as was Labor Day 
(three-day weekender), but Thanks- 
giving proved to be behind on an 
average. Reminded, however, that 
fluctuations might be traced to vari- 
ous factors, including the caliber of 
the pictures on display, weather, 
transportation problems, etc. 


No one can accuraiely predict 
when V-E Day will come, though 
prospects look promising for some- 
time during 1945, but until it does 
come statisticians on grosses point 
out that in order to get a reliable 
picture of business conditions in the- 
atres, about three months are re- 
quired to average off all factors 
which bear an effect on the situa- 
tion. So far as the postwar period 
is concerned, it’s all theory, includ- 





though to only | 


} 





ing the factors that may then fig- 
ure adversely or favorably. 





Pix Habit Extended 








In leoking for continued prosper- 
ity for pictures for some time after 
the war is won, showmen are rely- 
ing on numerous things. Firstly, it 
is pointed out that the film theatres 
have won much added patronage 
since Pear! Harbor more than three 
years ago and, it is to be expected, 
that this will represent an important 
gain for the future. Deprived of 
other entertainment and their cars, 
folks who formerly shunned pictures 
have turned to them for want of 
something else to do and, since film 
product has maintained a high 
standard of quality, it is presumed 
that millions may. have acquired the 


film-going habit. The hope is that 
net too many of them will try to 
effect a cure of the habit, though 
reminded in theatre operating cir- 
cles that when opposition amuse- 
ments return and autos will again 
be merrily on the roll, theré is 
bound to be some defection. 


Meantime, during the reconver- 
sion period not only is it anticipated 
that film theatres will substantially 
benefit from the work provided for 
returning servicemen and women 
but that added leisure time will fig- 
ure when wofxing houts wetkiy aié 
vastly reduced. These same mem- 
bers of the armed forces, now total- 
ing over 11,000,000, have been seeing 
films on farflung warring fronts and 
they also may be regarded as future 
film theatre potentials. Meantime, 
not only will postwar jobs mean 
added spending money but over the 
lush wartime years a vast reservoir 
of savings have been set up as 
result of lush defense work earn- 
ings and also through the purchase 
of many billions of war 
Teen-agers, formerly not having 
much money to drop at film the- 
atre. wickets, are also to be regarded 
as potential regular patrons of the 
future since they have also de- 
veloped the habit of going to pic- 
ture shows. The development of 
tremendous world markets postwar 
is’ aiso to be Sorne in mind. 

Also, many new theatres are .ex- 
pected to be erected as soon after 
the war as constructior miaterials 
can be obtained, with the estimate 
placed at as high as 1,000. Addition- 
ally, many houses of the shotgun 
type will probably be replaced. 
while others in a run-down or out- 
moded condition are likely to be 
modernized, with all making the at- 
tendance of picture shows more in- 
viting than at present. While some 
theorists might figure out various 
reasons why the film business could 
be hard hit after V-E and V-J Day, 
all in all it would seem the factors 
pointing in the other direction takg 
very definite precedence. 





What’s In A Name, Eh! 


ally, and when I do I wave an hellg| 


barber friend. 


; 


SKOLSRKY -¢444444440¢0044 


it as lucky that 


hadn't been 
would 


you 
lately, or he 


a shave 


have cut yvour throat 


To say I was puzzled would put 
t mildly 

“I asked him what was the matter 
with you.” said the friend, “and this 
is What the barber told me 

‘That Skolsky, said the barber, 
he used to be such a nice fellow It 

< ple ire€ Oo nave |! even 
f ‘ e a tough beard. But 
‘ ‘ r I 
The He ed to 

‘ ¢ It © if 
teresting and amusi! But now its 
ett ‘ Hes opposed to every- 

‘ fine ana cood 9 

W é ‘ asked my 
frien D e say something about 
Sinatra or Turner that you didn't 
like?” 

“You make jokes,” said the barber, 
“and its serious. I'm surprised you 
associate with him, He's against the 
government, he’s against the way 
the war is -being handled, he’s 
against labor. Im a union man and 
a liberal, and I tell yor it’s a good 


thing he doesn’t come into my chair. 
I'd show him.’ 

By now you know, and I 
that the barber's tirade 
was against Sokolsky, the political 
| writer. I would like to make it clear 
| here that I am not Sokolsky, that I 


should 
hope you do. 


am not related to him, and that I 
really don't know him. I met him 
once, years ago. That's all. 


That Sokolsky is going to get me 
in trouble, what with a barber want- 


nad ing to cut my throat. That Sokolsky 


is probably responsible for many 
dirty looks that I have received. I 
wish I could do something about 
that guy's name.- I know that he is 
older than I am, but I wish he would 
| change it, for it is his name that is 
| getting me into trouble and not my 
; name that is getting him into tight 
| Situations. 

| The worst that cam happen to 
Sokolsky in the confusion of names 
is that someone says to him, “Say, 
how do you know that Lana Turner 
sleeps with nothing on her?” He 
can give a knowing look and pre- 
tend that he is me. But there is 
nothing that he writes that I would 
want to take credit for. 

I thought my name was odd and 
different enough when I started 
writing, but you see that it isn’t. 
Why I even had a fellow come up to 
me and say, “What was your name 
before you changed it to Skolsky?” 


837 PERFORMERS 
OVERSEAS FOR USO 


One hundred and seventy three 
units, or 837 performers, are now 
overseas for USO-Camp Shows on 
fits foxhole circuit, wile 72 more 
units, comprising 500 performers, 
are in action on the three domestic 
circuits—Victory, Blue and hospital. 

Performers who have entertained 
overs€as are Grace Drysdale, pup- 
peteer; Franite Convilts, comie, and 
Blossom Sisters, comediennes, each 
21 months overseas; Penny Beau- 
mont, accordionist; Gertrude Briefer, 
dancer; Jack McCoy, comic, and 
Olya Klem, accordionist, each over 26 
months, and Peggy Alexander, dan- 
cer; Evelyn Hamilton, accordionist; 
Freddie Lightner, comic, and Will 
Wright, rope act, overseas 19 months, 

Entertainers who made the most 
trips overseas are Gertrude Briefer; 
with eight; Myles Bell and Nan 
Bedini, comedians; Sammy Walsh, 
comic, and Blossom Sisters, six trips; 
Bob Gilchrist, singer-guitarist; Fran- 
ces McCoy, singer; Olya Klem; Jack 
McCoy; Terese Rudolph, dancer; 
Dorothy Wenzel, dancer; Ann An- 
derson, singer, and Peggy Alexander, 
five trips, and 27 others with four 
trips each to their credit, viz: 

Jesry Colonna, comic; Frankie 
Conville; Birdie Dean, dancer: Dixie 
Duncan, singer; Erna Fairchild, 
dancer; Lew Fennard, juggler; 
Charles Gary, accordionist; Vickie 
George, singer; Gerald Griffin, 
singer: Evelyn Hamilton; Irving 
Harris, accordionist; Ken Harvey, 
banjoist; Bob Hope; Stubby Kaye, 
comic: Nina Korda, singer; Frances 
Langford; Freddie Lightner; Jerry, 
Mann, comic; Pat Ogden, dancer; 
Frank Papile, accordionist; Jack 
Powell, drummer; Bert . Redford, 
juggler; Tony Romano, guitarist; 
Wini Shaw, singer; Norma 
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H’wood’s 1944 Record Play-Buying Spree; 
One Agent’s 806 Commish in Single Week 


By MORI KBUSHEN 


shattered al} 
year as majo fiim 
ona play-buying 
all-time high 
rights Warne 

$1,675,- 


Hollywood previou 
records 
companies 
spree that 
spending 

alone 

000 in 
legit p 
@vel e ) 1e¢ lO i 

aut : i ilendal \ 


last 
went 
set an 
film 
deals 


tor 


made involi +4 


acquil g fiin ni to se 


ary age! At >» Lat Willia 
earned a es 
missior as gie A | De 
cen 

A 
reache é filn ompa 
commitment to pay more tna $3 
862.000 ‘(may more than $4 
500.000 partic 
finally calculated) for the 
g@ plays during the 
Dec. 31. 1944. Cash 
alone topped what 
gonsidered the peak 
around $1,000,000 


reacn 


when profit pation is 


rights to 
year ending 

commitments 
was previously 


year, 1943. bv} 


Rights to one play, “Junior M 
swaved and shifted from three buy 
ers. f landing n t iD 
20th-Fox afte Miss Pickford ar 
later Warners had negotiated for the | 
property. (This deal, in 1944, re-| 
duced the 1943 play buy total to} 
around $3,100,000) 

Warners accounts for around 40 
of the 1944 total with deals involving 
‘Life With Father” and “Voice of 
the Turtle,” the latter not yet con- 
summated though announced as a 


sale to Warners earlier in the year 
~ Columbia No. 2 to WB 
000 in 1943, jumped’ to second place | 
in 1944, with approximately $770,000 
invested in play properties. Metro 
spent $470,000 for the rights to seven 
plays as compared with $290,000 the 
previous year (“Laugh Parade” not 
consummated in 1943 is included in | 
this year’s purchases) | 
20th-Fox, which headed .the play- 
buying splurge last year with an 
estimated expenditure of $1,545,000 
(including “Winged Victory”), | 
dropped to fourth place with $400.- 
000 (“Junior Miss”) during 1944. 
For the moment, there appeared | 
to be no hint of any softening in| 
the strong market for plays, although | 
some readjustment may come later | 
in 1945. To the very end it was a| 
seller’s market during 1944, report: | 
edly based on the most acute short- | 
age of suitable film material ever 
experienced. It promises to con- 
tinue a seller’s market for some time 
to come, according to all indications. 


| Tax Structure 


Figures dominantly in the strong 
bidding for literary properties has. 
of course, been the tax structure. 
In addition to the loss or dimming 
of a large number of stars, which 
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| ‘Pari-Mutuels of 1944’ 
Big H’wood Hoss Drama 


By CEORGE E. PHAIR 
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| On Saturdays and holidays it is 


| 
| 
| Outstanding equine production of 





Bronston dropped “Indians” with | lumbia closed for the rights to “Fol- Hollywood. 
another buyer reported closing for’ low the Girls” for $100,000 even more so. 
7 ® hone | With all these educational en- 
. sar ye O 108$ 
Columbia the year in Hollywood, home *| dowments poured into the machines, 
\ $33,000 drama, was “Pari-Mutuels of 1944."| the breed of horses has not shown 
Ano ove Story B39, OF (approximate) | . , ‘ees . 
Sn has tirs costal snd the Colonel’ 230) O00 ja rey ival of the old Hayburner | any noticeable improvement over 
i x Luft ae 
| , ears » pre-war brand Most < he 
Pat {1 Spa (Coast Guard Tab Revue 35.000 (approximate) series, shuttered about three years the pre a lo ft the 
) 4 50.000 , " lifled steeds came to Hollywood Park fron 
( 0 OO , en the . ; re isquaiine 
ago when the Japs were GieK ie | the Bay Meadows track, up near Sa 
for roughriding at Pear! Harbor. Old| p¢ cisco 1 the same h nee 
l ' $770.000 eS 5 : Frat and th ime ha . 
Joe Hoss strutted again in Holly moved across town to Santa Anita 
wood Park with an unprecedentea whe the feedbag shifted Dail 
Metro . purse have been inflated bevond 
following of hossplayers Ww ho lined 
I rod $25.000 : : ; pre-war proportions but the rsee 
i I , 1 i 100.000 ip at the $2 window so eagerly 1) are the ame size as of yo 
. a ™ 4 roa ] } if . tA < | ‘ c 
Violet 100,000 yo , a Unin they were DUyINg Bot tracks are withit the Los 
‘On the Tow! 100.000 vlus | cigarets Angeles travel zone, which covers a 
“7 auch DP > in nummated i * | y 
39 - ones (corsummated in 1944 With the town crowded with mu- radius 0 about 33 miles, so there is 
“The Damask Cheek 35.000 iii Praga , ; 
. | ; tot ae ino restriction on the use of gas 
“Soldie life’ 78 ly nitions workers, visiting servicemen | 
SOIGICT S Will ..sccvcscere 75,000 pilus | ) | | _ | Daily the parking lots adjacent to 
= and firemen, and the film Susaee | the track are crowded with cars 
Total .....20.. + sseeveeeees. $470,000 heavy with coin, the improvement 0s, bearing all kinds of stickers, adding 
the breed of horses is stepped up to | greatly to the income of the stock- 
Idere r av = < i 
Charles K. Feldman tremendous speed. The horse is not | holders. You pay two bits when vou 
M t $7500 , ik |} enter the parking lot and then hunt 
oOonvi e - - > > . > ‘ SOz in 
] only being improvea—he Is soa a for your car when the day is ove 
up refinement and culture, CON-| Other potent sources of income are 
Sol Lesser tributed through the betting win the eatery and drinke yncessions 
Three's a Family $50,009 dows by daily SRO crowds of pa-| W!ch Go business “ a nitery bas 
: _ leven wher the California sur is 
trons of equine-uplift. SRO means | shinine. which it often does in spite 
sn &. 1 aoes 1 Spit 
Paramount exactly that. On ordinary days the of caustic remarks by foreigners 
Feature For June (unproduced) . $50,000 standees were so closely packed that; from the east 
“The Searching Wind” (Hal Wallis) 100,000 ‘ , » patte f 
the majority of them enjoyed a Downtown, far from the patter ol 
Total $150,000 closeup view of the back of some hoofbeats, the film | ouse a _ 
Sh seve : bs A " a siac . « 
_other standee’s neck, but never| 4m not so enthusiastic a ow the 
M P; kf d glimpsed a race. They could hear | improv ement of the horse. josiag u- 
wary ICKTOF who won but couldn't see. It was | arly, the nabe theatres feel the ef 
“One Touch of Venus” ...... $150,000 plus 10% of gross that way all through the Hollywood fects of the daily drain on the public 


PRC 


RKO Radio 


“Fabulous Invalid” ‘(option only). 7 
“I.Remember Mama” a $150,000 (ceiling) 

($2,500 weekly for every week of plays’ run) 
“Beat the Band” 10.000 


“Angel Island” $30,000 (approximate) 


| $160,000 
Jack Skirball 


River” = ai wae ae ° 


20th Century-Fox 


(consummated in 1944) $400,900 


DOME i samba 


“Sunny 


“Junior Miss’ 


Warner Bros. 
“Life With Father” oy 
“Voice of the Turtle” .... 
“Two Mrs. Carrolls” 
wy & Be sere 
“Chicken Every Sunday” 


$500,000 plus 

500,000 (approximate) 
225,000 

50,000 (approximate) 
250,000 (approximate? 


we cet ; 75,000 plus ° 
"RR SOT 4h v0s Laddas COD. + 35. eee ee ops) : tae ’ 
PME, . cxvidesinorecskat PC CME 





* “Laugh Parade” estimated at around $35,000. 





necessitated increased attention to 
story material in order to bolster 
roduction, film production execs 
egan calculating the cost of, box- 
office insurance, via sturdy literary 
material, in relation to the high cor- 
porate and excess profits taxes. 


By the same token, playwrights 
and novelists were thinking of 
@arnings in terms of net income 


taxes. More deals were made on a 
long-term payment basis. 

Strongest opposition developed to 
percentage deals. Metro and Par- 
amount continued firmly aloof to 
profit participation, while Warners 
proved the outstanding exception to 
this policy. 

“The Wallflower” was purchased 
by WB for $75,000, plus an additional 
$25,000 if the film grosses over $1,- 
500,000. Price includes sequel rights. 
WB's deal for “The Visitor” calls for 
payment of $75,000, plus certain ad- 
ditional payments. 


| Mary Pickford’s “Venus” } 


Mary Pickford’s deal for “Venus” 
calls for payment of 10% of the dis- 
ttibution gross in addition to $150,000 
cash. ; 

Metro’s deal for “Soldier’s Wife” 
was for $75,000, plus additional pay- 
ments based on the length of the run 
of the play with a ceiling of $200,- 
000> Dea! for “On the Town,” which 
Metro financed to the extent of some 
$62,600, calls for additional payments 
based om the run of the play, in ad- 
dition to $100,000 cash payment. RKO 
also has a piece of “Town.” 

Among other plays reported 
bought, though not consummated, 
were “Decision” and “10 Little In- 
Screen 
of “Decision” ran into difficul- 
| Office of War Information 








* “Sunny River” price not revealed. 
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bankroll, Former film customers 
now spend their evenings at home 
in study, poring over the form sheets 
to decide which longshot will carry 
the family exchequer next day. A 
$1,000,000 day for the track machines 


Park meet and then shifted to Santa 
Anita, on the other side of town, and 
went through the same performance 
to open the New Year. 


[ Lunchtime Lammisters | 





As in by gone years, there is a means about twice that amount fo 
daily rush to the track from the mo- | the independent bookies, whose 
tion picture sector, where execs, | emissaries can be found in every 
stars and other affluent improvers| Neighborhood, The easiest thing to 
of the breed suddenly discove1 ur- | find in Los Angeles ana vicinity is a 
gent business that takes them away | place to lay a bet on a steed. 
from the studtos, just about wae | A $3,000,000 day, mostly in small 
time. These loftier patrons of horse-| bets, means a lot of coin diverted 
flesh inhabit the clubhouse section,| from ordinary channels, not only 


from which they can look over the | 
heads of the common people and| 

; ™ | 
actually see the results of their ily | 


film houses but restaurants and bars. 
Drinkeries reported a sharp drop in 
trade when Hollywood Park opened 


tributions to equine welfare. Daily | and a telltale absence of regular 
handle by the betting machines is| customers, especially on Saturdays 
so heavy that anythimg less than} when the purses are higher, the 


$1,000,000 is looked upon as peanuts, 
and the stockhclders go home nurs- 
ing a grouch and feeling that some- 
body has been holding out on them. 


crowds are bigger and the machines 
are bursting with $2 contributions 
to the advancement of equine educa- 
tion. 


LO, THE POOR TOURIST! 


‘ —— 





Author-Producer Finds Mexico City a Very Poor 
Road Company of Gay Paree 


By LAURENCE SCHWAB 


Who said it is gay in Mexico City? 
That is a rhetorical question, of 


imijations of ours, the food is dis- 
tinctly second class, the bands dish 


course. You know who said it; two| up pop tunes mournfully. Since 
of our liveliest magazines, in words| Mexico is not the home of the 
and pictures. Let's examine the | rhumba, samba, tango or son, and 


record. 


The index to the gaiety of a city 
is the nite life. At least that’s as 
far as any tourist gets; beyond that 
lies Taboo. Down there nite life is 
dominated by the International Set 
(an I. S. is any refugee with lettuce 
to wilt). They gather for cocktails 
at the bar in the Hotel Reforma. 
This bistro is Lindy’s with Spanish 
lyrics. Not that there’s anything 
wrong with Lindy’s, but Mexico 
City’s a long plane ride for a bum 
tip on a nag. . 

Upstairs in the same hotel is 
Ciro’s. On the Mexican equivalent to 
Fourth of July this plush parlor had 
an ad in the papers. Quote: On ac- 
count of the lovely treatment of this 
club by the Mexican people, and be- 
cause we do not wish our friends 
the Mexicans to spend too much, a 
special Liberty dinner is being 
served for only 50 pesos. Unquote. 
Fifty pesos is 10 bucks U. S. Good 
Neighbor stuff. 


The niteclubs and restaurants try 
hard to ape American hotspots, but 
it is only in the prices that they 
As a matter of fact, every- 
Mexico is at least as ex- 
as here and almost nothing 

The floorshows—where 


all the bands are home grown, even 
music in the Latin mood is short of 
inspiring. All this is a pity, for Mex- 
ico has.exciting music and songs of 
its own, and a soft. style of Indian 
dancing soothing to see. Of these 
there is none in the nitespots. The 
only true native entertainment is in 
the saloons the tourists bypass, and 
in the streets. One downtown alley 
is filled with bands called Mariachis 
who play and sing for an audience 
of two.or more, and at the soup 
kitchens down by the car barns 
trios of boys will sing their hearts 
out for a peso. 


Show Biz 


The revue theatres put on a few 
political skits and bang-bang black- 
outs that are funny in a rowdy way, 
and there is always one girl to moon 
out torch tunes. But talent is scarce 
and Cantinflas, their great comic, is 
only to be seen in the cinema at $1 
a seat. ’ 

The city boasts buildings more 
rmodern than ours lovely money- 
down residence parks, a Banker's 
Club that Wall Street would wel- 
come, and an outside racetrack of 
lend-lease steel and concrete with 
towering mountains in the back- 
ground, the gayest of wildflowers in 











fi 












a floorshow —are pitiful (Continued on page 62) 
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My Sincere Congratulations 


to 


VARIETY 


on its 


39th Anniversary 


| hank you for the head- 
lines you used about the record - breaking 


business on“Since You Went Away”. 


For Dore Schary’s 
“T'll Be Seeing You’, starring Ginger Rogers, 


Joseph Cotten and Shirley Temple, I suggest 


PTS PIR ome. 8 ot 
OD te FRAO ORR TS BEDE ee ORB 


you reserve more eodlcaes ies nk 
breaking business, as indicated by the 
results of its World Premiere in Hollywood 


last week. 
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HOTS > AC MRC 


... As the flow of attractions from | j 





nited Artists reaches a flood-tide never 4 

a 

| | 
spefore approached in our history...! | 
1... carrying a tidal-wave of prosperity q 





to America’s exhibitors everywhere! 
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..using her cunning 4 | ! 
charm to wreck 4% 
the lives of those 
— who love her! 






Aunt 
otromberg 


‘presents 


ae CH 


5 
ae 
eer 
“on 





, ers : 





ted 


e 


starring 


ANN 
BAXTER 


RALPH BELLAMY 


ALINE MacMAHON - RUTH WARRICK 
SCOTT McKAY - MARIE McDONALD 


JEROME COWAM - PERCY KILORIDE + MARGARET HAMILTON - CONNIE LAIRD 


the Stage Play by Hagar Wilde and Dale Eunson - Screen Play by Ketti Frings) 
Director of Photography, Lee Garmes, A.S.C. - Directed by JOHN BRAHM 


The Weirdest Love Story Ever Told! 
The Picture the Whole Nation 
Has Been Waiting For! 
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sensational stage success 
that kept Broadway taut 
for 45 solid weeks! 
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An Important Joh to be Done, 
The ‘Hospital Circuit’ 


By EDDIE CANTOR 


Hollywood. 








Like Bob Hope, I never left home eithel Never saw a 
hunk of territory that wasn't U. S. A. unless you wanna 
mention Maine and Vermont 

B l have see Vew Guine a er's eves 

Roa th a Marine 
beaches 
vit! a l ug a | 
l 0 ple e to go over! 
The cl ade a $25 word in 
tec neant “keep 
il ( ¢ ee t Ol { 
veek B ) al i guy 
vyho coul ‘ ¢ e Palace ook 
Lo¢ State 
Eddie Cantor That's hy I nevew left home . nd 
am not too sorry because theres a 
big job to be done right at home now along with the 
guys and gals who make the plants and the ships and the 
tanks ¢ 

Our audiences are just about the same soldiers, sailors, 
n ne fivers, infantrymen America’s sweethearts 
all of them. There’s only this difference: here, in these army 
P navy ospitals, the fightu man’s thrill and excitement 
of eeting the enemy face to face is gone. Left now is only 
the cold and implacable trutl that war hell 

These are men who know what they fought for . . we 
must never make any mistake about that and those 
kids you saw go into battle over there are still heroes back 
here ... and the only thing in the world they're scared of 
is that thev'll be forgotten. Long after the war is won ove! 
there these wounded kids will be fighting it over here 
and so I like to assure them, we ip show business have 
good memories . that as long as there’s a trouper around 
there'll never be a lonely ward in a service hospital -in this 
coul \ 

It makes me feel very proud of my profession to hear 
those lads who gave such a performance on the firing lines 
talk about the performances they saw Bob Hope and Jack 
Benny, Al Jolson and Joe E. Brown give. And what's even 
more heart-warming than that to hear them talk so glow- 
ngly about the people in our profession the public doesn't 
hear about... those wonderful USO units which are doing 
one-night stands on the toughest circuit in the world 
just slogging along day after day without any glory 
at all, except the great satisfaction they must get knowing 
they re doing a great job. 

You Learn a Lot 


You learn a lot playing those hospitals. My first lesson 
began when I to have to do a 


walked into a ward expecting 


job of cheering up some pretty badly wounded soldiers. In- 
stead those guys flashed me the biggest smiles I've ever 
seen outside of an Ipana layout. They were so eager to 
show their appreciation for our appearances that their cheer- 
fulness and spirit in the face of some of the most awful 
tragedy set us an example nothing will ever erase from our 
memeroies. 

Just to give vou an idea of what I mean, let me salute 


every sick and wounded boy in any Army and Navy hospital] 
with this story about one of them. 

On Feb. 14, 1944, they gave Pfc. Villeneuve the D. S. C. for 
extraordinary heroism in action. The action had taken placé 
at El Guettar in North Africa March 1943. You re- 
member. That was when we began to hear that the 
war would be over in 90 days. 

Well 19-year-old Ray Villeneuve lost both his eyes 
getting the D. S. C., and you might ask him when the war 
will be over. I met Ray at Valley Forge Hospital, some 60 
»riles outside of Philadelphia, last May. The brave, impetuous, 
gallant vouth of El Guettar was a blind noncombatent now. 
Still too young to shave regularly, he faced the rest of his 
life with nothing to look forward to but darkness and a fu- 
ture of grim uncertainty. Yes, those were the thoughts that 
ran through my mind when I shook his hand. 

But there were still some things I had to learn. 

“Hey, Eddie,” said Villeneuve. “Would you like to see my 
hospital, huh? Would you let me show it to you, pal? 

I looked at the nurse. She : 

“Sure, Ray,” I humored him. “I like to see your hospital.” 

“Well, follow me, pal,” he called. “Stick with me and I'll 
show you around. This is the greatest place I've ever been to 
in my life. But don’t get shocked at what you see. Some 
of the fellows here been hurt pretty bad. O.K. Are you 
coming?” 

Yes, I was cOming. I was coming out of a deep well of 
pity to rise to this boy’s level of courage. I followed Pfc. 
Ray Villeneuve through wards and corridors, past surgical 
rooms and lounges, down steps and across lawns, listening 
to a continuous chatter of information about every nook and 
e cramny of Valley Forge Hospital. 

He stumbled here and there, hesitated occasionally, but ] 


during 
first 


ae 


“ided 


never reached to help him. He recognized voices, called 
cheery greetings to nurses, doctors and patients by name. 


He finally led me unerringly back to the Recreation Hall, 
where we were to put on our evening performance. He left 
me then to take his seat with the audience. 


| And the Blind Shall Lead ‘Em 











I couldn't take my eyes off that blind kid. His arms were 
thrown around his two buddies beside him. But when we 
sang, it was his applause that led the rest. It was he who 
laughed first and loudest at every joke. 

When our vocalist, Nora Martin, begins to sing “Deacon 
Jones,” as part of our act I walk into the audience, shouting 
“Hallelujah,” shaking the hands of the boys nearest me. 

That was all Ray Villeneuve needed. He was on his feet 
with the second shout, Taking the hall on the opposite side 
from me, he went up and down that audience matching me 
“Hallelujah” for “Hallelujah,” pounding “his” patients on 
their backs, climbing over crutches and around wheelchairs. 

Later, when it was over, Ray came back to the dressing 
room, loud with praise for the show we had staged, and 
there I stood, tongue-tied, trying to think of something to 
say about his magnificent performance that would not make 


him self-conscious. But before I had a chance to frame a 
werd, he apologized for joining me in Nora's song. 

“I did it for the other guys,” he said. “You see, pal, they 
know I'm blind, and if they feel that I'm having a goed time, 
why, they kinda relax and get happy, too. You don't mind, 


do ya, pal?” 

No, no, I didn't mind, but I had to get away from there— 
fast! 

“It was great.” I mumbled, “great, Ray. But you'll excuse 
me, won't you”? I've well I've got to change my 


clothes.” 
“Oh,” he me from the door. “You don’t have 
to worry, I wouldn't look. So long pal, I'll be seeing you.” 


Snot back at 


The next night we visited the Stage Door Canteen in 
Philadelphia. Harry Von Zell hed told his funny announcer 
torv, Bert Gordo the Mad Russian. had convulsed the 
ervice mé t ich dialect, and Nora Martin and | 
vere | do finale, when there was a sudden com 
notion at the rear ot the room 

“Hey . . hey, pal,” came a familiar voice. “What's with 


the Hallelujahs, huh, pal?” 


It was Ray Villeneuve, of course, and I introduced him to 


ne crowa The l asked vhat he doing here 69 
iles from the ospit 
“Why, pal, ie came back at me with mock irt, “I came 
down to help you put in the Hallelujahs.” 


So Nora Marti ang “Deacon Jones” and Private First 
Class Ray Villeneuve, wearer of the D. S. C.—the soldier boy 
who'd won his decoration and lost his eyes at El Guettar, 
the lad who would live the rest of his life in darkness, went 
into that cheering throng of America’s fighting men, graso- 
ing their hands, pounding their backs, shouting hallelujahs 
at all he could reach, his voice high and clear and proud 
for the world to heal 

“Halleluja wother ..,. hallelujah, pal hallelujah!” 


Vaudeville A Great Training 
For the Gi Circuit 


By BOB HOPE 


Hollywood. 


Imagine my writing for “Variety!” I wish I had been 
writing for this paper the first time I played the Palace 
about 15 years ago. I remember the review well. It said, 


“Pathe News and Bob Hope Complete the Bill.’ Little did 
we footlight pedestrians realize in those 
days how that experience would stand 
us in good stead on the foxhole circuit 
Only a few of us have been privileged 
to tour the battlefront and witness the 
greatest guys in the world try to knock 
out a menace to civilization and, believe 
me, it is a privilege. I haven't talked 
to one actor who would trade his ex- 
periences in the camps off shore for a 
million dollars, and you know how tight 
and conservative we old are 
Crosby especially. 














actors 


Bob Hope 
Bing went to France this year—USO sent him over as pa) 


of the lend-louse deal. Martha Raye did a 
Africa with Carole Landis, Mitzi Mayfair and Kay Francis 
Good old Martha—she yawned once and one of our aircraft 
was missing. Even Errol Flynn went up to Alaska and did 
a fine job. He didn't do much—he just sat 
reminisced. 

But I thank vaudeville for the experience and the knowl- 
edge of show business that I gained so I could make these 
trips. I played many tank towns in my early days—never1 
did I figure that I'd actually be playing the tanks later. It's 
thrilling to hear stories of the different performers who have 
gone into the mental wards in hospitals all over the world 
and made boys laugh, or smile and reason, for the first time 
since they had been stricken. Our business has done a pretty 
good job in this war and is capable of doing a greater job. 
and anybody that’s equipped to entertain our guys and 
doesn't is missing the greatest thrill of his or her life. 


grand job il 


around and 





Sure Changes You 

One trip and Jack Benny was a different man—he started 
to spend. And of course Crosby’s trip to France and Eng 
land really broadened him;z—in places where he didn't need 
it. But it made him very mellow. I even caught him listen- 
ing to a Sinatra record the other day. True, he had his coat 
hung over the loudspeaker—but he was trying hard to listen. 

We met a lot of fellows on our tour this past summer who 
are in our racket and who are doing a fine job in the service. 
Maurice Evans is a major in Special Services in Honolulu. 
He really took care of us. He'll shine your shoes, carry your 
luggage, anything—just so you'll do a show for the boys. 
There’s a boy to be proud of. Lanny Ross was with us in 
the Southwest Pacific and not only took care of us, our fa- 
cilities for entertaining, etc., but also did a couple of songs 
whenever needed—which was most of the time. Saw Lew 
Ayres in Hollandia working in a hospital there. I introduced 
him from the stage and he was cheered by the audience. 
That proved to me that his associates loved him and con- 
vinced me he’s doing a job that show business can be proud 
of. 

While playing the Marshall Islands we flew over the 
island of Millie that was oceupied by about 10,000 Japs. We 
flew over at about 8,000 feet and dropped empty milk bottles 
on them—they've probably starved to death by now. That’s 
as hard as we fought—but it was still too close to the enemy 
to satisfy me. We played to about 7,000 guys in a place 
called Wakde, in the northwest of New Guinea. Our boys 
had a perimeter of about 2,000 yards and just to make sure 
they weren't going to lose it, they aN had guns in their arms 
while we did the show. It gives you a funny feeling when 
you look out at an audience of that size and they’re all car- 
rying rifles. You have to be pretty sure of your material. 
Right near the end of the program a guy near the front got 
up and taking his gun said, “I'm going out to get a Jap.” 
I said, “They'll wait." He said, “The hell they will—I’m 
going to make sure.” 

I'm afraid the war in the Pacific will be longer ‘and more 
bitter than people here realize. It’s a much more rugged 
fight and a much more treacherous fight—our boys in the 
Pacific are up against jungle killers. Life on these islands 
is very boring and monotonous and the boys surely deserve 
movies and radios—which they get. To have these kids 
seream and cheer when you do a little routine that would 
have been fair at Proetor’s Fifth Avenue—well—I guess we 
got into the right racket after all. 





—___ 





Gentlemen and Scholars 


By JAMES J. GELLER —— 














& Hollywood, 
Here was I, minding my own business at the toup of my 
voice, when Fate reached out and commissioned me as a 
Story Editor [for Warner Bros.—Ed.]. I had hardly been es- 
tablished when, in no time, about two dozen acquaintances 
took the precaution to notify me with all the subtlety of a 
political campaigner that they were available for writing as- 


signments. They are really genteel individuals, pleasant 
enough to spend any idle evening with in harmless conver- 
ation, alternating with a few occasional drink while lend. 
ear to their silly schemes of ambition. Despite their 
extreme affability, I arrived at the inescapable conclusion 
t vriting professionally was not within their ke 
Take one of them, for example. I'll call him Jean Moliers 
Both he and his wife would frequently drop in at our house 
\loliere would hand me his latest original, and } vife 
ould chat with mine. The next morning he'd phone me 
eagerly for my reaction, and each time I'd reply ost 
ympathetically that I failed to share his enthusiasm with- 
out openly deprecating his creation. Within a f¢ lays he 
would return with his wife, pick up his manuscript of seven 
poorly typewritten pages, and leave another agonizing con- 
tribution, with the same results. His “original ere so 
banal that it would be criminal even to force 1 upon 
Broadway Rose. 
How to prevent him from inflicting his effort ipon me 
and yet not break up our friendship, vexed me no end. 
Finally, I conspired with my wife to invite the Molieres to 





linner, even- if it consumed all our ration points, and when 
ve retired to the living room with the content f our last 
ottle of brandy, Mrs. G. was to conveniently noeuvre 
Mrs. M. to a corner and nonchalantly suggest that the life 
insurance field offered gigantic possibiiities to he band, 
Accordingly, everything proceeded as pe: plan. The 
Molieres arrived punctually and when they took the nlaces 
at the dinner table they beamed with no little ce 
When, some two hours later, we were settled the living 
room and Moliere started to hand me anothei nusecript 
with his customary elan, I watched my co-conspirator draw 
Mrs. Moliere to a corner and enter into conversation with 
her. 
No—Not That! ! 
As Moliere commenced extolling the commercial possi- 
bilities of his latest opus ‘his 10th within a month), I sud- 
denly saw his spouse rise like Lady Macbeth before she 
encountered the apparition, and heatedly exclaim to my 
wife in a voice that must have been heard in all Beverly 
Hills, “I should say not! Moliere is a born writer.” Let it 
be stated for the recording angel that the bond between 
the Gellers and the Molieres has been severed for eternity. 
Or, take the case of Johann Wolfgang von Gocthe also, 
obviously, not his true name. He’s a refugee ince 1933. 
And, like most continentals, his manners are impeccable. I 
cannot say the same for his prose. For some mysterious 
reason, he labors under a delusion that he would be valu- 
ible on a writing staff—an opinion which, | orry to 
s shared by my wife. The latter has recommended him 
o often as a gentleman (‘as if this is the sole qualification 
for a screen writer) that only by a threat to tune in on 
ome of the local radio onstrosities did I icceeed in 
topping any further talk of Goethe . . until one day at 
linner, when hardly had I tackled the borcht ny frau 
harpooned me with one of her rare thrust Goethe has a 


ontract!” 
I asked with deep humility, “What were yoy saying?” 

“I merely mentioned that Goethe has a contract.” 

I detected a gleam of triumph in her eyes, but I let it go 
for a few seconds of silence. Then I summoned up my 
courage as I inquired falteringly, “A contract with whom?” 

“With his agent,” came her jubilant 
my borcht in peace and contentment. 


respone. I finished 





The Biographical Kid | 
Another example is Lytton Strachey, although this is not 
his real name. This baby apparently wastes all his time 
scanning the volumes of the Dictionary of American Biog- 
raphy, the Encyclopedia Britannica, The Lives of ihe Sainte 
and the historical and legendary chronicles containing the 
exploits of the famous. To date, without the slightest en- 
couragement, he has submitted ‘usually condensed into 10 
pages) all the highlights of Homer, St. Paul St. Francis, 
Dr. Samuel Johnson, Baron Munchausen, Cortez, Carrie 
Nation, Huey Long, and all of our past presidents with the 








exception of Hoover. No studio as yet has solved the prob- 
lem of ending Strachey’s forays against the dead 

Then we have another alleged writer, whom we shall 
dentify as Richard Brinsley Sheridan, although this isn't 


even his pen name. Most writers prefer to embalm their 
original stories on paper and rest their case with the studios. 
But not R.B.S. I have it on good authority that this fine 
bucko does not use a typewriter, nor manuscript paper. 
Sheridan mingles only with the elite. He has a breezy, glib, 
and likeable personality. Whether you meet him in your 
office, in night spots, bars, on golf courses, or in the picture 
theatre lobbies, you must succumb to his charm. He's a 
master of precision. At the right moment and place he can 
overwhelm you with an idea for a film, whether he offers 
you a central situation concerning an FBI man who mas- 
querades as a taxidriver to track down a gang of saboteurs, 
or how one dauntless American outwits nine million Japs, 
or how an unknown chorine saves the show. The most 
amusing part of this engaging racketeer is that he usually 
succeeds in corraling some producers. Thus far, I've re- 
sisted all his frontal attacks, 

Last but not least, I must conclude with one whom Provi- 
dence forces me to call Rudyard Kipling, which of course 
is a fictitious name. He shares with Richard Brinsley Sheri- 
dan one thing in common—he's a super-salesman. There, 
the resemblance stops. Kipling’s technique is a simple one 
and I'm surprised he has so little competition. Kipling pays 
nominal advances for originals to some of the thirdrate 
struggling writers, providing his name goes along as col- 
laborator. His submissions are mimeographed neatly and 
bound in excellent covers, with the title and the authors’ 
names stamped in gold. In the event of a motion picture 
sale, the take is split 50-50, but not until good old Rudyard 
first deducts his advance. 

These are a few of the barnacles clinging to Hollywood, 
but on the whole there are more nobles in our midst than 
knaves and fools. 
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“THIRTY SECONDS 
OVER TOKYO” 
















BROADWAY'S BIGGEST 
HITS ARE COMING 
| YOUR WAY! 





“Happy New Year 4 “Join my 


Uncle Leo 
on the 


from all the 4 
folks at M-G-M 
throughout the 
land!” 








Join March of Dimes! 
January 25 to 31 
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Keep Selling Bonds 
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Flames and Panic 


FOOL ‘FIRE! in a Theatre) 
By H. MINER 


{H. Clay Miner is the oldest and Iasi surviving son of the late Congress- 


Who Cries 


CLAY 


(luterded tor the 














man, Henry C. Miner, owner of Miner's Drug Stores, Miner's Sth Ave. 
Theatre (where Richard Mansfield, Fanny Davenport, Eleanora Duse, James 
A. Herne and other famous stars played}; Miner's 125th St. theatre, Miner's 


People's theatre, Miner's 8th Ave. (where Mareus Loew learned about show 


business): Miner's Bowery. where another son, Tom, conceived the “hook.” 


and Miner's Newark theatre. Now 78 but active as chairman of the board 
of the Century Circuit of around 50 theatres in Brooklyn and on Long 
Island, Mr. Miner was for many years president of this prosperous chain 
retiring from that post three years 0 
Have ‘ 
] have 
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mv f é ri ecli ] S le< e boxoffice e% re 
Seat la age | ; e N¢ B kivn eatre ; i - 
inee, with Sarah Bernhardt acting the part of “Camille lehappened t 
look across the stage to a doo brit opened off from the scene. The 
opening was lighted by bunch 2ht consisting of a collection of gas jets 
backed by a reflector and supported by a pipe stand about five feet from 
the floor and ; e to be oved ab t as desired There as no electri 
£ i 1 € 
A lava tip one off the gas jets had cracked and a Jong, thin flame t 
out from it through the protecting wire mesh covering on the bunch light. 
An actor in making his exit had pushed the door so far open that the 
flame hit the canvas on the back of the door, expanded and began to glow 
Many of the audience also had seep as happening, became fright- 
ended and started to rise, when some fool in the balcony yelled “Fire! 
Then I saw tor the first time a panic-stricken audience. 
Bernhardt Prevents Panic | 
Mme. Bernhardt had sensed something was wrong backstage and had 
ordered the curtain lowered (not asbestos in those days) It was raised 
almost immediately her walking to the footlights to assure the audi- 
ence in her broke English that there was no danger and the rush for 
the exits ceased A stagehand had moved the bunch light back from the 
Ece NE ry. 
My next experience with fire was at Miner’s Newark theatre to which I 
had been transferred as treasure It happened while I was seated in a 
lower box during the pereformance of “A Scrap of Paper,” starring Rose 


Coghlan. In the play a young engaged girl had previously written a 
compromising letter ‘to a rather older man which he had failed to destroy 
Rose Coghlan, in the role of friend and good samaritan, had obtained 


possession of it and, having twisted the letter imto the shape of a lighter, 
she lit it at a gas log in the fireplace and lighted the pipe of the afore- 
said gentleman with it. 
it iowards the fireplace, but it fell short and landed gn a large bearskin 
rug in front of the fireplace. The skin went up in a blaze of fire. 

The customary “Fire!” fool was present, bringing the entire audience to 
jis feet in an instant, seemingly paralyzed with fear. Leaning over the 
front of the box I shouted ‘sit down,’ causing many of the orchestra patrons 
to drop into their seats. The fireproof curtain had been lowered and raised 
almost immediately, with Miss Coghlan coming downstage, her hand raised 
and pointing to the fireplace in front of which stood a fireman with a fire 
extinguisher in his hands, the biaze put out and two stagehands with fire 
axe and hook in their hands. Miss Coghlan took up her lines and by 
her quick action a panic had been averted. 





| a Miner's 8t h Ay enue Bu rns 





Subsequently on a winter's night at 2 a.m., with the temperaiure below 
zero, I was awakened by a telephone call to get down to our 8th Ave. 
theatre, as it was on fire. I arrived there to find the entire theatre a mass 
of flames, in spite of the many streams of water being played on and into 
it from several ladders. 

The first fire engines on the scene had been unable to obtain water as 
the fire plugs were frozen, which permitted the fire to mushroom and 
doom the entire building. 

One noon, on alighting from a Third ave. train at Houston sfreet, I 
noticed clouds of black smoke billowing across the Bowery to the south. 
A pedestrian going north informed me that it was Miner's People’s the- 
atre going up. My first thought was “thank God, it’s empty,” this born of 
the memory of the great Brooklyn theatre fire. 

This fire, which was drowned out by the number of fire apparatus re- 
sponding to the alarm,’ destroyed the Miner's Estate offices in front of the 
theatre and the top floor of Miner's drug store next door, but did not reach 
the theatre proper. 











ae Taking a Fire Calmly 





The burning of Miner's 5th Ave, theatre was a quiet and respectable 
affair in keeping with the dignity of that famous thoroughfare. Fanny 


Davenport was playing at the theatre in Sardou's “Gismonda” at the time. | 


Alter the pertormance I escorted to her home a lady friend who had been 
my guest, and then returned to the theatre to meet my father. 
ing there I found the theatre ablaze and father standing across the street 
calmly_watching the proceedings. Father was a blunt sort of man and 
to my query, “What are you thinking of, Governor?”, he replied casually, 
“I'm wondering where I will put my office when I rebuild the theatre.” 

Miner’s Bowery theatre had for many years been noted as New York's 
Temple of Vaudeville 4nd Burlesque, and it was here I got my only Jaugh 
out of a theatre fire. The patrons of this house, as a rule, were 10° female 
and 90% male. 

During a matinee performance with a crowded house, smoke was seen 
coming up through the wooden flooring under the fwo rear rows of the 
orchestra seats. 
theatre with fire extinguishers and axes with which they proceeded to 
cut holes in the floor through which to poke the nozzle of a hose. The 
laugh was that the occupants of the seats had to be threatened by the 
firemen and a police officer before they would move and lose their view 
of the chorus girls. 

The “fire horror’ will never leave me, but the sickening “fire fear” is no 
longer present, even though at the present time I am associated in the 
eonducting of fifty moving picture theatres—all fireproof. 
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Instead of putting the lighted paper out, she threw | 


On arriv- | 


Some one turned in a fire alarm and firemen entered the, 
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Outlook on 1945 Product | 





teeeBy J.C. NUGENT 4444 By ROY CHARTIER 
. * 
Dear “Variet\ The outlook on product for the near future, based upon pictures w! ch 
I t rece ed vour delaved lette. have been scheduled for release as well as possibilities which may be 
ez) go sare ' al A .| made available, would indicate a record number of top films for the first 
; : quarter of 1945, with the figure to range somewhere near the 50 n k 
Phe ours fly ke leaden-loaded it wae ob a Se a os ap Pas aay IR) how up for late February 
panier” = hana Sees Shaman. and during the month of March 
; ay : ie Vieantime, Gistributo et loose December with a number ot - 
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ne sult { ( € cluaing pant Metro 
boasting a complete seat, and per- . 5 easy z . 
haps also w th a cane. Oh well! Given nationwide booking during the holidays, “30 Seconds Over Tokvo 
y Was a late Decembe release from distributor, “Meet Me St, 
When y aunt nouced the word | Louis” and I Man Goes Home” are set for general release for Jan- 
Val ety on the envelope he said. are i iy “ Fe sictures ate down for Pebrus a veeeaer 
ct Va = Ss um see ot ae For Millio Between Two Wo nen slonde Fe ve " and r Man's 
thins liciiad So I s d 7 No ‘this Nav) A POSSI S08 March is National Velvet 
‘Variety’ is the life of spice.” Thi Paramount 
pro! ditv of thought was born of 
é eflect at Variety” has re The backlog ampion of the field leads off the quarte French- 
COTOACE rOSl of the nroaa ol an’s Creek yhien Ve into 300 date over the Olidavs. to be fol- 
“spice into our theatre since its lowed immediately by availability of “Here Come the Wave Listed also 
dirt t the birth of the theatre for January is “Ministry of Feat The middle of February will see “For 
but the birth of “Variety.” Some of | ‘Vhom the Bell Tolls,” originally sold at upped scales, going into general 
ese vac vere nade before release, All that’s so far certain for March “Practically Yours 
Variet f we want to go back to 
the early Grecian and Roman drama, RKO 
but I am referring to the period of . 
cleanliness which followed the New Throwing “Princess and Pirate” and “Experiment Perilous nto noua \ 
Eneland conscience bequeathed us bookings. RKO follows up either this mon rin February \ th “W oman 
by the Puritans. and continuing al- |!" the Window” and “Belle of the Yukon While “Three Caballeros and 
most to the death of B. K. Keith “It's a Pleasure nay be aquest ed to ( ise not late thar February 
Of thes nroade. both in vaude- they are more probable i Mare’ EF ted & Ottage” is an outside 
lle d in the legitimate, I remem- possibility for latter ontn 
ber first the closing of “Mi War- Republic 
ren’s Profession” by George Bernard 
Shaw vhen the purists discovered “Lake Placid Serenade” was the topper from this outfit for the vear-end 
that the title referred to “The} On the way among its more costly pictures are “Flame of Barbary Coast” 
Oidest Profession” and they con in January: “Ear! Carroll Vanities” probably during February. and “The 
cluded that progress demanded | Amazing Mr. M” perhaps in March 
something newer They havent . - . : 
found it yet I wentieth-Fox 
Those Naughty Words | Fortified with some product that is regarded very highly, this producer- 
; Da a distributor had “Winged Victory” as late December release and also “Sun- 
Clyde Fitch's "God Damn Your day Dinner For a Soldier.” Due this month is “Keys of the Kingdom.” Set 


”’ in “The City” wr ht havoc | 
Soul, in “The City vrought ha ! for February are 
with the “good” and also the near- 
good who, up until that time, -had | 
raised eyebraws at “Oh Ginger.” 


| “Hangover 
Edgar Selwyn came along as | 
} 


|Mexican “Tony” with kis many 
“damns” and ‘““God damns” in 
“Colorado,” by Gus Thomas. 


| A variant of this, no doubt, was 
| the character of “Madam Goddam” 
lin “The Shanghai Gesture,” played 
first.by Mrs. Leslie Carter and then 
for a much longer period by” ¥f0r- | 
,ence Reed. 

Willard Mack first brought “God 
damn” into vaudeville vith his Frank 
Keenan sketch and Edmund Day’s 
}“Oh hell, nobody loves a fat man,” 
jin “The Roundup” had quite a battle | 
|before its utterance was allowed. 


near future, 





~~. a 


February, “Here Come the Co-Eds.” 
likely until around April 1. 


The most far-reaching and person- 
ally, the most innocent pioneer of | 
unabashed vulgarity was Chic Sale’s | 
| with his “Specialist,” now-present in 

|almost every musical and many legi- 

| timate shows, 


Is My Co-Pilot” (March). 


‘Time Qut’ for Drinks 
Vital to India Cinemas 
India. 


posite and equal,” the time must ap- 
proach when entertainment without 
and water 
unfit for 


Assam, 

Editor, “Variety”: 
You may be interested in my visit 

| to a film-house in India, 


profanity, 
| closets will 


obscenity 


be 


| So, as “action and reaction are op- | 
| 

ies sme 

barred as 


the young. 

*Otherwise, there is nothing much 
ngw in the theatre. Plays still open | 
and shut: Politics still try to worm | 
their way into actors’ societies. We | 
still meet the jokes of our youth on} 
the radio. and in the “original” col- | 
umnists. We get the same thrill of 
joy out of the Government's deduc- 


There are usually about five prices 
with the most reasonable seats be- 
| ing in front of the house. Of course 
if you get the cheapest ticket you 
will undoubtedly find a very hard 
wooden bench or else a chair minus 
either one leg or one seat. 
go up the scale the accommodations 


itions from salary as we used to get! become more comfortable and the 
out of the deductions of the agent's; top price practically entitles you to 
commission, and we still feel patri-| a couch. 


otic even though our inceme is cut 
to half the size of Joe Laurie, Jr. 


Happy New Year! 


A bell rings which indicates that 
the show is about to begin. First 
we have a batch of trailers followed 
by the usual shorts and the main 
, ' feature. There is always an inter- 

Lapidus in Navy mission and invariably at the most 
Lawrence Lapidus, 18-year-old son | interesting spot of the main feature, 
(of Jules Lapidus, eastern division|even to the point of stopping the 








sales manager for Warner Bros.,| film just as the character on the 
Navy. ‘screen is in the midst of a sentence. 


Square” 
Another major release on the way is “Royal Scandal,” but it will not be 
made available until March, when also “Thunderhead” is scheduled. 





“Tomorrow the World” was a Dec. 29 release from this major, while 
“Tll Be Seeing You” is down for this week, date being Jan. 5. 
| January company will have “Mr. Emanuel.” 
perhaps some of them 
“Great John L,” “Spellbound,” “This Happy Breed,” “Her Man Gilbey,” 
“It's a Boy” and “Delightfully Dangerous.” 


Universal 


Year-end release from this company was “Can't Help Singing,” 
coming along in January, among high-budgeters, is “The Suspect,” and, in 


and “Tree Grows in Brooklyn.” 





United Artists l 





Later in 
Among possibilities of the 
by April 1, are “Colonel Blimp,” 





$e 


— . | 


Ste wes i 


while 
“Salome, Where She Danced” is not 


Warner Bros. | 


| Headed by “Hollywood Canteen,” release date of which was Dec. 30, WB 
will have four others through to April 1. They are “To Have and Have Not” 
(January), “Objective Burma” (February), “Roughly Speaking” and “God 





| 


—— 


During the intermission, ushers 


| will bring all kinds of drinks to your 


|; mas 


seat, soft or otherwise. Unlike the 
States, in India practically all.cine- 
have their own bars and 
restaurants right in the lobby or 


| lounge of the theatre, which proves 


‘quite welcome especially in this 
warm climate. Ten minutes have 
now elapsed, the beil rings again 
and the show resumes. 

However, instead of continuing 
with the feature, we leave our main 
character still in the midst of the 
sentence from which he was s0 


As you | 
| rudely 


| 
| 
| 
| 
} 


! 
! 
| 





and continue 
with more trailers covering every 
show four weeks in advance. Then 
a cartoon followed by some adver- 
tising slides and finally our patient 
friend in the main feature is per- 
mitted to finish his sentence and con- 
tinue with the film. At the end 
of the picture, the patrons who 
haven't managed to exitein a hurry, 
stand at attention while “God Save 
the King” is being played. 
Cpl. Werner C. Single, 
9th AAF Base Unit. 


interrupted 





enpeneeereR ta. 
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Pix Biz Faces Severe Tussle 


With Unions Soon as War Ends 


By ROY CHARTIER 


When the war ends and patriotism 
begins to pale, with hard and cold 


+ 





pusiness dealings returning to the 
American scene, unemployment 
problems meantime rearing as a 
spectre, the picture business may 
face the most severe tussle with 
unions it has ever experienced. But 
not only so far as the unions now in 
existence are concerned but with the 
organization of others which labor- 
ites in the film field and picture men | 
themselves feel is certain to come 
That victory will see the imme- 
diate end of the somewhat flexible 
no-strike policy of the IATSE and 
other show business unions, includ- | 
ing those of the CIO which have] 
crept into the film industry, is un-| 
questione With it will come. in 


opinion of insiders, very drastic de 
mands for the things which war, the 
no-strike policy (not entirely lived 
up to as witness the operators’ strike 


pulled in St. Louis last month), the 
Little Steel formula, ete., have de- 
nied to the organized workers 
whitecollar and otherwise 

Should there ever be a merger of | 
the AFL and the CIO, as hinted by 


the possibility 
L. Lewis and the United Mine Work- 
ers bac the AFL fold, then 
picture industry may prepare to gird 
itself for conquests by unions which 
could tie it up completely overnight 
if demands are not met. The IA of 
the AFL labe! has terrific retaliatory 
powel 


LO 


of first inviting John | 


the | 





U Picks Up Option On 
Sherlock Holmes Series 


Universal has picked up option on 
rights to the Sherlock Holmes stories 
for the fourth vear via a deal made 


with late Sir Arthur Conan Doyle’s 
estate, by his son, Dennis P. §S 
Conan Doyle U has. produced 


eight in the mastei sleuth series 
Current year’s lineup ‘of three 
Holmes films will be given upped 
| budgets, with each story a separate 
story rather than one in a series 
Invitation to Death,” with Basil 
Rathbone and Nigel Bruce togethe 
again, Is next to gu into proauctio! 


‘Little 3’ Film Cos. 
(Rep, PRC, Mono) 
Now in Big League 


By FRED STENGEL 


Republic’s budget for its 1944-45 


program will be approximately $17,- 
750,000. Producers Releasing Corp 
nearly $7,400.000. while Monogram | 


will spend close to $10,000,000. These 
figures, plus the rise in number of 
bookings for product from flimdom’s 
Little Three.” 


Tey 
and the large strides 


| made by these companies in the past 


through ability to shut down | ; 
| the picture producing and 


studios theatres throughout the 
country and most film exchanges 
CIO unions control _ homeoffice | 
whitecollar workers in N. Y. and all 
exchanges in that key excepting 
Paramount, but without the aid of 
the IA strike weapon, its power is 
not great. Were the two combined 


under the AFL banner, as hoped for 


in some quarters, the entire film in- 
dustry could be rendered almost 
100° helpless on extremely short 
notice. Relieved of the Little Steel 
limitations in the postwar era, de- 
mands for mare money and better 


working conditions could conceiv- 
ably expand the present payrolls by 
hundreds »of thousand dollars 
yearly. 

Meantime, theatre managers, cash- 
iers, film salesmen and others loom 
in connection with what appears 
be unionization of everyone in 
picture industry except the top 
executives. Studios, with director, 
writer and other guilds, plus IATSE 


ol 


to 
the 


unioneers ranging from culinary 
workers and motorcycle riders to 


Cameraman well up in four figures 
weekly, have already reached that 
Stage. In the theatres, with unioni- 
zation of managers and cashiers, 
they would be union from cellar to 
ceiling since operators, porters, 
cleaners, signmen, engineers and, in 
many instances, ushers-doormen are 
already organized. Not nationally, 
however, but all signs point in that 


ee ac president. To do this. PRC will 
— oe ee ee oe a launch the heaviest schedule in its | 
“ Unionization” movements~~w tinier story. Starting Jan. 1, with 10 fea- 
the film field have not sprung en-| a oo a oe vied 
tirely from the fact that the industry | St@tt rolling on the sound stages 
makes a lot of money but. rather | within the next two months 

because the non-execs in it are not | March 1 marks the fifth anniver- 


getting much of that money 


Harrisburg Thea. Holdup 
Yields War Bonds, Cash 


Harrisburg. 
Staging a daring holdup at 9:30 
Pm. while a capacity audience 
watched “Lost in a Harem” un- 


aware of what was going on, three | 


young Negroes escaped with $219 in 
cash and blank War Bonds worth 
$7,000 on Dec. 23, after they had 
bound and Zagged assistant man- 
ager, Peter Stainback. Holdup oc- 
curred while Manager Samuel Gil- 
man was in Washington attending 


that 
of 
distribut- 


definitely 
pool 


three 
they 


years, 


are no longei 


prove 
relations 


ing fraternits 

Amount liste are the greatest 
ever to be put into negative costs Dy 
any of these organization and the 
reasons are obvious Increase in 
busine: better playing time fol 
their films resulting in large nrof- 
its, and expansion of both the iles 
and production ends of each company 
have paid off at the boxoffice, 
through the mediun of quality 


product 


Republic, for 1944-45, following a 
record-breaking year during the 
| past 12 months which sow the com- 
| pany nab its own exhibition show- 
case on Breadwas the Republic 
| theatre, is really spreading out on 
musicals that cost close to a $1,000,- 
| 000 to get into the can. “Brazil” is 


| 
| 
| 


| 
} 


on release presently, as is “Atlantic 
Cry, witl b.o. names, 
and company plans to produce 
a sequel to its South American mu- 
sical, “Rio Janeiro,” during 


both stron? 


the 


Two others slated for production are 


ee 


} 
| 


| sary 


Loew's Christmas party for Eastern 


region theatre managers 


Williford’s Spot 
Hollywood 

E. A. Williford assumes the post 
of v. p. in charge of sales and re- 
Search for General Aniline & Film 
Corp. Jan. 2. having resigned as gen- 
eral sales manager of National Car- 
bon Co. ; 

Expected that Williford will de- 
vote much of his time to supervision 
of Ansco division of General Ani- 


line. David Joy succeeds him in the 
National post. 





“Earl Carroll's Vanities” starring 
Dennis O'Keefe and Cheryl Walker, 
and ‘Caleidar Girl,” with an ex- 
ploitation tieup that is expected to 
garner plenty of space. 
———PRrOs sth Anni. | 
PRC plans to complete its entire 
1944-45 product by the end of Feb- 
ruary, according to Leon Fromkess, 





of PRC, and a general celebra- 
tion is planned during that month, 
Special exploitation for the five 
films to be at that time is 
already being blueprinted. 

PRC, too, hopes to 
number of midwest theatres in 
cities as showcases for its preduct. 
Move marks expansion of the com- 
pany into exhibition well as dis- 
tribution and production, the com- 
any having previously announced 
purchase outright of eight key city 
exchanges, in Cincinnati, Cleveland, 


released 


key 


as 


Dallas. Des Monies, Detroit, Los 
Angeles. Omaha and Pittsburgh, in 
its first tangible move to raise the 
organization fron states rights 
Status to national distributo 

Gros collections for Monogram 
product luring the year ending 
June, 1944, exceeded those of the 


previous yeal $1,700,000, in the 
company’s greatest expansion period 
in its history, according to W. Ray 
Johnston, president has 
completed plans for the underwrit- 
ing of 100,000 shares of preferred 
stock at $10 per share. which will be 
added to working capital, and also 
used for the reduction of 
payable and production. Johnston 
attributes the great increase in biz 
to the added higher-bracketed films 
on the schedule. 


by 


Monogran 


¢ 


accounts 


45. | 


purchase a) 


4,000,000 Seats Already 
Enlisted in Dimes Drive 


Nearly 125 circuits accounting for 


R. Vogel. 
ord number of theatres participating 


Forecasts point to a rec- 





in the campaign this year, which is 


expected to result in the largest 


4,000,000 seats have enrolled in the 
March of Dimes drive for 1945, ac- 
cording to circuit chairman Joseph | 


Film Studio Labor May Add $2,000,000 


| 


This Year to $6,000,000 Wage Tilts 


} 
| 
\ 





| + By RALPH RODDY 
856 TAX INDICTMENT Having hammered ag iden 


in wage incre 


seS during the past 


VS. BIOFF DROPPED 




















| 
11 f year, film unions and guilds are now 
» =; 1” , r . > . | 
| collection of any prior drive. Hollywood aan <rape 
, ‘ se diay reaching for a share of the boxe 
| Alabama is the first state to go} Indictment against Willie Bioff for ; 
| . ” ‘ ““yY efril tion of eo 
over the top in the enrollment of |.$85,000 income tax evasion was dis- office take from distribution of pic 
| theatres, pledges so far exceeding! missed in Federal court here. Way] tures. The Screen Cartoonists Guild 
by three the number of houses who} is now paved for immediate release | is the first organization to actually 
took part the 1944 drive. Rhode}! of the forn labor hoodlum serving | , 
~igiie oh submit a demand for a percentage 
Island also reports 100 partic 10 i Sa yne (Minn.) prisor . 
: , ‘ al Mae yf the profits, but the acto writers 
patior tor ex or On he filn NQUSULS 
’ , , ase | ana ithe topflight group re 
a , , 4 1) ) 1 i 4 st | . 
National chairman Nicholas M ; . vatching elopments a Lie, 
. ' . e De 1roppe a sued ) . 
Schenck States a goai ol $100.000 ‘ , 3310 | ing the pos , ; yf ) o , ? 
| : P. 1 e ornev Genera I i Dida | > 
1as been set for the legit branch of i the big co Tel . n led 
I entertainment biz, with au em 
eo ay N ‘ B. & B. Out Already ALO t ) , in 
ne collie } ae only n i " George Br = 2 1 the eA 
legit houses, but also on the roa Willie Bioff are not scheduled to| The cartoon prod 1ughed the 
An especial effort is beir ide Yl leave Sa (Minn.) Federal} SCG out of negotiatio t! co 
jenlist theatres catering to Negroes. | prison untii Monday (1 inde plit demand, but the Cartoonists 
Charles H. Bynum, director of Negro commutation of sentence of 10 and} promptly took the ise to the Con- 
activities for the National Founda-} gjppht yea espectively t was|Ciliation Department of the U. S. 
= es . t .4, 
tion for Infantile Paralysis, hopes tO] jeagrned that had been give Department of Labor and from there 
parnel 409 colored theatres fo tne thei free mn advance of that had it certified to the Wa Labor 
| drive. with $75,000 goal date. Probably to offset repercus- | Board The WLB- recommended 
——<—————— — sions iron pa ot the convicted Disney ,Productior to ente to 
“bovs fro Chi,” ynvicted mainly | Negotiations on the demand of the 
Par’s Partial Payoff upon their evidence in the $1,000,000 | Cartoonists for 20° of the boxoffice 
filn extortio Case The } id bee! receive 1ro rel icy yk pictu *S 
Paramount on Friday (29) made CO! cte of same crime and tele, A le ) e 
a payment o1 ts funded debt of Inquiries at the prison Thursday pecte ort an t al 
$1,000,000 | (28) brought out fact that B & B} recommenaatio s aaop ) tne 
Amount is part of the $6,000,000 of | had already been released, but the | 0ard, other unions can be expected 
| corporation debt which matures warden refused to tell date of re- | to immediately demand they be cut 
July 1, 1945 | lease. - 
Demands were prepared by Wil- 
liam Pomerance, while business rep- 
te 9 resentative of the SCG. He later re- 
signed to take a similar post with 
with the Screen Writers Guild, with 
the result motion picture scriveners 
By RADIE HARRIS ire no talking about a share in 
; reissue and televisior Proposal 
Most exciting preem of the sea- |; floon show Is Hildegarde Joh also was broadly discussed at a re- 
son was Brock Pemberton’s “Har- |-Golden- making “a speech with no/| Cemt meeting of the screen Actors 
: , = . _ | Guild 
vey” because it re-discovered Frank | mention of Mrs. F. D. R. The Cub| ~~ o 
; Pomerance based h plea on ac- 
‘s } “sinter” ¢ j ‘Aree oon ninus ‘ : , 
Fay in the “winte1 f his cares |R sai iach Morton Downey El| tion of James C. Petrillo in getting 
} . N 7) 
Mart la Scott deserted H Ilywood to Morocco minus Macoco Sardi Ss a cut ol al recora for } Amerl- 
i be a Soldier's Wife.’ and acain minu Eddi Chodoroy A f en ily }; Can Fed ration of M isician 
“our town” embraced het Mae luncheon group consisting of Doro- By-Passed WLB Barriers | 
West’s invitation to “come up and | a ' ——___—_—_ . —_ — 
: ‘ 2OTT vy « tiny Thompson a ‘lal " J ; bv > J be 
see me sometime” in “Catharine Was and Clare Luce, Unions guilds bypassed WLB ,bar- 


Great.” answered the 
only 


Ethel 


DY 
taved long enough 
Merman 


and 


critics who 
to yawn 

came in out the 
“Rain” June Havoc, a replace- 
ment on a muddy track, came in 
“win, place and show” “Rhap- 
sody” proved that Loraine Manville 
Dressylhuys should stick to her as- 
bestos curtain. It won't burn like 
the critics did over her wasteful ex- 
travagance in putting Kreisler’s 
score to the most witless book of the 
season Those three young hope- 
fuls, Dick Rodgers, Oscar Hammer- 
stein and John van Druten, have a 
hit in “I Remember Mama” Ed- 
win Lester, a new name to be con- 
jured with since his L. A. importa- 
tion of “Song of Norway” the 
suecess of “Jacobowsky and _ the 
Colonel” proves once again “what's 
in a name?” . “Anna Lucasta” hit 
brought John Wildberg an _ unex- 
pected fortune, and the new mon- 
icker, “Booker T.” Gertrude 
Niesen. of the “sassy chassis,” be- 
came the most important reason for 
Foliuw (ing: the Girls” Mary 


of 











Ethel Merman and Paula Lawrence 





‘ riers to get wage hikes for some 25,- 
George Givot and Luba Malina, Pat 900 studio employees. Union strategy 
de Cicco and Lee Mortimer, Walter ; followed several different lines— 
Winchell and Westbrook Pegler, | sick leaves, vacations, night bonuses, 
ca Taba onl en location improvements, etc. with 
——_—__— —_————— _________'!| straight increases tossed in where 
Few writing drama criticism today | they would get by the 15% Little 
can approach the pungent wit of the | Steel formula 
late Percy Hammond, Alexande: There’s a good chance another 
Woollcott or Heywood Broun, or the | $2,000,000 will be added to produc- 


motion picture reviews of the late; tion costs in the form of increases 
John S. Cohen, Jr.? Isn’t it| if the WLB finally decides to tilt 
amazing that Thelma Schnee. hailed its 15° formula. These millions do 
a few seasons ago for her perform-| not take into account the actors, as- 


ance in “The Corn is Green,”| sistant directors, publishers, painters 
hasn't been able to find an-| and others who have not vet com- 
other good role in two years? pleted negotiations. Painters are de- 


Faces missed along the Broadway-| manding a 10% bonus for all Tinters 


Side: Arthur Richman, Harry Kauf-| employed between 12 noon and 8 
man, Ronnie Simon and Myron | p.m. and have agreed not to work 
| Grainge: most amazing meta- | during those hours unless the pro- 
morphosis: Doris Dudley settling | ducers come through. 
down and becoming just a mother | Unions finally won thet battle for 
and isn’t it interesting the way | vacations, with studios agreeing to 
Hope Williams has, retired from the | time off with pay for all crafts, in- 
Broadway scene to operate a French | cluding laborers. Even occasional 


restaurant in the East Sixties? -| workers will receive vacations, be- 
producers are still looking, but will 


z ; a maar sl — | ing given one day for each 20 days 
Martin still “One Tquch of Venus”— | Never iia anothe: Lcsie Howard! worked up to two weeks time off 
and Midas Ruth Gordon (“Over prediction: watch Jimmy and | Virtually every craft in the in- 
21."), Mary Orr (“Wallflower”) Bianca Stroock's youngest | chick, dustry ha: shared in the pay tilts, 
Margaret Curtis (“Highland Fling”) | Gerry. currently doing an impetrson- with the exception of film extras, 
and Ilka Chase (“In Bed We Cry”) atior ol K. Hepburn in “Follow the which was laregly responsible for 
decided that none of the boy play- Girls She's headed for Big Things their break with the Screen Actors 
wrights could do justice to their his- the curtain rang down on one Guild 
/trionics, so they penned their own, 0f the theatre's most colorful meat Pat Casey remains as the top la- 
portraits. The ety ame hee tage and oa with coe Gye a R chard bor relations ‘man for the industry, 
| -_ ‘ -j ; 1 iillip arry Sennett won roaaqway audl- - ‘a . ‘ : : 
aan howe sd "heiten bs Miss ences see awfully anti-climatic to ly hoe . gr oe Ms 7 be 
Venas * i Miss Chase wouldnt now Katharine Cornell Lynt Fontanne tr ’ haar pets " _— the War 
iar Saecatine in bed” if Clare Boothe and Gertrude Lawrence, after thei! aay a ane ged paperge 
had given her some laughs cheers from the G_Is.? how nice pesr wna Victor H. Clarke acte = 
“Bloomer Girl” a gold mine for a that Kaufman and Hart as single — be Cases handling Coast 
Goldstone (Nat) and a twin triumph | features (“The Late George Apley” | 4 ore a Sa Casey sella East 
|for Arlen and Harburg Ethel and “Dear Ruth”) have scored again sane an ee ane hea oe 
Barrymore’ illness became Page looks as if “Clarence and Vinnie re might war ee, eee deals 
+ ergo siene witl Fisenhower. Day.” celebrating their sixth anni- oe the untor Dut no such move 
Patton and MacArthu ‘Violet’ | versary in “Life With Father,” will | "4 Deen mane aes the company 
wasn’t modest enough—it opened live to be octogenarians wonder | Witharey trot the Hay. organiza- 
at the Belasco biggest thea-|if Vinton Freedley will ever see an- tion and the Association of Motion 
trical scoop of the seasor Billy other cast sheet like the one fron Picture vlaresobapain am — 
Rose's capture ot ‘Bea Lillie I Red. Hot and Blue” (1936 weawres howeve IO€ not become 
Al Bloomingdale, as producer of | which featured words and music by effective for several! onth and 
Allah. Be Praised.” provided the- Cole Porter, book by Howard Lind- | some execs have expressed hope that 
most quoted wisecrack of the month say and Russel Crouse,.- and cast; Warners might reconside before 
Cy Howards’s advice to Mr. B.: headed by Jimmy Durante, Ethel! that time 
“Close the show and keep Blooming- ating and Bob Hope” hasn't 
ina ' ight!” | Ward Morehouse the most affection- . . . 
dale’s open at night! ng-e-s-insem | Gp ateneiee. tae tie miele deel Metroites Vacationing 
Sights You'll Never See | wy tree Grows In Brooklyn.” but| J. Robert Rubin. Metro exec. is 
Broadway Rose at the Colony. Noel Coward is out on a limb scheduled to leave New York today 
An opening night without the Jules things you can always count on:!| (Wed.) for Phoenix for a long-de- 
Brulatours and the I. -Katzenbergs an intermission anecdote from Kel-! layed vacatior 
in row “A.” Julie Haydon in a hat! cey Allen. It couldn't happen here: William F. Rodgers. Metro v.p. and 
by Dache. Tommy Manville and) Billy Rose and Mike Todd telling | general sales manager, is slated to 
George Jessel stagging it. An empty their press agents to keep their lleave N. Y. for Miami Jan. 13. lates 
| table at the Persian Room, when the! names out of print! going on to the Coast 
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_ More firsts—more total awards—than any other 
company, in the summary of all published 
_ polls of the year’s 10 Best Pictures and Stars! 


ol HICH REMINDS Us OF A FAMOUS SAYING— 
If Its A Paramount Picture, 


ItsThe Best ShowIn Town!” | 
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oil stove for $32. I trade it for a bottle 
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STORY 


| 
SHEFF FFFFSSH SSH Hooe vow 2 se aaa AAAAAAAAAAAAAADAADbb DDD 
| 
Eddie: Cantor Tallulah Bankhead | 
] was to speak at a war loan rally at one of our One of my favorite stories is an occasion when Heifetz 
defense plants on the Coast Came rather Jate and and Mischa Elman were dining together in a reéstau- | 
didn't have time to get an identification button for my aut, and the waiter brought over a note addressed to 
Jape}, the usual procedure 4 very officious woman at the greatest violinist in the world.” He handed it to| 
the gate stopped me Elman, who, in turn, handed it to Hetfetz, with a bow 
“Where vou g x bud?’ she said ° He then ¢ ed é caiter and handing him the note, | 
“Bud?”, says I Listen. lady, I'm Eddie Cantor.” said, “There has bee a mistake: this is for Fritz} 
“© ( ‘ erea, ass or oO ( ine ( ‘ 
ris Earl Carroll 
Backstage, pli ing costume for ou ew show 
Bennett Cerf wit vy costume designer and stage manager, the de 
t 7 ad st 4 ter- signe iggested making one set of costume?’ ¢ of 
' ; 3 ed é it d conceal nothing and would be 
. ‘ ; eood defense I tol that would never do# One 
- \ ‘ € ectol ‘ ‘ ‘ f ( ow asked why we d make 
e te ‘ : e secret at he specializes é t es out lk Impossible,” answered my 
in sticl , t ; to the on’s cage in big designe You cannot buy silk nowadays “How 
| ict ; about using wood fiber? It looks just like silk,” said 
. T oft ounce interesting.” said the director. “What the che € And have me get splinters?”, piped up 
does he « self?” Vv stage anage 
Lefty said the secretary. : yarn 
ie Gracie Fields 
Zz es Nugent é 4 WAC was cycling along a lonely country road dur- 
: . ing the one hot day we had in England last summer. 
Ist Golfer (looking at the girls playing = Next ta It was really dreadfully hot Suddenly she spied a 
: or tg Bret Sie age : ge or aby eetkmpls: No lake surrounded by trees, and she decided to take a 
i a eA a - frase "ad ~ wf pathy pase beer swim. She looked around, there was no one in sight, 
mois so she dove in and swam around. About 15 minutes 


“Don't you criticize my daughter.” 
Ist Golfer: “Oh, I beg pardon, I didn't know you 


2nd Golfer: “Father hell! You mean mother!” 


H. I. Phillips 


I go for New England stories and I 
the farmer and the city 

Tourist—Can you tell me 
Farmer—Nope. 

Tourist—Do you know how to reach the Elm Tree 
Trail from here? Farmer—Nope. ‘ 

Tourist—If I follow straight ahead and turn at the 
Soldiers’ Monument will I get to Highway 18? Far- 
mer— Dunno 

Tourist—You don't know much of anything do you? 
Farmer—Nope. But I ain't never been lost. 


like the one about 
tourist 
Route Il? 


how to find 


Ed Sullivan 


My favorite 1944-45 story is about the little guy in 
the garment center who approached a buyer: “When I 
tell you that these coats cost me $35 apiece, and that 
I'm giving them to you for $34 apiece. I'm telling the 
truth.” 


“Now wait a minute,” interrupted the buyer. “If 
that’s so, how do you make out?” 

“Well,” said the little guy, “truthfully, I jazz up the 
books.” 


— Thomas 


Here is one that I used the other day at an affair at 
the Waldorf. It was told to me by Rear Admiral Reed 
of the Third Naval District, who was sitting next to 
me. The Admiral said he met a colored woman who 
lived to be more than a hundred. And when he asked 
her what her secret was she replied: “Ah works slow, 
ah sits loose, and when ah sees trouble acomin’ ah goes- 
to sleep.” 


Jerome Weidman 


A bachelor meets a girl at a dinner party and falls 
in love with her at first sight. During the course of 
the evening he continues to be staggered by the extent 
and variety of her many accomplishments. This is 
obviously the girl of his or anybody else’s dreams and 
he tells her so, in detail, all the way home in the taxi. 
At her door, just before bidding her good night, he 
takes her key and opens the door for her. There, in 
her living room, is a dead horse. The man stares at iv 
aghast. “Well.” says the girl of many virtues. and 
accomplishments, “I didn’t say I was neat, did I?” 


Major Meredith Willson 


Peggy and I were about to cast our first vote—an 
exciting and somewhat flustering experience, as I re- 
call. It was a local election with five issues at stake, 
and on the way to the polls we marched along chanting 
our ballot in good old parade rhythm, like this: “Yes— 
yes—no—no, no. yes—yes—no, no, no,” for that 
was how we had decided to vote. On the way home 
Peggy remarked: “You know, that parade trick really 
saved me. I was so jittery once I got in the booth I 
couldn't remember a thing but that rhythm—No—No— 
Yes, Yes, Yes.” 


Ed Wynn 


A chap whe had been keeping steady company with 
a lady for almost 10 years, calling on her, at her home, 
every Tuesday and Thursday nights, finds himself in 
need of some advice. The lady wants him to get mar- 
ried. He seeks the advice of a married man who re-° 
plies: 

“Well, vou can marry her if you wish, but where 
will you go on Tuesday and Thursday nights?” 


Georgie Price 

In 1932, my uncle—with great contempt—said to me 
‘Georgie, I have no patience with people who com 
plain about a depression. There are plenty of oppor- 
tunities. Why, only yesterday I bought a secondhand 
of cologne 
I took the cologne and trade it for an old banjo. Then 
I sold the banjo for $3. I took the $3.’ 

‘I stopped him, saying, ‘But Uncle, you're not making 
any money!’ 

He replied, ‘I know, but look at the business I'm 
doing!’ 


“Stewed?” 


later she came out and decided to take a sun bath. 
Suddenly a voice boomed out, “Camouflage Squadron— | 
dismissed!” And all the trees walked away. 


Senator Ed Ford | 


A couple of paper saving shorties: 

4 customer walked into a barber shop to get a| 
haircut. The barber asked, “How do you want your 
haircut?” and the customer said, “Off! 

A drunk went into a restaurant 
waiter, “Bring me a dozen oysters.” 


and said to the 
The waiter asked, | 
Souse said, “That's none of your bus 

A drunk’s tonsils were talking to each other. 
said, “This must be Capistrano. 
swallow.” 


ness.” | 
One | 
Here comes another 


Libby Holman 

Here's one—A man bought a parrot for his wife's 
birthday. The bird spoke eight languages and cost 
1000 bucks. When he got home that evening he said 
to his wife: “Well, how did you like the bird I sent 
“Oh, fine.” she answered, “I have it in the oven 
already.’ When the husband came to, he said: “What! 
You have that bird in the oven! Why that bird could 
speak eight languages.” “Then why didn't it say 
something,” asked the wife. 


Louis Sobol 

Louis Bromfield is a sucker for auctions. 
bid on anything. Some months ago he went into the 
Anderson Galleries just as the auctioneer was an- 
nouncing that one of the patrons had lost a purse with 
some valuable papers and was willing to offer a re- 
ward of $200. Bromfield promptly raised his hand. 
“$300,” he boomed. 


you: 


Likes to 


Les Holtz 


Lapidus meets a friend of his and says, “Where 
have you been?” His friend said, “Atlantic City.” 
Lapidus said, “Where did you live?” Goldberg said, 
“The Benjamin Franklin hotel.” 

Lapidus said, “The Benjamin Franklin hotel is in) 
Philadelphia,” and Goldberg said, “No wonder it was 
such a long walk to the beach!” 


Willie Howard 


While playing in Salt Lake City, at the Orpheum 
theatre, my brother Gene used to sing a ballad called | 
‘lLare Me and the Woarld Ie Mine”? When he phicoryes 
the chorus, I wou!d harmonize with him offstage. 
manager rushed back and threw 
trance, saying, ‘Cut that out. 
front!’ 








pied 
me out of the en-| 
They can hear you out | 


Joe E. Lewis ' 

At Jamaica Track after second race a tout came 
over and asked for $10 and I gave it to him. After 
the Sixth Race, he gave my sawbuck back to me. 
,The next day at the track, after the 2d race he 
borrowed $20 and he promised to give it back to me 
after the seventh race—which he did. 

The third day at the track, he met me after the 
2d race and asked a loan of $30. Then I said no, and 
he said why, and I said, “You foeled me twice before.” 


Phil- Baker 


This is in “Harvey” idiom. Instead of the 619- 
foot rabbit, our character talks to fish and one day 
got himself an octopus for a pet. For Christmas he 
bought a set of bagpipes for the octopus and was| 
surprised Xmas morn to hear a big commotion around 
the Xmas Exploring the racket, he was sur- 
prised to find the bagpipes was playing the octopus! 


Alan Lipscott 


Johnny, @ beloved village moron, was put on the dole 
of $3 a@ week by the town council, but not to make 
that he was an object of charity theu gave 
him the “Stephen Girard” job of oiling the old rusty 
canion that stood in the village square. For 11 years 
Johnnu attended faithfully to his duties. Then one 
day he suddenly appeared in the Mayor’s office and 
resigned. Th Mayor, both amused and curious, asked, | 








tree 





him feel 


en 


*Why?” “Because.” answered Johnny, “because, in 11 | 
vears I worked, I saved $2 a week and now I have | 
enough money to go into business for myself. I’m gonna | 
buy my own cannon!” 


| girls moving into the Journal Canteen to enteriain the servicemen 


| been reduced in the past two years 


| ing, there is no concerted effort be- 


. 
ra 4 % 

Although Federal Judge John C. Knox commuted the sentence of 
George FE. Browne and Willie Bioff. former prez and busine re. 
spectively, of the International Alliance of Stage Employee: , ill 
still remain On probation for five vears. When sentencing them 194) 
for their part in the $1,000,000 film shakedown, Judge Knox had ed 
them to prison on first two counts and gave them suspended sente e and 
probation on a third count. When commuting the jail sentence, pere 
mitted the probation to stand 

Commutation of sentence was precipitated by the aid Bioftf and Browne 
had given the Government in convicting the six “boys from Chi” Louis 
Campagno, Frank Maritote, Joh Rosselli, Phil D'Andrea, Charles Gioe 
and Paul Ricea) and Lou Kaulms re) USI gent, fo ( art 
in the extortion Latte convicth ere af ned | ae CC rt 
of Appeals two a: prior te Bro , § ad Biotfl beings { ad on 
as of Jan. 1 

Murray Silverstone, the 20th-Fox International v.p., be e of fe’s 
activities the Christian-Jewish C« ! e ft { Re ule n 
Refugee Children and Their Rehabilitativo Palestine elped | ea 
10-minute short to graphically point p 1 plight of the Europe; chil- 
dren under Nazi oppression, Red Barber commentated it and Julian Olney, 
a Scarsdale «N.Y.) theatre manager, produced it. The Silverstones reside 
in Searsdale and @& group of non-Jewish children, utilizing one of their 


own church basements for the “studio,” 
children 


reenacted the cause for the Jewish 
The film short got so much attention that Mrs. Waitstill Hast- 
ings Sharp, national chairman of the Children to Palestine, Inc 
and John K 


, movement, 


Starkweather, the local mayor, were editorially lauded in 
the Scarsdale Inquire) F.:lm has already been widely exhibited in sundry 
Westchester churches and is now being nationally extended 

Phil Delvernois, head of sound department for WB in Pittsb h zone, 
has a so Phil. J1 following exactly 1 is father’s military footsteps In 
World War 1, Delvernois was a Signal Corps officer, first the Bel- 
gian army, later joining the American forces in France Phil, Jr.. in 


World War 2, is also a lieutenant and likewis 
Delvernois is still Gn this side 


e in the Signal Corps 
but expects shipping orders any day 

Mixup in booking dates had Providence Biltmore hotel, Prov th two 
name bands on its hands Wednesday (20) in the new Garden restaurant 
Duke Ellington was booked to open same night Jan Savitt was to close his 
run. Mixup was finally straightened out with Jan Savitt and his boys and 
vhile 


Younger 


Ellingfon opened as scheduled. 

of David O. Selznick’s 
vill function trom now on as a holding company, with Selznick Interna- 
tional taking all the bows as a producing orgahization. Idea is that Van- 
guard is little known outside of Hollywood while the Selznick International 
banner is a farflung institution. Original motive was to release Selznick’s 
personally conducted films under the SI label and to send out the works 
of subsidiary producers under the Vanguard trademark. Now it’s all SI 


Vanguard Pictures, Ine., one two 


corporations, 


| production with Vanguard handling contracts, paychecks and other details. 


“Orchids to RKO” for “The Master Race” are tossed by the 
Bulletin for the Prevention of World War III, of which 
president Bulletin for previous month, Metro’s “Seventh 


monthly 
Rex Stout is 
Cross” was 


Feist’s Harry Link is making a pitch for the Academy award with “The 
Trolley Song.” out of “Meet Me in St. Louis” (M-G) just as he helped 
“Over the Rainbow” from “Wizard of Oz” to snag an Oscar several seasons 
back. Part of the intensive arive is the fact that perhaps a Tin Pan Alley 
record of some sort was set when he got.“Trolley’ No. 1 on the Hit Parade 
twice, two weeks before the picture even opened on Broadway 


=a 


ca 
: Remakes Writers 
In re: 
By WALTER GREENE 
Hollywood. , salaries, or have tapped the studios 
Requirements of meeting release | for healthy checks for film rights to 
dates and production of certain| their subsequent books or plays. 
number of pictures annually—even Growing policy of production 
though most major schedules have | which has a producer handling only 
one or two pictures at a time, from 
| script preparation through to com- 
pletion, has greatly increased the 
ranks of producers in the majors, 
and most of these producers have 
come—in the past eight years—from 
the ranks of the top writers in the 
industry. A number of others have 


wren tn. thea dixknanting. cid 
UVEF WS Wie GislCuNg; - uae, 


—have sent many of the companies 
into their vaults to drag out old pic- 
tures that might be refurbished for 
remake purposes. The remakes are 
not entirely confined to the smaller- 
budget films, but hit into the A 
product with increased frequency. | rentagh 

Most notavle remake of thé past (sWitcace 
year was undoubtedly International's | and this has created a serious short- 
“Casanova Brown,” which was| age of qualified top writers who 
given modernized treatment from could be handed an assignment with 
the original stage play “The Little | front office assurance that the re- 
Accident.” Paramount is currently | S¥/tant script was worthy of a pro- 








sending “The Virginian” in front of | @uction layout insofar as cast and 
the cameras for another gunfight | COSt was concerned, 
and that famous retort, “Smile when Trouble-Shooters | | 





you call me that, stranger.” Unless 
the studios can find new barrels of 
material for picturemaking, it’s a 
cinch that more and more remakes 
of former hits and standard film fare 
will be turned out. 

Although the producers complain 
that the list of writers qualified to 
handle screenplays and film dialog 
is steadily and alarmingly diminish- 


~ Added writers representing the 
cream at the top have also been pro- 
moted to trouble-shooters on scripts. 
They seldom receive screen credits, 
but sit in on scripts for rewrites and 
| polish jobs to whip the material of 
the assigned writers into shape for 
shooting. These jobs are most im- 
portant, as they are required not 
only to smooth out the rough edges, 
but also to tighten up the running 
time in accord with the present pol- 
icy of most major studios for the 
conservation of printstock under 
Government rationing. 

Some writers have been attracted 
from radio, but the list is not large 





ing made to dig up and develop new 
writers. Several of the studios have, 
however, been endeavoring to train 
writers for film work—generally 
young scribblers who have shown 
sparks of originality in other fields 





and brought to Hollywood under |} jin proportion to the overall total of 
nominal term contracts. | top radio scripters. Radioites, as a 

But the major trouble is lack of | whole, seem to be satisfied with their 
long-term training of such recruits.’ branch of the entertainment business 
Many have been disgusted with) and the fees provided. Result is gen- 
treatment at the studios and re-| erally a deaf ear to offers presented 


| turned to other fields of writing with | by the film producers. 


more success than attained in a 


studio cubbyhole and brushoff from 


It all sums up to two things 10 
give the film makers further head- 


the front office. During the past! aches. There’s a definite shortage of 
decade, a number of these former material from which to fashion pic- 
newcomers to Hollywood have been | tures, and the supply of writers ‘8 
either brought back at fabulous | diminishing. 

te «tte P 
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-MARG PLATT - LESLIE BROOKS 


Screen Play by Lesser Samuels and Abem Finkel + Songs by Jule Styne 
ond Sammy Cahn + Produced and Directed by VICTOR SAVILLE 
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Chi Starts 45 at Hefty Gait: Durbin, | 


Family -Unit, ‘C 


Chicago. 


Holdovers, with one exception, are 


in order as Loop houses go into 
1945, with big grosses indicated by 
top admish scales, which range 
from $1.80 at Chieago and Oriental! 
io $1.50 at other first-runs New 
Year's Eve. 

Looking best are “Now Tomor- 
row.’ paired with Johnny Long 
orch. now in second week; Chicag»: 

i | Blue Room” with Ray 
Kinney’s orchestra and Ella Fit 
y Downtown: “Three Is Fam- 
ils ‘lv new one) with Howard's 
“Hoora foi Gals” vaude _si unit, 
Oo i dualer of “Can’t Help 
Sing at Palace; “Frenchman's 
6 ; State-Lake and “30 Sec- 

Tokyo,” United Artists 
Estimates fer Last Week 

Apollo (B&K) (1,200; 55-95) 
“Very Thought of You” (WB) (2d 
wk). Looks good. Last week, ine 
$12.000 

Chicago (B&K) (3,900: 55 #5) 


“Now Tomorrow” (Par) with Jghnony 

I ‘ orch heading stage sh w (2d 
k). Again sock after last week's 
im $55,000. 


Downtown (Barger) (1,6f0: 44-95) 


\iurder Blue Room” (U, (2d run) 

Ray Kinney orch, Ella Fitz 

ger Buck & Bubbles on stage 

Last week, “Abroad 2 Yanks” (UA) 

with Benny Carter Orch-King Cole 
Trio stager, firm $17,000. 

Garrick (B&K) (900; 55-95) 
“Conspirators” (WB) (2d wk). Last 
week hice $10,000. 

Grand (RKO) (1,150; 55-95)— 
“Woman in Window” (RKO) and 
“Gal Loves Music” (U). Prospects 
okay Last week, “Ball of Fire” 
(RKO?) and “Little Foxes” (RKO)> | 
(reissues), 3 days, and “Window” 
(RKO) and “Gal Music” (U), 4 days. | 
good $10,000 | 

Oriental (Iroquois) (3,200: 44-95) 

Pivee Is Family’ *(UA) with How- 
ard’s Hooray for Girls” on stage 
Outlook big. Last week, “Carolina 
Blue (Col) and Harry Cool and 
Six Willys on stage, stout $27,000 

Palace (RKO) (2.500: 55-95) 
“Cant Help Singing” (U) and “En- 
ter Arsene Lupin” (U). Smash biz 
on tap. Last week, “Woman in Win 
dow’ (RKO) and “Gal Loves Music” 
(UU), 3 days, and “Singing” «U) and 
“Arsene Lupin” (U), 4 days, sturdy 


$26,000 


Roosevelt (B&K) (1,500: 55-95> | 
“Irish Eves Smiling” (20th) (2d wk) 
Continues strong. Last weck,. terrif 
$2? 000 

State-Lake (B&K) 2.700: 55-95) 


“Frenchman's Creek” (Par) (2d wk) 
Hetty looms Last 


SCSSLON week 

smash $34,000 

United Artists (B&K) (1,700; 55 
95)—"30 Seconds Tokyo” (M-G) (2d 
wk). Shapes big again. Last week, 
socko $26,000. 

Woods (Essaness) (1,200: 55-95) 
“Princess and Pirate” (RKO) (7th 
wk). Still solid. Last week. big 


$20.000. 


MONT’L JUMPING FOR 
‘SMILING’ ‘BOWERY’ 





Montreal. 
All main stems booked solid in ad- | 
vance for New Year’s Eve shows at | 
$1.50 top. Business on all new films 
looks strong 
Estimates for Last week 
Palace (CT) (2,700; 35-62)—‘“Irish 
Eyes Smiling” (20th). Last week. | 
saura” 
wt apitol §=(CT) (2,700; 
“Bowery to Broadway” 
‘Murder in Blue Room” 


35-62) 
‘Uy and 


(U). Last | 


week, “Marriage Is Private” (M-G)} 


and “7th Survivor” 
$9.000. 


a Loew's (CT) (2,800; 
Frenchman’s Creek” 
week, “Kismet” 
Sturdy $8,000. 

e Princess (CT) 
K. C. Kitty” 
Venus” (Col). 
Cross” (Par) 


(Indie) stout 


(Par). Last 


(Col) and “Since 
Last week, “Sign of 
(reissue) and “Dark 


Mountain” (Par), nifty $6,500. 
Strand (United Amusements &im- lall 


ited) (715: 35-45 \—“‘Atlantic 
(Rep) and “My Buddy” (Rep). 
Week, “Lights Santa Fe” 
Faces in Fog” 
500 


City” 





‘Tokyo,’ ‘Canteen’ Tall 


Providence. 

senerally packed New Year's 
special shows, grosses all 
around are being given a hefty 
Sethete’ will be in the higher 
Estimates for Last Week 
wpiibee (RKO) (2,100; 44-60) — 
princess and Pirate’ (RKO) and 
saalcon Hollywood” (RKO) (2d 
a ‘ First week was wow $17.000 

earn holdover, 
artes (Fay-Loew) (1,400; 44-55) 
“To Owery to Broadway” (U) and 
tg Went Wild” (PRC) (2d run). 

© sesh at Majestic earned this a 


With 


uve 


| Young, 


| (Selznick-UA). 


(20th), smash $11,000. 


(M-G) (3d wk).} 
(2,300; 30-52)— | 


reek Out in Front 





second downtown week. Last week, |! 
“Lost in Harem” (M-G) and “Mark } g99 909 


Whistler” (Col) (2d run). fine $4,000. 


Fay’s (Fay) (2,000; 44-55)}—‘Night } g5)— 


| 
| 
! 


| 
' 


Club Girl” (Rep) and vatude on}! 
stage ‘headed by Buddy Page and 
Naomi Ray & Co. Last week. 


“Lights of Old Sante Fe” 
vaude, fairly good $6,000. 
Majestic (Fay) (2,200 44-55) 
“Hollywood Canteen” (WB) Last 
week, “Bowery to Broadway” ‘U) 
and “Town Went Wild (PRG) 
snappy $11,000. 
Metropolitan 
50) 


(Rep) and 


(Snider) (3.100: 44- 
“Hail Conquering Hero” (Par) 


and “Gambler’s Choice” (Par) and 
eight acts of vaude on stage Last 
week, dark for Christmas holiday: 

State (Loew) (3,200: 50-70) 30 
Seconds Over Tokyo” (M-G). Last 
week. “Kismet” (M-G) and “Meet 
Miss Bobby Socks” (Col). steady 
| $12,000. 

Strand (Silverman) (2,000: (2.000 
44-55)—"Frenchman’s Creek” (Par) 


(24d wk). Last week, strong $12.000 


Det. Hot: ‘Waves, 
Since Rousing 


Detroit. 

Although the weather here has 
been brutal, Biz has taken an up- 
turn following Christmas. Four 
fresh bills ih the loop this 
end and with a holiday coming up. 
prospects are bright. 

Estimates fer Last Week 


Adams (Balaban) (1,700; 60-85) - 
Carolina Blues” (Col) and “Strange 
Affair” (Col). Last week, “Lake 
Placki Serenade” (Rep) and “Miss- 


ing Juror” (Col), fair $9,000. 
Broadway -Capitel ‘(United De- 
troit> ¢2,800: 60-85) “Lost in 
Harem (M-G) and “Naughty Ma- 
rietta” (M-G) (re-issue) (2d wk) 
Pair moved over from Palms-State 
with good week likely. Last week, 
“Sign of Cross” (Par) (reissue) and 
“Girl Rush” (RKO), fair $12,000. 
Dewntown (Howard Hughes) (2,- 
800; 60-85) — “Three Little Sisters” 
(Rep?) and Artie Shaw orch on stage 


Sun. (31). Last week “Doughgirls” 
(WB). fair $10,000. 

State (F-WC) (2,133; 55-85 )—“Meet 
Again” (Par). Started Sun. (31). 
Last week, “Lost in Harem” (M-G), 
solid $16,500 after record Xmas day. | 

Golden Gate (RKO) (2.844: 60-95) | 
—“Belle of Yukon” (RKO) plus! 
Marion Hutton heading stage show. | 
Sock session in sight. Last week, 
“Pal Wolt” (RKO) and Spike Jones 
ore Slickers and stage 


show, good 


Orpheum (Blumenfeld) (2.448: 40- | 
‘an’t Help Singing” (U). First 
days hit smash stanza. Last week. 
“Three Is Family” (UA) (2d wk). 
thin $10,000 

Unted Artists (Blumente!d) (1,207: 
40-85 }—“Dark Waters” (UA). Fourthe 
week on Market St Last wee} $11.- 


Pitt. Picks Up: 


‘Canteen’ Brisk 


Pittsbu 


I ’ 
First-run situations all saved thei 

best product for proverbially big 

Ne Year’s week, but it wor ao 

them a bit of good unless they get 

some kind of a break in the| 
|} weather. Xmas Week was worst in} 
| history because of heavy snows and | 
| blizzards. which brought 


| village 


| 
| 
| 


| 


| better 


| “Winged Victory” 
week - | 





| 


Looks strong. Last week, “Shadow 
of Suspicion” (Mono) plus “Gay 
90's” revue on stage. nice $20,000. 

Fox (Fox-Michigan) (5,000: 60-85) | 

“Sun. Dinner for Soldier” (20th) 
and “Fighting Lady” (20th) (2d wk). 
Aiming for great session after last 
week's sock $35,000. 

Madison (United Detroit) (1.800: 
60-85) — “Conquering Hero” (Par) 
and “7th Cross” (M-G). Back in 
loop. Last week, “Christmas Holi- 
day’ (U) and “Hardy’s Blonde Trou- 
ble” (M-G), okay $5,600, also on re- 
turn date. 

Michigan (United Detroit (4,000: 
60-85)—"Here Come Waves” (Par) 
and “National Barn Dance” (Par). 
Looks boft. Last week, “Hearts 


Gay” (Par) and “Great Mo- 


|; ment” (Par) (2d wk), okay $16,000. 


Palms - State (United Detroit) 
(3,000; 60-85)—“Since Went Away” 
Shapes as a great 
solo bill. Last week, “Lost in 
Harem” (M-G) and “Naughty Ma- 
rietta” (M-G) (reissue), nice $16,000. 

United Artists (United Detroit 


(2,000; 60-85) — “30 Seconds Over 
| Tokyo” (M-G). Looks choice. Last 
week, “Parkington” (M-G) and 
“Song Open Road” (UA) (3d wk), 


fine $16,000. 





35-67— Frisco Lifts Blackout 


_ New Year’s Eve; ‘Brazil,’ 


‘Yukon’ Plus Stage, Big 


San Francisco. 
Thumping year-end biz loomed for 
downtown houses this session. 


| Warfield opened with “Brazil” to big- 
Last| gest opening day in ‘many months. 
GRep) and} while Golden Gaté counted on a_ 
(Mono), average $2,-| smash week with “Belle of the Yu- 


kon.” This chief Pacific port is en- 


joying its first New Year's eve with- | 40-60)—“Hollywood Canteen” (WB) | 


° out blackout since Pearl Harbor 
Prov. on Upbeat With | dowenown houses had augmented | 


All 


New Year’s Eve shows and tilted 
scale to $1.50 tops. 

| Estimates for Last Week 

| Fox (F-WC) (4.651: 55-85) 
i““Winged Victory” (20th). In for 5 
| days of second week. Last week, solid 
$32.000. 


Paramount (F-WC) (2.646: 55-85) 
|—*Hollywood Canteen” (WB). Looks 
good. Last week, “Till Meet Again” 


| (Par) (2d wk), trim $15,000. 
Warfield (F-WC) (2,656: 60-85)— 





Triangle 
deserted 


a virtual standstill. Golden 
practically looked like a 
all week long 
Estimates fer Last Week 
Fulien (Shea) (1,700: 40-65) 
“Lake Placki Serenade” (Rep). Quick 
opening on Sunday (31) when 
“Bowery To Broadway” (U) failed 
to get expected fortnight. “Bowery” 
only did $5,000 in 8 days, bliz 
hurting 
Harris 


(2,200; 40-65)— 
(20th) (2d wk). 
Only new picture in town that man- 
aged to stand up fairly well against 
the weather. Did about $12,600 first 
week but likely would have done 
with any kind of break 
Penn (Loew’s-UA) (3,500; 40-65)— 
“30 Seconds Over Tokyo” (M-G).| 
Last week, “Kismet” (M-G) in 9} 
days only meagre $15,000. being hurt 


(Harris) 


} 
| 
} 
| 
} 


like others. 

Ritz (WB) (800; 40-65)—*“Now | 
Tomorrow” (Par) (Moveover). Last | 
week, “Hearts Young, Gay” (Par). | 


about $2,500 on m.o. in 9 days 
Senmater (Harris) (1.750: 40-65)- 
“Carolina Blues” (Col) Had a bit 


of pre-selling because house used | e;ai days of the pre-Xmas period, 
it recently for War Bond preem. | house hit over $21,000 on the first 
Last week, “Holiday Inn” (Par) (re-| week best it ever has done. New 
issue) and “Aldrich Little Secret” | Year's week should be highe 
(Par). $3,200. | Se Pah 2). ” ea 

» _ vast Wednesday (27) the Para- 
a Stanley (WB) (3,800: 40-65 — | mount brought in a new bill, “Here |} 
Hollywood Canteen” (WB). Heavily | Come the Waves” and the Woody | 
publicized. Last week, “Now To- | terman band, plus Buddy Lester and 
Fm row” (Par), mild $12,000 in 9! others on the stage. It started out 
ays . 

: 7 like a house afire, with an opening 
geet AL ( (2,000; 40-65 — | day's gross of $13,500, one of the best | 

ea — psa + pal V nants non-holidays the house ever has had 
week, ost In Harem (M-G).! and a teeoff which presaged a ter-| 


(Moveover), had tough time getting 
$4,500 in 9 days. 


L’ville Bullish With 
‘Singing,’ ‘30 Seco nds,’ | 
‘Bowery’ Standout Pix 


Louisville. 

Some first-class product in town 
this week, ahd with benefit of New 
Year’s holiday, most first-runs are 
trotting out single bills. That is a 
tip-off that the screen fare is solid. 
“30 Seconds Over Tokyo,” at Loew’s 
State. and “Can’t Help Singing,” at 
Rialto, look like the winners, 
“Bowery to Broadway” at the Strand 
promises to be in the better coin 
bracket. Holdover of “Hollywood 
Canteen” at the Mary Anderson is 
big 





Estimates fer Last Week 


Brewr (Fourth Avenue-Loew’s) 
(1,000; 40-60) — “Lonely Heart” | 
(RKO) tmoveover). Last week,} 


“Merry Monahans” (U) and “Enter| 


Arsene Lupin” (U), fair $3.000 on | 
m.o. 

Kentucky (Switow) (1.200: 30-40) 
—“Rainbow Island” (Par) = and 
“Marine Raiders” (RKO). Last 
week. “Gypsy Wildcat” ‘U) and 


“Love a Soldier” (Par), okay $1,600. 
Leew’s (Loew's) (3,300; 40-60 )>—"30 
Seconds Over Tokyo” (M-G). Looks 


| like a big grosser here. Last week, 


“Kismet” (M-G) and “Missing Juror” 
(Col), modest $9,000. 


Mary Andersen (People’s) (1,000: | 


(2d wk). Still sturdy. Last week.} 
sock $9,000. } 

Natienal (Standard) (2,400: 50-75) 
—‘When Strangers Marry” (PRC) 
| plus Ben Carter orch, King Cole 


Trio. others, on stage. Shapes bull- 
ish. Last week, “Lights Old Santa 


| Fe” (Rep) and “Ride, Ranger, Ride” 


“Brazil” (Rep) plus Deep River Boys. | 


| Others, on stage. Off to great start 
land looks sock stanza. Last week. 
“Lights Old Santa Fe” (Rep) and 
Dante's stage show, good $26.000 
St. Francis (F-WC) (1,400: 55-85») 
—“Winged Victory” (20th). Opened 


| week, 


' Street” (U), strong $5,000. 


(Rep) plus Ray Kinney orch plus 
acts. medium $9,000. 

Rialto (Fourth Avenue) (3,400; 40- 
60) — “Can't Help Singing” 4U). 
Looking for exceptionally good 
week. Last week, “Lonely Heart” 


(RKO). best in town at $12,000. 
Strand (Fourth Avenue) (1,400:) 
40-60 \—""Bowery to Broadway” (U). 
Outlook is for excellent session. Last | 
“Trail Lonesome Pine” 


(Par); 
(reissue) and “Babes on Swing | 


| called 


for this house. 


| “Music 


N. Y.'s New Year's Starts Out Terrif: 


6 


While Christmas was very big for 


some Broadway houses, but on the 


whole more variable than in prior | 
years, since the first of the year-end 
holida business has hit an excep-| 
tionally tast pace. with each of the 
leading up to the New 

Yea blowoff becoming prozres- 
lve bette Midweek on Wednes- 
da (27 was surprising] strong 
Thursday and Friday (28-29) 
taxed capacities of the downtown 
Y. first-runs. an augury in advance 


one of the biggest New Year's the 
street has ever seen, if not the big- 


gest 

Based upon the increase in grosses 
days of Year 
including deluxe 


on starting the New 


week, one major 


opening and holdovers, the first week | 


of 1945 will run to a smash total, with 


traffic to | some new highs for all time expected 


to be set. The Music Hall, over Xmas 


|} week, came close to exceeding its 
former record of $132,000 by gross- 
ling $131,600 with “National Velvet” 


and Christmas spectacle, “The Nativ- 
ity,” but on the quickened pace since 
Thursday (28) seems certain to do 
it on the current (3d) week. 

“Can't Help Singing.” which opened 
at the Criterion on Xmas day and 


has been extremely socko from the | 
high for | 


gun, is assured of a new 


that house at around $50,000. It is 


record with “Meet Me in 
St. Louis” for the fifth week to beat 
by a large margin the $32,100 record- 
ed for the week eriding Sunday night 
(24). 

Of particular 
tronage. 


interest is the 
including considerable 
carriage trade, being drawn 
|by Maurice Maurer’s little Victoria 
where a reissue, “Sign of Cross,” is 
now in its second week. Despite sev- 


pa- 


sO- 





rific first-week's gross. A major 
opening Friday (29) was “Keys of 
the Kingdom” at the Rivoli, while on 
the same day the Palace brought in 
“Experiment Perilous.” Both started 
out big. 

Since New Year’s eve (31) fell on 
Sunday. when houses by law are not 
permitted to open until noon, a prob- 
lem on turnover upset matters a bit, 
but some houses, in advance, still 
figured out schedules,so that a major 
number of shows could be squeezed 
in for the kill. Schedules included 


six for the Strand, and five each for 
the Hall, Capitol, Roxy and second- 
run State. Length of several current 
pictures complicated the matter. 

New Year eve scales, listed by 
houses in alphabetical order, follow: 
Astor, $1.40; Capitol, $2.20; Criterion, 
| $1.75: Globe, $1.50; Gotham, $1.50; 
| Hollywood, $2.20; Palace, $1.50; Para- 
mount, $2.20: Music Hall, $1.25 (re- 
served seats $2.40); Republic, $1.50; 
Rialto, $1.10: Rivoli, $1.70; Roxy, 
$2.20: State, $1.50: Strand, $2.40; Vic- 
toria, $1.50. 

Estimates for Last Week 

Astor (Loew's) (1,140; 60-$1.20)— 
“Meet Me in St. Louis” (M-G) (6th 
wk). With the big push received 
since Christmas, a new all-time high 
is in sight here, initial four days of 
New Year week having been terrif. 





The week running through Xmas eve | 


(24) was strong $32,100. 

Capitel (Loew's) (4,820; 60-$1.20)— 
for Millions’ (M-G) and 
Tommy Dorsey orch. Hitting very 
socko pace on first holdover session. 
Initial week over Xmas went to $78.- 
300, terrific. 


Criterion (Loew's) (1,700; 60-$1.25) | 


—“Can't Help Singing” (U) (2d wk). 
Was brought in Christmas day, when 
teeing off big. and since then has 
suggested likely record for house of 
around $50,000, this including 
Year's eve. 

Globe (Brandt) (1,416: 60-$1.20)— 
“Tomorrow the World” (UA) (2d 
wk). Holding up stoutly after initia! 
week of $25,000, excellent. 

Getham (Brandt) (900: 60-$1.20)— 


\“Three Is Family” (UA) (3d wk). 


{ big 


Waves -Herman, Keys Sockeroo New 
~ Entries, Singing, ‘Velvet’ Standouts 


Xmas when $21,700 good, was 
grossed. 

Palace (RKO) (1.700: 60-$1.10)— 
“Experiment? Perilous” (RKO). 
| Opened Friday (29) and started out 
well. Last week. second for “Tall in 
Saddle” ‘(RKO?>. was = satisfactory 
$20.000 

Paramount (Par) (3,664; 60-$1.20) 

“Here Come Waves” (Par), Woody 
Herman orch and Buddy Lester (2d 
wk) Opened smash fashion last 
Wednesday (27), getting $13,500 on 
the da‘ one of best non-holidays 
takes house has ever shown Final 
(Sth week) for “And Now Tomorrow” 
(Par), Glen Gray orch. Andy Rus- 
sell and Wally Brown and Alan 
Carney, was suitable $55.000 

Radie City Musie Hall (Rocke- 
fellers’ (5.945: 60-$1.10)—‘“National 
Velvet” (M-G). Xm: spectac'e 
“The Nativity.” and upplementa! 
stageshow (3d wk) New all-time 
{high in store for New Yea: week 
here. Last week, over Christmas, 
house came very close to beating 
previous record of $152.000 by gross- 

ine $131,600 

Republic (Brandt) (1.064: 50- 
$1.10) “Lake Plas i Serenade” 
|(Rep) (2d wk). Not doing = § s0 
|forte, only $8,500. light, having 
; been grossed on initial week ended 
Friday night (29). 
| Bialto (Mayer) .(594: 40-85)- 
i‘“House of Frankenstein” (U) (3d 
,; wk). This small-seater getting ter- 


, rific play. with 
on second 
(28), near 


over $15000 grossed 
week through Thursday 
the record $17,000 gar- 


: }nered on first. 
|} also likely. with the terrific business | 
| being drawn, that the Astor will es- 

j tablish a 


Rivoli (UA-Par) (1,092: 76-$1.50)— 
“Keys of Kingdom” (20th) opened 
Friday (29). The 14th week. 
plus an extra day, for “Frenchman's 
Creek” (Par) which showed a huge 
profit on run, was $20,000. good. 


Roxy (20th) (5.886: 60-$1.20)— 
“Winged Victory” (20th), Nicholas 
Bros., Jack Durant. others, on stage 
(3d wk). Soaring to a hefty take 
for New Year's after registering 


smash $104,000 over Christmas, first 
week for show. 

State (Loew's) (3,450: 
“Parkington”™ (M-G) (2nd 
| Wingy Manone band and 
Jones. Opened very big last Thurs- 
day (28). Last week. “Marriage Is 
| Private” (M-G) (2d run) and Eddie 
Heywood orch picked up in stretch 


43-85 )— 
run), 
Dickie 


| to finish at near $22.000, but still 
| very disappointing for Xmas. 
Strand (WB) (2.756: 60-$1.20)— 
“Hollywood Canteen” (WB) and 
|} Lionel Hampton orch (3d wk). Pil- 


ing ‘em in on third holdover session, 
after coming through on second to 
particularly strong $64,500. 

Victoria (Maurer) (720: 76-$1.50) 
—‘*Sign of Cross” (Par) (reissue) 
(3d wk). Judging by early stride on 
second week § stretching through 
New Year's, record high for house is 
certain, topping the all-time best 
scored the first week with picture 
over Xmas, being over $21,000. 








seven stageshows for the Paramount, | 


New | 


K. C. Sharp on New Yr.; 
‘Victory,’ “Experiment, 


‘30 Seconds’ Soaring 


Kansas City. 

Biz is skyrocketing at the local 
first-runs afte. usual Christmas 
slump. The New Year looks to get 
off to a rousing start with a strong 
line-up of new product all around. 
“Winged Victory.” day-date at the 
Esquire, Uptown and Fairway, and 
“30 Seconds Over Tokyo,” soloing 
at the Midland, are headed toward 
big grosses. All others are up 
| sharply. 

Estimates for Last Week 
Esquire, Uptown and Fairway 
| (Fox-Midwest) (829, 2,043 and 700; 
| 40-60)—““Winged Victory” (20th). 
| Opened big. Last week, “Lake 
Placid Serenade” (Rep), neat $9,500. 

Midland ‘Loew’s) (3,500; 40-60)— 
“30 Seconds Over Tokyo” (M-C). 
|Last week. “Kismet” (M-G) and 
“Missing Juror” (Col), so-so $10,000. 

Newman (Paramount) (1,900; 45- 
65)—"‘Now Tomorrow” (Par). Last 
week, “Doughgirls” (WB) (2d wk), 
| nifty $11,000. 





| Orpheum (RKO) = (1,500: 46-65)— 
|“Experiment Perilous” (RKO) and 
“Girl Rush” (RKO). First days 


| point to sock sesh. Last week. “Tall 
|In Saddle” (RKO? and “Falcon in 
| Hollywood” (RKQy), nice $9,500. 


Not going so hot but showing an! Tower (Fox-Joffee) (2.100; 39-60) 
okay profit. Has picked up sinee|—“Carolina Blues” (Col) and 
last week’s $8,700. “When Strangers Marry” (Mono) 

Hollywood (WB) (1.499: 50-$1.20)| with stage revue. Last week, “Sing. 
—‘To Have, Have Not” (WB) (13th| Neighbor” (Rep) and “Singing 
wk). A very steady performer and| Sheriff’ (U) with vaude, okay 


will be stronger this week than over | $9,000. i 
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Thirty-ninth VARIETY Annivereany Wednesday, January 3, 1945 


VERA HRUBA RALSTON 
































featuring 


EUGENE PALLETTE 
VERA VAGUE 

ROBERT LIVINGSTON 

STEPHANIE BACHELOR 


with 
WALTER CATLETT*LLOYD CORRIGAN ’ 
RUTH TERRY * WILLIAM FRAWLEY 
JOHN LITEL * LUDWIG STOSSEL 
ANDREW TOMBES 


RAY NOBLE AND ORCHESTRA 
HARRY OWENS 
ind HIS ROYAL HAWAIIANS : 


Jee Specialties 


McGOWAN AND MACK + TWINKLE WATTS 
THE MERRY MEISTERS 


with GUEST STAR 


ROY ROGERS 


KING OF THE COWBOYS 
STEVE SEKELY — DIRECTOR 
Original Story Frederick Kohner 
Screen Play by Dick Irving Hyland 
and Deris Gilbert 
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Sun. Blue Law Booms Philly New Yr's. 
Canteen, Tokyo, Pirate’ Top Bets 


+ 


Philadelphia. 

One of biggest New Years’ Eves 
in local histor® is forecast for 
Philly's Film Row with bulk of 
biz going tothe fil ®2rs because of 
the Blue Law ban against booze- 
hoisting on Sundays. Expected to 
keep boite business to a minimum. | 

Trade prospects for the holiday 
week ilso hypoed by the infix of 
strong filn including “Hollywood 
Canteen,” “Princess and the Pirate,’ 
“390 Second Over Tokyo” plus hold- 
overs ot “Meet Me in St. Louis” and 
“Frenchma Creek.” 

Gro will get an added lift by 
unprecedented $1.10 top for late and 


midnight shows on New 


highest for filmers in recent 


Estimates for Last Week 


years. 


Year’s Eve, ! 


Aldine (WB) (1,303; 40-1.10)— 
“Meet Me St. Louis” (M-G) (2d wk). 
Last week opening was solid 
$21,000. 

Arcadia (Sablosky) (600; 40-1.10) 
—‘Parkineton” (M-G) (2d run). | 
Opened Friday (29) Last week 
“Doughgirls” (WB). okay $5,000 sec- 
ond run 

Boyd (WB) (2,560: 40-1.10) 


“Frenchman's Creek” (Par) (2d wk). 
Opening sesh was husky $27,000. 
Earle (WB) (2,760; 50-1.10)—*“Sha- 


lows i Night” (Col) with Sammy 
Kaye orch Opened Friday (29) 
Last week, “Strange Affair” (Col) 
and Vaughn Monroe orch, nice 
$26,000. 

Fox (WB? (2,245; 40-1.10)—‘30 
Seconds Over Tokyo” (M-G). Last 
week, “Lost Harem” (M-G) (2d} 
wk), okay $14,000. 


Karlton (Goldman) (1,000; 40-1.10) 





MG Editors Slicing 
15 Pix for New Year 





Hollywood. 
Editors on the Metro lot barged | 
into the new year with 15 films} 


under their scissors, eight completed | 


and seven in the rush sts 


ige 


Removed from the cameras and | 


being primped for public exposition | 
are “The Valley of Decision,” “Alter 
Ego.” “The Clock.” “Son of Lassie.” 
“Thank You Ma'am,” “Ziegfeld Fol- 


lies,” “Anchors Aweigh” and “Thrill | 
of a Romance.” Under the scissors 
for future release are “Her High- | 
ness and the Bellboy.” “The Hidden | 


Eye,” “Twice Blessed,” “Weekend at 
the Waldorf.” “Without Love,” “Hold 
High the Torch” and “Our Vines 
Have Tender Grapes.” 





Film Reviews 








Under Western Skies | 











(SONGS) 

Lniversal release o \ el Wilson pro- 
uction Stars M ha (vin e s 
‘ h Beery It | ( ] ’ | 
Di ted b Jean Yar ugh 
stanley Robert ( ie | 

an original stu by Roberts camera, 
Charles Van Enger; editor Arthur Hiltor 
Sengs by Everett Carter and Milton Rosen 
Previewed in N. Y. Dec. 2S 44 Running 
tim 57 MINS. 
KatiC....ccccccsccces Martha O'Driscoll 
Tod -weenk vaes ..Nuoah Beery, Jr. 
| King Randall. ....cccccseees Lew Carrill 
Willie... .cccccces leon lirro 
|. Sere 0 6008600 60608 { ng Bacon | 
Professor Moffett lan Keit! 
Charity eeccceeecs Jeniffer Holt 
i aith, . ‘ wWertry yy) f i Mia Wonacot 
Mayfleld........ccccces Marle Hodgit 
Barton Brothers. ..cccceses Sha wand Le } 
Maybelle. ..ccccoccccccess DOTOthy Grankg | 
Neil Mathews. .....cee.- Jac Rik | 


—‘Something For Boys” (20th) (2d 
run). Last week, “Laura” (20th) 
(2d wk). neat $8,000 on second run 

Keith’s (Goldman) (2,200: 40-1.10) 
—‘Casanova Brown” (RKO) (2d 
run) 2d wk) Last week, modest | 
$4,500 

Mastbaum (WB) (4,692; 40-1.10)— 


“Hollywood Canteen” 
week, “Lonely Heart” 
wk), satisfactory $15,300. 

Stanley (WB) (2,760; 40-1.10)— 
“Princess and Pirate” (Par). Opens 


(WB). 
(RKO) 


Last 
(3d 


Sunday (31). Last week, “Bowery 

to Broadway” (U), modest $16,000. 
Stanton (WB) (1,475: 40-1.10)— 

“Tall in Saddle’ (RKO) (2d wk). 


Opening was smash $14,000. 


‘Tokyo’ ‘Canteen’ And 
‘Creek’ Pace Seattle 


Seattle. 
New Year here started with bangup 
midnight matinees at all main down- 
town houses. which means upped biz 
all around. New bills came into four 
of larger houses. 
Estimates fer Last Week 


Blue Mouse (Hamrick-Evergreen } 
(800; 45-80 )\—*“Till Meet Again” (Par ) 
and “Nevada” (RKO) (2d wk). From 
Fifth Ave. Last week, “Lost in 
Harem” (M-G) and “Pal Wolf” 
(RKO) (2d wk), big $6,000. 

Fifth Avenue (H-E) (2,349; 45-80) 
—“Frenchman’s Creek” (Par). Shapes 
as great scsh. Last week, “Till Meet 
Again” (Par) and “Nevada” (RKO). 
eight days, good $11,600. 

Liberty (J-vH) (1,650; 45-80 )\—“To- 
getiicr Again’ (Geb (9a wk). Still 
rolling. Last week. solid $10,200. 

e Music Box (H-E) (850: 45-80)— 

Winged Victory” (20th). From day- 
date at Paramount and Music Hall 
Last week. “Laura” (20th) (2d wk). 
Okay $6,600 in 10 days. 

i. Mus‘’c Hall (H-E) (2.200: 45-20)— 

30 Seconds Over Tokyo” (M-G). 
Shapes strong. Last. week, “Winged 
Victory” (20th) and “National Barn 
Dance” (Par), wonderful $11,400 in 
9 days. almost equalling take at Par- 
amount. 
aotPheum (H-E) (2,600; 45-80)— 

Hollywood Canteen” «WB). Shap- 
ing _aS great session. Last week, 
Rainbow Island” (Par) and “Murder 
Blue Room” (U), boff $14,700 in 9 
days. 
«Palomar (Sterling) (1,350; 30-$1)— 

Dixie Jamboree” (PRC) and “Thor- 
Oughbreds” (Rep) plus Zorina, top- 
Ping stage show. Last week. “Bow- 


No; Champ” (Mono) and “Sing 
ase (Rep) plus vaude, grand 


‘i Paramount (H-E) (3,039: 45-80)— 
30 Seconds Over Tokyo” (M-G). Last 
bl se ee Victory” (20th) and 
iona arn “d r) i 
$12,800 in 9 days. ae, ek Oe 
Roosevelt (Sterling) (800; 45-80 )— 
Rainbow Island” (Par). From Or- 
Pheum. Last week, “Tall in Saddle” 
(RKO) (2d wk), good $5,100. 
50 inter Garden (Sterling) (800; 25- 
ww —"Arsenic Old Lace” (WB) and 
Step Lively” (RKO) (3d run). Lest 
a ee “Greenwich Village” (20th) 
con Winkle” (Col), good $4,400 third 





Cut and dried story. dialogue, act- | 
ing and direction add up to a rather 
unentertaining film. Solely a dualer. 

Obviously, Warren Wilson, produ- 
cer, and Jean Yarbrough, director, 
didn’t waste much time in getting 
this one into the can. They put the 
cast, headed by Martha O’Driscoll, 
through their paces in one-two-three 
fashion, with montage shots showing 
a stagecoach race with a bandit gang | 
and a few outdoor scenes depicting a | 
western town and surrounding area. | 

Yarn concerts the adventures of a 
traveling vaude show in a small 
Arizona community where several 
people want the entertainers to leave 
pronto. Turned down on staging the 
show, they talk the saloon keeper 
into giving them room. Meanwhile, 
a bandit gang is knocked off through 
the marksmanship of schoolteacher 
Noah Beery. Jr.. who gets the gal, 
too. 

Miss O’Driscoll’s singing and act- 
ing talents seem especially wasted 
here. She delivers four of the five 
tunes composed by Everett Carter 
and Milton Rosen, none of which is | 
especially catchy. Leo Carrillo is 
seen as the bandit chief. but briefly; 
while Leon Errol is the gal’s father. 
Shaw and Lee, vaude vets. are also 
shown in one routine. Sten. 











Western Appreaches 





(Coler) 
(BRITISH-MADE) 
London. 
.-* Britis’ fom. release cf Crewn Film Pro 
duction Preduced bw ten Dalrymple i 
rected by Pat Jackson. Story by Pat Jack- 


sun, Camera, Jack Cardiff Made with cc- 
operation of Royal Navy. Royal Netherlands 
Navy, Ministry War Transport, Allied Mer- | 
chant Navies. At Warner theatre, Londo: 
Dec. 6 °44. Running time. 83 MINS. | 





“Western Approaches.” most ambi- | 
tious documentary made by Crown 
Film unit, and its first in Techni- 
color, should draw favorable com- 
ment on both sides of the Atlantic. 
It's a bit long to fit on duals where 
it will have to go in U. S. There are 
no professionals in the cast. The 
Merchant Seamen. to whom it’s dedi- 
cated, are, with the exception of Pat 
Jackson, director, all real naval per- | 
sonnel. Film may do some biz in 
U. S. 

All the convoy shots are genuine. 





'This is reported the first time the 


Atlantic has been used for scenes 


|in a color film. and there are some 





| 


‘tensity in which the straggler’s guns 


remarkably fine examples of same 
Story set amid this technical realism | 
tells of a lifeboat and its crew, ol 
their sighting by the straggler from 
a convoy, and a climax of great in- 


fight a battle to the finish with a 
submarine. 

Considering the great difficulties 
of filming at sea in the winter, the 
picture is not uneven, but some of 
dialogue will be alien to the Ameri- 
can ear. An opportunity was missed 
in not making the final scenes ol 
greater power for pop appeal. It is 
a painstaking effort and augurs well i 
for future product of this sort. 





| cashiers, 


| has been 


* | the 


| limitations 


| present 


F.R.-Can. Wins Suit 


A suit brought in Montreal by 
Garson & Lane, exhibitors. against 
United Amusement Co., subsidiary of 
Famous Players-Canadian  (Para- 
mount) was deciced in favor of the 
latter Friday (29). 

It related to extended runs granted 
United Amusement by distributors 


Old 37 Chi Ops 
Charter Dusted 





| 





Off for Mors. 


Chicago 
Charter secured i 1937 to or- 
ganize 1,500 theatre managers and 
assistants, doormen, ushers andj 


all 


“dusted off and brought up 


currently unorganized, 


ago that it was an old charter we've 
had kicking around was correct. It’s 
merely been lying dormant till we 
could get it dusted off, cleaned up 
a little and brought up to date. 
Now I feel we're set to do big things 
for all theatre employees here.” 
Wage scale when the charter was 
secured eight years ago was based 
on admissions and seating capacity, 


he said, but takes have been 
boosted considerably and _ living 
costs have been raised to a _ point 


where it becomes necessary to adapt 


to date,” according to Gene Atkin- | 
son, business agent of Local 110, 
Chicago Motion Picture Operators 
Union. Unionists are meeting daily | 
| to set up the actual machinery that 
| will get the membership drive roll- 
ing shortly after first of the yea! 

“This isn’t a new charter, as has, 
been announced,” Atkinson said. | 
“Story in ‘Variety’ a few months 





charter accordingly. “As long 
as exhibitors are going to have 
big banquet,” Atkinson said. refer- | 
ring to upped admissions, “we 
ought to be allowed to sit in too 
and catch a few crumbs.” Atkin- 


son said operators in Loop deluxers 
are also seeking adjustment in sal- 
ary to $3.75 an hour from their 
current $3.25. 
Morris Leonard, 
counsel, announced 


Balaban & Katz 


following 











} 


meet- | 


ing with union heads that operators | 


will get their $3.57 anc hour asked 
for subject to War Labor Board ap- 
proval, but that grant is a com- 
promise measure. Says that besides 
raise from $3.25 to $3.57 unionists 
asked for two men in booth and 
double time after midnight. and 
they compromised on the raise. 


Decorators Stay Put 


Holly wood. 

With only one dissenting vote, stu- 
dio set decorators nixed the IATSE. 
and reaffirmed their affiliation with 
Screen Set Designers, Illustrators 
and Decorators Local 1421. 

Although given heavy play by the 
IA to join its ranks, the decorators 
stood by Local 1421, which is taking 
a strike vote Jan. 6 because of the 
refusal of producers to recognize the 
decorators. 











Returning Gis 











Continued from pace + 





| hands of the public will act as an 


assurance of continued attendance at 
film houses. 

“It is predicted that when present 
critical materials become freely 
available a marked increase in new 
theatre construction will follow. The 
trade estimates that about 1.000 the- 
atres will be constructed at a cost 
of between 75 and 100 million dol- 


| lars. Seating capacity for these the- 


to 1,000. 
theatres 


atres will average from 800 
and plans for prefabricated 
are complete in al! details. 

“Furthermore. should gasoline 
be relaxed in 1945. an 
increase in drive-in type of theatres 
is sure to follow. It is estimated that 
the number of drive-in theatres, 
many of which are now closed, will 
increase from 100 to 300 within a 
short time after the war. 

“Most of the major and indie stu- 


dios in Hollywood are reported to | 


have made plans for expansion of 
facilities involving expendi- 
tures of between 20 and 30 millions 
This could well take place in 1945, 


should V-E day come during this | has opened a new 


year.” 








| visor 
| dent of Motion 
| last week, while Jack Ellis. 





L. A. New Year’s B.0. Climbs to Near , 


Record Level After Slow Xmas Wk.: 


‘Seeing You, Canteen Sturdy Entries 





No Spider Powder 


Hollywood. 
years Fred Bergano 
gunpowder, dynamite 
viclent props so pre 


For 30 
handled 


and othe1 


cisely that he never suffered a 
burn or an abrasion in all h 

explosive experiences on moto! 
picture sets. Now he is the 
hospital, getting treatment for a 


spide. bite 








‘Tomorrow the World’ 
Air Bally As Part 
Of 1945 Forecasts 


A six-minute excerpt from the 
film version of “Tomorrow the 
World” was set for the Blue net- 
work's “Forecast of 1945” program 
for Jan. 1 because of the significance 
which the yarn has in relation to 
world events. Betty Field (also of 
the original legit cast) and Skippy 
Homeier, who appear in the film. | 
and Ralph Bellamy, who appeared 


in the play, were signed to appeal 
on the airer along with Edward J. 
Noble, Eric Johnston, Philip Murray, 
William Green, Joe Louis, Under 
Secretary of War Patterson, Under 
Secretary of State William Grew and 
others. 

Another exploitation package set 
for the picture by Martin Starr, 
United Artists radio director, was on 
“Theatre On Romance” over CBS 
scheduled for yesterday (Tues.). 


Feteing Hardie | Meskic 
Exhib-Distrib Briefs 


Washington. 
Local Variety Club is heaving a 
testimonial-farewell to Hardie Mea- 
kin, recently promoted to RKO as- 
sistant division managership. Blow- 
out comes off Jan. 15 at the Willard 
here. 


RKO Pitt. Mgr. Wounded 
Pittsburgh. 

RKO exchange has heard thai Cari 
Pepperkorn, former office manager 
now a storekeeper in the Navy, re- 
ceived shrapnel wounds during in- 
vasion of France, and is now in a 
N. Y. hospital. 

Harry Berman manager 
theatre, Steubenville. O.- for 
ners, resigned. 

Bert Bodner. who received medical 
discharge from army as result of 
wounds while a paratrooper in South 
Pacific, has joined staff of Shapiro- 
Fineman circuit. 


War- 


Frank Lewis. Blatt Bros. circuit 
manager, managing Penn theatre. 
Wesleyville, Pa. since that chain 


took over house. 





Ted Barker's Houses 


Ted Barker appointed publicist for | 


the Loew’s State and Orpheum. St. 
Louis. He served as rélief manager 
for the Loew houses in St. Louis for 
several months. 





Skouras Hoists F-WC Trio 
Los Angeices 

Charles P. Skouras upped 
Fox-West Coast execs to new 
responsibilities before he shoved off 
for N. Y. Chief promotee was 
George Bowser, Southern California 
manager, who moved into the Si- 
tion once held by the late Arch M. 
Bowles as general manager of cir- 
cuit, supervising both Northern and 
Southern California divisions. 

John Bertero, of circuit's legal de- 
partment, became vice president and 
chief counsel. office held by the late 
Charles Buckley. Andrew J. Krapp- 
man. Bowser’s former executive as- 
sistant. moves up to manager of the 
Southern California Division 


Sanders Renamed 
Morris Sanders. N. Y. sales super- 
for 20th-Fox. reelected presi- 
Picture Associates 
© 
branch manager for United Artists. 


re-won post of v.p. for the coming | 


year over Jesse L. Stern. 
attorney and operator of several the- 
atres who's also president of the Un- 
affiliated Independent Exhibitors. 





New House fer Cieveland 
Cleveland. O 
Parma Realty Co. is building a 
complete shopping center, including 
a theatre here. 
Leo Jones, Sandusky, O., 
film house in 


Upper 


Carey, O. 


+ Los 


Capitol 


three | 


industry | 


Angeles. 
First runs in Los Angeles-Holly- 

wood area are looking forward to a 

| tremendous New Year's eve week- 


! 
| 
| 


| end trade following the slump of last 
several weeks that extended into 
Christmas session. On basis of pres- 

ent outlook, biz should hit record 

figure because new start 

on tl weekend. After getting away 

to what looked like a good start for 

solid Xmas-week stanza nost 

houses drooped again and und up 

below hopes. 

Exceptions were “I'll Be Seeing 

| You,” in three theatres, which went 
beyond expectations to get $34,000, 


and “Hollywood Canteen” which hit 
$61,000. Also “House of 
‘rankenstein” and “Mummy's 
Curse” in the small Hawaii. where it 


smash 





|} got a terrific $10,090, far over ex- 
pectancy. “Together Again” came 
;}out with only $36,400, far below 
| hopes, but should top this in second 
week. “Fighting Lady” and “Sun- 
|day Dinner For a_ Soldie also 
|} dipped below predictions in four 
| houses to hit only $40,400 
Estimates for Last Week 

Carthay Cirele (FWC) (1.518:50- 
$1)—“30 Seconds Over Tokyo” 
(M-G) (moveover ). Last week, 
“Sun. Dinner For Soldier” (29th) 
and “Fighting Lady” (20th), light 
$6,400. 

Chinese (Grauman-WC) (2.048: 50- 
$1)\—“Winged Victory” (20th). 
| Opened big Dec. 21 after sellout 
| charity preem. Last week. “Sun. 
| Dinner For Soldier” (20th) and 
“Lady” (20th), so-so $7,400 on six 
aays. 
| Downtown (WB) (1,800; 50-$1)— 


“Holly wood Canteen” (WB) (2d 
|W k ), Sailing along in fine style after 
doing solid $22,009 on initial week. 


Egyptian (FWC) (1,538: 50-$1)— 
“30 Seconds Over Tokyo” (20th) 
' (4th wk). Okay after modest $8,000 
for third sesh. 
| Four Star (UA-WC) (900; 50-$1) 
|—“Be Seeing You” (UA) (2d wk). 
Holding to initial week’s pace of 


| handsome $8,000. 


| Hawaii (G&S) (1,109; 50-$1»— 
“House Frankenstein” (U) and 
|“Mummy’s Curse” (UU) (2d wk). 


| Horror combo paying off and stay- 
ing big after smash $10,000 initialer 
_ for this small spot. This was way 
| beyond estimates. 
| Hellyweed (WB) (2,756; 50-$1)— 
| “Hollywood Canteen” (WB) (2d 
| wk?. Continues strong after hefty 
$23,000 first. 
|_ Les Angeles (D’town-WC) (2,097; 
j 50-$1 —“30 Seconds” (M-G) (4th 
wk). Winding up in stout fashion 
after steady $23,800 in third week. 
| Orpheum (D’'town) (2,200: 65-85)— 

“Wave, Wac”.(Mono) with “Tars and 
| Spars” revue on stage (2d wk). Com- 
| paratively better on holdover stanza 

than first week, which hit good 
| $18,000, but below hopes. 

Pantages (Pan) (7,312: 50-$1) — 
| “Together. Again” (Col) and “Miss- 
| ing Juror” (Col) (2d wk). Doing a 
bit better om second frame after 
| modest $18,000 opening sesh. 

| Parameunt (F&M) (3.389: 50-$1)— 
| “Hearts ¥ Gay” (Par) and “At- 
lantic City” (Rep) (2d wk). Holding 
| near first week's total, which was 
rather m’, $19,500, much lower 
than expec: ncy. 

Paramount Hollywood (F&M) (1.- 
451: 50-€1'—“Hearts Young” (Par) 
and “Atlantic City” (Rep) (9d wk»). 
| Okay on ho. after nice $18,800 in 
| first seven days. 

BKO Hilistreet (RKO) 
80)—"Together Again” (Col) and 
“Missing Juror” (Col) (2d wk). 
Jumping up <fter first week's $18,400. 

| which was way below hopes. 

Ritz (FWC) 





(2,890; 50- 


(1,370; 50-S1) — “30 
| (M-G) (4th wk). Doing 
| Okay on final week after nice $8,100 
in third frame. 

| State (Loew’s-WC) (2,404: 50-$1) 
“Sunday Dinner” (20th) and “Fight- 
| ing Lady” (20th) (2d wk). Prospects 
| for great current stanza after modest 
| $21.200 first session. 

| United Artists (UA-WC) 
50-31)—“Be Seeing You” (UA) (2d 
| wk’. Looks likely to top first week's 
| sock $16,000, which was way oyer 
expectations. Part of upped biz was 
made possible through addition of 
all-night grind policy. starting Dec. 


(FWC) 


(2,100: 


(1.790: 50-$1) 
|\“Winged Victory” (20th). Strong 
| week in nrospect. Last week. “Sun- 
dav Dinner” (20th) and “Fighting 
Lady” (20th), week $5.490. and 
low hopes. 

Wit-hire (FWC) (2296: 50-S1)— 
“Re Seeing You” (UA) (2d wk) 
St-edwv going after last week's great 
S$'°0°O. which betterece ex>ectancy 

Wiltern (WR) (2.500: 50-81) — 
“Hollywood Canteen” (WB) (2@ 
| wk). Stout trade or holdover after 
first stanza’s sock $16,009. 


| Nete 4 


be- 
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PRODUCER and STAR 


Current Releases 


“CASANOVA BROWN” 
Co-starring TERESA WRIGHT 
(International-RKO) 


| “STORY OF DR. WASSELL” 
(DeMille-Paramount) 


“FOR WHOM THE BELL TOLLS” 
Co-starring INGRID BERGMAN 


(Paramount) 











RY COOPER 


INTERNATIONAL PICTURES 





Now Producing 


“ALONG CAME JONES” 
Co-starring LORETTA YOUNG 


(International ) 


Forthcoming Release 


“SARATOGA TRUNK” 
Co-starring INGRID BERGMAN 


(Warner Brothers) 
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NATIONAL THEATRES 


| Charles P. Skouras, President 


FOX MIDWEST THEATRES FOX INTERMOUNTAIN THEATRES EVERGREEN STATE THEATRES 


ELMER C. RHODEN, PRESIDENT F. H. RICKETSON, PRESIDENT FRANK L NEWMAN, PRESIDENT 


FOX WISCONSIN THEATRES OX MICHIGAN THEATRES - FOX WEST COAST THEATRES 


HAROLD J. FITZGERALD, PRESIDENT DAVID M. IDZAL, PRESIDENT CHARLES P. SKOURAS, PRESIDENT 


Thirty-ninth JPA@RYETY Anniversary Wednesday, January 3, 1945 























EDMUND GWENN 


“ALTER EGO"—M-G-M 
“THE KEYS OF THE KINGDOM"—20th-Fox 


(COURTESY OF M-G-M) 


"OF HUMAN BONDAGE"—W. B. 


(COURTESY OF M-G-M) 


Under Contract to Management: 


METRO-GOLDW YN-MAYER HAYWARD-DEVERICH, INC. 






































JOHN GARFIELD 
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SEASON’ S GREETINGS 
ALBERT LEWIN 


METRO-GOLDWYN-MAYER 
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Our Salute to You, Mr. Exhibitor! 
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Bud 
__ It's as simple as ABpotr and 








Lou 


COSTELLO 


Thanks to your kind cooperation 











Exclusive Management: . Coming Release: 


EDWARD SHERMAN "HERE COME THE CO-EDS” 
| On Air for Camels—NBC 
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Thirty-ninth 


VARIETY Anniversary 









































So That 1945 May Be The 
VICTORY YEAR, This Or- 
ganization Is Continuing and 
Increasing Its Co-operation 


To All War and Bond Drives 


MAINE 


ann NEW 
HAMPSHIRE 
THEATRES CO. 


We Are Proud to Pay Tribute 
To All in the Armed Services 


John J. Ford 








JACK H. SKIRBALL 


presents 


FRED ALLEN 


in 














_—_. foe we CAG 


- « Despite the fect thet this picture will 
not be released until January people are 
starting te talk. 


. + Prominent Theatre Owner seys: “I'm 
changieg Allen's name te Bob Hope when 
the picture pleys my theatre.” 


- «+ Leading Critic says: “This couldn't 
heave happened if Dewey hed been elected." 


- » The Men in the Street says: “I'd like 
/ te go in and see this picture but it would 
moke me inconsistent. I'm the Man in the 

Street se I'll stay in the street.” 


- « « Variety says: “When is Allen going te 
pay for this ad?” 
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and happy years, and we usher in 


LIVE JIVE! 


1945 with the greatest 2-for-1 
show of all great 2-for-1's! 


SLICK FLICKS | aac Ge tokens toot 


g\v> g oh wnt yey 


“HERE COME THE = 


Aad IN PERSON! 
The Band That Plays the Blues 


WOODY HERMAN 


AND HIS ORCHESTRA 


featuring AN ALL STAR REVUE with 


FRANCES WAYNE, Vocals © MARJORIE HYAMS, Vibraphone © CHUBBY 
JACKSON, Bass Fiddle © PETE CANDOLI © RALPH BURNS © DAVE 
TOUGH, Drums © JOE "FLIP" PHILLIPS, Sax © “THE WOODCHOPPERS" 


PLUS 
MACK LATHROP and VIRGINIA LEE 


“Tap Dancing Gone Park Avenue” 


a 
6 And as an Extra Added Attraction 


BUDDY LESTER 


Broadway's Favorite Young Comedy Star 


Paramount, Tits Souan 


nn 
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Season's Greetings 





Comerford-Publix Theatres Corp. 
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Ealidoy Greetings He : 
-PINE-THOMAS PRODUCTIONS 
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SEASON'S GREETINGS 


ot 


Paramount Theatres 
Service Corporation 





+ 


PARAMOUNT BUILDING 
NEW YORK 
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FLORENCE 
ROGGE 


ASSOCIATE PRODUCER 
and BALLET DIRECTOR 
K 





The Same Old 








| . 
| ' | Greetings From | 
| : the Rialto 


ic —. | New York City 
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RADIO CITY MUSIC HALL—NEW YOR 



















































| oe Congratulations VARIETY on your 39th 
Anniversary. May you always blaze the 
On Your Arthur trail of theatrical: journalism as you have 

in the past. 

| Mayer 
39th VAN. NOMIKOS THEATRES ° 
CHICAGO 
Anniversary 





Loving Greetings to My Friends ‘All Over the World 


CHARLOTTE GREENWOOD 


ng | ee 
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—turning from a grim past into a_ brighter 


future... one of idealism and-achievement based 


upon peace and the cooperation of nations. 





We of the entertainment world must become 
part of these new horizons... ready to meet the 
progress of other industries with techniques of 


entertainment designed for a new era of thought 
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SOL LESSER 
PRODUCTIONS 


In Preparation 








“PARIS CANTEEN” * 


Original story by Elliot Paul 


“THE SILVER FLAME”* 


By Harold Shumate from his novel 
In Technicolor 


“CRAZY TO DANCE” 


Original by Gita Lewis and Silvia Lardner 
Screen story by I. A. L. Diamond 


“FLASH!—FLOOD!”* 


Screenplay by Francis Spencer 


“ALARUM AND EXCURSION”* 


Virginia Perdue’s best-selling psychological drama 


“CIVILIAN CLOTHES” “ 


Based on Thompson Buchanan’s stage play 


EDGAR RICE BURROUGHS' 


“TARZAN AND THE INTRUDER” 


By Griffin Jay and Marjorie Pfaelser 


and for the Broadway stage 


“GOD'S FRONT PORCH” 


a dramatization of Ketti Frings’ best-seller 


New being released by United Artiste 
The Comedy of a Careless Stork 


“3 IS A FAMILY’’ 


Based on John Golden’s hilarious stage hit 


Seon toe be released by B.K.O. 


EDGAR RICE BURROUGHS' 


| “TARZAN AND THE AMAZONS”” 


Starring Johnny Weissmuller, Brenda Joyce and Johnny Sheffield 





3: ALLEN RIVKIN Is Associate Producer on These Productions 
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Season's 


Greetings 
From Canada! 


FAMOUS PLAYERS 
CANADIAN CORPORATION, LIMITED 
Canada’s Finest Theatres—Coast-to-Coast 


j. J. FITZGIBBONS, President 


HEAD OFFICE TORONTO 
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The World's Largest and 
Most Beautiful 
Drive-In Theatre 






A Full Summer of 100% 
Co-operation With the War Effort 


et | 
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Making Good Its Pledge— 


‘GOOD ENTERTAINMENT 
IS INTERNATIONAL!” 


GARY COOPER, TERESA WRIGHT 


“CASANOVA BROWN with Frank morcan 


Directed by SAM WOOD—A Nuanally Johnson Production 








EDWARD G. ROBINSON, JOAN BENNETT 


“The WOMAN in the WINDOW © with ravwono masse 


Directed by FRITZ LANG—A Nunnally Johnson Production 


RANDOLPH SCOTT, GYPSY ROSE LEE, DINAH SHORE, BOB BURNS 


“BELLE OF THE YUKON?” (1 tecunicotor) 


Produced and Directed by WILLIAM A. SEITER 


SONJA HENIE, MICHAEL O'SHEA 


‘ITS A PLEASURE!” (i techncocos) 


Directed by WILLIAM A. SEITER—Produced by DAVID LEWIS 


. «+ » « Released through RKO-Radio Pictures, Inc. ..... 
GARY COOPER, LORETTA YOUNG 





“ALONG CAME JONES’ 1945 

Directed by STUART HEISLER—Preduced by GARY COOPER—Screenplay My NUNNALLY JOHNSON PRODUCTIONS 
CLAUDETTE COLBERT, ORSON WELLES, GEORGE BRENT IN 
“TOMORROW IS FOREVER” i natite. 


Directed by IRVING PICHEL—Preduced by DAVID LEWIS 


SONJA HENIE and Brilliant Supporting Cast 


“COUNTESS OF MONTE CRISTO” 
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THEY SHALL 





HAVE FAITH 


Starring GALE STORM with SIR AUBREY SMITH, 
JOHN MACK BROWN FRANK CRAVEN, MARY 
BOLAND, CONRAD NAGEL, JOHNNY DOWNS 


LITTLE DEVILS 


Starring HARRY CAREY and PAUL KELLY 
And Introducing LAWRENCE (DUCKY) LOUIE 








DILLINGER 


With EDMUND LOWE, ANNE JEFFREYS, EDUARDO 
CIANNELLI, MARC LAWRENCE, ELISHA COOK, JR. 
And Introducing LAWRENCE TIERNEY 





G. |. HONEYMOON . 


Starring GALE STORM with PETER COOKSON 
ARLINE JUDGE, FRANK JENKS, JEROME COWAN 



































SEASON'S 
GREETINGS 


FABIAN THEATRES 
CORPORATION 


Suite 2101 1501 Broadway 


NEW YORK, N. Y. 
































DOWNTOWN 


THEATRE 


STATE AT VAN .BUREN STREETS 
CHICAGO, ILL. 


In the heart of Chicago's Loop... 
playing all the leading name bands 
... Stars of stage, screen and radio... 
First-run major motion pictures. 


CHICAGO'S LEADING LOOP THEATRE 


| 
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First Production Will Star 


BETTY HUTTON) 


Paramount Release 








B. G. De SYLVA PRODUCTIONS, INC. 


























PAT CASEY 























EDWARD 
EVERETT 
HORTON 
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THE SOCIETY OF 
INDEPENDENT 
MOTION PICTURE 
PRODUCERS . . . 


United in determination to enhance and 
protect the art of motion picture producing 

to encourage creative talent to 
maintain economic equality ... to foster 


broader public appreciation 


WILLIAM CAGNEY 
CHARLES CHAPLIN 
WALT DISNEY 

EDWARD A. GOLDEN 
SAMUEL GOLDWYN 
SOL LESSER 

MARY PICKFORD 

DAVID O. SELZNICK 
EDWARD SMALL 

HUNT STROMBERG 
WALTER WANGER 
ORSON WELLES 

LOYD WRIGHT, president 
JOHN C. FLINN, executive secretary 


"HOLLY WOOD er Cm cre 
6233 Hollywood Blvd., Zone 28—HOllywood 8371 












Poor Tourist! 


Continued from page 30 5! 


ae 


the intield. and horses on the track 
that are quoted at 1-2 and come in 
last. Amid all this grandeur you 
see giant ads for alimentary tract 
cufatives above the main entrances 
of the flossiest apartment buildings, 
and an army of ragged barefoot 
beggars everywhere. 

Of course, we rate blame too for 
the turn-pocket methods of the ur- 
ban Mexican, A good many of our 

‘presentatives of culture and de 


|} mocracy might have been selected 
iby our enemies. I was in a music 
; and found a hard mouthed 
| Amcrican woman talking to the girl 
) nd the counter She asked for 
Oklahoma™ records. Thev had e 
i The Viexican Hayride Che I 
Va orry. but she hadn't received 
} any Then the woman wanted ; 
sow how about Bing Crosby. No, 
} they didn’t have any of his either, 
| The woman leaned over the counte 
i “You got a nerve, calling this a 
mus store—with no Crosby he 


yelled. and switched out. The girl's 


eb told me what she thought 
»I 
theres the eng | trom 
oO was working on a p 
Puebla “These Spig 
| back ird people, all right 
plained. “Hecl I got 500 working 
ria rie I've bee! here three 
Aa ind not one of the sarned 
inguage vet.’ 
it to us may be a 
lon't ha¥e to go there. But 
Mexicat do it to each other too 
Waves have risen slightly, but pri 
ire in the stratosphere. If ou 
2 you, go there and stand 
ne all day for two gallo: of ga 


a pint of milk for your bab 


coke fo youl cookstove. Two little 
tanding in line for hours for 

| milk. were griping. Finally one said 
{ ill the president's fault. this 

red tape, and was 

him Ye by ill the 

saint nad their progens she was 

to do it A week late the 





e was In line—for coke this 
ind spied the swo1 kitler 
‘ad of he 
Hi.’ or the Mex equivalent there- 
shouted, “I haven't heard of 
the president's funeral I thought 
ere going to kill hin 

“I was.” replied the other wife. “I 
the palace to do it. But 

i line there too.’ 

There is gaiety in Mexico Cits 
but it is in the hearts and homes ol 
the real Mexican people, and not on 
sale to tourists, 





Netter Son Gets Wings 
Ensign Charles H. Netter, in train- 
ing at the néval base at Pensacola, 
Fla. received his wings during the 
past week. He’s son of Leon Netter, 
v.p. of Paramount Theatres Service 


Corp., in charge of the southern ter- 
ritory. 














Season’s Greetings 


To My Many Friends 
In the Industry 














HARRY WARREN 
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Sees Class Literature 
Likely If Publishing Stays 
In Horse ’n’ Buggy Stage 


By EDWIN SEAVER 

Recently, several magazine articles 
have pointed out: 1. There is a 
boom in the book business: 2. this 
boom is likely to 79 on after the 
war; 3, the results will probably be 
bad for American literature. ; 

Reasons advanced for the anti-cli- 





max in clause 3 are: 1. more and 
more concentration, on the part of 


publishers, o1 fewer and fewe 
title onl est-selle wante ) 
| rea I \ I I ) ( ) 
Causin pubd ( LOO [oO ind 
Zroom possible book club elect 
—only book club-choices wante 
increasit concentra ion of O 
; rn) th 1? } ) 
j LON pleru : the book field, ca 
Ing pudlisnel to elect 00k vit 








Hollywood coin in mind 
thors to write accoraingly, 
These analysts argue that the more 
book publishing becomes part of the 
entertainmen: industry, the worse 
will be for American literature. In- 
crease ® quantity (distribution and 


sales) automatically eans decrease 
in quality In short, the more boek 
publishing remain: the horse-and- 
buggy lage the more chance “ 
have of reed American Shat 
speares, Chauce d Muiultons 
This is a mat.er of opinion. The 
facts are l. Our best-sellers of to- 
day are moi varied and better, 


| qualitatively, than those of 30 or 40 
| years ago, when there were no Holly- 


wood coin, no book club inducements 
and no genuine mass distribution; 2 
It is easier for a write today—any 
wrifer who has something to say— 
to find a publisher than ever before; 
3. Publishers have never been more 
on the alert for new books and ne 

authors; 4. Publishers can’t groom 
books for book club choices, since 
these choices follow no set pattern; 
5. Far from Hollywood lowering the 
standards of our books, the books 
have helped rais: the standards of 
Hollywood--the big movie money fo1 
stories, generally speaking, goes not 
to originals but to he books that 
have first made their mark in the 
literary market: 6. What the book 


clubs began, ma distributors are 
coniinuing—through suqa organiza 
tion a Pocketbooks, World Pub 
lishing Co., Home Library, etc., more 


good books are reaching more people 
than ever before; 7, With the raising 
of the level of the reading audience 
better books have a better chance of 
being read by more people. 
ALL-NEGRO SHORTS 
Chicago. 
Plans have been completed by E. 
M. Glucksman,-head of All Ameri- 
can News, Inc., here for the produc- 
tion of 12 shorts, to be made in New 
York with all-Negro casts. Com- 
pany has heretofore confined itself 
to the prodticlion ofa weakly, ay 


reel catering to the Negro trade “#4 


Shooting schedule calls for six one- 
reelers and six two-reelers with first 
release set for February, 1945. 

Series will be directed by Bud 
Pollard. 





A A at 














Season’s Greetings 


LEO ROBIN 
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¢ Syenediel fyogeaus 


PRODUCTIONS 





JUST RELEASED 


DARK WATERS” 


Starring MERLE OBERON, FRANCHOT TONE and THOMAS MITCHELL 


STARTING SOON 


CURRENT 7 
POE cn eae “CAPTAIN KIDD” 
IME BRIDGE OF SAN LUIS REY rg Sa 




















+ CHARLES W. KOERNER |, 





























We Congratulate You Upon Your 


“39th ANNIVERSARY” 


BurtterriELtpD THEATRES 


—A MICHIGAN INSTYPUTION— 











































Thirty-ninth 


VARIETY 


Anniversary 


Wednesday, January 3, 1917 























"SHOW PLACE OF THE NATION" 


RADIO CITY MUSIC HALL 
ROCKEFELLER CENTER, NEW YORK 





dil gratulation \ 


or 
ariel 


Yours for 


OF 








v's 39th Birth 


ALLIED THEATRES 


ILLINOIS, INC, 


JACK KIRSCH 
President 


Fl 


day 


| ictory 

















N ew York Theatres 














HUMPHREY BOGART 
ERNEST HEMINGWAY'S 


‘TO HAVE AND HAVE NOT’ 
arne Bros. Hit With 
Walter ennan, Lauren Bacall, 
Dolores Moran, Hoagy Carmichael 


B’way at 51st St. HOLLYWOOD 











IN PERSON ) 
ROSARIO 





ON SCREEN 
Thurs., Jan. 4 i 





SS TOGETHER, ana 
| AGAIN | ANTONIO 
Irene DUNN EXTRA! 


SALICI 


M-G-M'S TECHNICOLOR 
JOY-FILM! 


Hear Judy sing the Hit Parade tune 


| “THE TROLLEY SONG" 


| JUDY GARLAND 
with MARGARET O'BRIEN 


‘MEET ME IN ST. LOUIS’ 


ASTOR—Conrinuous—Popaiar 
| Prices—B'way & 45th St. 
Doors Open 10 A. M. 








PUPPETS 


Chas. COBURN 
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20th Century-Fox presents 
A. J. CRONIN’S 


"THE KEYS OF THE 
KINGDOM" 


RIVOLI 
Bway & 49th S¢. 





“HOLLYWOOD CANTEEN” 
2 Great Bands © 7 New Songs 
IN PERSON 


LIONEL HAMPTON 


AND HIS ORCHESTRA 
Plus a Gala Revue 

















DaRgYL 
GEORG 














B'way at 47th St. STRAND 








In Person 
Woody 
HERMAN 


and 
His Orchestra 


All-Star Revue 


PFARAMOUN7T <-° 


‘PALAC 


John WAYNE © Ella RAINES 


“TALL in the SADDLE” 


(An BKO Kadio Picture) 


BING CROSBY | 
BETTY HUTTON | 


SONNY TUFTS, 
“Here Come 
the Waves" 


















BWAY & 
47th St. 








RADIO 


et” MUSIC HALL 
“NATIONAL 





+ Stage Productions 


Detroit. 
Previously reported missing in 
| France, Pfc. Peter Tabor, former 
|manager of the Roosevelt (Wisper 
| & Wetsman), has been located in a 





' hospital in France. 





VELVET” 


We All May Get - 


A Break on Taxes 


Washingt 
Film companies and other sho b1 
nterprise the top exc prof 
under a plan 
g for 
luture 


> readyin 
nouncement in the near 
Unde tiie 1942 tax 
profit tax ceiling was 


90 to Yo with the 


exce 


upped from 


last 5 lo go 

fund to be 
|} turned to corporations after the wal 
Today there is roughly $500,000,000 
in the fund. Treasury, wants to make 
it available to businesses which are 
now readying reconversion plans. 
| However, the law the money 
| must be held until after the war. 


into a withholding re- 


says 


Treasury, therefore, will issue non- 
interest bonds to the corporations 
which have money in the fund 
Companies will be able to discount 
the bonds at banks, obtaining cash 
immediately for reconversion 
postwar expansion developments. 

Meanwhile, on Capitol Hill, 
| ficials are’ talking in terms 


| uation brightens in the next 
months. If by the end of 

| the end Df the European war is in 
sight, a minimum slash of 10% 

| across the board appears in prospect. 





Plenty Boulevardiers 
Already Seen in Paris 


Paris. 

Gay Paree may be off limits to all 
| Yanks who are not in uniform or 
| on official government business but 
the French capital is still full of fa- 
| Miliar American faces for all that. 
Just a hurried turn about town 
} 


| will reveal scores and scores of 
Americans, who were formerly 
closely allied to show, radio and 


press and other info and entertain- 
ment biz in the French capital in the 
old days. 

Heading the group around the Ritz 
these days is Jack Forrester, who is 
over there on some sort of mission 
for the Government but he is very 
mysterious about it. He did get to 
see his old partner, Pierre Parrant, 
with whom he used to distrib French 
films in the old days. Also frequent- 


ling the Ritz bar these days are 
' Marlene Dietrich, Bing Crosby and 
| Will Roland, former Benny Good- 
man’s personal manager, who heads 

USO-Camp Shows, Inc. here. He 
| says thai lie will have 300 Camp 
Shows going within three months. 

Just a few. days ago the film con- 
tingent was headed by Bob Riskin 
and included Laudy Lawrence and 
Lacky Kastner, all of whom are 
with the U. S. government. Other 
U. S. government men are Bill Paley, 
Davidson Taylor, Guy della Cioppa 
and Al Hollender who are doing a 
radio job for Psychological Warfare 
Division. 

A stroll to the Scribe hotel is like 
turning back the years with dozens 
of familiar news scribes pounding 
out their news dispatches. Seen with 
them are some of the big names who 
| passed through on special assign- 
ments, including Demaree Bess and 
wife, Bill Hearst and wife, Bill 
Shirer and Ed Murrow, who have 
since returned to New York; Rex 
Smith, ex-Newsweek and others, 











and | 


ot- | ff} 
of alll 
| Slash in corporate and personal in- | 
"| come taxes if the European war sit- 


three | 


March, | 





ESSEX AMUSEMENT CORP. 


Pix Industry Invests 0’ BRIEN RESIGNS S.E.C. 
135 Million in Bonds TO AID B. BALABAN 


R O'B 


Filn emplovee guild nol anda a a membvel ( I Se 
corporations in the production end | tie & Exchar Com! 
the motion picture industr yme ecia " o B 
vestea a tota of $13.500.000 in the Balaban presia O ra 
' 
Sixt r . j | 
OLX Wa Loa al ‘ accoraing to O'Briet has be 
wry " } ") ) he ) 
Heni G bet chairma of the | since September. 1934. j 
yllww | ( > y 
Holly woo Motio Picture Wa La torney in the registration divi 
nance Committe 7 will groy | { { 
nmittec loia ii Srow later Serving aS a istant airecto 
higher as belated retur: . } , 
ia l rh come in that division and equent 
fF ix national bond ! 6 
a — id drives, the | Various othe posts, becot 
committee has turned in a total of , 
$64.587,000, not counting the regular  MUssioner of SEC 
payroll savings and cash sales be-| His exact duties as assistant to 


tween drives 


Par prez are not indicated 





PARAMOUNT THEATRE 
NEWARK, N. J. 


ADAMS THEATRE 


NEWARK, N. J. 





U. S. THEATRE 


PATERSON, N. J. 











A. A, ADAMS, President 
BEN GRIEFER, Manager 














GREETINGS 


RUSSELL MARKERT 


OF 














RADIO CITY MUSIC HALL 


NEW YORK CITY 
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TECHNICOLOR 


Marches On! 








Constant improvement in quality! 





Steady growth in public appeal! 


Consistent increase in volume! 





790% rise. in 13 years! 











1932..... 5,526,128 feet 1938..... 66,720,237 feet 

1933..... 9,106,155 “ 1939..... 70,126,156 “ 

1934..... 11,564,771 “ 1940..... 80,632,168 “ 

1985..... 22,182,981 “ 1941..... 97,014,757 “ 

1986..... 37,822,444 “ _—-»-:1942..... 82,367,181 “ 

1937..... 10,561,318 “ 1943... .125,773,778 °  - "* 





ie ee ek 150,000,000 (est) 





TECHNICOLOR MOTION PICTURE CORPORATION 


HERBERT T. KALMUS, President and General Manager 
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| CONGRATULATIONS 
| RIETY 
Producer 
R.K.O. 
. 
HOLIDAY GREETINGS 
PRODUCTION MANAGER 
FOR 
PINE-THOMAS PRODUCTIONS 
oa — 
an a 














Congratulations to 


Best Wishes 











BERT WHEELER 

















What Do You Think? 











Wednesday, January 8, 1945. 





Thirty-ninth 


VARIETY 


Anniversary 
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Season’s Greetings 


BOB HOPE 





















































Congratulations ! 





FROM 


THE STAFF 


OF THE 


ROXY THEATRE 


NEW YORK 


ae 
























Greetings 


To Everybody In Show- 





business 
= 





‘yp °° 


And a Salute 
to all in 
the armed 


forces 
% 


ALLIANCE 
Theatre Corporation 
231 So. LaSalle St. 


S. J. Gregory. General Manager 














Chicago. Hl. 
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Chi Radio Elements Join Forces To 
Lift Midwest Area Out of Doldrums 


BILL HUNT + 


By 


Chicago. 
Chicago n the down- 
ward path 
of billing better 


"| \ y 
network ( s g 


raalo, long 0 
wise, in spite 
40‘ ] 


nt e€il oc 


production 
} 


of all 


Wan 


. : : P 1945 
veaded for a f t) 


due 10 a st 


Lure 

Fo ‘ e R , Ww ; 
Guild a y« ago is enera 
sidered to be one oft ‘ ost ¢ 
courar 
pretty cert 10 puta stop to specu- 
lJative b ; o! 1 This practice 
has ( ouraged op flight it 
from “tak i ‘ 
day $s oF €eKs 10 lé 
radio airectors ali pre 
gers W 
what they really want ut are 
ing to gamble vith s eone ¢ es 
time. It's certa oO DO ine 
cost 
immediate future, but on a long haul 
basis it’s sure 
will have an 
good wo 


|) AFR A Seeks ‘Workshop’ 
AFRA 


been concer! 


of agencies and stations ( 


Formula 


The more farsighted 
bers, who hi VE 
over the exodus of sho 
Chicago, veel 
to a 
Ray 
Chi 
prexy, have been 
work for the past year 
Workshop formula that 
proving ground for ne 
both the act 
Both are « na . 
shows can be developed here if real | 
cooperation een the various | 
branches of radio can be established. | 
As the picture stands most | 
competent actors and are 
perfectly content to drift along, do- 
ing bits in various shops at the cur- 


mem- 
long ed 


Irom 
are ing ore and ore 
do-something-about-it attitude 
Jones, exec sec 
chapter, and Virginia 
laying 


Ss 


etary of the 
Payne, 
tne grouna- 
for a Radio 
will be a} 
talent ! 
iting fields. 


ivinced that many ne 


} 


and wr 


Ing 


betw 
now, 
actresses 


| 


| 


“ren> tophrecee. *"”.FRA scale. rather | POSTPONES N. Y. TO L. A. “Bach to Blues” 
than make a real effort with the Harry Ackerman, veepee in charge WNYC and WNEW, N.Y... sharing | 
resultant. gamble to star in their | of radio at Young & Rubicam, has, Town Hall “Bach to Blues” concert. 
own show. | put off his skedded trip to the Coast| Jan. 6, with the Gordon String 

Probably the most important fac- | until about Jan. 20. | Quartet and Art Hodes jive group. | 
tor, however, is the fact that all| He had originally planned to} WNYC carrying the Jong-hair stuff 
budgetary control of all programs| shove west this week for a look-see| starting at 8:45; WNEW the jump 


produced in the midwest rests with 


little or nothing 
radio hereabouts. 


to help promote 


It's just a case of 


heavy budget show must go to New 


their ability. It is a literal impossi- 
bility for any local production chief, 
for example, put a real 
across without numerous ti 
New York to consult 
production brass hats. 


lo 
ips 
the network 


| Atlass Runs Into Headaches __ 
~ Efforts of Ralph Atlass, prexy of 
WIND, to inaugurate a series of live 
talent on his station early 
last monih is a example of 
the probiems involved i getting 
production going 


Snows 


perfect 


na big way. At- 
lass, together with Les Weinrott. 
producer of Wrigley’s “America in 
the Air,’ discovered in a hurry that 
few if any actors or actresses were 
willing to do a show over a class 
“B” station, at class “B” AFRA 
rates, particularly when the shows 
were to be aired at a time that 
would conflict with possible engage- 
ments on “A” stations. It turned 
out to be the same story—the actors 
want more shows in Chicago, but, 


when it comes to individual sacrifice, 
few if any of the performers were 
willing to accept deal. 


Leader Back to “Words” 
Tony Leader, NBC staff director, 
Fesumes produciion chores = on 
“Words at War” Jan. 9. 





Downey's Daytimer For 
Coca-Cola Leaving Blue — 
For Mutual Early in Feb. 














Three Major Church Groups Ready 





Add Blue to Y & R 


| Lindsay Mac Harrie is resigning 


as eastern production mgr. of the 

| Blue network to join Young -& 

Rubicam. He checks in at Y&R Feb. 

1, taking over direction of “We 
rhe P le.” 

Loe l o has bee r g 

( r eto é ¢ 

¢ ( a ine ve 


Y&R Protests Vs. 
¥ Molle Sidetrack 


NBC's efforts to yank “Molle Mys 
|tery Theatre” out of its current 
Tuesday night slot and put it into a 
(:30-8 o'clock segment othe 
Lei at r also offered Ss { 
a no aice retort on the pa 
of Young & Rubicam, agency on the 
Molle accountl 
Move to witch “Myster, rhea 
e”’ is part of the nighttime realig) 
me ked planned b VBC as ae 
tailed in) last week's “Va et 
Y&R owever, has protested the 
contemplated switchover handed the 


client, with the agency replying last 
week th 


lal Ii 
put 


Bill McGuineas to WGN 
Comm’! Mgr.; Norm Boggs 
Back to Chi From N. Y. 


Chicago 
William A. McGuineas, sales mg) 
of WGN for the past 


wants the show to stay 


five vears, has 
’ 


been upped to newly created post of 


commercial mer. Promotion of 


McGuineas actually puts him in the 


) Coca-Cola 
Iutua ) the Blue 
ec é cle té¢ st eeK t Lhe 
t t { ( ‘ r¢ 
é ¢ t a ee! Mo 0 
D ¢ ( LD ¢ 
I ( 
¢ é a I OW 
‘ ailv five ite spot th Gabe = - 
Heatter and s regarded a a par- BILL I ERRY 
ticularly good time for the tenol Tenor 
oft drink pitch. He's on at 3 ] “SATURDAY NIGHT SERENADE” 
Penis) ot: 9:45-10:15 p.m., EWT, CBS 
Meanwhile, w e nothing definite 
; lea ‘ ' 5 t’ Going on 8th Year With Pet Milk 
has been se for the same accoun 3rd Year Withg Esslinger Beer 
‘Spotlight Bands moveovel it SEASON'S GREETINGS 
doped as | ievitable, with a de- rene ss a. 
( oO ( o come ome time tnis 
ele r eniel LO 
, - urns ell 
Edga IK Da D’Ar« y aft cy rela 5 
Li¢ ! ) ine ct t Cc pany s purt 
ovel e Blue’s hypo attitude, and od 
re ie Blue. Latte ill] 
ollo ( of crease ( 
’ he 25. ite ate. 0 ed ( * & R 2) na Le Vel 
. 3 S ler ned O\ 34) ] 
Coca-Cola cro the-boara Bir pie ) . ‘ ve E at 
( J 1 ik ne POM ¢ ] ) 
band program, as vell as a decrease de ; 5 a | ‘ ‘ = 
, ‘ ») ' lusive with Burns & Allen. finally 
aise - 0 ing to Z p é 1 , ‘ 
I ‘ Week » 1€a 1 1 . - 
fective e Blue's ne Jan. 1 cea eg . tO 1eal p con 
i+ ite > US ; 
rate ¢ 1 Cr adve é get a : tod 7 Previously 
? d bee p ned take the 
Ca ( ( ‘ 
1 art 11 
Number of stations to get Downe ; . ; bd apie 
, Goodwin, de ite hi ip a 
ha not beet 1 penaing aecisions sas eer ‘ pite . Upped pay 
pe from $450 to $1,000 a week under the 
by dividual coke bottle ho : 
} “mY . |} exclusive, signed up for the Frank | 
plit program costs. C-C owever, | ;, . 
”| Sinatra show, under the Max Fac- 
vants to get as ¢ ( ¢ i r ork 3 7 , 
. +} sat tor banner, claiming that Y&R had} 
po loie i! ine ! alin ’ 
not lived up to verbal promises 
distribution, “ ; 
P ; made to him. Goodwin bows in foi 
According to report, Blue toppers | . 7 as, 
ae Sinatra tonight (Wednesday ). 
feel that while the prospective coke P , 
‘ , Agency decision to tear up the 
loss is a substantial belt in the bank- | , ; ; f, | 
: ; Goodwin contract is reportedly 
roll, the network should be able, in ae ‘ 
- i 4 predicated on feeling that even if 
view of current ‘radio conaitions to; ,, ' A 
, , T) | + he case against Goodwin were 
‘ome t oT a) he make the 
pig ge erica ye: uke ne | won, the relationship would never 
j t t re > len ar. 
point that there are plenty of “rl | be the same and wouldn't make fo1 
counts still anxious to go on the air; | maximum showmanship results. 
that a diversity of programs in the 


anything that might be labeled as a| 


| key 9:30 p.m. spot will help the en- 


| 
| Harry Von Zell, pacted on a tem- 
} 


porary basis to take over on the 
tire web nighttime schedule, and) pea’ how. bowed in Monday (1) 
that in view of the bargain rate! when the program switched over to 
given coke when “Spotlight” came]... me on CBS, with a perma- 
over from Mutual, the financial re- |... announcer still to be decided 
covery will not be unduly difficult | upon. 
Chief headache will be to get shows In view of the 28-minute format 


| able to compete with the strong CBS 
|}and NBC programs 





} 


York for a final audition before be- 
bing airec, and in most cases if the 
show has any merit, it usually stays 
there. Many of the production chiefs 
in the midwest are labeled uncon- 
sciously as “stooges” because of their | 
geography rather than because of 


show | 
to | 


i 
| 





in the new 8:30-8:55 time 
. ) »¢ y 
compeung. Cash, tenor, has been dropped. 


~~ eee 


at Y&R Coast shows, but pressure} part. Ted Cott, WNEW 


doing the commentary for both. 





siot, Jimmy 


program 
the brass hats in New York, who do| of business in N. Y. cued the post-| director, formerly with WNYC, is 
| ponement. 








trae 




















BEN GRAUER 
NBC Sustaining: M. C, of “Atlantic Spotlight’ with BBC—Narrato: 


of “Music of the New World.” 

Commercials: NBC Symphony 
for Jergens—"“‘Information Please” 
Woodbury. 


National Winner, 1944 Davis Award for Announcers 


for General Motors—Walter 


for Heinz—“Mr. and Mrs. North” 


Winchell 


for 


'No. 2 spot under Chesser Campbell 
Chi Trib ad mgr. and v.p. of WGN, 
due to the change of operating pol- 
icy of the station. Prior to the death 
of W. E. McFarlane, 
ago, all decisions 
by him 


several week's 
were made 
with Frank Schreiber, stat 
megr., McGuineas handling 
| actual station operations. 
Under the new setup, McGuineas 
will take over the major portion of | 
McFarlane’s duties with Schreiber | 
remaining in his present post. Nor- 


Majo! 
ion 


and the 


|sume the duties of sales \mgr. of 
| WGN in Chicago sometime in Feb- 
| ruary. 

| George W. Harvey, now a sales- 
| man in the Chi office, will replace 
| 


Boggs in N. Y. about the middle of | 
| January. 


ORSON WELLES’ SHOW 
FAILS TO PAN OUT 


Eversharp. which had sienified its 
| intention of buying the 7:15-7:39 Fri- 
day p.m. slot on CBS for a program 


| Starring Orson Welles, last week | 
| notified the web things haven't 
panned out and to go ahead and 


utilize the time segment as it sees 
fit. 

Biow agency, which handles Ever- 
sharp, had another client, Englan- 
der Bed Co., in the niche until last 
Oct. 13, when that company’s “We 
Who Dream” stanza went off. Since 
then, spot has been filled dance 
band remotes. 

Instead of using Welles, Eversharp 





by 


bought Hal McIntyre’s orch on the 
Blue Tuesdays, 10:30-11 p.m., to re- 
place Milton Berle, now on CBS. 


McIntyre program, straight musical, 
has college fraternity slant-saluting 
war hero members each week with 
Greek-letter theme songs. William 
Morris agency handled the deal. 


CBS SHOWERS DOWN 
Only network to hand out a yeai 
end bonus was CBS, which gave 
most employees a week's salary. 
Blue, which had requested permis- 
sion to distribute a seasonal gift, 
/ was turned down by the Treasury, 
but, from accounts, is appealing this 

decision. 
Neither NBC nor Mutual have had 
| bonus policy. 


man, Boggs, mer, of nan New | ; 
* hry 8 ges ERY Sam + 
York sales office since [ Talis tu dk Daa 


| shop 


To Start Drive for Boff Hoopers 


¢ Three major Protestant denomina- 


tions disclosed plans Tuesday (2) 
improve the quality 


broadcasting to the point 
will 


to 
of religious 


where it 


compete successfully with the 
best radio in other fields. Bid for 
increased listening came wit an- 
nouncement by Ronal Bridges 
noderator of the (Ce o 
Christian Churches, of the 
terdenominational con ‘ 
ce religious progra! ofex.- 
ional talent and to ) ‘ pro- 
ram of instructio 
ous edu ito 
ine three qaenon Li ( the 
t committee are the Pre Lae 
tional Christian, the Methe ane 
Presbyterian, representi : ‘ 
bined membership of more than e 
000,000. The joint group i oute 
growth of the radio committee set 
up in June by the Congregational 
Christian Churches. Rev. Everett C. 
Parker, radio director of the orig- 
committee, will erve i he 
e capacity for the ne grou 
> il serie 0 ect ae pro- 
vill be made e to k 
groups for sched ( tations 
d religious leade1 e taught 
the technique for promoting and 
publicizing progran and buile re 
idiences, Courses ( en 
to teach religious leade ow to 


produce their own 7) 
and how to integraic ; ecorded 
eries with a local “live’ feature 

The experience of the vast 20 
vears has demonsirated that it is 
not sufficient to transpose a sermor 
from the pulpit to the crophone, 
The new medium requires a_ ne 
approach. We plan to employ pro- 
fessional script writers, actors, mu- 
icians and directors to bring into 

e home religious messages with all 
he forcefulness and ape: co 
tained in leading sponsored pro- 
grams. We do not conceive this to 
mean any “watering down” of relig- 
ions appeal by radio Rather, by 
heightening the dramatic appeal of 
the program, we intend to increase 
its impact and add to its audience,” 
Parker said. 

Pian Radio Workshops 

Immediate steps to be taken are: 

1. The first “Radio Workshop” 
ever to be conducted fol ligious 
leaders, to be held in Ne York 
city, Jan. 17-13. Twents iers 
and directors of religious education, 
all of them radio chairmen of state 
or city federations of churches or 


councils of religious education, have 
been invited. Four chaplains, 
serving with the Army and Navy, 
aed; will attend. Later similar 
aAisiops Wl be conducted in Chie 
cago, Hollywood, and a fourth city 
not vet designated. The first work- 
will be led by Parker and 
Elinor Inman, broadcast director of 
CBS religious programs. 

2. Several series of transcribed 
programs to be made available free 


now 


| of charge to local councils of church- 


es which already have sustaining ra- 
dio time allotted to them. One such 
eries, a dramatic program employ- 
ing the text of the Bible, will be 
released early this vear 

3. Immediate applications for FM 
stations by the churches. Surveys 
to determine desirable locations and 
cost Of equipment will be conducted 
immediately. 

4. A series of one and two-day 
seminars in cities all over the coun- 
try to explain to ministers, directors 
of religious education and key !ay- 


men how to utilize both religious 
and other educational programs on 
the air to build religious thinking 


and church attendance 


‘Scramby Amby’ Scram 


Sweetheart 


Soap drops sponsor- 
ship of “Scramby Amby,” audi- 
ence participation program on ine 
Blue, after Jan, 24, with stanza va- 
cating its current Wednesday 10:39- 
11 p.m. time slot. 

Program never clicked, bankroiler 


midstream, 
different 
several 


agencies n 
stanza around to 
hours on different nis 
times. Windup session ill mark 
26 weeks in all for the soap outfit. 


changing 
mov ing 


hits 


“N, ¥. Heroes” 
Program honoring N. Y. 
among service men tees of Jan. 8 on 
WNYC, N. Y. Called “New York- 
ers All, Heroes All,” writtes 


heroes 


to be 


jand produced by Mike Jabions. 
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Don’t Over-Promote 
Under Par Shows 


Best Idea Is to Intrigue the Listener, 
Arouse Curiosity 


By EDGAR KOBA 


(President. Mutual Broadcast g Syste 


Ince in awhile self-analvys Sa healtt ) the rad 
indus ] Ss lor any ol ) ) i Ss I 
yoservallol s prompted by ine ! tic 1 if ogra 
promot on Ca pe cCarriea beyond the bound of easo 


Passing these bounds Car pe Nal 
to the progran 
to continue, to the 


I do noi 


about this, but I do fee 


tself and. if permitted 


whole industry 





presume to be arbitrary 


it is in the interest of an industry 
which depenas on listene icceplance 
not to be too complacent about oO 
manner. of telling hin w! lo he 
ana A 1 not to Ne 

I cor é 2 p ) 
for sale. | s ) col ) { 
that’s charge for direct] The hs 














tener has made an initial 


Edgar Kobak 


in the pure! ase of a radio set anda he 

has a right to expect something worthwhile to come out ol 
its speaker. 

Since the program is assumed to be a product, it is a 


broadcaster's duty to inform the public with complete per- 


gonal honesty of programs and their worth, Just as a con- 


gcientious manufacturer would do in selling his products. 
The pitfalls in program promotion can be detect by € 
amining some shows on the a that are not wo of t 
promotion to the hilt the ire gett 

This is apparent even to the laymar for it is nothing 
more or less than a thoughtless application of the old “Wol 
Wolf!” device Mislead the listener too often and vo lo 
his confidence There has been to mu oO tI A pa 
might be taken from the motion picture industry book <« 
experience There have been notable tances ' whic 
producers have deluded themselves into over-promoting a 


film and 


was nol 


awakened to find 


If it 


have suddenly 


without intelligence Lappened too often, it 


was discovered that the public became ficiently cynical 
so that, when a good picture was produced by the guil 
organization, and justifiably well promoted, »ox office re- 
ceipts did not live up to expectations 
Four Tips for Sound Policy 

The dangers in this tendency are worthwhile considering 
not only in moments of self-analysis, but as a matter of con- 
sistent policy In so considering a sound policy in a field 
which must maintain, ana even increase, tistener conhaence 
it might be advisable to consider the following poi 

First, it is necessary to be sure the product, that is, the 


program, is right. It should be evaluated honestly as to its 
potentialities in the matter of listener interest. No 
should be influenced by other factors which seem to make 
a program important when it is not inherently so. 

Second, sell it for all it is worth, but at the same time 
Under jy Piesnexagetea GOR as "yb ot it is not in the 
least so. If the program is worth while. and the interest ot 
the listener is propertly aroused, the program will do the 
rest 

Third, intrigue the listener. Use 
phrases which arouse his interest without 
than, or even as much as, the program can deliver. 

Finally, we should remember at all times that expediency 
does not justify promoting a program too heavily, even if it 
may appear the only way to guarantee such things as con- 
tract renewals. “The public be pleased” is still the best way 
to assure a future of contract even though a few 


one 


catch- 
promising more 


slogan and 


renewals, 








may drop by the wayside in the process. Remember—the 
listener is our boss 
Success Story 
A peddler selling shoelaces on the corner of a street 
in Des Moines, Iowa. The big banker of the town 


Stops and buys a pair of laces for 5c 

The banker says: ‘How long have you been doing 
this?’ 

The peddler says: ‘I landed in Des Moines 20 vears 
ago with $1 in my pocket and bought shoelaces: whe 
I got $2 I bought $2 worth of laces. and I've been sell- 
ing shoelaces on this same corner for 20 years.’ 

The banker says: ‘What's your name’ 

The peddler says, ‘J. C. Stevens.’ 

The banker says: ‘Youwxe not the same J. C. Steve 
who just deposited $70,000 in my bank, are you?’ 

The peddler says: ‘I am.’ 

The banker asks him to accompany him to the Rota 
Club luncheon, which the peddler does. At the lunch- 
eon the banker says: 

‘Brother members, I am about to int: 
a man who epitomizes the civic pride we should al 
have in our great city of Des Moines™ A man who 
landed in this city 20 years ago with’ $1 in his pocket, 
bought a dollar's worth of shoelaces to sell on th 
Streets; when he got $2, he bought $2 worth of lace 
and so on. He has been doing that in the city for 20 
years and last week he deposited $70,000 in my bank 
Gentlemen, I give you Mr. J. C. Stevens.’ 

The peddler rises and says: ‘Members of the Rotary 
Club, what the banker says is true. I landed in De 
Moines 20 years ago with $1 and bought shoelace 
When I got $2 I bought $2 worth and sold them. Tha 
is true. I kept doing that for 20 vears. Two mont 
aso my brother.who owned all the pinball machine 
in Chicago died and left me $70,000. And that’s the 
money I deposited in his bank.’ Ed Wynn 


miuce to Vo 


Industry, Closing Out Boffest Year, 


*Alerted’ for 1945 —Fresh 
Talent Direst Need 


By GEORGE ROSEN 


As the vyeat 1944. witnessed sn ashing Allied successes 
around the globe and a growing awareness that the GI Jvues 
are on the hara oaqa to victory the radio industi find- 

self “alerted i it moves into 1945 It's at alertness that 
predicated o a f \ ecog fed cor tic tha 

» « 1 { yf ) t 1 i 
i iD ) P} ) , | ) ) i 
SLi | pe ) i | i i 

p t e to the istly-reso 
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stone tb ome cleal € 1¢ ttob ( ¢ i 
t t U0) Ol i } otne { I ) 1 | t ] | 
aqdio ha i¢ nite eft the pro oO t e t t 
| concre ol e 1cié ill ars re } 

Cc! OVE hel: ne co er, i} p rte ( is 1 ‘ 
$384.000.000 ross time s e fl 1944 wit the its) ? ) 
networks cco ting fol ippro» ately $185.000.000 ’ 1 

O A i 1 1UST ¢ é } 

) é Lat ! ) r i 
ea } ) 1 i oO r ) ) 
1S erowll il ort . t a soul na a SI 1 l I 
nical advances that will allo for limitless expansio and 
with the future wide open it can be handicapped onl by Its 
own lack oOo courage Ol naecisio ' to t > pal { hes 
to tolle 

As a force 1 molaing public opinio aqio Ca I DO 
only by its o vacillatior If it bears the traits of fairness, 
integrity and lack of bias as its indelible trademark. pub 
confidence is inevitable To insure its enviable position it 
the orl ot entertainment it n St pe prepare to 1 O 
op i doo to new talent and e! uirage everyvtl Oo me 
pot 1 pt t ) ePXDC!l entat 
Top ! i! ) ( na t ) 
radio ho to ¢ 1x10 of the t i-ana-the-t 1 
in effect cut ort it yrowthn ] nota quest wie) ( 
Bivilig ne perrorme ai chance but or Ot ¢ co 42 i) r 
blood ar ) ipte 1 ‘clo ! ! t 1oO\- t oO 
1 ym. aine 

Radio, t ca broaade the phe siiotted to e L101 
Will ws unlin ‘ norizol and definitels clarifs the w ole 
picture of religion i proadcasting Thus, as radio goes into 
1945, the sp { with which it proceeds on these four paths 
of development will signify a desire to assume it place at 
the heln the ne world to come 


‘House Cleaning’ Seen Healthy Sign 


The upheaval that attended commercial programming in 
the closing weeks of 1944 is fraught with unusual significance 
The abnormal turnover in sponsorship of shows, the dropping 
of progran including some in the category of “old reliables,” 
portends a year in radio when the weak-structured shows of 
the hit-and-n variets those lacking a fundamental solid 

clure vill be on the wane; when the programs that car 
lay claim to warm, human qualities will assert a greater in- 
ffuence in the overall programming picture. Many are of the 


opinion its one of the most healthy signs to manifest itself 
during the veai 

For the most part the agencies, suffering from loss of key 
men to the armed services, have been putting up a stiff fight 
to maintain top production standards. There have been per- 
sonnel upheavals on the large scale. with men moving. over 
to othey agencies and bringing fresh slants and new ap- 
proaches to old ideas. It was a year, too, that saw some prize 
accounts transferred to other agencies, including such stal- 
warts as the Jack Benny show from Young & Rubicam to 
Ruthrauff & Ryan, with the latter retaining credit for billings 
despite George Washington Hill's decision to tie in Benny 
with Lucky Strikes (a Foote, Cone & Belding account) instead 
ot Pall Mall ciggies, as originally intended. There were many 
other switchovers, including the $5,000,000 Old Gold account, 
with its Sunday and Wednesday night shows and the Brook- 
lyn Dodgers baseball games, with Lennen & Mitchell re- 
inheriting the account from J. Walter Thompson, Foote, Cone 
& Belding lost the Kay Kyse1 to Ted Bates 
when G. W. Hill. retrenching elsewhere to concentrate on 
the Benny-Luckies wedding. 
grabbed it. Maxon agency lost “Information Please” to Comp- 
ton when Heinz gave way to Socony-Vacuum. Sherman & 
Marquette inherited “Inner Sanctum” from Ted Bates. with 
Colgate dropping the show and Lever Bros 
grabbing it up. Weintraub agency lost the lucrative Schen- 
ley-Cresta Blanca account, with the Alec Templeton-Morton 
Gould going off. BBD&O now has the account via 
the appealing and sensitively-wrought “This Is My Best” 
stanza. Pedlar & Ryan lost “Mr. District Attorney” to the 
newly formed Doherty, Clifford & Shenfield agency, with the 
Jerry Devine airer continuing to distir itself by it 
forthright treatment of homefront wat Plus a 


flock of othe 


60-minute show 


gave up “Kollege” and Colgate 


subsequently 


show 


guish 


vita] issues 


Continuous Plugs Technique 


From the dia!twiste! standpoint the gene il network pro- 

amming picture wa t drasticall altered. True. the ar- 
rival of the né easor Wa marked bv so e it vat 
5 ais the re ff 7 of led particularly on the part 
r ¢ = i top spenae! General Foose . to a Lor a 
sequence in programming in order to effect a susta 1 moo 
over a given period of an evening and permit for a multiplic- 
ty of co rcial pl on back-to-back shows... Just hov 
effective it proved in ter! of merchandising sales a ends 
is still to be determined, but the fact. remains that in some 
it i es it ha erved to stre nether netwo k programm! 
tructures and provide an entertainment hypo 

S lar] the ne easo found the boys who foot the 
bills becoming increasingly Hooper and Crossley-co ) 
via the injection of production penicillin and untyi the 
purse trings tor oO? of the most elaborate and f . ) tiMNs 
lar-prog exploitation campaigns eve witt i Oo 
is the rivail tor shoy upremac srew more a re in 
tense. Salaries for sta! ! gue rrie hile have zoomec 


(Continued on page 72) 
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Areh Oboler Sounds 
Keequiem tor Radio 





By ARCH OBOLER 


(From L 
in honor of the dead 


(rekwi-em: rek’wi-) 


A hyn 


Requiam requiem) 








This is a requiem for radio. A requiem written by a mov- 
2g pel of electronic VS erging from a cathode tube 
Tele SiO supplant ) l’ broadcast g even as sound 
) ¢ 11d i movie ] deny this is to 
stile he da ) King 
vat i tne i ea | 
VIS e-d » ) id 
| > 4 ) 8) 
~ 
t t ) 
oO broad v Va 
ts OW! I | p ¢ 
Funera se es alwavs t 
note ol , Vv ] S { | t 
the dece ased. o the go I 
s spoke ol ana |} E 
veniently forgotte And so 
quie to today s Db oad i 
»verlook the ana =the ymissions Arch Oboler 
and talk of the oa ol t e had 
B ja 1¢ | { | I ra i 4 | for I Yes 
¢ ¢t a7 t t ¢ id te eC! t t = | 1 the ’ es 
1 1S SOa DE ] ! aS as ¢ il LO as 
sculpture or painting. Because the listener gave of himself 


images and 


and sound 


mind he built up 
the sounds of words, 


as he listened: in his 
thought processes evoked b) 


effects, and music 


own 


But with television the visual factor will become the pre 


dominant one; the listener will see only what he sees, and so 


broadcasting will become factual, a composite of the theatre 
and the talking picture. No longer will the listener participate 
imaginatively; the emotional content of the broadcast will be 


delivered to the audience on the platter of the televisoi 


creen and once a Jaln., As with motion pictures the magic 
of self projection and participation will be gone: once again 
the li tener wv become onl a spectatol re Vil ready 
made facts, figures and conclusion 


It is not 


fitting, of course. in delivering eulogies for the 
deceased, to speak well of the murderer. and so this is hardls 
tne place to talk of televisior vyonders the new conquest 
of space, and the enrichment of living that this ne eve for 


humanity will bring to the world 


Yo, this is a requiem—read prematurely, of course. with 


Super-bread 
and pitching with come- 


the deceased, even at this moment, jingling fo: 


and rhyming for Super-cigarettes 
dian and orchestra and chorus for Super-soap. 

But the moving electronic 
chant a hymn in honor of the dead. Yes, a 
broadcasting. as we knew it, that went its blind way, 
made its service to the public secondary to it 
—yet, even in its 
moments, stimulating. 


rays are writing the scroll, so 
requiem to 
that 
balance sheet 
most offensively obstrusive commercial 
and exciting, and thought-provoking, a 
medium of heart-filling wonder! 


An Advanced Radio Dictionary 


By HAL BLOCK 


UDITION—An audition is something you strive for, spend 
$l, 0 for material for, the network loves it, the advertising 


“RgOre - aS, Nh bout it. and the sponsor buys Renfrew of 
hay Ae > a 


ounted., 


SPONSOR—The sponsor is the golden 
goose for whom you lay the eggs. 

EGG—An egg is a joke that is in 4F— 
it is estimated that if all the eggs that 
are laid by radio comedians were laid 
end to end they would reach three 
times around the sponsor and twice into 
his pocketbook. 

W RITER—He who delivers the crates; 
or middlengan. Also known as the Shos- 
tokovitch of the gag file: no very 
the scarcest thing there 
could be is a gag-write who has a 
ervation, standu around with 


very 


scarce: in fact 














hotel re 
a carton of cigarets in 1 

YOCK—A yock is the largest laugh known to radio; also 
known as a belly o! The effect of a yock on the 
radio comedian is the same as The Bell on Adano 

FOON—The smallest laugh known to man _ emitted usu- 
ally by competitors, or relatives. It has been estimated that 
fifty foons, with jet propulsion, will emit a noise almost half 
as large as the response from a straight line on the Bob Hope 
show. 

AD LIB—The spontaneity 
ured by the amount of noise he makes rattling 
reading it from. 

GREAT AIR SHOW-—-When the script has laid a block- 
buster, the production has been jerky and the comedian more 
so, the writers descend with who will 

“Well 
audience, but don’t worry, I'll bet it was a great air show 
} 


LISTENING SURVEYS—The Crossley or the Hooper polls 


Hal Block 


his hand 


4 geshras 


of a comedian’s ad lib is meas- 


a swoop upon all those 
r f 4 ‘ 


listen and say it was way over the heads of the idio 


are the most authoritative listening polls. depending, of 
ours ipon which yo rate highest in at that particular 
moment. If both rating tir the best way out is to say. 
“No polls can be ac ite. and anyway, WE SELL THE 


PRODUCT.” 


POLITICAL BROADCASTS—Something  whict always 


knocks you off the air just as you have painstakingly put to- 
gether your best half-h« It has been accurately proven 
that the entertainment value of a political broadcast is almost 
the equivalent of a station break between two commercials 
.. as heard on a crystal set 

CENSOR—A censor is a man with a very evil mind (who 
s usually right) and should drop dead. 

PRODUCER—A producer is a man who can blame every- 


thing on the director, unle of course, he aiso happens to 
be the director, in case he can blame everything on 


the writer, unless, of course, he also happens to be the writer. 


which 


the paper he’s, 
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HARVEY’S BROTHER Television, FM, Shortwave 


By LESTER GOTTLIEB 


I first met Harvey's brother at. Hurley Brothers Bar j 


Grill ist a carrot’s throw from Radio City Having bee ! 
the radio business for a long time and having met such varied 
C ac vomen who cry like babies, grow €) 
‘ © Lik does. and grown dogs who bark like pro ( 
H ev s pro ‘ ( 
‘ ¢ ee e wp i 1 
I D 
t 
t A 
« ‘ ¥ + ¢ ee t 
L 
‘ l a 
H: ( ¢ 
An ) { que Club | ¢ »¢ Ha 
] ( ) qavs H rry App aiRiInL alOula 
Joe W e Masked Tenor. the Ipana Troubadours, Wenats 
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stood Hi and came to him for advice 
Harry Nixes a Comeback 
He art eded € 
Qs ) ¢ bie 
et i Oo YL ere 
fi ¢ efit of the weary listen We used to like 
M: ( vented Harry a sort of radios g 
a k ol ) led » I 
rhe « and i a Ha 4 € Xe 
f nea i rabbit 
Of ce H I feit very badiv about this snub, ana ] 
me! < el ent, he i peel Ving Incognito P} 
pect Park. picking up a little lettuce here al d there and ¢ ® 
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“Harry I said, “it’s time for you to essay a comeback 
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prothne Vo 1 ou come oda ‘ 
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Cat 
The rabbit stood his ground No use. There’s no room in 
radio for a rabbit like me All they want is some dumb 
* ‘ ™ 
bun » guest star with Milton Cross or Nila Mack. I'm not 
that kind of rabbit I'm a cure-all Why, I've made pa 
whole list of things they should do and not do on the radio 
but all I got was scorn.” 
What were some of the things you suggested, Harry?” 
“Oh, just little things like eliminating dise jockeys i 


ges who knock loudly on doors 


$ 
I suggested they abandon hitchhi 
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before they came on mike 
kes and I. J. Fox and Sally 


i I thought it would be refreshing if comics didn't expect 
a boff every time they mentioned Flattop. I suggested shor 
‘commercials. I thought it would be a nice change of pace it 


every GI didn't I thought studio ati 
ences 
ask the woman in the ninth row to remove her gloves. I e\ 
suggested eliminating warm-ups 
tions like that. 
I began to realize what an unusual rabbit Harry was a 
VFO SOY, RAPE 2a So) ad Hname.e|S, success, 

In desperation I called Abel Green of “Variety.” 
thought, though, there might be a place for Harry on Lind 
menu. “He's awfully low on his points for welsh rarebit 
confided the editor. 

Defeated. I did the next best thing. 
Incidentally, that’s where I'm writing this from. They te 
me and left Harry. 
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would be happier if the warmer-upper wouldn't alwa 


al- 
Vs 
en 


Oh, I had lots of sugges- 


nd 
He 


y's 


*s 
as 


I called the A.S.P.C.A. 
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P.S.—Itf you see Harry around the broadcasting studios, tell 


him to drop me a card. 








High on CBS Agenda 


By PAUL W. KESTEN 
Executive Vice President, CBS) 
A vear ago—as a matter-of-fact, six months ago~— 
post of us believed that victory in Europe would make 
ghtest vear-end holidays since Pearl Har- 
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Is There A Press Agent 


In The House ? 


By JO RANSON and PVT. DICK PACK 


(Ranson Directs Publicity at WNEW, N. Y.; Pvt. Pack dittoed 


at WOR, N. Y., before entering the Army) 


ese e oO 
although no less confident of ultimate vie- The other day a high minded citizen—oddly enough, hime 
ve know it must be won the hard way, at a cost self a press agent—proposed the establishment of a Pu] iver 
create ! e had hoped to pa\ Prize for Publicity. 
eC Ove there i! eas g evide € e peace The boys at Louis and AY ind’s, Lindy’s and C, bee's 
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r vn to Varie eade oO eed repeat 
& B the reasoning and motivation that prompted A 
, . are 1! certa quarters, either mis rhough radio is a stripling compared to the theatre and 
nderstood or n terpreted. and‘ restatement of them the movies, it is already old enough to have acquired a 
ere e helpfu ubstantial folklore of press agentry. It has as vet produced 
CBS believes that tele, \'s postwar quality must no such fabulous p.a.’s as Ha Reichenbach, Russell Birde 
€ vastly proved before we can have the prosperous vell or Dick Maney, but adios numerous Directors of 
ew industry e are all talking about Today's pic- Public Relations, Managers of Press Information, and Pub- 
‘ ot good enough to attract—and hold ty Directors—any guy better than a 250-watter 
e large audience that is essential to successful com- s, of course, never called a pre agent—have dreamed up a 
‘ : P p ‘ cate a vel vy assortment of spac ying tunts Some of the 
‘ . ere P e ¢ aie é é ive Dee ful \ i last colorful And some, 
ad ed ite ¢ and ( 10 r une D € Ve V e| ¢ to 1 nose nres as Daf- 
é ! t equ ocatlo rt Line put il de 
and far better television than present indards can Che a.k. p.a.s insist the best stunts were pulled in the good 
pre de . vid pre-Radio City days wv nm radio wasn’t big business. For 
Wartime Research Holds Promise gp vs a ee oe oe organized CBS made 8 
x s over what is th eat stuff, technically—the 
The } d of tele on the public expects can, we apel microphone. A sttper-special dramatic broadcast was 
be aeveioped from he discove ( of wal vokea up to show hovw Iti ealistic all radio drama was 
re electronic research. We have tried, in the past to become, once the lapel mike came into its own. The lo- 
veal 1¢ natch the sincerity of our words with positive cale of the script Was a midto n hotel ergo the broade 
We have spent and are spending more than cast actually would be staged from a genuine hotel, with 
f broadcast to asten the de- e actors doing the tuff ght from the lobby Real 
elopment and demonstration § of bette television Be co stuff, see! 
There are o hidde otives to be discovered behind It was a good stunt ut the CBS pres - adn’¢ 
. addvocacy. We are supporting no group or fac- counted on a sharp-witted freelance who was publicizing 
' Our sole aim is better television, as quickly as orchestra leader George Hall. T! lad just tipped a bell boy 
' ble handsomely, and in the niddle of the show, the voungster 
What CBS proposes for postwar FM and interna- olled through the lobby bellowing “Call for George Hall 
tional shortwave broadcasting has met with compara- call for Mr. George Hall'’ And over the mikes went a 
lively little opposition. Again, we feel our reasoning free coast-to-coast plus for Hall! 
has been direct, our motives forthright - 
The war has impressively demonstrated the power Feuds Were Good for Headlines l 
of shortwave broadcasting, both for good and for evil. 
Its power to shape opinion-—international understand- Feuds have always bee andard item in the radio 


ing or misunderstanding—may be even greater after publicity handbook. The pappy of them all was the “Battle 

e war. We believe this nation must, in the interests of the Baritones,” featuri: Columbia’s Bing Crosby and 
of a peaceful postwar world, operate an international NBC’s Russ Columbo, back the early 30 One of the 
hortwave broaddcasting service that is surpassed by ajor skirmishes in that campaign occurred when a Columbo 
10 other nation. We believe, too, that this service must, flack got wind of the fact that the Great Garbo was coming 
in large part, be privately operated.’ And we are will- to town. If only somehow, Columbo could be tied up to the 


; 


ng to assume our fair share in the expense of this 


operation. without the slightest hope of profit, but in 
the firm assurance of even more tangible benefit 


the growth of democratic processes abroad. 


from at 


7 Advocates ‘Single Market’ FM 


What we propose for FM stems directly from lessons 
we have learned in years of AM broadcasting 
is some day to supplant AM, we want it operated 
under a system that will be free from even the false 
charge of monopoly. That is why we have advocated 
for FM roughly five times as much room for com- 


reat name?—But how? Finally 
he merely dispatched a colossal bouquet of flowers to Greta 


he got a simple inspiration; 


her Manhattan hotel, ith a card reading, “With love, 
from Russ,” tipped off the papers, and the next dav a Garboe 
Columbo romance was in full, if transient, journalistie 


bloom. 

Celebrated Joe Miller, wio reigned in the post-Restora- 
If FM tion period, has been used by 
never put to such excellent use as when the p.a. boys de- 
cided that 
Joe Laurie, Jr. and Harry 
This?” fame should pay ‘tribute to the patron ‘Saint’ sf’ 


numerous press agents but 


those three joke savants, “Senator” Ed Ford, 


Hershfield of “Can You To 


petition as there is in AM broadcasting. That is why 
we have askedd ‘for adoption of a “single market” 
plan for FM, whereby no broadcaster will suffer dis- 


comedians. It was arranged that the “Top This” boys should 
salute Joe Miller on the anniversary of his death in the 
fustian-draped Elizabethan dining room of the Murray Hill 


advantages of power and coverage from his com- 
petitor. 
market, and with emphasis on programming and local 
service. FM can be made wholly democratic. 


hotel—The guests were served ham, eggs, chestnuts, corn, 
With technical equality for all in the same etc, Miller, the “ghost of honor’ was saluted by a number 
of comedians and the entire proceeding broadcast over & 
coast-to-coast hookup. 
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First 25 Years Hardest 
‘Continued from page 71) 


to new highs. But what happens when the peak is reached 
(‘and some sponsors are of the opinion it’s here already) re- 
mains for 1845 to disclose. The decision that is made wi!l 
do much to point the way as to radio’s course in the future. 

Since depending on top figures and top names is no solution 
jn itself, it's felt that 1945 will pose the question: “Where do 
we go from here?” As the new year begins, some sporsors 
are evaluating the returns of such top-budgeted shows, cueing 
the belief that the bankrollers of the $17,000-$25,000 packages 
wll be tighten ng the reins in 1945. 





(uizzers Hold Their Popularity 





With the pattern of radio entertainment remaining essen- 
tialiy the same, it points up. if anything, the need for new 
slants and new ideas to revitalize the 1945 picture. Qui: 
continue to hold their own with the public, 
but more and more of such type programs ‘(Milton Berle’s 
“Let Yourself Go.”, Joe E. Brown's “Stop Or Go”, Ken Mur- 
rav's “Which Is Which”, etc.), bowed in during 1944, wit! 
the big £64 question remaining whether interest in the auc 
ence-participation gimmick would be just as boff postwar. 
The comedy shows still add up to the big b.o. attraction 
Bob Hopes, Fibber McGee & Mollys, Charlie Mc- 
the. Bennys and the Cantors continuing to dominate 


shows not only 


iat és 
Witil Lie 


Carthys 


the picture but with the shows for the most part sufferin: 
from acute scripter shortage which finds the writers doubling 
into two and three shows and a resultant duplication in gags 
situation ete. From the agencies has gone up a general 


alarm for ucw writers for the injection of new blood which 
would stimulate the entire picture, but the cry and 
ot been matched by the deed and, basicaily, the 
“closed door’ policy on fresh talents has not been altered. 
Fred Allen’ ence remains a distinct loss to radio, despite 
the iact thet he’s failed to crowd Fibber or Hope for top 
rating laure's, while the emergence of Ed Wynn as an ai) 
personality, in the face of that “kiss of death” 7 p.m. time slot 
snag ‘subsequently cleared up) hasn't offered too much com- 
petish for the comedy standard bearers. Alan Young has 


obviously 


the hue have 


a _______ 


a ____ 





emerged as a fresh and engaging personality for radio; for 
the.first time, Milton Berle appears to have found his comedy 
niche, as reflected in that Hooper buildup and his segue from 
the Blue to CBS heightening his 1945 prospects, and Hilde- 
garde via her “Raleigh Room” has established herself as a 
distinct kilocycle personality. 


Soapers Still Potent Before Dark 

Despite the perennial slurs which continue unabated, the 
daytime serial goes into 1945 still reigning supreme and 
accounting for 25°, of the commercial revenue of the four 
nets, with the assorted efforts to inject nighttime programming 
into the daytime picture failing as yet to show where the 
soapers are wrong. Owens-Illinois tried it via its cross-the- 
board “Broadway Matinee” but gave up, deciding it was the 
better part of wisdom to let the suds-sagas go unchallenged, 
and switched over to the nighttime sked with the $18,500 
eekly Fred Waring show on the Blue. As in the case of 
Wynn, that 7 p.m. time segment again hurt, but one thing 
lands out—the Waring choral-orchestral ensemble has added 
p to smart showmanship, sock arrangements and generally 
tops musically. And it moves into the 1945 stretch well- 
ieserving of its new time niche. 

Desp:te the loss of the Benny billings, Y&R closes out the 

ar as No. 1 champ on $24.000.000—the agency 

Walter Thompson the top position 

1m accumulative network hours in programming, due prin- 

‘ipally to JWT’s Yoss of the Old Gold account. But withal 

JWT continued to demonstrate its inherent k vledge of sock 

s as the Edgar Bergen program, Lux “Radio 

Theatre,” the new Fred Waring show and others on behalf of 
op spenders maintained established standar: 

There was healthy evidence in the year just closed that 
showed, too, just where the vast audi on the sub- 
ect of bias, when both Henry J. Taylor and Upton Close 
vere yanked off the air—evidence of the tremendous force 
that radio can exercise if it follows the dictates of that very- 
yuch-interested listening public, 


ee to, AM Eyes on Mutual, Blue 


adio billings 


o recapturing from J. 


yroGguction vz i€ 





lence stand 


The new year finds Mutual and the Blue networks making 
headlines, Even as the closing months of 1944 found the eyes 
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of an entire industry focused on the operational somersault- 
ing that attended the inner sanctum revamping of the two 
webs, their bids for added prestige and the development of 
their programming structures are fraught with provocativé 
facets for the coming vear. The independence asserted b 

Chet LaRoche upon his ascendancy as the operational bigg 

of the Blue, even at the expense of giving the sales departe 
inent a slight case of jitters by initiating a move to get rid 
of bad programs, is not devoid of its healthful aspects. 

When LaRoche made his sensational raid on Y&R, —— 
ing over to the Blue fold Hubbeil Robinson, Jr., Stan Joseloff, 
et al., it was quite apparent that the ex-Y&R topper waé 
preparing the Blue for the competitive setup that’s likely to 
prevail this year—a setup ‘n which all four major networks 
tand ready to match creative brains and ready cash to 
upgrade their program operations and take advantage of the 
fact that the draft-ridden acvertising agencies have been 
thrown for a bad loss. 

Particularly, eyes will be centered during 1945 on the 
imbitious LaRoche-Robinson programming team since its 
irgued in some quarters that, despite brave talk, the boys 

ill dive for the nearest economy cellar if cancellations 
‘et too rough. Others argue LaRoche has. the courage to 

by his guns 

The new year should find an equal amount of interest 

cussed on the new Mutual regime under Ed Kobak, whose 
transfer of allegiance to MBS as successor to Miller McClin- 
‘tock was not unexpected in view of the fundamental differ- 

ces in viewpoint on basic policy he shared with LaRoche. 
When Kobak was “kicked upstairs’ to oversee the Blue's 
postwar planning on television, FM and facsimile (on w hich, 

tually, the network had not committed itself to any definite 
tand), the predominant industry question was. “What's the 
top salesman of the networks doing in the television depart- 
nent?” Hence, when Kobak shortly afterward announced his 
resignation and a week Jater stepped into McClintock's berth, 
there was a feeling among the Mutual boys of something akin 
to a rebirth. That Kobak will have his problems and head- 
aches under the co-operative setup can't be denied, but if 
ver Mutual is to emerge from its present state, it's gen- 
erally recognized that 1945 will provide the telltale evidence 
and that Kobak is the man to mastermind the operation. 
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‘RADIO NOT IN CLASS BY SELF’ 





Radio Directors You've Met Fill] 


But Can’t Admire 


By HARRY ACKERMAN 


(Vice-president in charge of Program Operations—Young & Rubicam) 


In the hierarchy of directors from all fields of entertainment the radio 


jirector probably ranks lowest. There are two reasons why this state of 


affairs exists First, commercial radio, as it has been developed in the 


United States, has too often been so concerned with the immediate sale of 
products it has forgotten that a better showcase in the long run tends to 

y 7 . 
sell more products and sell them permanently. The second reason for the 


lowly caste of too many radio impresarios is the simple fact that in no 


other field of entertainment are there so many directorial incompetents. 
This is not to imply that these incompetents are in the majority—the 
reverse, rather, is true, else radio would not be where it is today. 

It can be said, of course, that the first reason is father to the second. 
I don’t believe that this is entirely true. Instead, I believe that there are 


in the 
medium which has sometimes been termed the “one-dimensional art form.” 


too many men in radio who have discovered it is “easy to get by” 
It is comparatively simple to get a radio production on and off the air on 
time, and if your show happens to have been born of someone else’s crea- 
get 
a successful job of production even though—and it is regret- 
not have con- 


tive idea and happens to be interpreted by good actors, then you 
fou 
table that 
tributed one constructive thought to the development of said production. 
It is 


that, even granting the one-dimensional tag, a 


credit 


this is not an unusual state of affairs—you may 


just too easy for the incompetents to ignore the equally obvious fact 


job of great creative pro- 


portions can be turned out by the sensitive and interpretive director within 


this dimension. It is too easy for them to forget that the world of sound 
alone is actually no more confining than the world of sound plus visuality. 


Perfectionism can be achieved in either form 





" Recognize Any of These? 





Who are these insensate purveyors of puerile programs? They are not 
Toots 


(chosen 


unfamiliar. You may even recognize some Louis and Armand or 


Shor cocktail companions among the following generic types at 


random }: 


1. “The Happy Oaf”—Everybody knows this lad 
hand 
matter how serious the subject-matter of the program and no matter how 
the of 


manages instead to dispel the necessity 


He’s the bright glad- 


fellow who always starts rehearsal off with a “yak,”’ and who, no 


manifest needs conscientious directorial interpretation, always 


of intellectual effort with a well- 


o 
ind 


plotted gag—usually at the expense of the newest member of the cast. ... 


2. “The Friendly Fossil’—A charming, old-world personality who in- 
variably has a regular stable of actors, employing the same people week 


in and week out. Each of. the grateful thespians sings aloud eylogistic 


paeans in his honor and Moss Hart himself could not be so popular. This 
warm-hearted chap never fails to enquire after the actors’ health, always 
SUSCUSSE: the decadence of the modern theatre with them, and somehow 


bore. one has to do one’s part in helping the new medium to grow, doesn’t 
one” He is usually a former stock performer (emphasis on Shakesveare), 
and he doesn't really believe in doing much to pull together a dramatic 
program because a director who sort of infuses actors with the right mood 
through the projection of his personality and then allows them free rein 
to develop their own characters is the best director in the final analysis, 
don’t you think? 


‘3. “The Cue-Pitcher’—He’'s the one who—oh hell, you know him: soap 
opera, two-by-four studio, five actors. And, brother, why that control 
room glass isn’t shattered daily by those wild and magnificent cues to the 
organ and that fierce shuddering gesture which culminates in the mouth- 
opening of a seedy but intense aetor who bends to the microphone and 
whispers feelingly, “Hello, Mary,” I'll never know. 


4. “The Network Nibs”—He’'s the current hopeful of an aggressive chain, 
which is determined that he shall represent them in the penumbra of a 
Corwin. He usually directs an hour-long program, to the fruition of 
which he devotes some seventeen hours of rehearsal time as well in per- 


fecting the new technique he has discovered whereby all the actors stand | 


on their heads six and one-half feet from the microphones so that they 
Will learn to project a mental interpretation of their roles. 


3. “The Magnificent Maestro”"—My favorite. You are entitled to your 
Own fond preference, but this is my boy. I never fail to experience a 
peculiar thrill in gazing upon that fine preoccupied countenance which 
disdains personal communication with the actors, but which stares be- 
mused] y off toward its own far horizon while eager acolytes convey crit- 
ical dispatches to the studio. He is sometimes a writer, the maestro (well, 
adaptor), and he just takes a keen delight in watching his actors struggle 
with the eighty-seven sheets of mimeographed paper which constitute his 
first draft. He is the inspirational, rather than organized, director and, 


as rehearsals progress over three days of confused cast calls, he becomes | 


continually more unshaven, more tousled, more open-dirty-white-collarish. 
By the time the program stumbles on the air, he is the living embodiment 
of inspiration itself! He stands before a conductor's tsand (on stage, of 
course) his face flaming, his upraised arms atremble as he passionately 
draws some inner rhythm from his performers. At the program's end 
(which, through some stupid minion’s error, ran over three minutes and 
ten seconds) the maestro stands mute (centerstage), his head drooping 
and perspiration glistening upon his bared throat as he wanly accepts the 
vociferous tribute of the audience. 

What to do about this state of affairs? How help the director and 
thereby the medium, come of age? The solution to such a problem is 
never a simple one. But I do think we can at least reason that it lies in a 
development of better working conditions for network directors, better 
recognition of creative instinct by advertisers, and—possibly the most vital 
of all—perfettionist goals established and maintained by diréctors and 
their representatives. From the natural union of these moves will in- 
€vitably come an end to the reign of radio's production incompetents, and 
& consequent flowering of the industry. 


Yr 
sal 


matiates t0 convey the impression that, although -this network job is a | 
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By NORMAN CORWIN 


+h 


One of the less« 
Nazi hierarchy once said 


that when- | 


| ever he hears the word “culture,” he | 
|reaches for his’ gun It has been | 
said of certain men in radio that 
whenever they hear the same word 
(they turn pale and reach for a 
|Crossley report to show that any 
program of proven cultural value 


cannot succeed. 

I am getting a little tired of hear- 
ing the pince-nez boys speak of 
radio as a “cultural medium,” and I 
am also tired of hearing critics at- 
tack it as a cultural cesspool.” One 
| would think, to listen to 


lightenment, speeding refinement of 
our moral and intellectual nature, o1 
else it is a sorry and corrupt con- 
spiracy of mediocrity, tending to re- 
tard the mental and spiritual devel- 
opment of the American people. 
Actually it is neither. Actually it 
rises no higher, and sinks no lower 





than the society which produces it, 
and if its abuses and shortcomings 
|and perversions seem relatively 
| greater than those of corresponding 
|mass media of information and en- 
| tertainment, it is only because of 
|radio’s relatively greater ubiquity. 


The local newspaper comes out once 
bill 


local 


| 


|or twice daily, the local 

changes once a week, but 
loudspeaker, meani! the one in 
your living room, performs all day 
long if you will permit it, changing 


movie 
the 


vs) 
iS 


| 


extremists | 
. ' 
on the subject, that American radio | 
is either an unique instrument of en- | 


| 


TUES | WLW Program-Building Factory 
IMPANY sos. 


By JAMES D. SHOUSE 


(V.-P. in Charge of Broadcasting) 


building with the necessary equipment for turning out 





articles of use for the public’s comfort, convenience, or pleasure. By this 
definition, Crosley Square Cincinnati is certainly a “factory”: a pro- 
gram-building factory, in the business of manufacturing listenable shows 
for the entertainment and information of the 10.- 
500,000 potential dialers throughout WLW-Land. And 
no matter what form a WLW show takes, scores o 
manhours go into its conception, organization and 
final realization 
First step in getting a new WLW feature on the 
ail a preliminary meeting of program and sales 
department representatives, to discuss the program 


format. There follows a second conference also at- 


tended by the general manager of music, the conti- 
nuity chief, the production manager, and a member 


of the publicity department. As a result of this meet- 
ing the actual program-building machinery begins to 
operate 

The music manager, his assistant and the orchestra 
leader selected for the meet up a music work for the 
musical portion of the program are weighed to the 
vocal capabilities of the singers c} and the music library 
checked to see if orchestrations in the key, 
whether they must be made. Music also follow the script’s theme 
and fit smoothly into annountcer’s sales messages, should the format call 
for a tie-up between advertising and tune titles. 

The copyright department then checks the music sheet for copyright 
ownership and restrictions, for duplications on adjacent shows, and fo) 
good taste in lyrics. After it has been approved, copies of the work sheet 
are distributed to all departments working on the show. While musical 
arrangers and copyists get to work rescoring selections to fit various or- 
chestral combinations, the music library assembles any stock arrangements 
designated from its elaborate files, adds the special arrangements, and 
makes up the complete musical program in book form for each band in- 
strument and vocalist. 











JAMES D. SHOUSE 


show to set sheet 


Tunes 


for 


selected 
the 
available 


as 
osen 


snow, 


1S are soloists’ or 


must 





Script and Publicity 

Meanwhile, the continuity chief has assigned the script writing job to a 

staff writer, and the publicity department takes care of sending out news- 
paper and trade paper notices on the new program 


Before full rehearsals of the entire cast (which are scheduled by the 
production manager) begin, separate rehearsals are held for music—and 
these are further broken down into sectional rehearsals for the various 


| its bill hundreds of times within the | 











range of an average dial in any 
average broadcasting day. 
People Set the Pace 

I am committed to the belief that 
a people gets the kind of government 
|it deserves—this being an extension 
| of the basic democratic principle of 
| self-determination. By the same 
measure, I believe people get the 
kind of radio, or pictures, or thea- 
tre, or press they deserve. There 


(like 
kept 
of 


ulation, 
technical 


wherein better things 
improvements) are 
from the public for motives 
profit, and high standards of 
formance are discouraged on the 
| ground they will not soap as 
éffectively as drivel will. But this 
| manipulation (and I call it that to 
distinguish it from the more-or-less 
natural laws of cultural self-deter- 
mination), is essentially reactionary. 
It is the kind of reaction which, in 
|one form or another, exists as a 
force in all phases of society, and 
must be reckoned with in the : 
| dividual arenas of politics, 
|nomics, art, industry. 
and what-have-you. 
The gist of what I am saying is 





' 
sel! 


" 


eco- 





be considered apart from the general 
culture ana modes of the American 
people. Radio today is neither as 
good as the program executive will 
j; have you believe in his 
to the interviewer; mor 
| the intellectual guest at the dinner 
party makes it out to be. If 
American people support soap 
| operas and tolerate singing commer- 


as bad as 


per- | 


‘and poetry feature, “Moon River.” 


statement | 


the | 


| cials; if they pay higher honor to 
| Gildersleeve than to Beethoven, | 


then it is not primarily the job of 
| radio to elevate their tastes ; 
it is also the job of the school. the 





just 


is, of course, a large area of manip- | 


| dozen or so functions common to all 
philosophy, | 


that the radio of this country cannot | 


instruments—for actors’ lines, for vocalists, for announcer’s sales messages, 
and for any sound effects. In these rehearsals, all numbers and announce- 
ments are accurately timed, and padded or cut to fill the show’s time limit. 
Then comes the dress rehearsal, which is recorded and played back to the 
cast, and any changes made are ironed out in the final rehearsal, held 
before the show takes the air. 

Visitors are always welcome at Crosley Square for broadcasts which will 
accommodate an audience, and obtain free tickets by writing the Guest 
Relations Department, whose staff of page girls take charge of escorting 


visitors to the studios when they arrive for the program they want to 
witness 
Like most all manufacturing establishments, WLW’s program-building 


of We can’t mention them all, of 
course, but current products include such musicals as “’17 to °44,” “Star 
Parade” and “An Evening at Crosley Square,” half-hour variety show. “We 
Must Be Vigilant,” an hour-long dramatic and musical presentation is de- 
voted to the War Effort; while “Boy's Town,” based on life at Father 
Flanagan's famous youth center, is also aired by transcription on 202 other 
stations. A 30-minute slice of home is now being sent overseas several 
times weekly by WLW, at the request of thousands of GIs who want to 
hear their favofite late-night show from the States—the 16-year-old organ 


roughly resembling these: that al- 
though radio is not consistently do- 


factory has an imposing list wares. 








same score as the cinema, the press, | 
and even the legitimate theatre. 


Perhaps the most graphic way of! ing the best work of which it is 

° | ° P Za 

demonstrating this would be to/|capable, neither is any other me- 
make a rough point-by-point, meas-| dium; that accordingly, there is 


room for infinite expansion and im- 
provement on all fronts; that the 


ure-by-measure breakdown of the | 


major media. I mean by this such} men of radio should stop to meas- 
things as their relative interna-/| ure their product against the output 
tional-mindedness; the honesty and! of other fields, and he spurred by 
integrity of news services; the in-| progress in any other 


telligence quotients of audiences; the 
contribution of each medium to the 
tasks of morale and general in- 
doctrination; the taste exercised; the 
preoccupation, or lack of it, with so- 
cial themes; accepted criteria; tech- 
niques of primary and adult educa- 


The idea expressed by that prissy 
phrase which I used earlier cul- 
tural self-determination—is all right 
as far as it goes, butt is consider- 
ably short of the last stop to be 
made in the quest for a higher order 


; or civilization than we now enjoy. 
tion; advertising ethics, etc. If you; Jn an eclectic sense, an empirical 
were to score radio, films, the press, | sense (Corwin, will you stop scar- 
and the legitimate theatre in each ot |ing radio men with words like 
these categories (with some blanks | that?) the growing child exercises 
—as with the theatre and News)—|a4 certain cultural self-determina- 
you would probably find ‘hat,| tion, but he obviously has to be 
though there would be great dispari- | puided and led; and, by the same 


ties in particular instances, the score | logic, if radio is convinced that the 


would even up in the long run. For) mentality of its average audience is 

|example, though radio’s LQ. might! 19 years old, then why does it not 
| be rated at 3, and the theatre's at| apply itself far more diligently and 
8, radio’s contribution to primary | energetically to the sacred duty, nay 
education might be rated at 5 and 


church, the press, the movie, the 

| government itseli 

] 50-50 Proposish 
God wot. I am no apologist for 

commercial radio as it is practiced 


and abused. I believe certain of its 


conventions are unnecessarily dull, 
| unimaginative, tasteless, and, what | 
is worse, venal But there is as 
much right with it as there is wrong 
with it, and this fact is too often 
overlooked by its severest critics. 
|The fact invariably overlooked by 


these safne critics is that if you were 
to consider radio in the broad, over- 
|all picture of American culture—a 


picture composed of influences con- | 


tributing to and deriving from our 
| habits, attitudes, tastes and criteria 


—radio would roll up just about the | ods 


the privilege of guiding and leading? 

I have now used the phrase “cul- 
tural self-determination” at least 
five times in the course of this piece, 
and that good commercial tech- 
| nique. Ti? idea is to bore stiff any 
intelligent listener with so many 
petitions of the name that he will 
not only identify the sponsor, but 
identify him as a jackass. However, 
nothing herein contained is intended 
to cast any aspersions on the right of 


the theatre’s at zero there be- 
ing no established children’s theatre, 
whereas radio maintains highly de- 
veloped educational programs for 
children. 


is 


No Worse Than Others 


One could make a spirited parlor 


the fat endlessly around hot 
diathermy apparatus on a cold win- 


a 


ter’s night. But in the end you! every man to cultural self-determi- 
would arrive, most likely, at con- | nation. Three cheers for it, and a 
clusions close to those which have Hapy New Year to all you Hooper- 


| and 
men. 


reached according to my own meth- Crossley-determined 


of navigation conclusions 


gentle- 
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War, FCC Cue Tele Stalemate. 


Obviously, no preview of 
efter. can be made until final 
by the Federal Communications 
whether commercial operations 
“upper” or “lower” berth. 
action are. being tossed around, 


are 


but 


television in 
decisions are handed 
Commission 


1945, and there- 
down 
designating 


going to ride in an 


Predictions as to the final FCC 
one 


fact stands out, as 


far as these soothsaying advance notices are concerned. 


That fact is that predictions favoring a 
berth invariably stem from that par 


“lower” spectrum 
t of the television in- 


Programs on Upgrade 


By DON WALSH 


CBS, NBC Feud Highlight of 1944 — 





dustry already on record as advocating such a decision. _ on 

The reverse also is true—“upper®” berth prophets, simost to ‘ enterprising French engineers, despite Nazi oc- 

a man, are lined up with the nority faction which waged atic and the war, had developed a workable 1,.050-line 

the fight at the FCC hearings fo1 trato” tele. CBS wae ele ge. NBC rose to the bait, made an independent 

spearheaded this attack virtually alone, with RCA, NBC and nvestigatior 1d blasted away to the effect that CBS was 

other members of the Television Broadcasters Assn. waging eeing thir On the heels of this counterattack. CBS came 

a determined fight for ithorization to go ahead under p with puted documentation confirming tence of 

present conaitions the multiple-line system via eyewitness accounts 

—_——- CRS Not to Build Receivers ieee ie In t tance as we ll, the issue resolved into personal 

: — estimates e length of time required to convert th 

Cleavage between CBS and most of the opposish, with French 1.050 e process, or similar processes, into accepted 

regard to manufacturers and non-manufacturers of video ndustry-wide practice 

transmitting and receiving equipment, of course, is well a alias 

known. The Columbia web is a factor only as a telecasting N. Y. _ Programs Show Progress 


medium and. according to a midsummer statement by Paul 
Kesten, v.p. in charge during Pres. William S. Paley’s 
contemplate entering 
through purchase or affiliation 


Jeave of absence, does not 
manufacturing field either 
involving other companies. 


Army Tele 
into the 
of WCBW 
schedule 





Ision 


from 





programming in 


‘CBS) 
its Grand 


telecasts on 


New York, however, 
a much more peaceful 1944. Biggest hypoes were: 


enjoyed 


resumption 
a regular two-nights-a-week 
Central building studios, 


largest 


the contract between 


at 
a 52- 
among 


bouts 
on 
ted 


Industr 


Even those now opposing CBS’ stand for high-frequency, and easiest-to-work-with in the city; 
better-definition videocasts are in agreement (not always NBC, Gillette razor and the 20th Century Sporting Club 
vocal) that eventually television will land upstairs. The Mike Jacobs), for television rights to boxing 
question of “how soon?” is causing all the furore. As 1944 Madison Squaré Garden and St. Nicholas arena, 
entered the homestretch, CBS came up with the surprising veeks-a-vyear basis; the increased activity gener: 
|Too, as receivers are manufactured | 
That Wows Em On Stag pe fand sold and advertising becomes | 
ll nore profitable, entertainers will be 











leading ad agencies by DuMont’s willingness to coope 
in all ways to stage experimental tele shows over 
on a sponsorship basis. 

Pointing up latter phase was the two-hour telecast se, eral 
months ago of “Boys From Boise,” presented by Esquire 
mag. This original musicomedy, brainchild of Ray Nelson, 
Charles E. Storm agency veepee, and Sam Medoff | score), 
convinced many a “guy from Missouri” that tele productions, 
fashioned along lines already established by the stage and 


vate 
WABD 


screen, can be made boff home entertainment. Fact that 
“Boys” was staged in the cramped DuMont studio pace, 
with resultant camera and lighting difficulties, and stil) hit 
remote receivers as an enjoyable, first-rate show eed 
a milestone 
Prize Plum for Razor Co.? ] 
Gillette’s ‘deal for boxing shows on WNBT (NBC) an 
outgrowth of the web's remote telecast policy installed in 
the interests of convalescent GIs in N. Y. are; pitals. 
Of great gnificance is the fact that Gillette might ind 
ip with the most valuable property in tele, since it’s gen- 
erally agreed boxing and other sports events wil! emerge ag 
top attractions when television receivers become andard 


living-room furniture. 

But behind all the formative plans of the television outfits 
now operating along standard broadcasting lines, of course, 
is the spectre of Hollywood film companies arg what tangent 
that segment of the industry is going to take. Theatre tele, 
wired video, tele newsreels, films or live talent, and scores 
of other possibilities are causing plenty of bad dreams all 
along the line. 

Final solution, 
the hook 


of course, won't come until after Hitler 


vets 


y-Labor Ores: Map. Drives 


nereasingly rewarded for their con- 
Always Good Television olf age 
Television films are being ex- 0 all 
iS | plored by many enterprising com- 
By TED COLLINS | panies vith origins ranging from By JERRY FRANKEN 
: . enin > vatch ignori it. > pleasant, per- | Hollywood to Wall St. These will 
For three’ years we've watched | be ignoring it The plea c ’ s . : ; 
variety people appearing before the | sonable m.c., who kids with the folks | open still other floodgates of tele- souk Senin — evidence gyi two years, which means that © hep 
television cameras of WABD ‘Du-/}as though he was entertaining guests; vision opportunity for the talented. a “ a | pains gre ral aa | the present ticket expires, it wi 
Mont), in New York. Many a big in his home or visiting them at their | Undoubtedly, no new factor on ferwod tio ae . 7 2 _ c re probably be renegotiated on a peace- 
name wilted down to vest- pocket | nightclub table, is on the right|the horizon today holds as much | pn ote d ig Ba4 Pg 4 time basis. It’s an open secret that 
size under the eye of the icono-| track. promise for the entertainer as does | PO* cea ra - “ ns or ac potnges AFRA yielded on many points in the 
scope. Many an obscure, low-sal- Radio people usually have good television. Now’s the time to train og ee that 1945, inl ‘dif ‘age wae ences - Novem- 
aried performer took on unprece- | voices for television. They must{for and explore the field. Tomorrow, r " ‘ moe ‘a “e be _ - ber, 1944, ceding such important 
dented stature in the television stu- |develop believable gestures and ex- | television experience will be at a bose Gussucrn along employee | point points as pay hikes in excess 
dio. We don’t know why. All we|pressions plus the ability to memo- | premium. "thee th en ont alk a of the 10% which was finally agreed 
have is a few vague clues. rize lines, though, before they're | , ing is certain, ana ‘hat 1S | yupom elimination of free-off-the line 


We know that the mass psychol- 
ogy of the theatre, where a few re- } 
ceptive people in the audience cai 
start thousands laughing, doesn't | 
apply in television. Television’s | 
home audiences are usually in ened, 
of two to six people. The enter- | 
tainer with an intimate, 
friendly approach goes over 
here His humor must be 
The kids are listening. What might 
make mother and dad roll in 
aisle in nightclubs or the legitimate 
theatre May only embarrass 
annoy them in their homes. 


best | 
clean. 


restraint 
but also 


for 
matter 


Television calls 
only in subject 
delivery. 
here. Overdone facial expressions 
shriek, “Lookee. I'm acting!” 
ful voices aren’t imperative to tele- 
vision; it’s not necessary to play to 
the rear of the balcony 

As for material, 
ing and in good taste, 


good tor television. The wooden- | 
faced, immobile singer who doggedly 
sings to the mike is rude to 

television audience: he appears to 


genuinely 


the | 
| cellent 


and | 
not | 
in | 


Big gestures look phoney | 


Power. | 


if it’s evye-arrest- | 
it's probably | 


| becomes 
the | entertainer’s 


equipped for television. 


Nightclub entertainers are gener- 


Actors Are } ‘Naturals 


Theatrital folks are 
memory training and_ generally 
adaptable to television, once 
(learn how not to project their act- 


| Legit, ‘Film | 





strong In 


| ing too far. 


Film actors are almost always ex- 
in television, although, when 
inadequately rehearsed, they some- 
times blow lines and forget to ad 
lib bridges into where they can 
capture their parts. 

We'll have to develop new 
niques for presenting musical 


re- 


tech- 
pro- 


grams on television or use the music | 


to give background to visual ma- 


| terial before straight musical shows 


can make first-rate 
any period of time. 
However, as programming experi- 
ence grows and the demand for 
more fresh television entertainment 
increasingly voracious, the 
future in television 
increasingly secure 


television for 


will become 





= 























RAYMOND PAIGE 
Musieal Director 


STAGE DOOR CANTEEN E 
MANAGEMENT: HAL HACKETT, M.C.A. 


, | ally well received by the television | 
| audience. | 


they | 


| 
5 
| 
| ——— 
| 


‘NBC APPOINTMENT OF 


} Confirmation of Sid Eiges to head 
| up the NBC publicity dept. as suc- 
| cessor to John McKay was sched- 
uled for announcement this week. 


Figes has been acting manager 
since McKay left to join King Fea- 
tures Dec. 15. 





M’Cracken to Coast 


EIGES ON TAP THIS WK. 


| ticipated in radio labor negotiations. 


On Gracie Fields Show. 


Chet MacCracken, radio head of 
Doherty, Clifford & Shenfield, left | 
for the Coast last week to take over 
production on 
| Show for Bristol-Myers. His aim is 
to try hypoing the stanza for better 
| playing and Hooperating results. 

MacCracken was in Hollywood for 
the show's debut, returning east 
after it was launched. 





Mining for News 


| Philadelphia. 
| The Philadelphia & Reading Coal 
|& Iron Co. giant mining holding 
company, is buying radio time, first 
|} in the firm’s history. 
The outfit signed, for 52 weeks, the 
‘Paul Wilson” news show on WCAU, 
a background-of-the-news roundup 
scripted by Vic Wilson, Philly oe 
ord staffer, and read by Paul Phillips, 
WCALU staff spieler. 





Bracken a K&E Acct. 


Holly wood. 


New Eddie Bracken show which 


tees off on NBC, Feb. 4, for Standard 


| Brands 


is being handled 
Kenyon & Eckhardt agency. 
Previously reported it was a J. 


through 





Walter Thompson account. 
KMAC SELLS TWO 
San Antonio. 
Two network newscast periods 
have been sold _ across-the-board 


daily for a quarter hour, Monday 
through Friday, over KMAC. Mu- 
tual’s Fulton Lewis is to be heard 
under the sponsorship of Joske’s of 
Texas, the state’s largest department 
store. 

Cedric Foster is being sponsored 
by the San Antonio Coca-Cola Bot- 
tling Co., from the Mutual line. 
KMAC this week begins carrying 





the Gracie Fields | 


| 


| 





that during 19 


45, something new will | recordings and of frequency of ap- 
be added Jaborwise in the radio pic-! pearance discounts, as well as com- 
ture. That will be the inclusion of | mercial pay for sound men. It was 
advertising agencies as targets for or-| AFRA’s attitude that. with a 10% 
ganization, with both the Radio| pay hike granted, plus other minor 
Directors’ Guild and Radio Writers} gains, it was best to avoid a dispute 
Guild campaigning to set contracts | case with a war on. AFRA’s atti- 
with these offices. So far, except for!tude has earned the respect of 
AFRA—with which they do not sign broadcasters, a fact which may be 


directly—the 


agencies haven't par-| an asset when negotiations open two 


= 4 | years hence. But AFRA will still 
his year, it’s gonna be different. |! want to make up, in 1946, for 1944, 
Directors ys only two ye it's predicted. 
ago, announce its intention of de- : ‘ 
‘ : Org: P - be 

manding contracts with the webs, | ' Be ena rte vite ~ = —— Ro 
. . ° 1 Stag S Sti anotner : - 

with the agencies to follow. Simi- hve ~~ = = : 
ene sick Jabs Gane ey | tainty, postwar. That goes for ac- 

larly, the writers are now working 
‘ ; , | tors, directors, writers and sounde- 
on their contract demands and will | im im aaah ehellaan wow witha 
suc : ‘ 
probably present them, both to the | he : . 

;}union ‘contracts and where con- 
chains and agencies, within a month | | dition according to labor okes 
> « a) ad 

or two. Both unions have spent} men, aaa ai: ret rimitive.” 

| Virtually the entire year in strength. | hc riticpasaclle seat 
ening their membership, RWG Tn'|* as this is being written, James Q, 


particular, coming in for a reorgani- | Petrillo is again clashing with radio, 


zation design 


bargaining position. 


in his battle to get platter 
jurisdiction. 


turning 
It's hoped in the trade 


ed to strengthen its 


Both groups 





include virtually all the top men, | that the situation will be battled out, 


as well as lesser knowns, 


in their re- | Once and for all, so as to eliminate 





| spective fields. | the now ever present fear. “Petrillo 
AFRA and the chains are set for | —what next?” 
———_ _ -__.___ SST 














Breaking all 











MOLLY PICON 


records with her original One Woman Comedy Theatre. 


Also Broadcasting every Tuesday, 8 P.M. EWT—WHN. 


Ninth consecutive year for Maxwell House 


Coffee and Grape Nuts 


complete Mutual network programs. Wheatmeal in the Molly Picon Theatre of the Ain 


’ 
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Pen Talk: or, Is Radio Getting 
That Union League Spread 


By CARROLL CARROLL 


Radio 1944 has all the daring, dash and novelty of a 

aisley shawl Ten years ago it was vital and exciting. 

f working to make things happen. Today 
things go on happening, but nobody’s working the way 
he should! Those of us who were in 

the business 10 years ago—and told our 


veryone Was 








mothe we were piano p! ivers you- 
know-where anyway yack { se 
days we weren't always right, but we 
were alway eager! And Ww were al 
way in there trying. Today we've lost 
some of our eagerness And a lot of us 
have become just a little too trving 
Ten ve €izowe w e leal I 
to mal a W iO e 
; lounging back on ou b fa | 
ee and blaming the daily dullness on a 
Carroll Carroll writer shortage . Radio is doing the 
ene thing a medium with the imme- 
diacy inherent in the wireless can't possibly afford to do. 


Radio is getting that Union League spread It's getting too 
damned comfortable. It’s getting fat and it’s getting old. 
I'm not longing for the goed old days when nobody knew 


what he was doing and programs were still being written 
while they were on the ali But in reaching back to re- 
member the good old day what I want to do is remind 
us to ve the good and get rid ol the old I'm anxious to 
see something that will probably never happe 
I'd like to see the whole present radio schedu! iff le 

Take all the old shows out of all the standard spots ana 
put the omewhere else. Break up the happy sleigh-ride 


enjoying behind old Dobbin Habit and see what 
happe! And above all. I'd like to see a few stars on a few 
radio programs working for money Not just because hey re 
afraid to quit. 

I fee] that better work is done by people who think they'll 
lose their jobs if they don't press a little. Today a writer, 
producer, and even the artists are in the frame of mind 


were all 


that allows them to say. “Well. we didn’t do so good last 
night. But what the hell you can't be great every weel 
That not what they were ving when they k y if the 
weren't great every week, there’d be a thud at the end of 
the 13th, caused by an option dropping 

It used to be that a writer on a comedy show eagerly 
counted the laughs his jokes got Hated the laugl his co- 
writers’ jokes got. He had a million alibis for every egg and 
worked under a system of supply and demand When the 
supply of jokes was not big enough. or good enouegl the 


demand for his services ceased. Such is not the case today; 
1944 will go down in radio history as the year when in- 
competence did not go unrewarded. And it looks as if 1945 
will also be a great year for the mediocre genius 

Le face it. Radio is suffering from a minor touch of 
war weariness. But it’s loaded with middle-age spread. It 
knows it can do a terrific job. It has done a terrific job! 
ut at the moment it’s conimercially boondoggling 

Very few programs today are asked to pay for themselves 
in anvthing but prestige. Sal just don't fall off! The cost 
of good shows continues to rise. And even the bad ones 
are pretty expensive souffles 

What am I getting at? What am I trying to prove? Nothing 
Absolutely nothing. But I may make a few folks mad. Im 
just roughing out the things I think had better be examined 
and corrected before there’s another change in the national 
economy. Let’s not get too leisurely in radio. Because the 
easier we take it now, the tougher it’s going to be to get 
back to work when the time comes. And by getting back to 
work I don’t mean “talking it up.” I mean the kind of hard 
competitive work that brought radio to the plateau it may 


RIT BR PAR iy te brink of right now! 





The Challenge of 1945 


By CHESTER J. LaROCHE 
(Vice Chairman, The Blue Network) 


The challenge to radio in 1945, and in the years following, 
can perhaps be summed-up best in a single question: “Can 
radio translate, easily and simply, the news and ideas of 
the world into their effect on the living of each of us?” 

While the job is difficult and will tax our ingenuity and 
talents, I believe it can be done. In s6 doing, radio no 
longer will be sitting so much on the sidelines, as a provider 
of mechanical facilities for information. We shall be assum- 
ing our proper position as a dynamic force in the political 
and economic structure of the world. We shall be satisfying 
our public responsibility as the medium that can communi- 
cate information most rapidly to millions of people. While 
radio has made important contributions in the interpretation 
and personalization of information, we have by no means 
realized the full potentialities of the air waves. Greater ef- 
forts in developing novel and interesting ways of broadcast- 
ing the kind of information people want and need will, I be- 
lieve, bring radio to its appropriate place in the field of 
communications. 

Never, in our history, has there been such a need for 
@asily understood facts that will permit all of us to make wise 
decisions. For example, over the last few months, the aver- 
age American has been confused and bewildered by contra- 
dictory and unclear statements concerning war production 
and reconversion needs. To get at the basics of these prob- 
lems, to establish a simple denominator of individual judg- 
ment and to highlight its effect on each of us—these are high 
Objectives worthy of the expenditure of effort, time and 
money. 

Radio can get at the truth of these problems; it can cut 
through a staggering mass of information “thrown” at the 
Public. and it can present programs that will satisfy the 
Public’s demand for understanding. That doesn’t mean doc- 
umentary programs, beloved by the intellectuals, but failing 
to touch the minds and hearts of millions of Americans. It 

doesn’t mean old-time “public service” shows, which have 
become synonomous with dullness and have resulted in a 
mass switching of the dials. It does mean seeking out the best 
informed government and business officials, trying to resolve 
the conflicts of opinion, and broadcasting the facts as they 

~ touch on the lives of us as individuals. We are working on 


Lonesome Tot 


My favorite heart-tug story concerns a little girl in 
an orphan asylum. She was scrawny, pimplefaced and 
painfully unattractive. Not being the type to encour- 
age donations by visitors, she was the particular bane 
of the head of the institution, who kept looking for an 
opportunity to see her transferred to another institu- 
tion. One afternoon it looked as though this oppor- 
tunity had arrived. 

The ugly child’s roommate reported that little “Miss 
Ugly” was conducting a clandestine correspondence 
with somebody on the other side of the wa! “Just a 
little while ago she took one of these notes and hid it 
in the tree on this side of the wall nearest the gate.” 

The head of the asylum rushed to the spot and found 





the note Opening it eagerly, a 1 ) ame to het 

throat and tears to her eyes as she read To anvbods 

that finds this—I love you.’ 

( - 

a ln 
the p obler a we hops t i ) e » co 
tribute to the nation’s welfare 

Ar naerstana g ol Wal prod Ania é e 
eeas but one small segment of 1 t ) 

at ist be personalized a1 made t » t pub 
the fut e, More explanatio neede i exa ; f the 
philosophies of organized labor and ize t. Radio at 
times has presented the views of labor leaders and business 
executives. But it is obvious that both labor and management 
till have important stories to tell. Millions of people 
ros hear these stories, if they are presented av that is 
applicable to the daily activity of the listeners. By getting 
this information to the public, permanent progress can be 
made in reconciling the misunderstanding ) abor and 
management 

Networks Open to Labor 

With representatives of the other networ! A ecently 

sat down with leaders of the American Federation of Labo! 


and the Committee for Industrial Organization to plan how 
we could aid labor to use radio to the fullest. We are hopeful 
of developing programs in good listening time on a long- 
term basis. It is also our intention to explore programs, 
focusing on the thinking and ideas of management. All the 
talent and energy of the Blue will be directed to making 
these programs? concerning employer-employee relations, of 
equal listener attractiveness to comedy and musical shows 
The conferences and agreements of the United Nations 
and the discussions at the peace table can be made to come 


alive, over radio, by dramatically interpreting the meaning 
of the debates and decisions in terms of the individual. WM 
increased recognition by our State Department that ou 
country can act in unison only with instantaneous and ful 
information, radio faces the possibility of taking i! teners 
to the scenes of conferences with assurance of obtaining 
meaty and vital impressions. Our listeners were able to fol- 
low, at first-hand, the greatest news story of 1944, the inva- 
sion of Europe by the United Nations. It was as though they 


were actually along the English Channel, as spectators. With 
all its hardship to correspondents and all its technical diffi- 
culties, this was an easy job compared to making ideas and 
thinking come alive. However, if radio cannot adapt its 
collective ability to give a meaningful understanding of the 
peace, then we will have failed to realize our potentialities 

In the rise of Nazism, we have had the tragic evidence of 
how radio can be used to gain the cause of ruthless leaders 
Free radio, and with it freedom of expression. has much 
greater potency in behalf of democracy. 


ASPIRIN AND OLD GAGS 


By ALAN LIPSCOTT 


(It is the weekly “Reading of the script” setting. Seated 
in the den of the comic’s Beverly Hills home are the comic, 
the Producer, the Director, the comic’s agent, and Marty and 
Gene, the writers. A bowl of peanut brittle is on a coffee 
table. The comic’s wife is serving cokes. They all rock 
with laughter as Marty reads the script. Gene is nervosuly 
doodling dollar marks, on the margins of his script. As Marty 
acts out the final blackout, everyone is hysterical.) 

COMIC: Boys, that’s what I call a script! Plenty of bam- 
boolas! 

PRODUCER: Yes, boys; I'll buy that anytime. 

DIRECTOR: Beautiful! 

AGENT: It’s a pleasure! Boys, how's about being my 
guests at the Mocambo tonight? I won't take No for an 
answer. 

MARTY AND GENE: (Muttering) Thanks, Lou! It’s sweet 
of you! 

(Everyone is very happy.) 

COMIC’S WIFE: (From kitchen) That joke about the taxi 
driver...I didn’t get it. 

GENE: (Doodling furiously)<«A great joke 

MARTY: (Yelling towards kitchen) Frank yells to Eddie: 
“My son wants to be a taxi driver. What shall I do?” And 
Eddie answers: “Don’t stand in his way!” Get it...“Don’t 
stand in his way!” 

WIFE: (In kitchen door) Oh! 

COMIC: Yeah, you have to think to get it 

AGENT: I have a motto. If Mildred here don’t understand 
a joke, I throw it out. She’s from the Middle West 

PROD: I'm always for the Middle West. They're loyal. 
The hell- with the Lindy crowd. They don’t like Fibber 
McGee & Molly, but loo at their Hooper. 

MARTY: (Quickly) We can afford to lose that gag. We're 
overboard anyway. 

AGENT: I would take it out. 
less? 

(There is a moment of silence.) 

PROD: Marty, read that lip gag again 

GENE: That's one joke I'll bleed and die for 

MARTY* (Reading) Frank says to Eddie Why are you 
biting your lip?” And Eddie says: “Because I'm hungry. 
Pass the salt.” (Marty and Gene break up.) 

PROD: I'm now thinking from the top of my head. Do 
you think that’s in good taste for a vitamin sponsor? 

MARTY: (Absentmindedly) Jack Benny thought it was in 
good taste when he was selling Jello 

AGENT: I would take it out. I have a motto.. 
gag is in bad taste, take it out! 

DIRECTOR: Personally, I don’t mind it. but what I didn’t 
like in the routine is the crack about Eddie listening in at 
the keyhole and walking away with a key in his ear. Fo! 
my money, it’s too wild. 

PROD: Bud, you're absolutely right. It bothered me, too. 
(To Marty and Gene) Look, boys, when you write, please 


What's one joke more or 


.Once a 


‘Those Good Old Days’ 


Flashbacks to Radio’s Cradle Davs Point 
Up ‘Superman’ Progress in Quarter 
Century—W OR’ s Scrapbook 


By CHARLES J. opp ENHEIM 
(Publicity Director, WOR, New York) 


It seems like only a year ago that “Variety” v celebrat- 
ing its 38th birthday! I remember that Annivers y Issue 
well, because after reading the contents habamateie: I was 
aware of a sinister movement! It is quite apparent that 
reminiscence f the oa oO da Mi becoming the ex- 
clusive property of the thea and movie The time has 
come ik idio to et i i ol ( none ) 
talgia dese € { place 0 

Cai O é mbe i app« s in 1922 cy 
SeE why i nute Vi e ene Va ihe 
veal K ] } oO’ ed 1 
the Valley {f the Kin I I 1 ible Roma crashed 
near Hampton Road ana ught club were ntroauceda to 
Broadway though prohibition was the problem then, not 


the 20°% tax 
It was on Feb. 19, 1922. in an Oriental rug-draped corne! 
of Bamberger furniture department in Newark, that WOR 


was born. The first broadcast was hardly impressive. Some 
one pulled the big horn-shaped microphone close to the 
phonograph, an engineer threw a switch. and WOR first 
listeners heard Al Jolson singing “April Showers.” 

In the first few mont when the station staff (all five 
of them) learned that WOR had been heard in Staten Island 
Asbury Park and Brooklyn, they were excited and justifiably 
proud. They took a newspaper ad to tell the rest of the 


world about it 

The desire for “distance” was held not only by fhe sta- 
tions; but listeners as well. It was not uncommon, in the 
spirit of neighborly competition, to stay up all night and 
record feverishly the call letters of stations all over the 
country, and, if exceptionally lucky, across the sea. Thus, an 
English paper of Feb. 19, 1923. ran the following item—“Mr 
H. A. Elliott, aged 16, of Monks Road, informs us that using 
a four-valve receiving set he heard America quite distinctly 
at 5:30 this morning. The call sign was WOR. Newark. New 
Jersey, U. S. A. Passers-by were called in by Mr. Elliott to 
hear a rendering of the “Black Bird Song!” 

Lest our glowing reports mislead the reader into thinking 
all was clover in the industry's youth, it is only fair to quote 
the following story from the Newark Star Ledger, July 10, 
1922: “WOR was silent last night as a Thanksgiving gobble: 
with a slit gullet. Jack Poppele. WOR’s operator (now chief 
the article: “We'll be back or 
the air in a week,” he said, with an understandable paternal 
affection. 


engineer), was also quoted 


_ Mars Silent Ever Since | 


No acc ount of this kind would be complete without a men- 
tion of the “Mars Incident.” Through no fault of radio. Mars 
and the Earth came closest to each other in 120 years on the 
night of Aug. 22, 1924. A mere 34,630,000 miles separated 
them. Radio stations all over the world prepared to send 
and receive messages from the fast approaching planet. That 
WOR was not asleep was-obvious by the front-page stories 
that appeared the next day. The Newark Evening News had 
this to say:— 

“WOR cocked its ear wistfully towards old Mars last night 
and what it got was this: ‘E..U..N..Z..A.’ It sounds like 
a Martian snoring in his sleep. Scientists poo-poohed the 
idea of life on Mars, and predicted failure. but the strange 
sounds began to come to WOR about 7:30 p.m. and con- 
tinued intermittently until 11 o'clock. No one could identify 
their possible origin. 

“They were weird strange sounds, unlike the Morse code 
or any other mode of communication used in the world. An 
effort was made to record the broken waves which were re- 
peated most frequently, ‘“EUNZA’ was the result. 

To this day there has been no satisfactory explanation of 
oe SP ee ee By 





think of the people in Columbus and Indianapolis. Leave 
New York and Chicago to Damon Runyon. 

AGENT: I have a motto...How goes the Middle West, so 
goes the option! 

(Gene is frantically doodling skulls and crossbones.) 

MARTY: (Pleading) But that gag leads into our sock 
blackout. 

PROD: I'm glad you brought the blackout up. How can 
you have Eddie say to the girl: “I'Ji climb the highest moun- 
tain...T'll swim the widest river.’ You know we sell vita- 
mins and that would make the people think negative. (Burn- 
ing a bit) Jeeze, think of the sponsor once in a while. 

WIFE: Don’t worry. Eddie won't say it if it hurts the 
sponsor. I'll see to that 

COMIC: That's the trouble with writers. They’re never 
practical. 

. MARTY: If we take the blackout out, we've got to kill 
the three gags leading up to it. 

AGENT: So what harm is there in taking ‘em out? 

COMIC: (Suddenly) I've been thinkin’. Years ago I did 
a sketch in the “Scandals” about the year 2000... 

AGENT: I rémember it. It was a lulu. 

PROD: Eddie, I'll bay that! The boys can switch it to a 
post-war idea. 

COMIC: It would be a cinch. Just change the opening and 
closing and fill in with a couple of yoks. 

WIFE: I like it. 

AGENT: And the boys can still have that Brooklyn gag 

PROD: | (Getting into coat) But call it Toledo. Well, I've 
got to go. Eddie. how about you and Mildred meeting me 
and my wife at Ciro’s for dinner? 

COMIC: No, we're going to the fights. 

AGENT: (On way out) Boys, if I can be of any help to 
you, page me at the bar at the Macambo 

MARTY: (Gathering up scripts) Shall we work at your 
home? 

GENE: No, my baby’s teething and she'll scream al! night. 
Better make it your place 

MARTY: Okay. But first I gotta pick up my wife at 
Schwabs. I'm supposed to take her to the movies. She'll 
yell her head off. 

GENE: After we leave the SchWabs, remind me to stop at 
the house for a minute. I've got to pick up the benzedrine. 

CURTAIN 
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The Importance of 
Adequate Rehearsal 


By WILLIAM N. ROBSON 

















‘CBS Writer-Producer) 
The curse of radio broadcasting is the verbal | h 
off—‘“that’s good enough.” 
No performance, no musical € o sound effe 
has ever been so good that it coul t be prove 
B é « 
ge 
a ‘ 
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Adequate ¢ ( 
William N. Robson a, = ty ar ~ é 
| € nkK ing € nc e s< c 
€ e rectc lial es ¢ every 
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staff al telligent compose ( 
Ci do e| big 1 € aio ' ela ely 
s pe oC 
B ‘ E group ¢ oO ecté 
. an, ( L ¢€ € oO} ( 
B led to go « € eSé 
bi have neve ad “adeq € ¢ 
¢ € ne have vee r 1 I tne € ve 
peen el a € SC : § ¢ s eve € olisneda 
ev s the eal or} ] f 
Ck € a e¢ rs ene ea Ors are 
asked to repeat their lines ¢ sly M c is plaved 
and replayed. Sound gone rough again and again 
Aided by the sensitive finge of s engineer, th 
director now polshes and moulds the already “ade- 
quately” rehearsed elements to a pattern designed 
to create the strongest possible impact upon the listene 
Here the subtleties of level are achieved, the nuances 
of tempo, the intangibles which make the difference 
between a program that is “good enough,’ and a 
really fine radio production 
This type of rehearsal is not always understood, 
either by the sponsor, to whom it is an expense, oO! 
by talent to whom it is ore often than not, a tire- 


etfully compelled to deny 


f 


some bore. Once ] was reg! 


myself of the services of one of the nest actors in 


radio. He objected to the length of my rehearsal, 
and opined that he did not need to rehearse so long 
I agreed that he probably did not need so much re- 
hearsal, -but that I did. 

I do not think that any radio program ever had 
adequate rehearsal. 

No radio program I. have ever produced has been 
over-produced—even “The Open Letter.” which was 
fully produced and recorded five times before 
broadcast. 

No program I have ever directed has yet been 


“good enough” for me. 








‘Names’ Not Enuf For Hoopers, 
‘Units’ Proved That 


By DON BECKER 


A preamble to this article is in order. “Variety” 
6) reported: “There appears to be a belated realization 
that audiences are rejecting those ‘off-the-elbow’ ideas 


favor of shows with more solid human appeal.” 


Variety” (De 13) continuing its report on 
e progra pheaval, stated, “Alibi time is at hand for 
er oO dvertising agencies th program flops 
ex! } -¥ ( g the ‘ lé ex ses as listed 
1 al Ne el ‘ 
ile 
Y L¢ é u 
é t € 
; ‘ ‘ e] 
ice f fi ip a e first 
slig we ‘ e1 
The term package-sho S i fortunate handle 
The é of the age t on sound, but 
cre ingly ¢ o the tut e of commercial radio 
The portant pi é ¢ hat buying shows 
( ! ( f nplete unit is as 
( ( ¢ f Back It “ae the 
ty f ¢ eas ere ought to stations by 
‘ ¢ tl ea 
) é é ext r 
Station executives ere the L te €aiize tne value 
in mportance of ke the ors open to the in- 
dividual producer, and a great majority of radio’s back- 
ye today ( ( \ o “got ifito 
S rtly tte l € TX ts ow 
t ug eflort O ere Ol} reators anda 
talent, a type o Sé Vv enteres e picture, with 
tne cocky alr < a é oa 7uUs It da “goose’’ who'd 
pay gold for having eggs laid ° 
Reasoned the wise-gui “If some punk hack-write1 
with a cor progré idea, plus an unknown ham 
actor, can make <j before ophone, and rake 
in a ton of easy coin—think of the killing to be made 
th big names, pl literary properties that are house- 
hold words.” 
The wise-guy’s pitch was loud, strong, dazzling and 
convincing! 
From then on in certain circles it became far more 
mportant to snaffle a big name or a property (pro- 
viding it had nothing to do with radio) than it did to 





(Dec. 


| time 


have anything as dull and unglamorous (by compari- | 


son) aS a solid program idea. Sensation- 


alism in names and ideas became the order of the day. 


sound, raaio 


From the foregoing. one may 


infer that this is a one- | 


| hoped that somehow, f! 


man crusade for the “good old days,” when star talent | 
in other media wouldn't waste time on radio, The in- 
ference is wrong. I believe radio should not simply 


keep abreast of the times, but keep always one jump 
ahead 

Let program builders and buyers forget the words 
“properties” and “boxoffice unless they can be 
applied directly to radio. The backbone of radio is its 
intimacy—something which no other form of creative 
art can claim; “solid, human appeal” is the prime in- 
gredient of its foundation—without it St. Peter and a 


names” 


| made to “play” 


| out of thin air 


day 


Choir of Heavenly Angels couldn't get a lasting, faith- 


ful, product-buying audience. 
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WCKY-Mutual Stalemate 
Could Move Web Out Of | 
Rich Cincinnati Market 


Unless WCKY, Cincinnati, retreats | 


from its request for a_ special | 
deal with Mutual, latter network | 
will go without coverage in the key | 


Cincinnati market beginning June | 
15, when WKRC, now the MBS out- | 
to CBS. Mutual | 
last that the 


Jet there, returns 


execs revealed week 


network feels it more prudent to 
omit the Cincinnati than 
give WCKY a better deal than other 
Mutual stations, 

Involved is a matter of 
WCKY, Mutual has} 
asked for a rate that would sup- | 


coverage 





rates. 
according to 


posedly throw the Mutual price out 
of line in Cincy, the proposed rate 
also representing a greater split for 
WCKY than is given Mutual 
stations. With six months to go, it 
shapes up as a sweatin~ out process, 
to see who'll give in first, Mutual or 
L. B. Wilson, WCKY’s owner. 


other 





Web's attitude is regarded as 
highly unusual, since it involves SO | 
important a market. Mutual, how- | 
ever, seems to feel it would be | 


better to be out of that area than to 
set on a pact which would arouse 
discontent among other affiliates. 
Also figured that WCKY’s need for a 
network hookup is as great as Mu- 
tual’s need for a Cincy broadcaster. 
WCPO, which was a potential MBS 
station there, is remaining  inde- 
dependent, following a survey of 
listeners on their preference, cou- 
pled with the fact that Mutual would | 
be uuable to clear afternoon time | 
during the summer, due to WCPO's | 
baseball coverage. 


GOOD LUCK 
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And a Few 
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Anent the recent consternation in 
radio circles over the script and 
writer situation on expensive net- 


work productions, most writers who 
at one time or another have been on 


the writing staff of numerous high 
Hoopes vs can quickly tell any 

ty é stor 1 
1] i ¢ . 

As ite £ \ 

‘ ere »fte é ? < oO 

g loct Ké« 
i t V | 
t 
t 

ix { c € i a Cy 
week and e glam of ( ng fo 
big stal Aa ck oO} e recora 
eveais that € ) pie . 
with radio's teadfas {usa oO 
aqaopt tried a € i p 
metnoas tl! ere t € e < 
via Pa ages Keitl c ( po ts 
ELON ind pey¢ a 

( eve ist y 
S20 OO ts t t I 

e é 

evei { ‘ y € t < t 
whipping boy for agency sponso 
network, and their assorted friend 
ind relatives. Here is a typical case 

Ye Mugg was at one 1 e engaged 
as ter or co-writer o a halt 
dozen top network shows wl h em- 
ployed guest and permanent stars 
plus a crack ork leade Let's ex 
amine the financial setup. The ork 
leader was given a blank check to 
engage top ranking } Clans tone 
show, I remember, paid ‘a impet 
player $500 a week simply to guar- 


antee the high notes: he was neithe: 
billed no the 
listener ). Arrangements came. at 


around three bills a copy 


known to average 
Rehearsal 


was lavish, and the three mu 


sical numbers cost 


put on the air. 


a pretty penny to 


$5,000 for Stat 


Now we have a star at 
$5,000 pei The 
the star had to do something, but 


around 


agency bovs kne 


om countiess 
conferences, a script would be born 
After all, there were 
writers who 
the 


comes 


occasionally were 

Then a 

fleeting 
paper and 
therein lies the 
weakness of approach to 
seripts, excepting the stanzas which 
long ago learned that a good writer 


two 
invited to conferences 
when 
thoughts must be set to 

and 
radio's 


these 








HARRIET 


Script Writer’s Lament | 


“ By PAT BALLARD Siti 


Reasons Why | 





usually turns out a script that 
badly but plays well. 

When the slightest Humor is jn- 
volved, the ones who pass o 
cling to the mistaken 


reads 


1 scripts 


‘dea tnat 


are reading “The New Yorks and 
f reading the gags Ot ke 
them laugh, they’re no go 
\ 1a ITh¢€ Ln é 
( | e TT OT ‘ 
o¢ VOrK nat Va ’ 
en A fte tw e ex 
¢ € Ite 5 pe é ‘ 
itting t 
all x ( ¢ 
are onside or whe 
I M volved, ‘oO ¢ 
ana the scl pt IS dé ere ¢ 
optics of an assortment of ni 
by then are afraid the ; be 
terrible and read the-script accord. 
ngly Hence any line that, in read- 
1g, doesn’t make them ( goes 
out betore it 1s even given a chance 
Oo De seen or read Dy ne peri ers 
W 1 uccessful vaude e act or 
t i¢€ . 
De \ ‘ < t ( 
I I} x 4 a ‘ t ee 
OW the scrip ree ( 
; ticular delivery 
But not in radio 
Excepting possibly three cs 
(Benny, Cantor and Hope) the great 
majority of expensive network 
hows go on the alr after the €) 
has wasted his experience and then 
changed the script to suit a otley 


crew of lay critics BEFORE THE 
PERFORMER HAS rRIED A 
WORD OF THE ORIGINAL 
SCRIPT. This, I subn S % 
portant “What Is Wrong W ith 
has a crushing effect on 


Radio.” It 


vriters, who soon decide the thing 

ipside down. The most success- 
ful team I knew used to read their 
scripts to one and all, and usually 
their rendition was funnier than the 
finished pro performance. But when 


must also be a 
to keep any of his 


all 


ta writel performer 


aeas na 


Fred 


script, 
Allen! 


writers should be 


Maestro Knows Better 


The highly paid ork leader is 
smart—he takes the arranger's 
seore AND TRIES IT at a rehearsal 
that costs plenty per minute He 
tries it a half-dozen times Then, 
and only then, vill he 


suppest 
! 


changes to improve the performance, 


| But the words that ‘are to be 
|/mouthed by Miss or Mr. “$5,000-a- 
| Week” are what's left after the 
| wastebasket has undoubtedly re- 


ceived the best laughs and brightest 
(playing) lines. 

The most successful and pleasant 
script job I ever did was for Fred 
| Astaire. He was inexperienced in 
radio and knew it. But he had for- 
gotten more playing technique than 
all our crew put together. So what 
happened—he TRIED EVERY- 
THING WE WROTE! Then the cut- 


ting came, because he and we knew 
where the weak spots were. But 
any assortment of producers, direc- 
iurs and sponsors can't have a gift 
that even the George Kaufmans and 
George Abbots haven't—that of 
knowing for a certainty how ;% ne 


will play until it’s tried 

If radio would hire experienced 
writers and give them the chance at 
least to hear the results of thei 
brain work, then start editing, more 
able craftsmen would be attracted 
to the business. In defense of the 
jittery blue-pencilers who work 
from a cold, unperformed script, 
let's not forget that they are dealing 
with an expensive show and must 
please the sponsor—-Lut let their 
jitters come after the first script re- 
hearsal (and up to that time let the 
| writers keep the script in their pock- 


ets, unmolested and pristine). A 
writer is, by nature, a_ sensitive 
animal and this small courtesy 
would yield his complete coope 

tion in rewriting, instead of the se- 
cret thought most writers hevt 


|“Anything to please these - 
——s, sO we can get paid ana g¢ 


, 999 
nome. 


CKAC’s Deal on U. S. Reps 
Vik re: 

CKAC, Montreal, has made new 
arrangements regarding its Unitea 
States representation with Joseph 
Hershey McGillvra, Inc. 

The New York, Chicago and West 
Coast offices of the McGillvra or- 
ganization will continue to represent 
| CKAC at least until Feb. 17, with 
the station’s option to continue 
‘thereafter if they so desire. 
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“CAN YOU TOP THIS?” 








“PALMOLIVE” 
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P. BALLANTINE & SONS 


CANTINA 


J. WALTER THOMPSON COMPANY 


J. Walter Thompson ny maintains 20 offices throughout the world. In North America: Ney York, Chicago, Detroit, San Francisco, Los Angeles, Hollywood, Seattle, Mexico City, Montreal, 
Toronto, Latin-American Diy. in New York. Jn South America: Buenos Aires, Sio Paulo, Rio de Janeiro, Santiago. In London, Johannesburg, Capetown, Bombay, Calcutta, Sydney, Melbourne, 
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ABOUT 


So The Story Goes 
VARIETY SAID: 


"Johnnie Neblett has probably 
reached the peak of presentation 
perfection with the current series, 
a 15-minute package of real en- 
tertainment. Neblett narrates two 
stories ... on each program. ... 
Scripts are written with emphasis 
on dramatic points, each high- 
lighted by Neblett's forceful and 
interesting delivery which deserves 


mercial periods. 





ABOUT 


AND 


VARIETY SAID: 











sponsor. 





only sock on the bill . . 


Vocal arrangements . 





the highest praise . . .' Now running in 44 maui Still a few left! 260 
transcribed episodes PRP Full opening, closing and middle com- 


Louise Massey 
rue Westerners 


“Louise Massey and the Western- 
ers ... (four men and a girl), the 
. a clean- 
cut group .. . clicking in corking 
fashion . . . good instrumentalists 

. ac¢ompanying themselves .. . 


. . have 


been fashioned with an ear to 


sn NETO, 0 5 dew, available for the first time on transcriptions. 


Series contains 156 fifteen-minute programs, arranged to allow complete ~ 
opening and closing, plus full middle, commercial announcements by 



















Stay tuned for 
TERROR 


TO FILL THAT LATE EVENING SPOT! 


A new 15-minute packagel 
Gripping, suspense-packed tales 
of horror that will chill the spine 
of every listener! Weird, fear- 
ful stories by famed "creeper" 
author, Robert Bloch! Now 
ready on transcriptions! 





PROGRAMS WITH PROVEN POWER 





NEBLETT RADIO PRODUCTIONS 


360 N. Michigan Avenue - - Chicago 1, jilinois 
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AIR FEATURES 


INQ, 


247 PARK AVENUE 


‘ NEW. YORK 
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Congratulations to VARIETY , 
from | 
JACK BENNY 
From My Cast 


MARY LIVINGSTONE 
ROCHESTER 

PHIL HARRIS 

DON WILSON 
LARRY STEVENS 


And krom My Writers 


SAM PERRIN 
MILTON JOSEFSBERG 
GEORGE BALZER 
JOHN TACKABERRY 









































Hey You! Are You Listinin’? 








Season’s Greetings From 
& 


THE JACK KIRKWOOD SHOW 


BILL GREY JIMMY WALLINGTON IRVING MILLER 
Character Comie Announcer Musica! Director 
JACK HILL DON REID JEAN McKEON 
- Producer Tenor Soprano 
EVAN YOUNG BILL GOULE 

Arranger Sound Artist 

MARGARET WILKINS NED CRONK 

MARYELLYN MANDER PETER HARKINS 

Writers 
LILLIAN LEIGH JACK KIRKWOOD 


STARTING JAN. 1st, 1945—COLUMBIA NETWORK 


ee — nr ee 


Thanks to Ivory Soap and Oxydol 


eel a ¥ AY < 
‘ Bis ea Pr 


Pade pe 
RR. Seg haa ; 
aid ae a By if wis 


wey 


















£2 Thirty-ninth JDARTETY Anniversary Wednesday, January 3, 1945 





LK —— 





Season's 
Greetings 





The Chapmans 


"Prom the sublime... 


Fritz Kreisler made his radio debut GLADYS SWARTHOUT | 
July 17, 1944 on “The Telephone Hour’ | and FRANK | 
































| | 
































...tO the ridiculous" 


Don Prindle and Wendell Niles open a 
wonderful, wacky new show for Hires 





Ayer radio exhibits a pleasing change 
of pace...a practical slant on the 


WITH MEN WHO KNOW 
PROGRAMS BEST 
‘oi. 








business of entertainment, gratify- 


ing to clients, talent and the public. : Do NEILL’S | 
Yep—it gets results! ( 
= BLUE NETWORK 
° co BREAKFAST CLUB 
ns Som 9 TO 10 


| ‘ a4 : (A.4—EWT) 









NW. W. AYER & SON, INC. 
30. ROCKEFELLER F PLAZA, NEW YORK 
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Anniversary 






































OREGON 





4 « PALER d 
Hr ot 
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A typical American city 
—with a different horizon 


THIS CAN ONLY BE KOIN, BECAUSE... 











our horizon is the community’s future. 


Today we work 


IN THE PEOPLE'S CAUSE 


for the Northwest’s limitless tomorrow. 


















| | PORTLAND paras teint 
L @ OREGON meine: sth 
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VARIETY 


GOES ON AND ON 


AND SO DO 


FIBBER McGEE and MOLLY 


JUST COMPLETING 10 YEARS 


ON THE AIR FOR 


JOHNSON'S WAX 


N.B.C.-RED—TUESDAY—9:30—E.W.T. 


WITH 


HARLOW WILCOX 
ARTHUR Q. BRYAN 
MARLIN HURT. 
SHIRLEY MITCHELL 
THE KING'S MEN 
BILLY MILLS' ORCHESTRA 


PRODUCTION: WRITING: 
CECIL UNDERWOOD DON QUINN 


“AND 


RKO 


“HEAVENLY DAYS” 


Congratulations to 


VARIETY 


Sincerest Thanks to 











the manager and staff of each of the 
Theatres in which the Dr. L Q. radio 
show has played for their splendid: co- 





operation in making the show a suc- 
cess, and in further strengthening the 
bond between the Theatre and Radio. 


Grant Advertising, Inc. 


Chicago ° Dallas * New York * Monterey * Mexico City 


Miami 
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JOHNNY BETT 


“THE SINGING SALESMAN" 


BROADCASTING 2ND YEAR FOR 


EVANS, AMERICA'S LARGEST FURRIERS 


WGN-WCEL, CHICAGO 


MOST IMPORTANT! 


Sales Sources Reports Prove 


HE SELLS 


Ww 


HIGHEST HOOPER RATING OF 
ANY CHICAGO ONE-MAN SHOW 








PREVIOUSLY 


3 Consecutive Years, John Merrell & Co. 
(DOGGY DAN) 


18 Months Singing Salesman for C. R. Anthony Co., Chain 
Department. Stores : 
26 WEEKS, CHARM KURL 
M. M. COLE TRANSCRIPTION LIBRARY 
AS “THE SINGING EVANGELIST" 


RADIO - TELEVISION - THEATRES 


Write or Wire JOHNNY BETTS, Chicago 


ae TE 
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| The National Barn Dance’ 
HW Years on the Neliwork 


NOW Featured in a New 
* x Paramount Ficture. * + 


BROADCAST EVERY 
SATURDAY NIGHT 


























For 11 Consecutive Years 





Originating From 


LULU BELLE and SCOTTY 





The Prairie Farmer Station 


CHICAGO 
Over NBC Network 





Sponsored For 
11 Consecutive Years 
by 
MILES LABORATORIES, INC. 


ee 3 ‘Makers of Aika-Seltzer and ; PAT BUTTRAM 
One-A-Day Vitamin Tablets 








Production Staff for Wade 





MU rey ee 
JACK FROST..... Sorverittrn.” 
ED. FRECKMAN .................Director 
GLEN WELTY.............Musieal Director 
: AL ALFELD...............++....Arranger 
. ED SIMMONS...........Now im the Service 





JOE KELLY 
A Radio Production of 


WADE ADVERTISING AGENCY 


General Advertising Counsel 
CHICAGO LOS ANGELES 


Also Producers of , 
QUIZ KIDS @ NEWS OF THE WORLD, WITH JOHN W. VANDERCOOK ©. ROBERT ST. JOHN AND 


THE NEWS @ LUM ’N’ ABNER @ LADY OF THE PRESS @ ALKA-SELTZER NEWSPAPER OF 
THE AIR) © MURPHY BARNYARD JAMBOREE © THE WISHING WELL @ FOOTNOTES TO THE 
HEADLINES @ ALMANAC OF THE AIR ©® SACHS’ AMATEUR HOUR @ BUT NOT FORGOTTEN 


@ LIVING SHOULD BE FUN ®@ MARTHA DEAN TALKS 


; ; , 
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Season’s Greetings 

from | 
GUIDING LIGHT | 
TODAY'S CHILDREN 
WOMAN IN WHITE 














| _IRNA PHILLIPS | CARL WESTER 








| Congratulations to 
il FARIETY 23 
| HAPPY NEW YEAR 


To All Our Friends 

















FIVE YEARS FOR THE SAME SPONSOR 

| MILES LABORATORIES | 
. MAKERS OF 

i ALKA-SELTZER 
‘ ONE-A-DAY BRAND VITAMINS 
: THROUGH 
WADE ADVERTISING AGENCY 


SUNDAYS, 7:30 P.M. (EWT), BLUE NETWORK 

















| . 
tie JAMES PARKS LOUIS G. COWAN & CO. 


+ . EXCLUSIVE RADIO REPRESENTATIVE CREATOR AND OWNER - 
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HAPPY 
NEW YEAR! 








preva FOND CHEERIO TO 
CAMEL CIGARETTES 


IT WAS A PRIVILEGE 
TO. HAVE WORKED FOR 
SUCH A GRAND PRODUCT 
ANDY SPONSOR FOR 
THE FAST FIVE YEARS 

















9 
pe THANKS TO WILLIAM ESTY 
AND COMPANY AND THE 
WILLIAM MORRIS AGENCY INC. 





\9, 
pe GREETINGS TO OUR NEW 
BLONDIE SPONSORS 


SUPER SUDS 


— , ae 
guerr 
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M'CAVA-ERTOSO: 
CONGR ATED ATES RADIO 





MCCANN- ERICKSON 


— 





NETWORK PROGRAMS 








BREAKFAST CLUB...BLUE 





DEATH VALLEY SHERIFF...CBS 





DR. CHRISTIAN...CBS 












on its most successful year, and extends its GRAND CENTRAL STATION...CBS 
Best Wishes to all those whose talents and ef- JOHN CHARLES THOMAS...NBC 
; , . TED MALONE...BLUE 
forts are going lo make broadcasting an even a eerie 
THE SAINT...NBC 


greater medium of mass entertainment and 


, : ‘ . VOX POP...CBS 
mass communication in the years to come! 





MCCANN-ERICKSON RADIO CLIENTS 


he 








American Molasses Company Londonderry ‘ Southern Counties Gas Company 

Anglo California National Bank of San Francisco Manufacturers Trust Company Stanco Incorporated 

Associated Dental Supply Company Milk Foundation, Inc. Standard Oil Company (Indiana) 

California Packing Corporation National Biscuit Company Standard Oil Company (Nebraska) 

Chesebrough Manufacturing Company, Cons‘d Northwestern Electric Company The Standard Oil Company—Ohio 

Dwight Edwards Company Pacific Coast Borax Company Stromberg-Carlson Company 

The Emerson Drug Company Pacific Gas & Electric Company The Soil-Off Manufacturing Company 

First National Bank of Minneapolis Pacific Power & Light Company Swift & Company (Brookfield Butter, Eggs and Cheese) 
General Brewing Corporation Portland Gas & Coke Company Tivoli Brewing Company 

Gluek Brewing Company Pillsbury Mills, Inc. Twin City Federal Savings & Loan Association 
Globe Mills, Inc. Richman Brothers Company Westinghouse Electric & Manufacturing Company 
Gruen Watch Company Southern California Gas Company Zonite Products Corporation (Larvex Division) 
Hale Bros. Stores, Inc. 

Harold H. Clapp. Ine. (Pacific Coast) 


James McCutcheon & Company M C ¢ AN N = E RK ICK S () N . Wbverlising @ Complete Radio aaah New York 


Lanteen Medical Laboratories, Ine. 


Stas Brewing Company Cleveland » Chicago + San Irancisco « Boston « Detroit « Minneapolis « Los Angeles « Hollywood « Portland 


Toronto « Montreal « London + Buenos Aires « Rio de Janeiro » Sao Paulo « Bogota » Havana, Cuba « San Juan, P. R. 


























ne GREETINGS 
| Greetin 2S 


/ 


— bo “me 





FROM 


CURLEY 
fen |T, BRADLEY 


Arthur Meyerhoft 
& Company 

















“TOM MIX AND HIS "K. CG. JAMBOREE" 


* STRAIGHT SHOOTERS" OVER NBC 
Saturday Mornings 
a 10:00-10:30 A.M., CWT 
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GEORGE BURNS AND GRACIE ALLEN 


Ee 
fi wn 


h\ 
\ 
\ _ 


More than 600 newspaper radio editors throughout the U.S. 
and Canada were asked by Motion Picture Daily to nominate 
their 1944 radio leaders in 25 different classifications of pro- 


' gramming and performance. 


They nominated CBS personalities or programs in 21 of the 
25 classes; the second network received nominations in 19 
classes; the third network in 14 classes; the fourth network in one. 

Beside declaring that CBS produced the “Best News Job By 
Radio in 1944,” this formidable jury conferred specific honors 
on the CBS headliners whose pictures you see here—all of whom 
appeared regularly on the Columbia network during 1944. 


The record should note too the honors conferred on certain 


NELSON EDDY 


JACK CARSON 








CBS programs not here illustrated: The American School of the 
Air (among the“Best of Daytime Programs”); Ted Husing (among 
the“Best Sports Announcers”); Let’s Pretend (declared the“Best 
Program for-Children’). 

To the members of this sizeable and seasoned jury, on behalf 
of CBS artists and producers, goes the Network's 
respectful appreciation. 


This is CBS... 
The Columbia Broadcasting System 
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NOW ACTIVE AS 
MUSICIAN —recturea as pianist and arranger on new 


recordings by Helen Humes (Savoy), Linda Keene (Black & 












































tt be ALG jp HdeltyStation | 





White) and as leader of his own all-star recording band on Com- 


modore and Continental Recoyds. 


A JOURNALIST —.:. Editor of ESQUIRE; Asst. Editor of 
METRONOME; in charge of new popular music department for 


MODERN SCREEN; contributor to New York SUNDAY TIMES. 
London MELODY MAKER. 


10,000 WATTS : NIGHT AND DAY MUSICAL DIRECTOR — 1. chor: of esquire's 


second annual All-American Jazz Concert to be held Jan. 17 











at Philharmonic Auditorium, Los Angeles. Supervisor of jazz 
nm recordings for Continental Records. 


COMPOSER —wii. of the Lionel Hompien Diack Wash- 
ington record hits, including SALTY PAPA BLUES, EVIL GAL 
BLUES; lyrics and music for THE LADY IN BED, SLEEPY 
BABOON, | WOULD IF | COULD, and fourteen other new 


songs for release on Apollo, Black & White, Decca, Continental, 
Savoy. Special movie and recording material for Lena Horne, 


NEW YORK’S FIRST F.M. STATION °°“ ™™""*™ 


RADIO STAR —Emcee and producer of the unique swing 


quiz program, PLATTERBRAINS,~ now in its fourth year on 
+ WMCA (Saturdays, 7:03-7:30 P.M.). , 


ARRIVING HOLLYWOOD 
THE RADIO STATIONS OF © JANUARY 9 


The New York Times |S 


New York Gity, N. Y. 
Plaza 5-0078 Hillside 7464 
ie fa ee aA? $e tesa yy 
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SINCERE 
GREETINGS 





INTERSTATE BROADCASTING COMPANY, Inc. 


730 FIFTH AVENUE « NEW YORK 19,N.Y. 
Circle 5-5566 





of the 


SEASON 








from 








ay eee Josephine Antoine 


METROPOLITAN OPERA ASSOCIATION 


THE CARNATION “CONTENTED HOUR” 


| National Broadcasting Company 
| from all the folks Met. AUSTIN WILDER, 7453 Fifth Avenue, New York 
: in the offices of 





Season’s Greetings 































GREETINGS 


RALPH GINSBURGH 


AND HIS 


PALMER HOUSE ENSEMBLE 


WGN-MUTUAL 


Earle Ferris 
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What it takes... 


It takes more than great stars, able producers, outstanding script writers, clever 




















es as atte 


supporting casts, brilliant musicians, skillful commercial writers, to make great 





radio shows. 





It takes mutual understanding and respect for each others’ ability, so that each 


} inspires the others to work towards the common goal of success. 


Without this inspiration, you may have a group of brilliant individuals. But 


only with it can you create great radio programs. 








All Young & Rubicam joins our Radio Division in thanking the participants of 


the following programs for their great understanding and co-operation: 


The Adventures of Ozzie and Harriet—International 
Silver Com pany 





The Adventures of the Thin Man—General Foods Corporation 
The Alan Young Show—Bristol-Myers Company 


The Aldrich Family—General Foods Corporation 





Bright Horizon—Lever Brothers Company 
Dinah Shore’s Open House—General Foods Corporation 
Duffy’s Tavern—Bristol-Myers Company 
Eddie Cantor—Bristol-Myers Company 
Edwin C. Hill—Johnson & Johnson 
Ed Wynn Show—The Borden Company 
The G-E: House Party—General Electric Company 
George Burns and Gracie Allen—Lever Brothers Company 
Great Moments in Music—Celanese Corporation of America 
rors ee MN ty y Harrigan—General Foods Corporation 
Inner Sanctum—Thomas J. Lipton, Inc. 
Joyce Jordan, M.D.—General Foods Corporation 
The Kate Smith Hour—General Foods Corporation 
“Kate Smith Speaks’”—General Foods Corporation 





The March of Time—Time, Inc. 
Mystery Theatre—The Molle Company | 
\ The New Adventures of Sherlock Holmes—Petri Wine Company 
The Roy Rogers Show—The Goodyear Tire & Rubber Company 








Those We Love—General Foods Corporation 
Two On a Clue—General Foods Corporation 
“We the People’—Gulf Oil Corporation 


YOUNG & RUBICAM, Inc. 








Advertising 





HOLLYWOOD © MONTREAL © =TORONTO °* LONDON 





| | NEW YORK °¢ CHICAGO °¢ DETROIT °* SAN FRANCISCO . 
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And His Orchestra 


RALEIGH CIGARETTES’ 
“CARTON OF CHEER” 
NBC—Wednesday Nites 


CURRENTLY 


ARAGON BALLROOM 


CHICAGO 


Personal Direction, W. Biggie Levin 


MUSIC CORPORATION OF AMERICA 


nA SD — |! PS P| SO CUS: 
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As The Celanese Hour begins its fourth year on the air, it takes this 


opportunity tO pay tribute to the distinguished artists who. during the past year 


? 


have made the program truly Great Moments in Music: 


KURT BAUM 

LOIS BENNETT 
NATALIA BODANYA 
MORTON BOWE 
ROSEMARIE BRANCATO 
HILDA BURKE 
WALTER CASSEL 
JEAN DICKENSON 
ANNAMARY DICKEY 
JACQUES GERARD 
IGOR GORIN 
WILLIAM HAIN 
WILLIAM HORNE 
RAOUL JOBIN 

FELIX KNIGHT 


CHARLES KULLMAN 


VIRGILIO LAZZARI 


JOHN BROOKS McCORMACK 


LYNN MURRAY 
EMMA OTERO 

JAN PEERCE 

ANNE ROSELLE 
GEORGE SEBASTIAN 
JAN SMETERLIN 
CESARE SODERO 
WILLIAM STEINBERG 
SUZANNE STEN 
ROBERT STOLZ 
ALEXANDER SVED 
JEAN TENNYSON 
ROBERT WEEDE 


EARL WRIGHTSON 


The Celanese Hour, presented by Celanese Corporation of America, 


is broadcast every Wednesday evening at 10.00 P.M., E.WT., over 132 stations 


of the Columbia Broad asting System 
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Holiday Greetings and a Vietorious New News Year! 


SPEKE JONE 


CITY SLICKERS 


Recently Returned From the War Theatre—Now Making 
Personal Appearances at the Following Theatres: 


* .. =a 








Omaha Minneapolis Chicago Louisville 
Columbus Cleveland Milwaukee Newark 
Boston Hartford Detroit Ft. Wayne 


Paramount Theatre, New York 





Current Recordings for Victor: 
“HOLIDAY FOR STRINGS” “COCKTAILS FOR TWO” 
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HUGH JAMES - LUCILLE MANNERS + ROBERT PARKER + RALPH DUMKE - DONALD DOWD °* LARRY GLOVER - RAYEN QUITRAL ° SUSANNE FISHER - DUNNINGER * RICHARD TUCKER - 
THE HALLELUJAH QUARTET » THOMAS L. THOMAS « ALEXANDER UNINSKY - MARTHA TILTON * FLEETWOOD LAWTON + MARTIAL SINGHER - EFREM ZIMBALIST + RICARD ODNOPOSOFF - CORNELIA BURDICK 
ERIC SINCLAIR * LAWSON ZERBE - EARL NORTH » JOSEPH AUSLANDER + SPUART HAMBLEN + GUTHRIE McCLINFIC + JEANNE PALMER ° GILBERT RUSSELL - EDWARD J. HERLIHY * PAULINE KONER 
JEAN DICKENSON * RUSS THORSON * CARVETH WELLS * YOUR HOLLYWOOD NEWS GIRL * CARLTON E. MORSE + THE CADETS « JAMES McNAUGHTON « VIRGINIA KIRKUS * THE SOUTHERNAIRES 
ELMER BLACKLEDGE * WINIFRED HEIDT » DUSOLINA GIANNINI + GAIL LAUGHTON * ADMIRAL STANDLEY + ALEXANDER LAING - IRINA KHRABROFF +» JOHN CHARLES THOMAS * MARGARET WALKER 
Dr. SEQUIERA * JAY STONE TONY + “ON STAGE EVERYBODY" + STELLA UNGER * LEONARD PENNARIO + BLANCHE THEBOM - “BONUS PARADE" + JOSEPH SCHUSTER + Mrs. CARVETH WELLS - 
MARJORIE CALL SALZEDO - TOM SCOTT + “MBLODY, U.S.A."" + EARL WILLKIE + Dr. JAMES F. BENDER + PETERS LOWELL « EARL SPARLING * CARMELA IPPOLITO « JOHN GARRIS * RUTH POSSELT 
MARJORIE KING » GEORGE L. FOGLE « YVONNE de HEECKEREN + SHARON GRAINGER * MARGARET SPENCER + JAN PEERCE * HELEN BUELL * GENIA NEMENOFF - JANET REED * WILLIAM RANDOLPH 
NADINE RAY * ADELAIDE HAWLEY + RICHARD DuBOIS * JOHNNY KIRBY + JAN SMETERLIN + FORREST LEWIS + ALDO SOLMH de SOLIS * MKTON J. CROSS + VIVIAN DELLA CHIESA - DON DOOLITTLE 
LEE SATTESFIELD * ISABEL JEWELL * Mm. A. RASCO + THEODORA LYNCH + MOLA LUXFORD + WAL BURDICK - pAABURA SLEEPER + ARGENTINITA - CLAUDIO ARRAU + LE GRANO CANNON 





NORMAN JAY + MICHAEL KIRK + ROBERTO 


DELMAR + Dr. WILLIAM STANLEY SIMS * STANLEY NEED * CHRISTINE JOHNSON + OTTO KRUGER - NEILA HART + RENE 
* JOHN FREDERICK + SIMON BARERE - EVERETT G. MITCHELL 


* JOSEPH BULOFF - JOYCE VAN PATTEN * JANE GREEN - EMMA OTERO ~ SUE 


RAFFLES" 


» DOROTHY SARNOFF « LEON FLEISHER - KIRSTEN FLAGSTAD + BERT CISIN * THE GOLDBERGS - FERN 
READ - PAT BUTTRAM - MARTIN DEMUTH * BARRY FARIS 


PERSONS + ROMOLO de SPIRITO + ABBEY SIMON - GYORGY SANDOR > 


LE ROY - MARION BARNEY - 


SIDOR BELARSKY 
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Many a sponsor with a network show uses Joe 
and Ralph ("The Early Morning Frolic") for 
PLUS-PROGRAMMING. He uses his national 
hookup for institutional advertising and gets 
right down to bedrock product selling with 
dramatized spots on this great CKLW show 
(6:00 to 9:30 A.M. daily) slanted straight for 
DETROIT AREA listeners. It's a comedy show, 
as much an institution in this market as coffee- 
for-breakfast! 


5000 Watts Day and Night 
800 Ke. 
Mutual Broadcasting 
System 








Let’s Take “JOE and RALPH” 


in the 
DETROIT 
AREA 





A spot on "The Early Morning Frolic” is a 
powerful piece of time. It covers a primary 
market of over 8,000,000 people. It will in- 
crease your sales . . . do “point of purchase” 
advertising ... test the "pull" of @ new product 
in this, America's Third Market. The price? 
$15.00 per spot, imagine that! All in all, it's a 
buy! Sure, all radio time is “tough” right 
now... but a deal this good Is worth waiting 
in line for. 


Union Guardian Bidg. 

Detroit 26, Michigan 

Adam J. Young, Ine. 
New York 
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PERCY FAITH 


Management: MCA ARTISTS, LTD. 






































Opening Jan. 5th 








Mayfair Room 


Blackstone Hotel 
Wednesday Evenings 
8:30 P.M., EWT 
NBC 
For Raleigh 
“Garton of Cheer" 


Chicago 











ARTHUR TRACY 


THE STREET SINGER 


Now Overseas Singing To Our Boys 
Thanx te MARVIN SCHENK and DAVE SCHOOLER 















4 HAPPY NEW YEAR 


TO ALL MY PRIENDS AROUND THE WORLD 













Direction: HARRY D. SQUIRES 


M.€.A. CONCERTS, Ltd., 745 Fifth Avenue, New York City 







BEST WISHES FOR THE HOLIDAYS 


JIMMY BLADE 


AND HIS MUSIC 


MONDAYS THROUGH FRIDAYS 
FOR CHICAGO MOTOR CLUB 
OVER WMAQ, CHICAGO, 6-6:15 P.M., CWT 
es 
MUSIGAL DIREGTOR 
“STARRING CURT MASSEY" 
OVER NBC—SATURDAY AFTERNOONS 
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I, MIGHTY PROUD OF ALL YOU 





























BOYS AND GIRLS WHO HAVE ENTER- 
TAINED OUR FIGHTING FORCES 
OVERSEAS, AND OUR HOSPITALIZED 
VETERANS OVER HERE. 











EDDIE CANTOR 





























wjjJD || JACK MILLER 


i Musical Director 











‘ CHICAGO'S LARGEST 


INDEPENDENT STATION THE KATE SMITH HOUR 





20,000 WATTS aoe 
THE ALDRICH FAMILY 





camel 


A MARSHALL FIELD STATION 


ee MOLLE MYSTERY THFATRE 
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PABST BREWING COMPANY 





with HARBY JAMES 
and his MUSIC MAKERS 


PABST BLUE RIBBON BEER 





5 


“The Metropolitan Opera Presents’ 





THE SHERWIN-WILLIAMS GOMPANY... PAINTS 








LARUS & BROTHER CO., 


Guy £ owtande and his Fe: oyal (Canadians 


. CHELSEA CIGARETTES AND EDGEWORTH PIPE TOBACCO 











TANGEE “SereNabe” 
win SAMMY KAYE 


GEORGE W. LUFT COMPANY 


BLUE NE OR} 





TANGEE “varieties” «i 


Sammy Kaye, Pail Winchell and Joriy Unhoney 
. TANGEE COSMETICS 


4 J/Ork 
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With dl Good Wishes for the New Yoar 
WARWICK & LEGLER, INC. 


HOLLYWOOD, GALIFORNIA 


NEW YORK 6GITY, N.Y. 
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CURT MASSEY 


CENTURY ARTISTS, LIMITED, 38 EAST 57TH STREET, NEW YORK, NEW YORK 






FOR THE PAST 78 W&BKS 


"STARRING CURT MASSEY" 


FOR SHUTTER CANDY CO. 
NBC—Saturday, 3:45 P.M, 


FOR 31 WEEKS 
"THE SHEAFFER WORLD PARADE" 


NBG—Sunday, 3:00-3:30 P.M. 


EXCLUSIVE COLUMBIA RECORDING ARTIST 
2 


PERSONAL MANAGEMENT 
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‘Fred Waring 


AND HIS PENNSYLVANIANS | 
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A VS Darter SO om OE, 








Blue Network, 


: Thursdays, 10 p.m. EWT 
9 p.m. CWT 

8 pm. MWT 

: 7 pm. PWT 


1697 Broadway f or O WENS ALLINOIS GLA SS CO. 


New York 19, N. Y. 
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Transcriptions 
High Speed Processing 
Vinylite Pressings 





STUDIO AND RECORDING FACILITIES: 


NEW YORK, N. Y. 151 West 46th Street 


BRyant 9-1247 





121 West Wacker Drive 
CEntral 5275 


CHICAGO, ILL. 


Equipped to supply both Lateral and Vertical transcrip- 
tions, Reference Recordings, Line recording for supple- 


mental broadcasting coverage. 







PROCESSING AND PRESSING PLANT: 


NEW YORK, N. Y. 250 West 54th Street 


COlumbus 5-8552 


Send us your “Acetate” master for the fastest processing 
and pressing. We use only gold sputtering, high speed 


plating and press from the highest grade “Vinylite” resin. 


Muzak Corporation 


Transcription Division 


Licensed under U. S. Patents of Western Electric Company, Inc. 













































L. A. WEINROTT AND ASSOCIATES 
CHICAGO 
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-read the staggering ' 
facts on listening 
habits in America’s 
2nd biggest market! 




















We asked: “What station do you listen to most?” 


In a recent nation-wide, all-county survey, peo- 
ple were asked: 


O SAID *‘What radio station do you 
listen to most?”’ 
O In the Chicago area—America’s second largest 


market—42% of the thousands who answered 
named WMAQ. This overwhelming choice of 
// W MAQ is greater than that accorded to all other 
Chicago network outlets combined. 


MORE PEOPLE ANSWERED This fact is a fitting tribute to the great siiesants 


the expert production and the fine transmission 
44 44 which are characteristic of NBC’s key Midwest 
WMAQ” | = 
: To blanket the 2,855,700 families in the Chi- 
cago area—to cut a cash slice of this $3,500,000 


THAN THE NEXT 3 STATIONS COMBINED! 000 market—astute advertisers vines thelr biol 


and spot campaigns on WMAQ. 





























. The station most people 
listen to most 


670 ON YOUR DIAL—50,000 WATTS 
CHICAGO REPRESENTED BY NBC SPOT SALES seanueaiae  buiaias 
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Anniversary 
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Mow! ltt Ole Times* 








WAAT delivers 
more listeners per dollar 
in America’s 4~— Largest Market 
than any other station — 


including 
all 50,000 watters!* 





*See Latest Surveys! Check Availabilities! 








\) ck a oe 2. , ry : 
SMART BUYERS National Representatives: Radio Advertising Co. 





Do you realize this market contains over 3% million people; 
more than these 14 cities combined:— Kansas City, Indianapolis, 
Rochester, Denver, Atlanta, Dallas, Toledo, Omaha, Syracuse, 
Richmond, Hartford, Des Moines, Spokane, Fort Wayne. 





CONNECTICUT 


Start the New Year 
right by using 
WDRC — the sta- 


tion that gives You 


all 3— coverage, 
programs and rate! J 








~~ cure 





“WORCESTER and the 
WORLD" 


history. 
United Nation diguitarie 
are bringing new and bet 
ter understanding of their 
26 coufttriecs to the Wor- 
cester audience 


is making 


uses these broudeusis the 
werld over. The press hails 
this entire WE AG-created 
ventare, plus its Clark U. 
Forums and exchange 














M-G-M's “Music for Millions" 


New CAMEL PROGRAM Friday 
10 p.m, EWT 





Mgt.; LOU CLAYTON 

















“DOLLAR FOR DOLLAR NEW JERSEY’S BEST RADIO BUY” 


Overseas for USO Since Jan 
’43—Now in Germany 











FRED LIGHTNER 


Dir.: PHIL COSCIA 
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“Somewhere in The Marianas Islands” 


FIRST LIEUTENANT JACK WORMSER 
And 
TECHNICAL SERGEANT HAL KANTER 


SEASON'S GREETINGS 


of the Armed Forces ratio service's most forward AES in the Pacific e 
Ocean Network wont to take @ moment off to convey JACK BRICKHOUSE 
SEASON'S GREETINGS W GN—Chicago 


to all their friends and enemies in showbusiness all over the world Sports-News-S pecial Events 
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RAY 
HARVEY 


Author of 
Comedy 
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COWBOY CARUSO 


from Texas—vocalizes F above high € one 
handred times in one hear daily fortissime 
| —before practicing the semi-classics, 
Cynies—C rities—Promoters—and spon- 


| 
| HICKEY 


seors—WELCOME. Den’t call, write. 
HICKEY, 2451 W. 95TH ST.. N. Y. €. 
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Virginia Payne 
MA. PERKINS 
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HAPPY LISTENING C+ 
_FROM ALL OF US! N 


BLONDIE 


for Super Suds 
Sundays_8:00 PM_EWT_CBS 


BOB HAWK 


for Camel Cigarettes j 
Mondays_7:30 PM_EWT_CBS- { 


BLIND DATE 








4 









| yi Penny Singleton and Perel Lake for Hinds-for-Hands ae ae 
a nee Mondays -_8:30 PM_EWT_BLUE Thanks to the Yanks 
ABBOTT and COSTELLO 
Cee for Camel Cigarettes 


(v’_, Thursdays_10:00 PM_EWT_NBC 
/ ohg DURANTE and MOORE 








Ty 1s for Camel Cigarettes 
a Fridays_10:00 PM_EWT_CBS 
a GRAND OLE OPRY 
and Blind Dates for Prince Albert Smoking Tobacco wig comic 
. Saturdays_10:30 PM_EWT._NBC 
@ 


Transcriptions and Local Programs for 


BAUME BENGUE - PIEL’S BEER 
SUPER SUDS ¢ VEL 


covasne-saaieiien een COMPANY 
Super Suds + Vel 
THOS. LEEMING & CO., ING. 
Jimmy Durante i, Baume Bengue 


t and Garry Moore LEHN & FINK PRODUCTS CORPORATION Roy Acuff, Minnie Pearl, 
Hinds Honey & Almond Fragrance Cream and Whitey Ford 
Dorothy Gray, Tussy 
Etiquet Deodorant Cream 


PACQUIN, INC. 


Pacquins Hand Cream 


PIEL BROS. 


Piel’s Beer 


R. J. REYNOLDS TOBACCO COMPANY 
Camels + Prince Albert » George Washington 


TEA BUREAU, INC. 


Promotion of Tea , 
Baume Bengue’s Peter Pain Piel’s Gnome 


WILLIAM ESTY ann COMPANY 
| ADVERTISING 
NEW YORK - HOLLYWOOD 
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The Facific Coast. too. 


HAS TWO TO WOO: 











The Pacific Coast is divided in half. and to suece sstully 
woo both halves with radio, you have to use the Don 
Lee Network. For half the retail sales are made OUTSIDE 
the eounties containing Los Angeles. San Francisco, 
Oakland, Portland and Seattle, and only Don Lee com- 
pletely covers this OUTSIDE HALF. 

Most markets in the “outside half” are sutrounded by 
mountains, and long-range broadcasting won't work. But 
Don Lee, with 36 local state ns, broadcasts from within 
each of these mountain-surrounded markets. A specal 


Hooper survey (276,019 calls in 33 cities) showed 60 to 


The Nation’s Greatest Regional Network 














wae ee 





100°, of the listeners in any ol these “outside” markets 

are tuned to Don Lee stations. 
Here's some interesting “inside” information: When 
Jack Benny added a Don Lee release recently, he got a 
higher Hooper rating on Don Lee than on Network A, the 
network he’s been on for years. Point Sublime’s Hooper 
rating jumped from 8.9 to 12.4 since switching to Don Lee 
from Network B. When Lowell Thomas changed from 
Network C to Don Lee. he got a higher Hooper ing weeks. 
If you want to woo and win both halves of the Pactie 


Coast, BUY DON LEE! 


W/A Vti J THOMAS 8. LEB, President 
CSELLL Sh 


LEWIS ALLEN WEISS, Vice-Pres, © Gen. Mgn 


beh é 3 E 5515 MELROSEAVE., HOLLYWOOD 38,CaL 
| 


Represented Nationally by John Blair & Ca 





WNEW, N. Y., Deal With 
Talent Orgs Paves Way 
For Programming Hypo 


Policy of hooking up with outside 


| Organizations Which handle talent ig 


being adopted hy WNEW, N. Y.,, to 
bolster its program schedule with 
names and programs it could not 
otherwise afford. Three such are 
rangements have already been made, 
with one resulting in a commercial 
sale. Station gives the outside orgs 


| time on the air to exploit the acts, 


in exchange for the use of its talent 


Arrangements closed last eek by 
the outlet will Zive ita week] nalfe 
ou program fron Cafe Society 
Downtown, using talent playing at 
both Society niteries and their 
alumn Acts lined up so far include 
Jo \ e Jimmy Savo. Burl Ives, 
Ma Lou Williams Ida James, 
Hazel Scott and the Phil Moore 
band, this embracing primarily 
| Negro talent. Program is being do- 
nated to various public service or- 
| ganizations, “commercials” dealing 
with their sundry functions. First 


airer goes to American Red Cross 
lwo other deals have been made 


iwith the Colston Leigh lecture 


bureau, one of these having debuted 


|} some weeks ago with a sponsor. It's 


called “Round the World,” and fea- 
tures correspondents and writers un- 
der the Leigh management Other 


agreement is for a program called 
“Invitation to Fame,” starting Jan. 
14, and aimed at developing both 
new talent and program ideas. 
Shows will vary in format each 


} week, first one being a classical 


| 


} 


music affair, with Kenneth Spencer 
and three Met singers. Second wil} 
use folk song singers and the third 
will dramatize hitherto untold war 
correspondents’ stories. Leigh offige 
is writing, with WNEW to handle 
production 


Rita Serie Coral 


To Be Set Up at Chi Meet 


Washington. 

A Council of Radio Journalism, to 
nstall and direct courses in radio 
journalism in schools and colleges, 
will be created at a meeting in Chi 
cago, Jan. 25. Council will be come 
posed of broadcasters and educators, 
with NAB also active. 

Broadcasters already slated for 
places on the council are: Karl 
Koerper, KMBC, Kansas City; Wil» 
liam Brooks, NBC; E. R. Vadebone 
coeur, WSYR, Syracuse; and Paul 
White, CBS. 


Reports From Front 


London, 
Both British and American mili- 
tary authorities have been prepar- 
ing to establish mobile transmitters 
in Europe to relay the Allied Ex- 
peditionary Forces Program of BBC 
in areas where there are large cone 
centrations of troops and direct re- 

ception is subject to interference. 
The Sixth U. S. Army Group has 
now opened: stations at Marseilles, 
Dijon and Seventh Army H. Q. and 
the British 2lst Army group has 
four stations working in the yorthe 


|ern sector. These stations in the 


i 


| field relay the Allied Expedition- 


ary Forces Program for 16 hourg 
a day. as well as broadcasting some 
programs of their own. 
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Best Wishes 
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Sundays 10-10:30 P.M. EWT 
CBS 
Beginning 4th Year 


PHIL BAKER 


EVERSHARP 


THE BIOW COMPANY 























Direction Question-air 
WILLIAM MORRIS AGENCY EDITH OLIVER 
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LOOKING 


eo ll TOWARD 
Season's Greetings TOMORROW 


Alert, as always, te the new 
developments in broadcast 


| sndte om te Congratulations 
ready given the people of 
ROY BARGY ||| -7== 
taste of the coming wonders ; 
° of television through many FARIETY 
MUSICAL CONDUCTOR AND ARRANGER pidhiie Qusiictatetthen. "ARIE 














A LONG-TIME 


9 LEADER On Your 
JIMMY DURANTE 











Radio homes in this market 


wd ot oy 00 | Ot) =Anniversary 


Uteh homes heve redics— 


GARRY MOORE for many years have recog- 


nized KDYL leadership in 
RADIO PROGRAM FOR radio entertainment. A staff 


ef talented ennouncers, 
treined in the art of show- 


CAMELS OO 


messoges ever this stetion. 





On CBS Every Friday Evening 








HARRY yon ZELL 








KDYL 


VA cm \\ ae 


© 
National Representative 
JOHN BLAIR & CO. 


Management: WM. McCAFFREY 
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A CAST OF CHARACTERS 


JIMMIE DURANTE— 


@ piano smasher and prominent nose and sweater owner. 


GEORGIA GIBBS— 


a Palm Springs derelict and good singer, too. 


ROY BARGY— 


@ gin rummy player and part-time orchestra leader. 


HOWARD PETRIE— 


a man who plays with gin rummy players and also talks about Camel 
Cigarettes a lof. 


PHIL COHAN— 


world's largest buyer of black-snake whips and blue pencils. Directs 
stuff, too. 


LEO SOLOMAN— 


a man who writes jokes to get enough money to buy nerve medicine so's 
he can keep on writing jokes. 


ALAN WOODS— 


a man who writes jokes in between letters to his draft board and 
telephone. company. 


JACK ROBINSON— 


a man who writes jokes and thinks he has a wife but never gets home 
often enough to see. 


SELMA DIAMOND— 


a girl who writes jokes like a man but is crazy about John Hodiak like 
a girl. 


PAUL CONLON— 


@ man who writes jokes to eat. Does quite a bit of both. 


ROLAND SCOTT— 


a man who writes jokes by mail-order. General manager of our Flint, 
Michigan, Branch. 


ELVIA ALMAN—. 


an amateur osteopath and very professional actress. 


EMILY VETTER— 


owner of a brief case containing sharp pencils, cigarettes, train tickets 
and aspirin tablets. Also author of "100 Memos for Any Occasion.” 


BILL SLOAN— 


not a liniment, but a CBS director. Good, too. 


JOE SCHWEIGER— 


a hermit. Sits in empty control rooms waiting for director to remember 
he can go home now. 


BILLY GOULD— 


@ sound man who is in a crash by himself. 


WM. ESTY CO.— 


employers of Tom Luckenbill, who employs all the above. Or did at 
time of gcing to press. 


TO ALL OF THESE CHARACTERS 


| offer my heartfelt thanks for things they didn't have to do, but have 
done. May the next year find us intact—ulcers and all. 


GARRY MOORE 
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AN EVER-WIDENING CIRCLE 


MUA 













* LOW FREQUENCY 
1070 Kilocycles 


*A CLEAR CHANNEL 


* 5000 WATTS 


HIATT 


The voice of WIBC, like the ripple 
from a pebble tossed into a body of 
water, travels in an almost true circle, 


farther, and with greater fidelity than 





that of any other Indianapolis Station. 


WIBC's low frequency (1070 Kilocycles), and 5000 Watts power 
offer greater coverage, greater listener satisfaction, and greater re- 


sults per advertising dollar. Write for additional information. 


REPRESENTED NATIONALLY BY JOHN BLAIR & CO. 


Matt oven W 1 BC 


INDIANAPOLIS 











NBC 
Coast to Coast 
Every Thursday Evening 


“The Arkansas Traveler” 





| 
| 








Nazi Drive, Tax 
Load Put Crimp 
ln 45 Radio Pic 


The turn of events on the Eu- 
ropean front with the resultant Al. 
lied reversals, combined with doubt 
as to tax regulations for 1945. 


have 
thrown a crimp into the broadcast 
picture for early 1945, b oadcasterg 
report. In some cases, cancellations 
lave already been credited to the 
behef held that "45 DU ne Xes 
lla vO higher, Ol ain 
the same as this ye: 
Station men declare that in recent 
months, there have been 1 ~ 
quires from advertisers anxious to 


et on the air prior to V-E Day, in 
campaigns designed to reestablish 
consumer product brand names, 
These were. predicated on _ the 
thought that V-E Day could be ex. 
pected early next year and that ma- 


terial fol manutfact 


an 

OK would be e] } é It. 
llowever, just t o 
ened vith a clampdown by the 
WPB announced rece 

Broadcasting ex¢ leleare’ that 
vhile there js no fear f the future, 
late on which the ‘ ame 
paigns will start i: ) fur- 
ther off than originally figures 

e 


Home Front Forum 


Schenectady. 
WGY is presenting a Sunday 
morning half-hour forum on “The 
People’s Peace,” jointly sponsored 
by the Schenectady YMCA and the 
Citizens Unity Committee, a group 
of laymen and clergymen working 


| to foster a united home front. The 


program has a tieup with The 
Schenectady Gazette 

That paper each week prints a 
summary, written in simple, under- 
standable language by a local resi- 
dent, of the phase of the peace to be 
discussed on the air “the following 
Sunday. The writer of the article ap- 
pears on the program. 


ASKS SEGUE TO MEMPHIS 
Memphis. 

New owner of Hot Springs, Ark.,, 
station KTHS, has asked FCC fof 
permission to move the 10,000-watt. 
station to Memphis and increase its 
power to 50,000 watts. 

John D. Ewing, publisher of the 
Shreveport Times and purchaser of 
KTHS, Sept. 1, wants to locate the 
studio in Memphis and the transmite 
ter just across the Mississippi river, 
in West Memphis. 

He is also asking permission tg 
build a new 5,000-watt station in Hot 
Springs to replace KTHS in the 
event transfer is approved. 
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KAY KYSER 


And His 


College of Musical Knowledge 
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ON TOUR EXCLUSIVELY FOR THE 
ARMED FORCES 












































Every Wed. Nigh Over N.B.C. Management 
coresrasiiieenennt a” M.C.A. ARTISTS, LTD. 
GOo) LucK TO Yov BILL 


—————— | 


PelPs,vookey || RIGHMAN-SANDFORD 


RADIO AND TELEVISION PRODUCTIONS |] _ 


My Mommy, Bu7 \6 you Yo LIKE ME 
PLE MSE TUNE IN HOOKEY HALL 


Wish te Thank All Their Friends 
For Heiping to Make 


1944 


A Successful Yeor 





1B YOU DON’T LIKE ME PLENSE DONT HELL | 
| 
| 


salon TO THEM and TO ALL 


BEST WISHES 





for 
MANY THANKS Fo MY SRONSERS 1945 


AND TO THE CLEMENTS CO. | 
= 
| 





FROM BoGBy HOOKEYX * 


* AMERICA'S YOUNGEST NATIONAL 
NETWORK RADIO COMEDIAN AND | 
_ CREATOR OF ROCKING HORSE RHYTHM | 





10 EAST 43rd STREET © NEW YORK 17, N. Y. © MU. 2-2044 | 
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BERT LYTELL 


Stage Door Canteen’s Officer of the Day 


Sponsored by 


CORN PRODUCTS 
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Season’s Greetings 
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| “We can’t top that!”’ 
i 
‘i SEASON’S GREETINGS 
FROM 
| 7 
| NOW IN HOLLYWOOD 
MOR } KWIS Conductor-Arranger 
j , IVORY SOAP AND OXYDOL SHOW 
Z : on ; 
’ 
' PHILCO’S RADIO HALL OF FAME 
ee 
— I M. FISH N 
ALAN M. FISHBURN 
| | | -  WRITER—DIRECTOR 
Hy ) ets wat annua Coane aoe eS sia 1944—Writer of 
' | COLE STORY TLE ae ) “ESCAPE"—NBC 
aif “A WINNER!” (VARIETY). Ba (NOW AVAILABLE FOR SPONSORSHIP 
a. “ABE LINCOLN'’S STORY"——MBS | ON ALL NETWORKS.) 
THE FINEST NETWORK PROGRAM 
| ON THE AIR!" (VARIETY). 
a 1353 North State Street, Chicago, 10, Il.—Phones: Delaware 4867—St ate 1100 
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Our Very Best... 


To You All... 


EDGAR BERGEN AND CHARLIE McCARTHY 


Sundays 


The National Broadcasting Company 























This Company Has Pioneered 


EIGHT TRANSCONTINENTAL HALF-HOUR BROADCASTS 
ON THE AIR EVERY WEEK FROM HOLLYWOOD* 


FIVE TRANSCONTINENTAL QUARTER-HOUR BROADCASTS 
ON THE AIR EVERY WEEK FROM HOLLYWOOD 


But Who Deserves the Credit? 


Each radio show listed in these pages must owe its success to a 
lot of people . . . Somebody in a restaurant gave a boost to 
the right person at the right time .. . Another gave a tip: “Why 
don't you go see so and so?"...Another introduced you to 
somebody .. . Yes, a lot ef friends help furnish the stepping 
stones for any man's progress. Here are just a few direct 
links in the chain of circumstances that have put the snows 
on the air which bring bread and butter to the undersigned. ... 


Clyde Scott, Dan Miner, Jack Morse, Art Linkletter, Tom 
Wallace, Ozzie Nelson, Harriet Hilliard, Freeman Keyes, 
Bruce Eells, E. G. Bentley, George Bayard, Irvin Atkins, Don 


Belding, Ed Cashman, Art Baker, Jim Fonda, Sid Strotz, Fax 
Cone, Ford Sibley, Tracy Moore, Jack Smalley, Wayne Griffin, 
Jim Saphier, Isabel Moses, Don Thornburgh, Hub Robinson, 
Louis Bohach, T. V. Hartnett, E. M. Lewis, Jack Stanley, John 
Murray, Walter Guedel, Bill Hendricks, George Gruskin, Jim 
Barnett, Charlotte Greenwood, Martin Broones, Jack Doug- 
iss, Martin Gang, Stan Joseloff, Bili Hay, Gien Taylor, Lew 
Weiss, Corny Jackson, Bob Hussey, Carroll Nye, Sam Pierce, 
Jack Sayers, Vic Hunter, Jack Hellman, and a whole string of 
people from the Press .. . There are a lot more, including engi- 
neers and actors and soundmen and producers, but I'm running 
out of space to say to all of these .. . Thanks a lot. 


JOHN GUEDEL RADIO PRODUCTIONS 
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What Prospect for the 
Ahead in Foreign Film Mkts? | 


Road 
































































to produce films locally, making it 


a limited scale. 


American distributors to operate ther 








impossible for 


e€ on more than , 
of those nations 


lease of such 















q E:. Dubbed Versions 
distributed. 


American films to be 


films they had the force and effect of 
ean film distribution. 


A large continental market limited our distribution 
of dubbed versions—thereby reducing the number of 
Many others, too, 
maintained restrictive measures of some nature. While 
these restrictions were equally applied to all foreign 


Through the instrumentality of inspired foreign gov- 
ernment legislation, arbitrary restrictive measures in 


One country 
chase from a do 


tries American fi 
limiting Ameri- 
tries. Nor did th 
of these increasec 


domestic-made newsreels and short subjects, and five 
subjects, 
available to American short subjects. 

made it mandatory to purchase 
right to have one’s film censored—through the pur- 


known as a “censor card.” 


censored, as compared 


By NATHAN D. GOLDEN — 
(Chief. Motion-Picture Unit, U. S. Dept. of Commerce) 

Of late, the vital questio: sistently been asked ome form or another were enacted to curtail the | 
What will be the American en-picture industry's listribution or revenues of American motion pictures. 
position in foreign market ifter 1 If the Such ] lation was pointed either to obtain revenue, 
question posed were to be « strued eC t ition on American films; to restrict 
merely to availability of prod il r- é t of American films for economic, politi- 
tainment-starved group of t ve ber r il, Oo ultural” reasons; or to create or develop a 
prived by the exige! ies of wat eing Am«¢ r ) ce filn stry the expense of established | 
films, the answe easily | It would simply American film ributors 
be that we have a terrific back y films The specific r« ( ! in foreign markets varied 
can take el S hose war-tor! col erably Ore they took the form of excessive 
countries for sev ome—but unfortunately, | in port duties, hobbling customs regulations, or sur- 

J that does not answe1 the re al —— . F = charges High taxation imposed upon American mo- 

The real question is: Will American distributors get tion-picture companies abroad usually “was designed 
an opportunity a free world market to distribute either to raise additional general revenue or to sub- | 
‘their product? To arrive at even the semblance of an sidize local motion-picture production. Quotas, applied 
authentic answer to that query, one must look at past ejther to production or to distribution, were in effect | 
history and the conditions that existed in foreign in numerous countries that required American film | 
markets before the war companies to produce films domestically in order to | 

The foreign motion-picture market in the days be-  gistribute American-made pictures within the country. | 
fore World War Il was, at its best, one where ow Then there were the 11 countries which had legis- | 
American film distributors had to fight for their ex- lation to the effect that, if films were dubbed versions, 
istence. Our industry possessed, however, one tre- he dubbing must be done within the country itself. | 
mendously potent weapon which tended mightily to Others required that all foreign films must be dubbed | 
overcome most of the restrictive measures—namely, jn the native tongue, within the country—another form 
quality entertainment. Our films were so indisputably of subsidy for a local industry, involving expenditures | 
superior to domestic-rade entertainment that _the far greater than the cost of the dubbing in Hollywood, | 
peoples of foreign cng pr engeecet and sith where a superior job could undoubtedly be done. 
our American pictures. n the years immediately Then, too, in some countries it was necessary to | 
preceding World War II, howey er, restrictive barriers purchase import licenses—this being in addition to the 
were becoming more intensified anc our companies payment of regular import duties; in others there were 
were finding the going a bit more difficult. ; preferential tariffs favoring films and advertising ac- | 

What were some of these barriers to the world’s  ¢essories from countries other than the United States. 
finest motion pictures, and what farms did they take nae ie ei i NST EAS Se = clio 
which made distribution of our films so difficult? A | Import Duties 
quick glance at some Oo! the impediments pn possibly Most countries refused to reimburse import duties 
et eee Ble! pp nse ra + Pa ed on films that were rejected by the censors, nor was 

a.” y provision granted to bring films into certain foreign | 
ig aa alone. at the. outbreak of war, restrictive countries in bond for screening purposes or preparation | 
film legislation had assumed such proportions that of prints within the County: Canada and the United | 

aes ; States are the only countries which offer this privilege. | 
American motion pictures were practically excluded Eleven foreign governments imposed a remittance | 
from many of these countries. A film-monopoly system Pest el We | aes a nemahee tan oe tne 
in two countries virtually shut the door against our tax before the wea the form of a send ee ‘nal | 
American films. In our largest market throughout the come tax—this in addition to the normal interna 

: : : apie Mage ORS . taxes. Four countries maintained dubbing taxes, and | 
world the importation of our films w as materially cut five reduced taxes on theatres when domestic films | 

pralrgy one pgs’ = nes ay snag og ~~ were shown. Nineteen countries had in effect legis- | 
quotas. Another important market strove to force us lation making it compulsory for theatres to show | 
| 


the re- | 
dates 


maintained a monopoly in 


thereby reducing play 


the 


mestic film producer of what was 
Then, too, in some coun- 
rms paid more to have their films 
with films from other coun- 
e exaction stop with the imposition 
1 fees for the right to see whether 


(Continued on page 132) 


























RUMANIAN JEWS. 


KEEP THEATRE | 
1 =.) OALIVE 


Story of gallant and successful at- | 
tempt of Jewish actors in Rumania 
to keep the theatre alive under re- 
eent anti-Semitic regime, has just 
@ome to light in report on conditions 
sent in by Capt. Lawrence Bachman, 
ex-Metro writer, who visited Ru- 
ah mania recently after country went 
ever to Allied camp. 

In 1940, when Premier Antonescu’s 
Iron Guard government came into 
power, it passed a series of anti- 
Semitic laws, more stringent than 


Germany’s, which threw all Jews, 
including actors, out of their jobs. 








i 
ir » These actors, including some of the 
Bt finest in the country, Bachman re- 
4 ports, banded together in a group 
ot and petitioned the government for 
' permission to open a theatre of their 


own, for Jews. Waiting a year-and- 
a-half for an okay, group meantime 
started a school of arts, including 
drama, which since has become rec- 
ognized as one of the finest in land. 
Finally, actors’ group got permission 
to open a theatre in the ghetto. 
Group opened their theatre with 
@ revue, says Bachman, which be- 
@ame a smash hit. Rumanian sgol- 
diers and officers weren't permitted 
to go there, so they’d go home and 
ehange into civvies in order to at- 
tend the performance. Group turned 
®@ rehearsal room above the theatre 
into another theatre, to satisfy de- 
al pate on plays there. Two 
ran continuously, Bachman 
sporty and both were always sold 


ok ; 











eS a 


| Mediterranean, Bachman met Capt. 


the finest theatre Rumania had ever | 
had. 

Group recently got hold of Stein- 
beck’s “Moon Is Down,” which 
opens shortly. Bachman says they 
were worried because they couldn't 
get rights from proper authorities, 
but went ahead anyway. Most New 
York plays of past fow years were 
unknown to group, until Bachman 
outlined situash in U. S. Back in 


U. S-Brit. Relax 
Pix Censorship 


Washington. 
Censorship of American films 
going to Great Britain and on 





Thornton Wilder, who became en- 
thused about Rumanian Jewish the- 
atre, and wired his agents to send 
plays to him to be forwarded to 
group. 

As Bachman wrote from Rumania, 
“this theatre is the one big flame 
in this peculiar waste.” 


Another Argent. Group 
Hits Product Decree 


Montevideo. 

Association of Motion Picture Im- 
presarios is the latest to appeal to 
Argentine authorities for cancella- 
tion, or at least postponement, of 
the recent decree favoring exploita- 
tion of native pix, a fixed propor- 
tion of which must be shown in all 
film houses at fixed percentages. 

This group points out that 
scarcity of native product makes 
compliance with the decree impos- 
sible. They also cite that producers 
will be unable to supply sufficient 
number of films to cover theatre re- 
quirements during 1945, and have 
been lax in fulfilling their 1944 con- 
tracts. They argue that during the 
months since the decree was en- 
forced, even less Argentine pix have 
been preemed than previously. 

It is also claimed that the de- 
cree establishes unfair protection 
in favor of producers, since it forces 
exhibs to show Argentine product 
under prefererftial conditions, but 
establishes no machinery to force 
producers to deliver pictures in pro- 








portionate quantity. ” 





| British films entering this country 
| was iiiied here yesterday (1) by the 
U. S. Office of Censorship. 

This does not mean, however, that 
©. C. personnel will be withdrawn 
from Hollywood. At present only 
places outside continental VU. S. 
exempted from motion picture cen- 
sorship are Canada, Alaska, Puerto 
Rico, Hawaii and Great Britain. 
{Since censorship remains in effect 
‘for the rest of the export market, 
'blue-pencil reps will remain on 
| Coast. 
| Hollywood will now be left on its 
own to police itself on matters of 
good taste and inoffensiveness as far 
as Britain is concerned. If a film or 
two slips through which would cause 
ill feeling in Britain, Office of Cen- 
sorship has wartime authority to re- 
| institute its functions. 


| ; 
MITTY GOLDEN GETS 
BACK PARIS THEATRE 


London, 

Mitty Golden’s Theatre des Capu- 
cines was bought by Pierre San- 
drini from the Germans during theix 
occupation in Paris. Now having 
been handed. back to Golden by the 
French Government, Sandrini ciaims 
he spent over $200,000 on the place 
in repairs and redecorating. This 
will not be refunded, the Court hav- 
ing ruled that’s his loss. 

Agents still operating in Paris are 
Victor Mazi, Italian, and Albert 
Tavel, Swiss. Both were in business 
in Paris while Nazis were there. 














aging 


| December for confabs with John W. 
| Hicks, Jr.. Par’s foreign sales chief. 


| about 


| definitely 


| but 
| brilliancy of 


| | ings, 
| lighted 
| From now on this will be the order 


| meets. All the pari-mutuel machines 


| track, the hounds continued to hog | films in that language could only be 


| shown in this territory. This limited 


David Rose to Coast 


David E. Rose, Paramount’s man- SOUTH AFRICAN 


director in Great Britain, 
shoved off for the Coast shortly after 
Christmas day for studio huddles 
preparatory to his return to Eng- 
land. Rose came to N. Y. early in 


Rose likely will be in Hollywood 
three weeks looking at new 
product. 


PARIS GAYETY | 
STEPPING UP 


Paris. 

Paris ain't exactly what it used to 
be but it’s certainly making a great 
stab at attempting to assume its | 
garb of yesteryear. f 
Shops did a landside yearend | 
biz which has no counterpart in re- 
cent French annals with GI's hand- 
ing out their hard-earned shekels 
for perfumes, silk scarves and stock- 
ings, jewelry and other trinkets at | 
prices 2-10 times for what you can 
pick them up in New York. 

Lights went up on Dec. 12. 
were attenuated lights but they | 
marked the end of the | 
It may be lights on again | 
still a far cry from the 
Manhattan. Showwin- 
dows and legit and pix showcases 
are all lit up and street lamps are 
minus their new customary cover- 
but it’s still thumbs down on 
marquees and neon lights. 








They 


blackout. 
it’s 


of things except in the case of air- | 
raids. 

Auteuil has been the scene of 
horseracing with thousands of the 
diehards religiously attending daily 


were left intact by the Germans so | 
that betting has had a bull market 
with money flowing as freely as cheap 
champagne. With the Seine rising 
to dangerous levels last month racing 
meets had to be scratched at the 
nearby Maison Lafitte track. 


And then over at the Courbevoie 


the spotlight. Here too the pari- 
mutuel machines were left intact. | 
Dogracing was maintained during 
the occupation and was only knocked 
out early this year after an Allied 
bombing raid. It was resumed in 
August shortly after the arrival of 
the Yanks in the French capital. 
After three months of carefree 
gayety, the French authorities this 
month frowned on the reckless fun 
of French youth and placed a ban on 
dancing in the French capital and 
surrounding areas. Strange as it may 
seem, they enforced an old Vichy 
decree, outlawing cavorting on 
dance floors. Now dancing in all its 
forms has been banned except for 
dancing in American and British 
Red Cross and Allied service clubs. 


| definitely out. 


| the 


FILM BIZ BIG 
IN 1944 


By JOE HANSON 


Capetown. 
The year 1944 brought no major 


changes or developments to 


the 
cinema industry in South Africa 
The continued bouyancy of cinema 


patronage is attributed by managers 
to the shortage of general mercan- 


dise and to 


the greate spending 
power of the community under war- 
time wage rates. 


In spite of this ready money, medi- 


| ocre productions are no-dice at the 
boxoffice. Some outstanding produc- 


tions have been released during the 
year and their success has only ac- 
centuated public indifference to poor 
pictures. Escapist tendency of audi- 
ences has become more marked, and 
war and invaded country themes are 
Good musicals are a 
draw here as everywhere, but they 
must be good. Warners’ “This Is The 
Army” was hit of the year in this 
category. 

A big shock to exhibitors has been 
increase in the Entertainments 
Tax. In the Cape Province this is 
3314°% of the net admission. Exhib- 
itors are more concerned with the 
problem which will face them in the 


| future when times return to normal 


to be satisfied with 
considerably decreased patronage 
and the possibility of these heavy 
taxes remaining, to keep admission 
prices too high. 

Another shock to the Industry was 
threat by South African Government 
to invade sphere of film production 
unless a quota of films in Afrikaans 
(Dutch) language be included in 
every program. A great deal of ef- 
fort is being sponsored to devise 
Ways and means of bringing Afri- 
kaans into more general use in film 
programs. Afrikaans, however, is 
spoken only in South Africa, and 


and they have 


| field for screening would not cover 
| the 


unless 
made 


costs 
were 


heavy 
yovernment 
available. 


~ Legit Theatre Starved 


production 
subsidies 


No improvement in position of 
legit theatre can be recorded during 
the past year, due to continued in- 
ability to import productions or 
artists from overseas. Largely, 
therefore, theatrical presentations 
have been produced by amateur so- 
cieties and army entertainment. 
African Consolidated Theatres have 
sponsored South African talent as 
far as possible and endeavored to 
keep theatre alive, but, after five 
years, lack of new artists and talent 








Dancing Ban 


dancehalls were notified as. of Dec. 
15 that. dancing ius pubtic ee was 
prohibited. The Paris refect of 
Police warned that any establish- 
ment violating this order would im- 
mediately be closed down. The fun- 
niest “thing about this order is the 
fact that it was given no publicity 
by the French press and for several 
days the only inkling the French had 
about it was through Stars and 
Stripes. Most of the hot spots con- 
tinued to permit dancing for a few 
days until the French police decided 
to enforce the order. 

The reason given for the ban was 
the bad effect on “public morale” of 
continued dancing while 3,000,000 
Frenchmen are prisoners in Ger- 
many, and while men are dying on 
the front lines. 

It was the same type of reasoning 
that guided the Vichy government 
to pass the originai~ ban back in 
1941. However, French dancehall 
managers got around the ruling at 
that time by opening dancing schools. 
Early in 1944 there were about 50 
dancing schools in the capital de- 
spite severe police control. The 
French legal definition of a dancing 
school at the time was rather strict. 
It limited 15 couples to the floor and 
banned the sale of all kinds of alco- 
holic beverages within the building 
limits. Dancing professors ‘were 
obliged to pass examinations to see 
if they were qualified fo run a 
school. But with all these restric- 
tions, Parisians still found it rela- 
tively easy to dance if they had the 
price to pay for this privilege. 


- 

















All bars, cabarets, nightclubs and | 


is apparent. : 

Marda Vanne (South African) and 
|Gwen Ffrangeon Davies (English) 
| have done much for the legit theatre 
in these war years. During i$44 iney 
toured the country twice under di- 


rection of African Theatres with 
a company composed mostly of 
South African actors. Among the 


plays they staged were “Watch on 
the Rhine,” “Flare Path” and “Blithe 
Spirit.” 


Berlin Entertaining 
In Sydney Solo Prior 
To Tour of ‘Army’ Show 


Sydney. 

Irving Berlin’s “This Is the Army” 
show is .currently rehearsing in 
Brisbane whilst a new portable stage 
and other gear is being prepared for 
the New Guinea runabout. Berlin is 
in Hollandia awaiting the troupe’ 
arrival. 

U. S. military orders would not 
permit shows in Sydney, it being felt 
khakiclads in battle zones must be 
served first. Army will go wherever 
General MacArthur’s men happen to 
be. Berlin said he hopes to play 
Sydney later in major theatre on be- 
half of charity. 

Several USO units are on way to 
play fer MacArthur’s troops but will 
omit Australia from their routes. 

Berlin entertaining khaki-clads 
solo whilst waiting for “Army” 
to reach Hollandia. Berlin given a 
grand reception with loads of re- 
quests- for his old song hits. 
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Gives Brushoff to Latin America’s | 
Postwar Gold Rush for Yanquis 


By RAY JOSEPHS 


“South America—that’s the place for me when the war's over.” 

You'll hear that on Broadway .and Hollywood, in Chicago and Miami, 
from every corner of show biz these days. . 

Picture people are giving the south bank of the Rio Grande the 0.0. | 
and chalking up what those pesos, bolivars and milreis will translate to 
when it comes time to convert into Morgenthau folding money. 

Legit folk, reading the Pan-American Airways ads about skipping down 
to Rio or Buenos Aires in less time than it currently takes to get a pack 
of cigs in Manhattan, are working out a new setup for the manana circuit 





Nitery bonifaces, turning ‘em away at home, are calculating what might 
be done in a land where the roulette is not only legal but encouraged b 
the powers in command 

All of it adds up to a pretty terrific setup—Latin America, land of op 
portunity; Latin America, the promised land of the future 

It's a shame to go klonking this idea right on the noggin so early in the 
gan t having covered radio, pix, legit, niteries and every other angle 
of show biz for “Variety” in Latin America during the past five year 


correspondent can report that so far as Latin America is concerned 
there’s plenty postwar posies to be picked—but the Latinos are determined 
to do their own picking, henceforth. 

Trend is on toward the nationals. And the Argentines, the Brazilians, 
the Chileans and the Mexicans are getting set to do the cleaning up them- 
even if it means discriminatory legislation and all that goes with 
it to keep out the gringos—which means us. 

Pix field has already felt this more than any 
Mexico City makers have 


sely ca, 


other Buenos Aires and 


despite all the wartime shortages, 


already man- 

aged to sew up between 60 and 70° of the playing time in the houses 

from the border to Tierra de! Fuego. That’s something, considering that 

most of the time has come off Hollywood's product since little or nothing 
has come from the other side of the Atlantic during the wai 

Nationals are getting better too—something no farsighted toppers in the 


industry—especially those who've been down trying their Castellano and 
Portuguese—will deny. And while there will be plenty of after-peace the- 
atre construction for Latin America’s 85,000,000 ticket buyers, neither the 
houses nor what they show are likely to be overly Americano 

Radio, Too 





It's the same in almost every other field. Radio is wide open for exnan- 
sion in almost every country in the south. But here again the localiti: 
are aiming to keep the profits home. In some places they’re even doing [ 
manufacturing of technica! items that formerly were all imported. When 
they found they couldn't get them because of the 
and it’s paid off. 

Radio outfits in every country have piled up plenty of coin via increased 
cash from advertisers who couldn't get the newsprint to advertise their | 
siuff because of acute shortages down there. And Uncle Sam, via the 
office of the Coordinator of Inter-American Affairs, has been no slouch at 
dishing it up either for goodwill and war-job selling programs. 

Webs, individuals, idea promoters and talent who hope to find a snappy 
postwar berth in the Good Neighbor territory, comes Unconditional Sur- 
render, are going to find that here, too, the gates are barred, in favor of 
the nativos who’ve been crying Yanqui imperialism long enough. 

Legit has never been overly strong. but the concert field has always been | 
a natural in Latin America. This is about the one show biz angle that 
isn’t likely to suffer. Reason is that names in this branch of entertainment | 
can't be duplicated and Latin America has yet to reasonably facsimile a 
Menuhin, an Anderson or a Toscanini. 

Transport as it shapes up for after the war will certainly be a help here 
and make possible the kind of booking hitherto impossible. 

Reasons for the growing nationalist trends are many. Furthermore it’s 
just as true, if not truer, in other fields than in those concerning show biz. 
First and foremost how come is the result of the war and the growing 
sense of their own strength and importance Latin republics have had. 
They've developed manufacturing just as much as thev've developed their 
own pix—both natural trends even if they are surprising to many Norte- 
americanos. | 

Additionally there’s been an increasingly strong anti-U. S. feeling. This 
is shaping up net only in Argentina—which is definitely not on our side— 
but in such countries as Mexico and Brazil which are leaders in the Pan 
American harmony setup. Whyfor here includes Washington's admitted 
and much criticized errors, the controls imposed by war, and the continued 
operations of the Nazis who are by no means finished down there. 

Whole issue, in fact, points out what show biz and especially radio and 
pix may be able to do. Goodwilling and all the rest have been rightly 
taboo in wartime. Come the peace, however, Broadway and Hollywood 
may be able to do a big job. 

It won’t be just heading south to clean up. Those days are gone and 
they're not coming back after the war. Real Pan American cooperation 
is wanted though—real, not phony, for the Latinos are plenty hep when it 
comes to spotting what goes. 

If that comes there won't be any gold rush. 


war they improvised, 


But the final result will 











| scent. 


Argentine Govt. Hold 








be even better because it will last. 








Plenty London Gold In 





*. 1939 1944 
Them ] har B O Tills African Theatres Common................ $6.20 $14.10 
e ° Assoc. Brit. Cinemas $1 Common... 1.60 3.60 
— Assoc. Brit. 6% pref............. ‘ 2.80 5.10 
, PL, Bes et GU ba Sars condone 3.24 §.12 
By JOSHUA LOWE Assoc. Prov. Pic. Ho. Common............ 2.00 5.45 
¢ P British & Dominions....... Fab daberks tec 15 3.60 
British Lion $2 pref...... PO eyes WOU Fane 20 2.50 
London. Capital & Provincial $1..... ea ee Sve 55 B2 
What have five years of bombing, doodie-pugging, GI oc- Gaumont-British $2 commMON...........++- 50 4.50 
Cupation, dollar unfreezing and rising-priced commodities Gaumont-British Sh CaGats dade bo 0d ev.b ses .20 2.23 
done to the British show biz stock market? A preliminary Gaumont-British 54% Ist pref....... Jeees 1.50 4.30 
looksee shows what seems to be a vein of gold. Gaumont-British 4%4% debs. ($400 nominal) 23600 404.00 
In the case of the theatre-owning concerns, the rises are Metal Theatres 75c pet. ag a ae to 90 2.50 
genuinely due to good business, as most of these have enough General Theatres 613% Ist Mort. debs. meee anaes 
ses to more than balance a temporary slump in any area ($400 nominal)........--..--. 6. - esses os re 
affected by hostilities. When evacuation and pldin scram- Kimemas $1 common........... Serie: r 4 
ming sends the cash cusiomer out of London, or any other Tussauds Cinemas 20c def... .. rs Py am 
Place, he just rolls up at the paybox some place else, so the Tussauds Cinemas prei....... ay tin a 12 2n 
goes round and round. Moss Empires common. . * on 2 wade . an oo 
Consolidation by J. Arthur Rank has also had its effect on oi tae got >—acaat 1% %, ‘At oan. ’ 
Steadying and upping some sections, and the methods of the, F : pe 4.90 6.25 
Littlers have combined with favorable conditions to put the op insiad Cine. ™m% ® cum. ‘pref. ” 3.20 6.00 
Stoll stock out of the wastepaper class. Provincial Cine. 2% pref................. 3 5.20 
One concern noticeably missing from the list is Odeon. At Scophony $1 common....... ee 1) 1.00 
the October, 1939, date this outfit was still small, but that Sound City $1 common........ PRR ee 15 2.15 
its stocks is now ranking with the biggies is shown by prices tol] Theatres Corp. common............. .) 3.00 
Operating at this writing. Its $1 common is figured at $8.25: 20th Century Theatres $1 common........ 25 
the 6% cumulative preferred ($4 nominal) at $5, and the 29th Century 6% pref...............0.0-: 2 BB 
5° debentures, $400 nominal, $413. Union Cinemas $1 common............... Bt) SO aboard 
All the same, the boom conditions at the boxoffice, the de- Union Cinemas Ist pref........: fae cadena Su 425 the 
creased buying power of the pound, the restricted field for Union Cinemas 2nd pref.................. 13 4.50 


Spending and the total lack of unemployment, side by side 
With general high wages, are factors contributing to the cur- 


rent level of these stock market pric.s, and they are not 
too likely to rule postwar. 


All stocks are of $4 denomination unless otherwise noted. 
The £ is figured above at $4. : ' 


Balcon Sounds Off on U.S. 
Film Producers Stance in England 


By MICHAEL BALCON 








(Production Head of Eqling Studios) 


London. 
The Royal Air Force, whose part in this war has been 
great and glorious, has invented a new form of artil- 


| lery which is painless though not necessarily harmless. 


It is called shooting a line. It is used to refer to those 
latter-day aeronauts whose power of description out- 
weighs their performance. But it is nat the pre- 
rogative alone to use 

There al no sport 1 i in the 

Ss lly round wher tne ill 01 ¥ seaso eg Ss 
Let me say at once that tl mark e e to be 
found on both sides of the Atlanti yut 1 essay I 
propose to deal with the American film exe 1 I 
ing the shores for t) line-shootn €aso! Id oO 
not in order to si! ia t ye pro 
of publicity, but because the season of visiting pre 
dents, vice-presi other fauna and flora of 
American corporatio1 appens to be upon u And, as 


in previous seasons, I am astonished at the phenomenal 


accuracy with which these gentlemen shoot the same 
line—whatever may be the divergences of then 
opinions when at hone 

Let me, therefore, attempt to re-create the scene tor 
those of you who have not had the good fortune to pay 
us a visit in Britain and see the sport for vourselves 
The line-shoot does not take place on the Scottis! 
moors: a suite in on¢e London's fa onable hot 
the customary setting. Usually a pa of pr: ho 
precedes the marksmen. It is their job t cent out a 
line. This they do with practiced skill, and our sporting 


visitor proceeds to shoot it. It’s as simple as that, but 
its fascination is more than somewhat 


At first. conversation proceeds on normal line Then 
something may be said which will cause one of the 
| press hounds to sniff knowingly, and he’s away on the 


“What do you think,” he will say at once, “of the 
chances of British films in America’?” 

Crack! The first line is brought down 

“There is nothing I want to see more,” Mr. X 
(who is probably intimately related to a couple of thou- 
sands of transatlantic cinemas) “than plenty of British 
films in America. There’s room for them, 
pefition will be healthy for us. I don't see what's to 
stop them.” At this point, fearful that someone might 
remember his relationship with the couple of thousand 
cinemas, he adds quickly: “But you must make British 
films so that American audiences can understand them. 
We can’t get your accent.” (The press hounds. 
ly enough, can understand every word Mr 


Says 


and the com- 


curious- 
X is saving 


without straining. “But there is a solution.’ Mr. X 
says this benigniv. “If your producers will only bring 
over American screenwriters to write your films and 


American actors to play in them, under the direction 
naturally. of an American director, why British films 
will then go round the world.” - 





The Switch | 


At this point a slight diversion might take place. For 
example, one of the press hounds (scenting, of course, 
another line) may remark that this ideal may be hard 
to attain because those Américan writers, actors and 
directors that are not under contract to Mr. X. are tied 


Montevideo. 

Talk of Argentine film industry 
currently is the report that Don M. 
Machinandiarena, owner of the San 
Miguel Film ‘studios and one of 
Argentina’s top film officials, still | 
is being held in jail by the govern- 
ment. He held the concession on 


the Casino at Mar del Plata, At- 
lantic seaside resort, until recently, 


of all casinos. 


ent 
the arrest. 





;which is under the jurisdiction of 
'the Buenos Aires government. 
° " | Under terms of the Casino con- 
Top Studio, Film Exec tract, Machinandiarena was to de- | 
| vote a part of his profits from the. 
gaming tables to the creation 
upkeep of new industries. 
these was the San Maguel studios. | ers intend to open their own offices 
His arrest is reported to stem from | here after the war. 
a recent decision of the Argentine | 
| government to take over operation , publishers have already sent out 
Reported that 
government probe of the Mar del | 
Plata was unsatisfactory to the pres-| working for them. Some of toppers 
regime in Argentina. Hence. | 
i 


up to Mr. X’s fellow marksmen, Mr. Y, Mr. Z, ete. 
“There is nothing for it,” says the press hound with 
trained cunning. “but for you, Mr. X, and for Messrs. Y 
and Z, too, to make the films here yourselves.” 

It is at this stage of the proceedings, I ought to ex- 


plain, that hounds and marksmen alike are inclined to 
get a little hazy to the definition of a British film. But 
we'll let that pa for (take cover!) Mr. X about to 
b g anothe fluttering down to eart! 

Funny t , yt hould say that,” he begir put 
that’s what I fol I don’t know about Mr. Y or 
Mr. Z, b ympany is planning to spend 50,000,000 
a year at least on making films in Brital! 

At the m« oO f this sum, you may be e that the 
no iS Dbegu earnest. The q tions come 
thick a fast. Where Wher What subject What 
Sta 

Mr. X spread: arms out in a deprecating gesture 

“Now, wait a minute, boys,” he beseeche “One at @ 
time. please We can’t begin right now. Questions of 
studio space a sand that have to be settled. Equip- 
ment, labor are other problems. But we're going 


to overcome (Mr. X beams confidently at the 
gathering) and I hope to begin shooting in nine months 
from now.” 

The line is retrieved by the hounds. Why the period 
given always happ to be nine months is semething 
that is beyond my power to explain. Maybe it’s tradi- 
tional: maybe it omething to do with the bees and 
the pollen; or maybe—more simply—it sounds less than 
a year, but comfortably longer than six months. Who 
knows”? But nine months it always seems to be. 

So here is the beginner’s easy steps to a proper un- 


derstanding of the great Anglo-American film alliance 
America wants our films; America can’t understand our 
films: Mr. X, an enthusiastic supporter of the alliance, 
will help America understand our films by getting 
America to make them for us. 

What could be more simple? 

And—I almost forgot—in only nine months from now! 








British Viewpoint 

There really nothing to add to give you a fairly 
comprehensive idea of the sport of line-shooting. Ex- 
cept perhaps that pending the fulfillment of these nine 
months, isn’t it rather unsporting on our part to insist 
on quotas and such like artificial barriers to a free ex- 
change of film trade between our countries? After all— 
what the heck!—British audiences do understand Amer- 
ican films: American companies can make them under- 
standable to us (with the help of a small number of 
British directois. actors and writers, not excluding 
those who have become American citizens). There is 
no problem here at all. So why have these outdated 
quotas that only allow the American 80° of British 
screen time? Why not 100%? 

After all, Mr. X will be here in no time at all (with 
Mr. Y and Mr. Z and the rest) to make our British films 
palatable to American audiences, and then presumably 
we can have a reciprocal 100% American screentime. 
Away with these artificial barriers! 

Did I say in no time at all? Well ...in nine months. 





— 


London Tin Pan Alley 


Fears Yank Invasion 
London. 

Tin Pan Alley pienty worried over 

reports that American song publish- 


and | 
One of 


Understood some name Broadway 


the | feelers among the local song pluggers 
whether they would be interested in 


are said to have already received 
tempting offers to move over. 





Mid-October 


attention paid to Broadway. 
with brother Frank Tait. will probably go abroad early in 
‘45 for a personal looksee into the U. S. legit setup. 

Theatre Holdiggs. Lid. with David N. Martin at the helm, 
controlling the Minerva. Sydney, together with hooks in 
other legit houses in Melbourne, Brisbane, Adelaide and 
Perth, plus contro! of the Tivoli vaude-revue loop, will leave 
nothing to chance to induce the highest-grade U. S. and 
British talent to come this way for dates in all keys. 

That old bogey of traveling time will completely disappear 
25 in peacetime Instead of taking three weeks to reach these 
shores from the Pacific coast, talent will be able to step 


a 

VU. S. 

Brought within 48 hours of the U. S., Australia, in post- 
U. ne 


BE 


offers 
“milk and heney,” 


Australia Eyes Hegira 
Of B’way, London 


Sydney. 


When the war is over, when commercial airliners route _ 
this way, when the Australian government relaxes ban on 
dollar exchange, legit and vaude-revue managements will 
put on their rose-colored glasses and look for a major flow 
of talent and shows from London and Broadway. 

Past the blueprint stage, ready for operation when peace 
comes, are plans. made at least a year ago, to import the 
finest U. S. and British talent to Aussie. Agents in London 
and New York have been instructed what to do immedi- 
ately the red light turns to green. 

Williamson-Tait, the oldest legitimate firm in this sector, 
forced to go to the storehouse for outdated shows because of 
wartime restrictions. will, when the time is ripe. bid for the 
best shows and talent available overseas, with particular 


E. J. Tait, heading the unit 


plane and be in Australia in 48 hours after leaving 
It will be the same going back. , 
to the 


S. acter a brand new land filled. if not 


then good-sized paychecks. 


y | 








ey See 
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Thirty-ninth 


VARIETY 


Anniversary 





| power shortage likely for the near 




















Aussie florists will always remember 


issue) made it a comparatively nor- 
mal task to liquidate these negatives 








| Hollywood should care, for if good- 





Wednesday, January 3, 1945 


Pop Music Brightens 


The Dimouts 


Brit. Theatre Ops 
Face Problems Of 


Deferred Repairs 


W. F. MceMURRAY 
London, 


agreed the out- 








By 


It will be generally 


tanding nightmare of the theatre 


ywner today is the question 


1936 


generally 


ae- 
1937, 
and 


Ol 
repairs li and 


sLHeSS Wa pool 


most owners were oft-pedalling on 
expenditul 1938, Munich yea 

another era of holding off under the 
threat of war, and trom 1939 to the 


present date, control of building and 
of materials has virtually stopped 
uny renovations to property. 

One can state that in the case of | 


the large majority of theatres and 
picture houses, very few replace- 
ments have been made for nearly 
eight years, and with the great in 
crease in business in the past two 
| years, the condition of carpets, seats 
etc., can well be imagined. Not only 
; the owner faced with the unavoid- 
able need for immediate renewal 


| repairs will be totally 


7 ° 
| future. 
No Helping It As Aussies Become | Simultaneously, action was re- 
| ported being taken by the author- 
e ) e ities to shut off the small flow of 
manpower which had been drib- 
Yankee-Minded and It S Vice Versa bling through releases from military 
’ service obtained by men in the 
a _— . + older age groups. Film companies 
Sy Tae sate ' | had been lining up some of the 
Right now there doesn*t seem to Short on New Product, | tale nt and executive woregge tah In | 
be an Australian who doesn't know ‘ = Leng rage er aoe hom 
he lingo of the U. S.. from the on~x ld ‘ ». aS an whe asls. . “ - 
ps peag he a ek cess cod Nazis Combine 0 1e€S cruiting seemed practically ended 
years of teaching, t in 1944 the F A . M k t for the time being. The hectic race 
Au ST ' ect, 1 InK to or rgentine ar e among various studios to beat the 
’ C ; I tevide n on 3 g talent t iniform | 
< > Argentina | 8} OV ond ved 
( e} a € ried to cast 
\ } ‘ f creen ‘ 
| ct by doing some high-hand Sounding Off 
( : . “ co } 
* < y ¢ Continued from page 6 Qo! 
s smnasiom ad ; ” | 
. Ae favo ( ence reat Now it 
vs, ied 1 S come ‘ ,' ape ) 
no : ; Latest etfo1 ( i feature That is the first bad way tremen- 
mit 4 ‘ , aa tin lich thev ealled “Eternal Waltz dous prices affect the general run of 
: , ne , tanto ha Reported here that it was a COM=- | poo; r ath crazy.) 
es taximen bination of two old German pictures, | — — ~~ — 
Gag? oe U.S lang 1age. What ; ;. | With a dubbed French sound track Works In Reverse % < 
est th s have ré¢ ed! e | and offered exhibitors by an inde- A more grievous way is that no} 
Vonk re shut out the A fro pendent film distrib It preemed | purchaser pa ticularly cares to pay 
‘ % ' rhe Aussit Oo} at the Luxor as a first-run, but man-| a whopping price, After he does so 
{ e Y ement withare the picture after | he ich more apt to be re- 
} ve } ‘ e on discovering the trick. | iuctant about putt f out money tor 
R t} SUVS Fil yurportes » be a French | more ( H iles 1 tance is 
It di@n't take long for the Yank Im versio! ( . of Johann | heighten H a CU 
to grab off all the best apartments in | Strauss a bargain is sharpened. His inclina- 
{ city, leaving the locals to seek tion is to take away from payment 
apartment away out in the neal ” a. i ee Uren. ae for the general un of books what 
stix. There'll be plenty of empty | Talent Man ower he has given to the long green 
oom town when the Yanks bid p That depresses the market instead 
us goodbye Vaude-révue troupes. ms continued from page5 = of stimulating it. It brings about the 
plus other flesh-and-blood pertorm- . ituation where a few books get big 
ers, will always remember how the budgeter pegan to be watched vare- |} mofiey and most books get smallei 
Yanks made that “room-for-rent” fully, The incident where a pro | money than they might if the few 
sign just a pleasant memory ducer spent $500,000 on location | didn’t get the big stuff. From every- | 
Oh. vea, and the Aussie civilian | Wthout shooting a single scene be-| pody'’s viewpoint, except the few | 
will always remember how. with the | Came the classic example of how not} who get the big stuff, it would be 
arrival of the Yanks, the pubs tsa- | ' make a picture | better to have a more equitable | 
loons) saved best brands exclusively The head of one major company | spread. Not so much money for a| 
for the fellows wearing that U. S.| W!th a negative investment of some | handful of books, and the difference | 
tab. There’s many a long thirst deb- | $40.000,000 reportedly felt that such | applied to the bulk of sales down | 
ited to those guys from the U. S. A. | costs placed too great a strain On| the line. | 
Pretty, nice thing those Yankees both distribution and exhibition. As| If this were done novelists ‘vould | 
did was to teach the local lad to |'t turned out, however, a booming] feel more friendly toward Holly- | 
say-it-with-flowers to his best girl. | >-0. ‘as reported elsewhere in this | wood. Who said Hollywood cares? | 
the Yank, especially the price he| | 
paid for homebrew blooms. Yep, | 
hey’ll sure remember! | 
Remembered, too, will be those | 


Yankee cigarets, chewing gum, rye, 
the yen for entertainment (‘the up- | 
and-up kind), the coin so lavishly | 
thrown around, the hot swing music, 
the comradeship twixt Yank and 
Aussie, and many other tidbits lika- 
ble to a populace in wartime. 


| In Reverse 





| 

The Aussie boy and girl also found 
an apt pupil in the Yank. They | 
quickly taught him the lingo of the | 
Antipodes. Maybe back home very | 
soon you'll be hearing a Yankee say- 


at a profit. 


was not yet assigned to any specific 
| production. 
Stewart, 


sales 
the armed forces remained unsold. 


will were added to making novelists 
| financially in a better position to do 


Towards the close of the year,| better work, the studios would get 
headline talent and executive man-| that much better stories. (Are vou 
power continued a major headache. | kidding”? No.) 
| Clark Gable, though out of service,|~ That's why it can be said that 


| studios are paying too much money 
James | for a few books and not enough for 
Victor | others. 


Others 
Tyrone 


such 


Power, 


as 


| Mature, etc., were still in service. Not that anything will be done 
| Though many new stars and| about this. It’s too sensible. (Huh?) 
| featured players were developed, the | But nobody can stop a guy from 
millions of potential theatre ticket} sticking his neck out. (What neck? 


represented by those stars in 


third paragraph.) 


Star System 


Yet, on the basis of b.o. results 


but at the same time no one can tell 
him where supplies are coming from 


and when they will be available 
Moreover, costs may have so enor- 
mously increased that the sums al 


located in the balance sheet for these 
inadequate at 


present-day prices. 
A theatre seat costs four times 
more than prewar, and the cost of 


carpet (if obtainable) has risen to a 


greater extent. Building costs (for 
decoration, etc.), have also soared, 
and in fact where a small owner 


would have proposed to spend, say | 


$10,000 on renovations, he will now 

find that $40,000 is required, and | 
even that possibly for an inferior | 
job. 


TECHNICOLOR FILMS 
SOUGHT IN ANTIPS 


Sydney. 
Surveying the 1945 local film mood, 
cinema loop operators have discov- 


ered that the major yen is for more 


| and more Technicolor fare, especially 


You had yours cut off during your | 


musical pix. 

Very little war pix will be routed 
in this sector in °45, according to 
major film bookers. Most loops have 
already gotten shot-and-shell mate- 
rial out of the cans, doing this as 


+ 


| . ° 
| containing 


in England 


By REG CONNELLY 


London. 
In the winter a music publisher's 
fancy lightly turns to thoughts of 
“Variety's” Anniversary 


Issue—to 
realize at the same time another 
year has rolled around. Quite a 


year, too, as they go, certainly not 
lacking in drama, or music for that 


matter. Drama couldn't compete 
with the real life thing, during the 
ummer months, so we of the ce 
business were more fortunate 4]. 

10st seems “she shall i , 

now “they must have ( y 
pushed off on “D” Day to the sine 
of “Roll Out the Barrel’ if | 
Had My Way,” and C \ 
Kennedy reports from Belgium 
“J’Attendrai” and “We're Going to 
Hang Out Our Washing On the Sieg- 
fried Line” are almost folk songs, 
Remembering the tremendou: gue 
“hot” music enjoyed in Holland, | 
won't be in the least surprised to 
}find when the shortly anticipated 
liberation comes, “Take ( A’ 
Train” is the rage with the der- 
‘round movement there! 

Here in England, Home an 
Beauty, despite ntolerable and 
heart-breaking printing a pape 
obstacles, the popular. tune have 
flourished better tha eve) Those 
American ditties that went over big 
in the States repeated es: 
here more often than ot Viairzy 
Doats,” “Don't Ask Me W Don't 
Sweetheart Me,” “It: Love Love, 
| Love,” “I'll Be Seeing You Long 
Ago,” etc., not forgetting the two 
Latin-American honeys, “Besame 
Mucho” and “Amor, Amor.’ This 
vear, in fact, marked a. decided in- 
crease in favor of the rhumba 
rhythms, as more and more films 


successful American 
bands featuring this type of material 


were released. This new Latin fac- 
tor in the field of popular musie 
should be a stimulant to writers, 
just as syncopation was afier the 
last war. 


It is hardly fair to judge our pres- 
ent output, for few as our best popu- 
lar songwriters are, quite a number 


are in the services, viz Jimmy Ken- 
nedy, Harry Parr Davies, Erie 
Maschwitz, Vivian Ellis, et al. Jimmy 
Kennedy’s “An Hour Never Passes’ 


has found popular favor with you, 


as with us, and I feel sure Harry 
Parr Davies’ “Lisbon Story” score 
would do likewise. Jos. Geo. Gil- 
bert, whose son is with the U. 8. 
Armed Forces, has turned out a 
couple of big hits this year, “I'm 


Sending My Blessings” and ‘Shine 
On, Victory Moon.” 





Were s, 




















Meroff Unit Lauded 


quickly as possible when fans started 
























































ing “Dinky-di” instead of “On the | 224 exhibitor reports, the star sys- cold-shouldering this type of fare| Films have not provided British 
level.” | tem had obviously become more : Ceylon. around middle of '44. | writers with such opportunities as 
Maybe, too, you'll hear such terms | Stongly entrenched than ever be- Benny Meroff’s “Funzafire” troupe ki a | the many Technicolor creations from 
as “stone the crows,” “a fair cow,” | fore with the public. The top stellar | of 10, now in the China-Burma- N B Aires Ci | Hollywood offer to U. S. writers. A | 
“bonzer.” “fair dinkum.” “strike me | "ames available were getting more | India area after four months troup- ew buenos Ares nome |recent local film features Hubert 
pink,” “up a gum tree,’ “silly as a attention than before the war. ing in Italy, has won plaudits of the ep Montevideo. | Bath's “Cornish Rhapsody” which, if 
snake,” “mug with a dash,” “drop of | Studio toppers, in a move to offset | invariably critical CBI Roundup, GI Don Humerto Cairo plans a de | it equals the success of Richard Ad- 
dad and mum,” “put it in the tin | the star problem, revised budgets| weekly, which stated troupe “put on luxe film theatre in downtown | ginsell’s “Warsaw Concerto.” will 
tank,” and “heads a quid.” Any Yank upward when bidding for suitable| the most complete and best-worked-| Buenos Aires, with construction set | certainly be an encouragement to all. 
who's been here knows this lingo | producers, directors and writers.| out routine the Roundup has yet|to start next month. It will be a But the local writer could certafhly 
pat. | The movement to strengthen pro- seen out in this neck of the world.” | 1,500-seater known as Palace and do with a British “Sinatra” discovery 
The Aussies (some of them) duction through top executive man- | Troupe, under USO-Camp Shows’ will be used for pictures, concerts in films. This year brought The 
charged the Yanks five bucks for a | power made further headway. } auspices, went abroad for the Italian} and legit shows. | Voice to British attention. with a 
bottle of local whisky worth two | As 1944 drew to a close there ap- tour, after which it volunteered for | House will have a bar and tea | somewhat omtiows reception due to 
ke < Ee racketeers are are t } ‘elief an- ' ‘ther >rseus “1, " _ . e = 2 ’ . 
wn Me ae ee ee peared to be no relief on the man further overseas work / room for patrons. the unfortunate advance publicity. 
of them) charged the Yanks three aoa ee oa ers ui sibalra tis I5s & Pity 
bucks for a one-buck ride. They | A | bee _— a ho prog rt hog 
don’t do it any more because official- New Screen To ers a = pal ny be - ate miris 
dom quickly nipped the gyp in, the | it accept agen ep sateen Aon 
oud. | Continued from page 5 . atra’s charming voice and manne r. 
The Aussies have taught the Yanks : ; " "| Glenn, Dinah and Bing were tees 
to like homebrew dishes, to take ad- | COMSOlidate his radio repute and his place as first in the first. They were teamed first in “Best Foot | mendously welcome visitors. The 
vertising with their pix, to buy from the hearts and screams of his country-women with Forward.” Miss Allyson had been signed from the | comparatively little opportunity 
candyboys inside theatres, to look at | PeTsuasive and credible film enactments. These were Broadway play, “Best Foot Forward,” and Miss de} radio listeners here were given of 


a good start for the screen commitments Sinatra owes 


outdated legit shows, to get the hang ; : 
RKO during the next five.years. 


of Aussie vaude-revue humor, to like 
local 


Haven, daughter of Carter de Haven, came by her 
entertainment ambitions and abilities as a 


hearing Miller’s great aggregation of 
musicians led to some quite hot con- 




















family 


einen ti . waianal pire are | 
beer, and to drink morning Robert Hutton will claim attention as promising matter. Second appearance for the two young Metro- tts naw Bags gr Ing a aah : 
and afternoon tea. newcomer for his performance in Warners’ “Holly- ites was in “Thousands Cheer.” June had a role in| ticularly ne BEC oa ry a nt” 
Both the Aussies and the Yanks | wood Canteen.” “Meet the People” and Gloria in “Broadway Rhythm.” ay ge pr yout ened teahe of 
have learned plenty in their two Zachary Scott made his mark for Warners also, in They were reteamed in “Two Girls and a rag -ourse, but if Miller’s band has re- 
years of association. Only thing the | «ny eeiiia wy -. , : , which rocketed their boxoffice value. Gloria will} COUrSe, DU ; lig 
3 , , The Mask of Dimitrios,” although he had been a nies - . ; ived fficient air time. that goes 
Aussies haven't been able to teach | prominent player in Europe. be seen in “Higher and Higher” as Sinatra’s lead, and | Ce!ve@ insu rhe gpa RAF 
« the Yanks is how to play cricket. a ; recently completed roles in “The Thin Man Goes|€Ve® more so for our own A 
ps Dome Barbara Britton, tabbed with stardom in Para- 





Dance orchestras, which have done 
a lot to prove that a well chosen 
team, given the right opportunity to 
play together consistently, can pre- 
duce sound and rhythm to equal the 
best. Remembering those bands and 
artists came over primarily to enter- 
tain troops should mollify those dis- 
appointed fans who want to hear lots 
more of Crosby and Shore. 


On the distaff side our own Vera 


Home” and “Between Two Women.” Miss Allyson 
finished one in “Music for Millions” and is currently 
in “Her Highness and the Beliboy” with Hedy Lamarr. 

Esywicr Williams, former swimming champ, came up 
out of the racing pools to make her mark as an 
actress in Metro’s showy “Bathing Beauty.” Since 
then she’s been prominent in “Ziegfeld Follies” and 
well cast in “Thrill of a Romance” with Van Johnson 
and the forthcoming “Early to Wed.” 

Tom Drake has been favored, and rightly, by Metro 
in “Two Girls and a Sailor.” “Meet Me In St. Louis,” 


;} mount’s “Till We Meet Again,” and loaned to Bing 
| Crosby for his independent production, “The Great 
| John L.,” is cited by her studio as an excellent 


Penni flan Me. Film Ape 


P li ° ¢ d | ment for giving promising newcomers every legitimate 
On 0 tico roun S$ chance to progress steadily. 


Mexico City. | William Eythe at 20th rates importance in his roles 

A recent film production, “Club | in, “Bernadette,” “Wing and a Prayer,’ “Eve of St. 

Verde,” starring Celia Montalvan and | Mark” and “Wilson.” An intelligent and talented 
Emilio Tuero. has been banned by | Player bound to go far. 


Federal film cersors- because termed Lon McCallister exploited the appeal he displayed 


ardile 
a“ 





: too much of a satire upon the life} so tellingly in Sol Lesser’s “Stage Door Canteen” “Marriage Is a Private Affair,” “This Man’s Navy” and'Lynn and Anne Shelton are tre- 
of a Sonoro politician aspiring to the | with similarly moving performances in 20th’s “Home “Hold High the Torch.” mendous favorites, but with Bing it 
presidency. In Indiana” and “Winged Victory.” Diana Lynn came to her well-deserved star status|is another thing again, for certainly 

It's the second Mexican film Vincent Priee had his preliminary workouts for 


at Paramount in “Our Hearts Were Young and Gay” 
and the musical, “Out of This World,” by virtue of 
several outstanding performances, especially her 
adolescent’s role in “The Miracle of Morgan's Creek.” 
Kingdom,” “Laura” and “A Royal Scandal.” The chance-taking studio execs and the prophetic 

June Allyson and Gloria de Haven have liad their casting directors may point with pride—and do—at; 
screen fortunes at Metro more or less bracketed from . their picks for 1945. 


no voice has captured the imagina- 
tion of the millions as his has done, 
since Caruso’s time. 

Well, we are pretty well embarked 
on another winter of semi-blackout 
which does little to dim our night 
life (so-called). 


banned this month, “Las Abandon- 
adas,” a Films Mundiales picture 
starring Dolores de Rio, being held 
up because it “did not correctly 
‘interpret certain phases of Mexican 
revolution.” 


several years at various studios, but began to reach 
stature this past year in five of 20th’s most important 
pictures, “Eve of St. Mark,” “Wilson,” “Keys of the 
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H.. the home and headquarters of Britain’s Greatest Cinema 
circuit. Many people come as visitors. Much goes on_ inside. 
Outside, in 318 theatres the length and. breadth of Britain, the 


results are seen by 180 million patrons within the twelve months. 





Dire are many chapters to the story. The unrivalled brilliance 
of a British Premiere at the Odeon, Leicester Square—an example 


in showmanship to be eagerly followed by every theatre of the circuit. 





85 theatre restaurants, created as an integral part of film 


enjoyment. 





225 Cinema Clubs for Boys and Girls with 225,000 members 


meeting enthusiastically every Saturday morning. 


Tyrese things...and_ others...worked on...improved on... expected | 


by a British Public wherever they see the simple slogan— 


| ODEON THEATRES 
At your Service 


~— ee ee ee a eee — NS SS 


With the Best ink:intertainment 
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TWO CITIES FILMS, Ltd. 


Memorable Successes: 

LESLIE HOWARD’S PRODUCTIONS 
“THE GENTLE SEX” 

“THE LAMP STILL BURNS” 


NOEL COWARD'S 
“IN WHICH WE SERVE” 


NOEL COWARD'S 
“THIS HAPPY BREED” 
(In Technicolor) 


A Cineguild Production 


BERNARD MILES’ 
Charming Film of English Village Life 


“TAWNY PIPIT” 


LAURENCE OLIVIER IN 
ANATOLE DE GRUNWALD’S * 


“THE DEMI PARADISE” 
(ENTER A STRANGER) 
DAVID NIVEN IN 
“THE WAY AHEAD” 
Directed_by Carol Reed 


LOUIS GOLDING’S GREAT STORY 
“MR. EMMANUEL” 


ANATOLE DE GRUNWALD & TERENCE RATTIGAN’S 


“ENGLISH WITHOUT TEARS” 
(HER MAN GILBEY) 








And to Come: ; 


NOEL COWARD'S 
“BLITHE SPIRIT” 


(In Technicolor) 
: A Cineguild Production 


LAURENCE OLIVIER’S PRESENTATION 
(In Technicolor) 


of 









“HENRY V” 
By William Shakespeare 


Future Productions Include: ney 


MICHAEL REDGRAVE, JOHN MILLS, ROSAMUND JOHN ia 


Anatole de Grunwald’s Production 


“RENDEZVOUS” 


Written by Terence Rattigan & Anatole de Grunwald 
Directed by Anthony Asquith 


STEFAN ZWEIG’S 
“BEWARE OF PITY” 
Screenplay by W. P. Lipscomb: and Elizabeth Baron 
Directed by Maurice Elvey 


COMPTON MACKENZIE’S 
“CARNIVAL” 


“MARLBOROUGH” 
His LIFE AND TIMES 
By the Rt. Hon. Winston Churchill C.H., M.-P. 


*“TALLEYRAND” 
By the Rt. Hon. A. Duff Cooper, P.C., D.S.O., MLP. 


DAPHNE DU MAURIER’S 
‘ “HUNGRY HILL” 


ERIC PORTMAN 
In Thorold Dickinson’s 
“MEN OF TWO WORLDS” 
With Robert Adams 
Produced by John Sutro 
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CINECGUILD 


ANTHONY HAVELOCK-ALLAN 
RONALD NEAME 





DAVID LEAN 










Three films 


by 








NOEL COWARD 














COMPLETED 





“THIS HAPPY BREED” 
“BLITHE SPIRIT” 


DIRECTED BY DAVID LEAN 


ed 


IN PREPARATION 


“BRIEF ENCOUNTER” 














—_ ms terre 
5 eel 


7 






































Wednesday, January 3, 1945 Thirty-ninth JPARIETY Anniversary 123 | r 
| i 

a 

i 

W 

i 


and 


SIDNEY GILLIAT 


PRODUCERS AND DIRECTORS OF 


INDIVIDUAL PICTURES, LTD. 


Send Their Best Wishes to the Industry in America 























OUR FILMS FOR THE SCREEN THIS YEAR ARE 


“The Rake’s Progress” 


AND 








| “Envoy Extraordinary” 








IN PREPARATION 


“The Red Prophet” 


(The Life of Karl Marx) 











AND 


“The Sleeping Sword” 


(The Story of the Industrial Revolution ) 











FRANK LAUNDER and SIDNEY GILLIAT, INDIVIDUAL PICTURES, Ltd. 


_ 44-45 PALL MALL, LONDON, S. W. !.—WHITEHALL 6361 
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HARRY 
ROY 


HIS BANDS 











Are Now a Regular Feature at 


THE MILROY 


MAYEFAIR'S LATEST AND MOST EXCLUSIVE NITERY 



































SINCERE GOOD WISHES FOR 1945 TO ALL OUR FRIENDS IN AMERICA 


FROM 





Francis, Day & Hunter, Ltd. 


FREDERICK DAY—JOHN ABBOTT—EDDIE DAY 











"WE 


== 


! BE SEEING YOU" 
































Sole Personal Representative 


AMBROSE ORCHESTRAS, LTD. 


1 Albermarile Street 
London W. 1. 
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@reetings 
TO ALL MY FRIENDS 
FROM THE DADDY OF BRITAIN’S TIN PAN ALLEY 


Lawrence Wright 


CURRENT SUCCESS 








THE 100% RADIO, RECORD AND VARIETY HIT 


“My Favourite Dream’ 


By MURIEL WATSON, JACK DENBY and HORATIO NICHOLLS 




























: t =; 
My ‘f{a-vour-le dreem, the dream [have a-bout you, I! hold youclosein my arms a - gain 











ALWAYS READY TO NEGOTIATE WITH LIVE FIRMS HANDLING BIG SONGS 





BILL WARD, General Manager 


LAWRENCE WRIGHT MUSIC COMPANY, Ltd. 


WRIGHT HOUSE, DENMARK STREET, LONDON, W. C. 2, ENGLAND 
CABLES: VOCABLE WESTCENT LONDON 



































THEATRE CIRCUIT 


iN 
SOUTHERN 
HEMISPHERE 











GREETINGS TO ALL MY FRIENDS 
| WN THE U. $. A. 


SID FIELD 














' 
Management: 
LEN BARRY 
ARCHIE PARNELL & CO., LTD. 
3 Golden Squore PRINCE OF WALES THEATRE 
PICCADILLY, LONDON, W. 1. LONDON, W.1. 
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- FOSTERS AGENCY | 


GEORGE FOSTER HARRY FOSTER 


In Charge of Film Department, Lawrence Howard 





Established 50 Years 


STILL LEADING IN BRITAIN | 


FILMS, VAUDEVILLE, LEGITIMATE, RADIO 























- | Greetings to All Our Friends 
| Phone: REGENT 5367, 5368, 5369 Cables: CONFIRMATION LONDON 
| U. 8. Associates: WILLIAM MORRIS AGENCY, ING, 
eesti ee } 























THE SYMBOL OF | 


SUCCESS WITH HONOR. THON { BRON) 71 
a: EL Se 1 | i 


GREETINGS TO ALL MY FRIENDS 
IN AMERICA 




















3 Siill Under Contract to 




























































| ROGRESSING Hand in Hand TWO-CITIES FILMS, LTD. 
' with the Modern Trend and 
| Appreciating the Spirit of Co-oper- 
| ation that Permeates its Business 
i Relationships. - 
; | Permanent Address: 
. NORMAN B. RYDGE Two-Cities Films, Ltd. 
Po anni Ltd. 15 Hanover Square ’ 
2 Australia's Greatest Metropolitan LONDON, W. 1 
y Circuit of Theatres 
State Shopping Block 
49 Market Street, Sydney 
| Greetings and Best Wishes for 1945 
| TO ALL OUR FRIENDS IN AMERICA 
i FROM 
q 
: Keith Prowse & Co., Ltd. 
42-43, POLAND STREET, LONDON, 
y-, a PUBLISHERS OF THE FAMOUS 
1H | WARSAW CONCERTO, from the RKO Picture, “Dangerous Moonlight" 
iH - | Composed by Richard Addinsell 
Pie | AND THE 
! | | CORNISH RHAPSODY, from the Gainsborough Picture, "Love Story" 
in | Composed by Hubert Bath 
| S. VAN LIER 
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BERT FELDMAN 
and STAFF 


| SEND BEST WISHES TO THE PRINCIPALS AND STAFFS 
OF M. WITMARK & SONS AND REMICK MUSIC CORPO- 
RATION—FIRMS REPRESENTED BY THE HOUSE OF 
FELDMAN FOR MANY YEARS. 





























CORDIAL GREETINGS ALSO TO OUR GOOD FRIENDS 
IN THE FIRMS OF SHAPIRO, BERNSTEIN & CO., INC., 
MILLS MUSIC, INC., AND OTHER AMERICAN HOUSES 
WITH WHICH WE HAVE WORKED IN HAPPY BUSINESS 
ASSOCIATION FOR MANY YEARS. 


Feldman Building, Shaftesbury Avenue, London, England 





























To all those who are planning today for the 
opportunities of tomorrow, Levy's of London 


















offer: 

; The best equipped independent 
ad Recording recording studio in Great Britain. 
* Studio For any and every feature, from 


the small intimate studio enter- 


Accommodation tainment to the full audience par- 


ticipation show, symphony orch- 
estra, etc. 


Pa Combined Recording A complete service where 


desired... script, orches- 


And Production tras, announcers, etc. 
* Talent | We have at our disposal top-line 


bands, orchestras and features. 

















Inquiries Invited 


LEVY'S SOUND STUDIOS, LIMITED © 


73 New Sonu Stieet, Loadca, <5 ae 
Direction: MORRIS LEVY 
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SEASON’S GREETINGS 


FROM 


JACK HYLTON 





——— 








His Majesty's Theatre 
LONDON, ENGLAND 
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Season’s Greetings from 


REG 
CONNELLY 


CAMPBELL, CONNELLY & CO., LTD. 


MUSIC PUBLISHERS OF INTERNATIONAL SUCCESSES 
10 DENMARK STREET, LONDON 


Some of Next Year's Hits 


PRETTY KITTY BLUE EYES 
THE SAME LITTLE WORDS 
DANCE WITH A DOLLY 


Some of This Year's Hits 


iF | HAD MY WAY 
SOMEDAY SOON 
TAKE IT EASY 








DON'T ASK ME WHY TOGETHER , 
TAKE THE "A" TRAIN COME WITH ME MY HONEY 
AN HOUR NEVER PASSES KENTUCKY 


IT'S LOVE, LOVE, LOVE THE VERY THOUGHT OF YOU 
GOODNIGHT, WHEREVER YOU ARE PERDIDO 


THE CANTEEN BOUNCE MY DREAMS ARE GETTING BETTER ALL 


SHINE ON, VICTORY MOON THE TIME 








ee —— ee SS ST a 


Season’s Greetings 





| Charles L. Tucker’s Enterprises, tz. 


ENGLAND 
17 Shaftesbury Avenue 
London 























Greetings to All My 


American Friends 


FROM 


CAPTAIN 


JIMMY 
KENNEDY 


GLAD YOU LIKED "AN HOUR NEVER PASSES" 


LOOK OUT FOR "ALL OUR TOMORROWS" | 


ADDRESS C/O 


CAMPBELL, CONNELLY & CO., LTD. 


ENGLAND 


LONDON 


AMERICA 
244 South Rodeo Drive 





INTERME770 


VICC ME CRESAME MIIC HA) =... 


AMND 


























Beverly Hills, California 
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ECHO OF A SERENADE -:- APPLE BLOSSOMS IN THE RAIN -: DO + WORRY  -: 





























= THE OLD WISH = 
= IS — 
oe STILL THE BEST 
. AND SO 7 
S ONCE AGAIN = 
2 WE WISH YOU = 
Es A HAPPY . 
= NEW YEAR! = 
| : : 
. SOUTHERN MUSIC PUBLISHING CO., Ltd. > 
. LONDON, W.C.2, ENGLAND = 
= General all DAVID TOFF = 


W2vdd =~ AONVWHON JO STI3G.«--—-NOWYNIOSVY = ~-—-SNIHSNNS AW JUV OA ~ 
cmerrence FIRTH SHEPHARD = “oinower 


Presents 


London's 4 Greatest Hits 
“ARSENIC AND OLD LACE” “THE LAST OF MRS. CHEYNEY” “TOMORROW THE WORLD” SADLER’S WELLS COMPANIES 


LILIAN BRAITHWAITE JACK BUCHANAN- ROBERT HARRIS 














IN 
MARY JERROLD and 
NAUNTON WAYNE CORAL BROWNE pov oae sehiong _ SEASON 
EDMUND WILLARD ATHENE SEYLER OF 
- LLOYD PEARSON AUSTIN TREVOR LILLY KANN 
EILEEN BENNETT JAMES DALE JULIEN MITCHELL OPERA ANS 
MARTIN MILLER MARGARET SCUDAMORE DAVID O'BRIEN BALLET 
CYRIL SMITH ANTHONY SHAW JOYCE MARTYN 
‘STRAND THEATRE SAVOY THEATRE ALDWYCH THEATRE PRINCESS THEATRE 
855 Performances to Date (3d Yr.) 253 Performances to Date 157 Performances to Date 173 Performances to Date 


ON TOUR—“ARSENIC AND OLD LACE” (Two Companies), “JUNIOR MISS” 
Offices: 19, Charing Cross Road, London, W. C. 2 


DON MARINO BARRETO 


And His Cuban Orchestra 


Extends Greetings to His Friends in America 
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(Recording Exclusively for H.M.V., and Broadcasting Regularly for B.B.C.) 


Still Making More American and English Friends Nightly at Those Exclusive London 





Soclety's Rendezvous. 


Embassy Club and Ciros Restaurant 


A RE OR ecm 
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THE LATEST 
MUSICAL SUCCESSES 
COMEDIES 
AND PANTOMIMES 




















FROM 
* 


EMILE LITTLER 


- |___31_ST. MARTINS LANE, 


NEW YEAR GREETINGS 









































nt nn 


from 


Chappell & Co, Ltd. 
Victoria Music Publishing Co., Ltd. 
Bradbury Wood, Lid. 
Sterling Music Publishing Co., Ltd. | 
New World Publications Ltd 


, eee ss | 
STOLL THEATRES CORPORATION, LTD. 


Chairman and Managing Director: PRINCE LITTLER 


























ALL COMMUNICATIONS RESPECTING VAUDEVILLE ACTS 
AND PLAYS (STRAIGHT OR MUSICAL) SHOULD B& ADDRESSED 


TO THE STOLL OFFICES 
THE COLISEUM 
LONDON, W. C2 
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IN ENGLAND: THE PETER MAURICE MUSIC CO. LTD. IN THE U.S.A. PETER MAURICE INC. 
2] DENMARK STREET LONDON W.C.2 Sota SELLING AGENTS: SHAPIRO BERNSTEIN INC. 1270, SIXTH AVE. NEW YORK, 
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Anniversary 
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brian desmond hurst 


sends greetings to his friends in the U. S. A. 
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SEASONAL GREETINGS FROM— 


—JOHNNY GREEN 


(GERALDO’S ORCHESTRA) 





Universally Acclaimed “Britain’s No. 1 Vocalist” 


*DECCA RECORDS 














SS 














your film was acceptable to a censorship board—some 
of these increased censorship fees helped to subsidize 
the domestic film industry. 

And by no means can we overlook the important 
fact that, as another handicap in doing business abroad, 
there were countries that enforced a prohibition or 
limitation on remittances in payment for American 
films or that discriminated in exchange rates on films 
as compared with rates for payment on other imported 
products. 


The examples cited above constitute only a few of 
the restrictions that American film companies had to 
deal with before this war; there were actually many 
more. The number of countries throughout the world 
in which American films were faced with some sort 
of restrictive measure or control, adversely affecting 
our film distribution, totaled 58. Geographically bro- 
ken down, these restrictions existed in countries com- 
prising 10 in the British Commonwealth, 11 in Latin 
America, 26 in Europe, six in the Far East, and five 
in the Near East. - 

: Looking at our problem as it exists today, we find 

that many major foreign markets still have on their 
statute books provisions which do not permit a free 
flow of trade in motion-picture films. Many other 
smaller markets for American films are taking active 
steps toward establishing or strengthening domestic 
film-producing industries. This can lead to but one 
objective: a reduction in the importation of foreign 
films so that nationalistic films are assured a place 
on the domestic screens. 

Such circumstances as these make any precise cal- 


Foreign Film Market Prospeets 


Continued from page 112 











culation of potentialities extraordinarily difficult. Any- 
one’s guess is as good as another's as to the future 
of the American motion picture in the foreign markets 
of the world. However, when one weighs all past 
factors plus those now in existence plus the trends 
which are beginning to show on the surface, one must 
come to the conclusion—however reluctantly—that the 
prospect for the “road ahead” in the distribution of 
American motion pictures abroad is not too 
forting. 


come 


Satisfying success abroad, in a degree truly com- 
mensurate with the character of our product, cannot 
be achieved without having first to combat not only 
legislative or decreed barriers, but also mounting com- 
petition from many new film-producing countries. 
If we had only the latter to contend with, American 
films could well and effectively cope with the situation. 
But a combination of the two seems to confront the 
industry with a herculean task which raises the ques- 
tion of the role that may advantageously be played 
by governmental representations, negotiations, and 
adjustments. 

Our American film stake and characteristically 
strong position in world markets should be energeti- 
cally maintained after the war, to the maximum extent 
that conditions permit. This (one feels perfectly justi- 
fied in saying) is of very real and great importance 
to our national welfare. The film as a silent salesman 
for other American products abroad is economically 
significant, and, as an exponent of the democratic way 
of life, it has a constructive and invigorating influence 
on the thought of other countries. 
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MR. & MRS. SIDNEY FISHER 


Send Personal Greetings 


To Their Friends All Over the World 


Glad to Weleome Our Old Customers Now Working,in 


Europe With the USO-Camp Shows 
HOPE TO SEE YOU SOON 


Still TAILORING to the Best People in the Show World 
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Hypo for New Band A j d Lead 
Agencies and Leaders 

Radio time, responsible for much of the financial ills Lack of Discs. Other War Problems - 
keeping many a bandleader tossing on his pillow. is still 3 } 
highly prized as a channel to the public ear, even though it's Held Reason for the Decline 
been proven that broadcasting alone has only the minutest By BERNIE WOODS 
effect on the public. Today, the only medium that deserves 2 
the attention iccorded is recordings Airtime is of little In the past few mont since t b el con- | 1S SOON as possib! cat up with Louis P ; band 
yalue to a but the best b.o. names,-and then only as a tinuing into the pre-holida: ( a 5 t I I R ! \ c He " 7 " nd that 
means Of a ‘rtising arrangements that are on the market been in the deepest b.o loldrun : ! é L( " neat o ) ic, 
dise forn have kno since so-called popular mus Oo \ I tl ) 1 i i ts leader 

Insofar as radio is concerned, the band business is a dit- big money. There is no apparent reason r ul ) oO e ’ snout ilmost every ne that comes 
ferent prop lion than it was three to five years ago an being turned in on theat and one-night s ) 1, the atte m of | audien is glued to the 
the sooner embryo and prospective leaders realize it the heretofore proved fertile ground for reaso rly st I ) 
better off they will be. No longer is it possible to t a side from the usual excuses of electio n an \ I Pi ved the swank Ast hotel, N.. Y., 
band down on location job for from three to six mont to active Xmas shopping period. Bandlea il I vy Tucl rchestra sharing the bandstand. A 
build a reputation that will launch a new name into reason- utives, too well aware of the anemic b.o. figures being wv t L¢ n the spot catchin both at rk ) object 
ably good earning brackets, or, if the combo has something ten, are undeniably worried lesson to vone interested enough in ban to analyze what 
unusual on the ball, into big money. Those days are gone Searching for excuses for the situation, agency men simply was going oO Ther Tucker, with about the best outfit 
forever. The public apparently doesn’t listen to remote throw up their hands after a few weak passos at explanations he’s ever had, playin eally good music and getting a polite 
as much it did at one time. Recorded programs on th: and assert, for their own comfort, that theatres not playing share of applause. Then Prit would come on and his bunch 
air at any ‘hour, with better performances than it’s possible band shows, even legit, are not up to par. This is true to of youngsters would murder arrangement after arrangement 
to obtain on live sustainings, is probably the answer to the some extent, but no one connected with the band busines: with the leader up fiont going through his routines. The re- 
lack of interest in the latter. can afford to pass lightly over some of the midwest grosses sult had to be seen to be appreciate: 

Several weeks ago, Rex Ricardi, assistant to. James C being turned in by bands whose price tags label them among Ot course, not every leader can be a Piima, but there are 
Petrillo at the AFM, conducted individual probes into the b.o. leaders. Perhaps the outstanding sufferer during th things that can | , ind must lone by a great many 
affairs of you leaders for the purpose of determinin late weeks of the year was the Pala theatre, Cl land Of today's 0al t they no to tev : Plain 
50 many ire 1 ep in a financial hole. Without excepntio whicl ran into at le t five lo ing weel V i Dal ‘ 1 , “t; U¢ . ere © «a pl ! eXIst- 
the lead lmitted that if it weren't for the remote broad yf the last 10. One ban drawing in th , ; =e P ; ‘ a , ‘ = . inship 
casting they were able to achieve, none would accept $8,500 as a guarantee, shockingly lured between $15,000 and i a, Pi t the b A I 
dates that « them money fo play. Later, during a meeting $16,000 into the b.o.. yf the Altheep agri Licaiaal tad I fren aie i | ae 
with agency execs, the latter told Ricardi that these young Record Holiday Hurt Plenty discussion among people concerned abou e s ‘enten : 
bandleadet ight to be booked into such jobs, that it they ——__——_—_———- ; . - prices. Musicians. who have been i agg er aot es Fn. 
didn’t put own bands in, some other agency’s budding This is strictly conjecture, but it’s quite possible that the the ape 335 tg , ‘on wie ec MX wate I ( ! eat since 
talent would grab the opportunity. 27-month period ending last November, during which no new oes ung of the Ror r, are asking, and getting without 

= - eae Eye SeT recordings were made except by Decca and small disc out- mu satel gir unheard-of salaries Pre-wer, $100 weekly 
| Blow Dough Despite Airtime — fits. plus the fact that war-created problems have choked off was a good stipend; today it’s considered chic! feed and 

Every one of the younger maestros up before Ricardi tor the formation and progress of new names, has something to acceptable only to youngsters too young fol ervice who 
questioning | been on location in N. Y. for varying pe- do with the lack of interest by the public as reflected at the are virtually learning how to play their instruments while 
riods during the past year. Lee Castle, for example, wa b.o. In the past, the band public has proved that it is ever serving with some of the available lower-priced and new 
on the air in the N. Y. area for at least nine months without on the alert for something new and different. And for almost bands. 
interruption: Dean Hudson was at the Lincoln \hotel. N. Y.. three years it has been seeing and hearing virtually the same This condition has forced maestros to push asking prices 
with a wire from last spring until Dec. 17; Bob Strong names, faces and styles. Perhaps its appetite is dulled by the far beyond their worth in terms of b.o. value. T topmost 
played G Island Casino, New Rochelle, all summe same fare day in and day out. If that is the case; and it con- names and those lowest on the list are quoti: laries that 
George Paxton was at Roseland Ballroom for almost ceivably can be based on band histo then tl ituation 1 are guaranteed to kill the goose that h becn Jaying the 
month Billie Rogers was at Pelham Heath Inn, N. ¥ Ol iue to get darker before the dawn of the postwar band busi- golden e for the past five years. Rememover whet happened 
mont! Between them, these bands probably hay lo ness, envisioned by agency men and experienced leade} a to vaudeville? Well, already some of thé bookers of major 
between $75.000 and $100;000, and none has started a whisper paling the golden era of 1938 to 1944. Recordi companies theatres are consideri change in the con uction of 
of unusual interest. They're being bought and are workings plagued by their own manpower problems end consequent stage shows with an aim toward eliminatin ; often as pos- 
reasonably steady, yes, but compared to what the same air- lack of production, can’t take on new and untried talent sible the name bands that cost so much money and too fre- 
time might have done for them three years or more ago, Another item that may have some bearing on the em- quently of late have failed to deliver. What will be substi- 
the money they ve lost went for absolutely nething onstrated public apathy is the fact that the business i tuted isn’t clear in the minds of these bookers, but they 

Until the end of the war, there isn’t much that can bs changing and too many leaders are not yet aware ot it fee! that there are other reasonably good names in the 
done for new talent. All the recording companies have There was a time when public acceptance to varying degree: soloist field, eround hom an entertaining show can be 
problems of production that prevent them from taking o: was easy to achieve via the delivery of good music on a built for $5,000 or so, giving them a chance to at least come 
new proper And the smaller dise outfits. which have radio network for not unreasonably long periods. Today, it out even on a bad business week This is not idle con- 
managed to use a handful of those bands not tied to the takes more than good music. A leader must have.an idea versation. Neither is it a threat. It’s being mulled 
biggies, haven't the nationwide distribution and not nea that’s different, talent of his own or within his band that ~ It behooves the topmost maestros to get together and do 
enough production to enable a hit record by a new band stands out as apart and better than that of his contemporaries something about the salaries of musicizns as a means of 
to get more than localized interest before success of any kind can be reached. Or else he has to rearranging their ov price quotations. An agreement 

Despite these obstacles, the formation of new properties be extremely lucky with a recording, if he can get his discs among the better outfits, who must, for once, b iry com- 
continues. In addition to the names cited above, a handful marketed. petitive spirit for the good of the industry, will automatically 
of other bands teed off in 1944 and more are in the blueprint However, too many leaders still feel that the delivery of keep lower-level bands in line 


stage as this is being written. 
losses incurred 





How any of them can hope 
to establish a reputation strong enough to overcome the huge 
by wartime operating 
to understand. Yet they keep coming. 


costs is impossible 


ASCAP’s BML Jitters 


On the 


Broadcast 
Owned music organization set up in 
1940 as an instrument to parry the 
eoin demands of the American 
Society of Composers, Authors and 
Publishers, which represents the 
majority of the world’s better music, 
is beginning to give the Society a 
few jitters despite the apparent con- 
fidence of most of the latter's ex- 
ecutives and publisher-writer-direct- 
ors. BMI has made strides in the 
Past year that can’t be ignored and, 
if it continues to move ahead in 
1945, the music business will see a 
tough battle for position. 


Perhaps the most important move 
by the radio-music organization dur- 
ing 1944 was its campaign to set 
up bandleaders in music firms, a 
majority of which remain on 
“paper.” These so-called publish- 
ing houses have consumed a sizable 
slice of BMI money. They are set 
up on a guarantee against perform- 
ance royalty basis running from 
Somewhere around a $12,000 yearly 
minimum to as high as $40,000. 
They involve original, unpublished 
tunes contained in virtually every 
leader’s books. 

Since BMI’s deals with the 
maestros do not give them long- 
term holds on the music they are 
buying, the idea of distributing 
such important money for’ the 
formation of virtually mythical pub- 
lishing houses is obviously not to 
add to BMI’s catalogs, admittedly 
not comparable with ASCAP’s. It’s 
Simply a method of securing per- 
formances, recordings and other- 
wise making a showing that will 
Satisfy stock subscribers who had 

nN clamoring, soon after the set- 

ment with ASCAP, for the dis- 


Music, Inc., the radio- | 


Upbeat 


solution of BMI. They 
had seived iis purpose. 

However, every performance by 
a bandleader of one of his BMI 
originals knocks an ASCAP melody 
off the air. Since BMI’s deals with 
maestros call for a minimum 
number of plugs annually (in some 
cases 250) plus a certain number of 
recordings, the effect on ASCAP 
writers and publishers is clear. 
ASCAP collects from radio and dis- 
tributes revenue on the basis of 
performances. BMI is currently 
hurting that to some extent and can 
become a serious threat to future 
ASCAP annual melons. It’s true 
that this year’s ASCAP split was 
the largest in the Society’s history, 
but the sum pyramided was not due 
so much to additional income as it 
was to the fact that during 1944 


thought it 


ASCAP was forced to dispense 
comparatively little coin for liti- 
gation. 

Knocking Off ASCAP | 





In addition to corraling a majority 


of the nation’s top bandlealers for 
its benefit, BMI has made very 
substantial offers to established 
ASCAP music men. Until now, 
virtually all of these offers have 
been rejected, but they admittedly 


looked good to those who received 
them, and resistance weakens with 
repeated bids. 

ASCAP’S entire attitude toward 
the BMI situation is inconsistent. 
It obviously recognizes the threat 
to its position. It made, during 
1944, determined attempts to re- 
capture some of the music now 
affiliated with BMI, such as the 
sending of attorney Herman Fink- 
elstein to Mexico for the purpose 
Of aligning that country’s copyrights 











precision-performance is more desirable than the inclusion of 
color and showmanship, anything that will make an audience 
in a hotel room, for example, turn its collective eyes and ears 
to the bandstand. Anyone who doesn't believe this is so vital 


with ASCAP, and its recent ap- 
proach to Ralph Peer on the music 
contained in his American Perform- 
ance Rights Society. It made a de- 


termined, but unsuccessful attempt, 
too, at returning the Argentine 


society’s holdings to its repertoire. 


Nix Russian Tunes 

On the other hand, as outlined in 
“Variety” last week, ASCAP’s di- 
rectors were reluctant to take under 
its wing the music of Russia, now 
represented in this country by 
Leeds Music. Much of this music 
is thought by people in this coun- 
try to be in public domain and the 











result has been extensive use of it 
without payment of royalties. 
Leeds sought to get ASCAP’s sup- 


port, protection and recognition of 
its rights of representation, and to 
force proper payment for. the use 
of the music. ASCAP’s directors 
couldn't see eye to eye with Leeds 
despite the assertion that the music 
would go BMI if a negative attitude 
was taken by the Society. 

ASCAP'’s forte is that it has in 
its camp the majority of the coun- 
try’s best and most prolific writers 
of music. Without good writers, 


which it 
with | 


ASCAP in a position in 
can’t again get too tough 
radio is without backbone. It re-| 
alizes this, too, since it -has also 
made substantial offers to some of 


| 


: 
| 
! 
j 
| 
| 
| 
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Ii this yarn sounds alarming—it’s 
$10,000-a-week-and-over orchestras are failing to justify that 
kind of money and ther« 
condition continues. Out they will go. 


meant to be. Too many 


will be only one answer if the 





Hot Jazz a la Francaise Thrived 
During Time of Nazi Occupation 


| By JOHN ABBOTT 

| ‘ ‘ 

London. , veloped a hot jazz style of its own 

| Francis, Day & Hunter, Ltd., which | orig school of bag a 
. . : oy the guitarist jango einhardft, 

| operated companies in continental | ~: : : 

P F _ : | some of whose bizarre works had al- 

| Europe for many years prior to the| ready attracted attention in Eng- 

| war, has just received reports and} land and America. 

|} accounts from its subsidiary, Publi- Variety, cabaret and revue were 

|eations Francis-Day, Paris, which! allowed and encouraged, but dance 

indicate they have not only survived} halls were verboten. The famous 


German occupation, but have man- 
aged to do a most profitable busi- 
ness. It’s been chiefly in French.com- 
positions thereby accumulating some 


| managed to make their way out just 
before the Nazis got into Paris, and 
eventually reached England. The 
one unfortunate who didn’t make 
the jump quick enough was in- 
terned there—ieaving a small native 
staff. 


of adjustment, particularly in the 
new relationship with their German 





ASCAP’s best writers during the 
past year. Jimmy Van Heusen and 
Johnny Burke, two of the best, who 
were dissatisfied with their 
ASCAP ratings that they filed suit 
against the latter, were objects of 
BMI bids, but rejected them to 
form their Burke-Van Heusen firm 
in association with ASCAP’s Edwin 
H. (Buddy) Morris. 

To combat any BMI attempts at 
securing writers, ASCAP has low- 
ered its admittance requirements 
for new writers from five songs to 
one. And it doesn’t delay too long 
in giving an applicant action. 


so 


masters, and business was restricted 


very little, and for a time even per- 
mitted the playing of Anglo-Ameri- 
can music. The tightening-up period 
came later, particularly after De- 
cember, 1941, following Germany's 
declaration of war on the United 
States. From then on, only French, 
or the music of countries allied with, 


able. 





Same is true of new publishers. 


France, during the war, has de- 


handsome profits even if they are | 
figured in francs. 
The principal English employees 


The first year, 1940, was a period | 


to Occupied France so far as the 
sale of sheet music was concerned. 
In the early stages the Germans, 
trying to get on good terms with 
their former enemies, interfered |! 


or friendly to, the Axis, was accept- | 


Casino de Paris revue enjoyed good 
business and one of F.F.D.’s songs 
“Ca sent si on la France” (France 
feels good) occupied premier spot 
in the final scene for over two years. 


In spite of paper shortage and 
restriction on raw material for 
phonograph recordings, the trade 
graph for 1941 to 1944 showed a 


steady upward trend and 1944 com- 
pared favorably, so far as gross prof- 
its are concerned, with the best of 
the prewar years. As might, how- 
ever, be expected, expenses climbed, 
so that the net is not so good. Wages 
by Government decree were fixed at 
2'» times prewar, but with a smaller 
staff, this more or less counter- 
balanced. 


Was 


Competition for the services of 
popular radio and recording artists 
is another item that accounts for a 
growing increase in expenditure. 
The revenue derived from perform- 
ing and mechanical rights has now 


about caught up with the 1939 stand- 
ard, but as this is mainly on French 
music, the proportion of profit is 
greater, there being no foreign pub- 
lisher to split with. There are indi- 
cations the general public would ap- 
preciate a change from their home- 
made diet, and popular English and 
American tunes are now wanted. 
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_Burns Mant! 


Continued from pace 3 





the post of ecrama editor for Wom- 
en's Wear. 

And there was ae dark-haired, 
dark-eyed, friendly young fellow 
named George Jean Natha vho 
\ t 2 oO > iO 

‘ ‘ 
Tl 
t j \¢ 
Set ] | é 
He I le ‘ 
lite ( é 
B 

i IN ro ly elt ? 
of e runnit Dea mp hono 
oO ( daily ( Pid { ( 
bein ( led Dea ore Al 
first I ‘ little s« tive Out it 
Dut one ro ( it cad DI l- 
ne 

Chi to N. Y. 

] ene Cl ell . Live ae- 
( oOo come to WW Y ito ( { Oo 
For iwo vears | yeen Ou lay 
editor of the Chicago Tribune. Not 
because I wanted to be a Sunday 
editor, but cause the managing 
editor, one James Kecley, told me I 
had to be The previous Sunday 
editor, it happened, had started a 
playwriting contest which, as drama 
editor, I had had the temerity to 
criticize in detail, if not in toto. As | 
organized, I told Mr. Keeley it was 
certain to bring discredit upon the 


Tribune, even then calling to all the 


World's Greatest Ne paper, be- 
cause it would be quite impossible to 
carry out the promises of a guar- 
aniteed production for the winning 
plays. They were to be submitted, 
if vou please, in scenario form. 


Mr. Keeley finally agreed with me. 
Three days later, after he had looked 


e On This Deaning Biz 





George W. Lederer 
produced 


Harry Frazee, and 


gested to me Ds 


who had _ just “Madan 


Sherry, vith 


The tollowing day L ine 
Niles 
that I 


repeated his ofiel le agueced 
would not ave lo cs ( ’ 


except » a 


proper. Remembering 
I quickly 
the 


Millionaire 


Dunn disaj tment 


the Mail 


pon 
iob--and_ also 


“The Little 


Eddie Dunn surprised! 


tickets to 
And was 
Mantle 
Mail; 
anted 
had 
Guit 


Now look what happened 

editor of the 
had really wv 
the drama 
hurt shortly 
went on 
Mail 
having de 
job; Pemberton, 
i. me Times as 
later to an 
Hopkins, the producer, 
a producer on 


became drama 

Pemberton, who 
to go on 
his feelings 
Mantle 


of tne 


with Job, 


and 


4; 


being drama edito 


for the next 10 years 
against the Ledere. 
eoing first to the 
drama editor, 
Arthui 


became 


ded 


, 
and 
association with 
soon 


his own account 


Starting with a production of “Enter 
| Madame,” with Gilda Varesi, and 


everywhere for his Sunday editor, | bit of “The Tavern,” Brock, within 
and been unable to locate him for |a few years, accumulated more 
a conference. Mr. K. called me into | money than you could comfortabl) 
his office and informed me that I | stuff into a Kansas silo. “There 
was then a Sunday editor and could | divinity that lapes our ends—” in 
do what I damned wanted to with | the theatre and out 

the advertised play contest I did. fo »@ 

It was reorganized as a play rather | —— : - ; : 
than a scenario contest. We re- Sane Those Yesteryear Greats 
ceived, as I reca!) it, something like | Those were interesting days in 
3,000 scripts. all terrible. Awards | the local theatre. In time I came 
were made. but—I was right in my | to know. albeit no better than casu- 
first prediction: The contest brought | ally, my confreres of the press’ 


no particular credit to anyone asso- 
ciated with it. 
. J : . > 
Time For a Change 
Two years later, as a Sunday ed- 
itor, I found myself printing a va- 
riation of the Curse of the Hope 
Diamond story for the third time. I 
had already run out of imitations of 
the Hearst-like discovery of buried 
Biblical tablets in Jerusalem: had in- 
vented all the super-city and super- 
aircraft and super-men romances my 
staff cuulu suggest, and pretty 
tired. Also having saved up $250 
and acquired a terrible summer cold, 
I decided that, as Mr. Dewey 
recently fond of reiterating, it 
time for a change. 


urac 
pore 


was 
was 


Mr. Keeley pretended loyally to re- 
gret my decision, but agreed to it 
after I had promised to act in New 
York as a selling agent for Chicago 
Tribune features—Lillian Russell's 
Beauty Hints, John T. McCutcheon’'s 
and Clare Briggs’ Cartoons, Bright 
Sayings, etc. Convinced deep down 
that I. as a salesman, would prob- 
ably have some difficulty selling 
shoes to a barefooted millionaire, I 


still accepted the assignment, hope- | 


fully. 
do the weekly N. Y. drama letter for 
the Tribune Syndicate. 

Among my prospective N. Y. cli- 
ents was the Evening Mail, Theoph- 
ilus Niles, managing editor. Mr. 
Niles had no use for Lillian Russell, 
or McCutcheon, or Briggs—but he 


did, he said. want a drama editor. 
Franklin P. Adams. columnist on the 
Mail at the time, had told him that 
I was one. At the time, Mr. N. ex- 


plained, the drama was being cared | 


for by the ship 
lad from 


‘twas to 


news reporter, a 
bright whose am- 
bition become a regular 
newspaperman, and who found com- 
bining ship and the drama 
wearing On both his nervous system 
and his peace of mind. Brock Pem- 
berton was the name. 

I told Mr. N. that, while my heart 
was stil true to Thespis, I had de- 
cided that if I went back inte the 
theatre. so to speak, it would be as 
a play reader, or maybe a production 
adviser, or something which might 
eventually bring me into what show- 
men frequently refer to as the big 
money. (This line had been sug- 


Kansas, 


news 


In addition to which I was to | 


Louis De Foe of the Morning World, 


Adolph Kliauber of the Times, 
Arthur Ruhl of the Tribune, Law- 
|| rence Reamer of the Morning Sun, 
| Acton Davies of the Evening Sun. 
'Charles Darnton of the Evening 
|! World, Louis Sherwin of the Eve- 


ning Globe. J. Rankin Towse of the 


| Evening Post. Alan Dale of the 
| American. It seems to me John Cor- 
bin and Stark Young both served. 
the Times in different emergencies. 
* But along about 1914 a young} 
| fellow named Alexander Woollcott 


|; moved into the Times drama depart- 
| ment. He quickly moved out again 


for war duty, but moved right back | 


; when the First World War was over. 


‘ | 
Changes were frequent after that, | 
| but for several seasons Woollcoit of | 


the Times, Heywood Broun of the 
Tribune, he having taken over the 
| Ruhl job: John Anderson of the 
| Post, he having followed Towse, | 


| when the latter, retired to England 


land to peace, and Gilbert Gabriel 
|of the American, who had gone to 
|Hearst when Alan Dale died—for 
|several seasons these gifted and 
| keen-minded observers dominated 


| the field and served the drama bril- 
liantly and caustically. 

There was considerable shuffling 
after that. I wouldn't be able to tell 
you how it came about, but if vou 
are interested enough to look up the 
facts you will discover that Mantle 
quit the Mail and went to the News 
(1922). Woollcott went to the N. Y 
Sun, which brought Brooks Atkin- 
son to the Times. Anderson went to 
the Journal and John Mason Brown 
moved to the Post from Theatre Arts 
Magazine. Broun went over to the 
Morning World and Perey Hammond 
came on from Chicago to _ take 
the Tribune Woollcott took to 
lecturing and Richard Lo¢ 
came the Sun man. 
spell these brighte: 


job 
kridge be 
Again 
minds ruled the 


for a 


critical roost, with occasional assists 
from Robert Littell! and, Richard 
Watts, Jr. 


| Jt was in October, 1935 ‘see “The 
|Best Plays. 1935-36"—adv.) that it 
| was decided to reorganize a N. Y 
Drama Critics’ Circle that, from lack 
of interest, had sunk into as pretty 


be state of desuetude as ever you pic- | 


| 


| 
| 


| granted 


Tallulah,” and “Over There,” by 
publishing, and distributing versions 
of the songs in the songsheets in 
, 1941 and 1942. The court also ap-| 


| Decish for Feist, Robbins 


President, assisting  oflice: were 


chosen, and it was decided to award 


prize for the best play written by 
an American and produced in New 
York each season. Maxwell Ander 
n's “Winterset as the first plas 
selected MM \ awarded a 
Va l H ( laque Ca 
‘ ] ed 
( pias ‘ 
tine tic 
. e then P i mond ) 
e¢ Col i€ lakes” hav 
onéd \ d nt¢ 
\ i have t en 
i; oO Oo 
and drag-out t critic bein 
bellingerently l lined only hen { 
ork typewriting ome distance 
or theix i provoking targets 
W« ll, tnat abo rin tne Mantle 
indulgence in reminiscence aown to 
Gate Yes, the nestrve scene has 
need consider: bly in 33 year; It 
likewise remained largely the 
any Its self-a>pointed guardians 
rave watched over it through boom 
vears and lean i en it shrink 
in the matter of oul from 250 and 
260 productions ar, to a measly 
100, or even a struggling 80 new 


plays and musicals a: 


In Suinmary 


There are fewe1 
also fewer bad play 


cood plays, and 
s, than there used 
to be, because there are fewer plays 
produced. The average in popularity 
about the ame, as you will 
discover by even a casual reference 
to “Variety's” 


runs 


anhual 


boxoffice-suc- 
cess table. The avcrage in quality 
shifts with the scasons and the ac- 
ivities of the betier dramatists. 

I have no regret that-the theatre 
cannot possibly return to the good | 
old days, or even approximately to | 
the good old methods of the show- | 
men who con irelled them. When | 


| ‘Going,’ ‘Since’ 1-2 


better plays cre written, better pro- 
ducers will be found to stage 
and better actors to play them 


them 


|} top coin-getters that 
| Dec. 1, 


| general 


(Listed 


Always 
Amo re ree 
Dance With Dolly 
Don't Fence Me In 
Goodnight Wherever 


.... Berlin 
Melodvlane 
Shapiro 
Harms 
Shapiro 


How Many Hearts Advanced 
| Dream of You Embassy 
l Be Seeing You. . Williamson 
Get By Berlin 
lll Walk Alone Vor 





Best Sheet Sellers of 1944 


== 


Alphabetically) 


I Love You 


Chappel 
Long Ago, Far Away. .Crawfor 
Love, Love, Love Santly 
REGIPEY. DOOMER: «nok kc ccc. Feist 
Paper Doll Marks 
Swingin’ On a Stai Burke 
Together Crawford 
Trolley Song ere Feist 
White Christmas ...... Ber] 
You Always Hurt .. S 





123 Pix’s B.0.—$245,000,000 | 





Continued f 

expected to gro $3. 000 000 na 
nore, with the top estimated rosse) 
of this mtingent figured on coral- 
ing around $7,800,600. This prize coin 
is Paramount's “Going My Way, 





rom page 3 

that are in the 00,000 1; 

| turned out 14 duri tine ear that 
hould bring home 51,000,000 or more 

| It has hit its peak take ith this 
product, with 12 to ‘ £1.000.000 


and two to get ov 


, ; ; v $2.000.00 
uch has broken boxoffice and ri , 
’ nen Ge Trt 6 RS hes 19 pict ‘ 
records all over. That company has} 
res : the top coin cli Of 1 
21 films in the list of pictures that | f ‘ : 
: j} three were made b Outside | 
re calculated to brin: » $1,000,000 | 4. m9 5,93 . / 
aucers, Sam Gold Spitz-Go 
- ae. ve a a before theit | (International) an Edawat N 
runs are terminatec hat is without : . 
ate ae wri ge ype Golden, who tui 1 on On 
ting Oo} hom the Bell Toll The returns on 1 1) ’ 
ce] 10 
iast yeal most promising coin-get- of them brackets t) t fro ¢] 
ter That picture iaS played one 000.000 to 


900 dates and brought in 
100,000 and does not go 


K 


$4,- 
into its regu-e 
Par- 


Iwo 


around 


’ 
reicase 


until this year. 
amount also has in its 
films that should 
1 ¢4.000.000 mark 


ell” can be 


grouping 
take in over the 
“Story of Dr. Was- 


figured on garnernig | 
around $4,250,000. and “Frenchman's 
Creek” figures into the $4,500,000 


| bracket. 


Next in the grouping of prospective 


showed before 
but which have not zone 

circulation 
Went Away” 


into 


“Since You 


are 


| advance playdates which should 
| show a domestic take of more than 
$5.500,000 mark “Wilson” (20th) 


| 
(Selznick-UA) that had | the 


$2,000,000: ons 


| $2,- and $3,000,000. and one may ex- 


i ceed $3,000,000, which is the first of 
the series Spitz-Goctz mace for RKO 
release. 

| United Artists t! eal not as 

| substantial in the top money pic- 
tures, as formerly. fiaving six pix in 

ithe $1,-$2,000,000 bracket, and one 

!which got under y on the ad- 


vanced showing, but not general re- 


| lease, “Since You Went Away,” that 
| gives promise of ce around $5,« 
| 500,000 or better 

Columbia has x 0 tanders on 


year, five of them that will gross 
|} over $1,000,000 mark. and the kth 
that will shade a bit below $3,000,000, 
| Republic, as in previ two years 
comes in with -Bees that 
is headed for arou $1.0.00,000 


Oric wea 


Next Year's Teppers | 


I would not sel] my theatre mem- Preliminary returns on David | F } 

' < ‘ : Se gaiel ’ - | ‘rom present indications the crop 
ories for a fortune, nor give a niekel O. Selznick’s “Since You Went aa i 
ak 0 , a , ‘that will be in the ton brackets next 

for any number of predictions and| Awa indicate a minimum do- gee: Sich ni 

cie lal re . mestic gross of around $5.500,- | 5°" will have stich pictures as “Na- 
Gar mae | ol " al e yet to come, 000 ith 2 ibility that it : tional Velvet” which, along with 

. Yr arts laneuish 1 var time , uM Oss ! lat it ma! be . , ‘ 

‘ finer arts languish in war time, ig inten ty Me Hollywood Cante¢ I'll Be See- 
an Yr i li Ss anguish | go to 0, . Oo >tle "66 NI 4 , 
inc fine! manife st tions languish | §o & ) ling You, Meet Me In St. Louis” 
with them [he world has taken | With “Going My Way (Par), land “Music for Millions” seems 
time o} . ¢ he “ant: | +} ‘ Tn oo. P ' , . . 
time out to t ach men to be brutal, | ve season's biggest and fastest headed for boxoffice prominence 
oes times vicious and occasionally | grosser, “Since” looms as a | Lots of new talent ised in the 
eallant “ the defense and protec- strong second at the moment pictures that have been listed as 
11on of their an. liberties Women| Rental estimates for “My Way” | the toppers of the year Blending 
have grown resigned, perhaps a little range from $7,000,000 to $%8&- | them: in with established names has 
nn apr te Ahi Nige preg 000,000 domestic. | meant much to the pictures, as we I 
acie, u ve iInare Ss st or- “oe: ” . : } ‘ 

i c 1 i fc Rentals on “Since from only las to the prestige of the new faces, 
ward, and always will be, even in 


the theatre. 


OLMAN GIVEN 5-YEAR 
PACT AS ‘BIG 3’ GM. 


Abe Olman has been given a new 
five-year contract as general man- | 
ager of The Big Three (Robbins. 
Feist and Miller Music Corps,.). The 
new pact calls for a substantial up- 
ping in drawing account, and with! 
it a participation on the Metro pen- | 
sion plan, as all subsidiaries come} 
into that. 

Metro owns 51’ 
three music outfits. 





of Jack Robbins’ 


| Appeals Court Okays | 


The U. S. circuit court of ap-| 
peals last week (29) affirmed the | 
judgment and permanént injunction | 
Leo Feist, Inc., and Rob-| 
bins Music Corp. by N. Y. Federal | 
Judge Alfred C. Coxe in their com- 
bined actions against Song Parodies, | 
Ine., and the Red Star News Co. for | 


alleged infringement of their copy- 
righted songs, by publishing and 
distributing versions of the songs 


in their sonesheet 
Parody Hit Songs” 
Parody Songs.” 


called “Popular 
and “Hit Parade | 


The district court held that the 
defendants had flagrantly infringed 
on Robbins-covyrighted songs, “You 


Ain't Got No 
“Elmer’s Tune.” and on Feist’s copy- 
rights “Chattanooga Choo Choo.” 
“How About You.’ “There Won't Be 
a Shortage of Love,” “If He Can 


Fight Like He Can Love.” “I'll Take 


Romance,” 


pointed a special master to compute 
damages suffered by the -music 
| publishers. 

Julian T. Abeles, represented the 


tured. Brooks Atkinson was elected ' music publishers.¢ 


| should ring the final bell with around | 


and | the $3,000,000 group and one 


1,405 engagements, as of Dec. 16, 
are approximately $2,750,000, 
thus indicating a minimum gross 
of $5.500,000. The film grossed | 
around $350,000 in a single en- | 
gagement at the Capitol theatre. | 
New York. | 


| 








does not go into release generally 
until this year and this one should 
bring home around $4,250,000, Metro 
has a couple that are good for the 
final count of $4,500.000 in “White 
Cliffs of Dover” and “A Guy Named | 
Joe,” while “Thousands Cheer” | 





$4.000 090. 
Fe Metre Tops ; 
Metro has the largest number of 
films in the $1,000,000 and over class 
with 28, with 11 of them headed for 
between $1,000:000 and $2,000.000: five 
between $2.000.000 and $3.000.000. 
and the exceptional number of nine 
to gross between $3.000.000 and 
$4,000,000. Three may head for a goal 
of between $4.000.000 and $4,500,000. 
Paramount has 21 films in the $1.,- 
000.000 and over take category. 





| 


None 


| many of whom should have star rat- 


ings henceforth. 

In the list of pictures that are cited 
here there are two reissues. Disney's 
“Snow White,” which will easily 
bring another $1.500,000 to augment 
its monumental take on the original 
release, and Paramount's “Sign of the 
Cross,” which will hit over $1,000,000 
on its second trip around. 

With the backlog of films the stu- 
dios and distribs now have awaiting 
playdates, it seems unlikely that re- 
issues will be circulated during the 
coming year to any great extent by 


Tams-Witmark’s Suit 
On Rights to “Merry 
Widow’ Must Be Tried 
Ruling that ovly a trial can dis- 
close whether the performance 


'yights to the operetta, “The Merry 


Widow,” belongs to Loew's a d 
Daniel L. Brown, and placing the 
burden of proving its title tpon 


them, Justice Carroll G. Walter in 


will take between $1,000,000 and §$2.- | N.Y. supreme Court last week de- 
000.000 but eight should garner be- | nied the motions of Tams-Witmark 
tween $2,000,000 and $3,000,000: one | Music Library to dismiss the an- 
is in the $3,-$4,000,000 bracket: two! .cwers and counterciai:ns filed by 


in the $4.-$4,500.000 sphere. 


and “Go- 


the New Opera Co 


ao Yew 4 Pty a Of. all, es The action involves royalties of 
ie: tained ance oe | $10,000 sought by Tams-Witmark for 
[wentieth Century-Fox third | use of “Widow” by New Opera in 
with 18 films. of which five are in producing the operetta in San Fran- 


the $1,000,000 to $2,000,000 class: 10 in 
the $2,-$3,000.000 contingent: two in 
“Wil- 
son,” calculated to bring in at least 
$4.250.000 


Warners face the barrier with 16 
This is almost a 100‘) rating for 
releases of a company. which got 


away 


from the secondary group of 
films 


in the year. -It has eight that 
are good for between $1,000.600 and 
$2.000,000; five in the $2.-$3.000.000 
| division; two in the $3,000,000-and- 
|over grouping, ani one should hit 
| $4,000,000. 

| Universal is most healthy in the 
top brackets. Though it has no films 


cisco and Los Angeles. New Opera's 
defense and counterclaims alleges 
that neither plaintiff or Loews 
land Brown were the owners of .ne 
| stage and public perio g rights 

10 


lof “Widow,” and had no rig 


|make contracts. They seek return 
of $50,256 in royalties paid for use 
of the operetta on earlier agrees 
ments, claiming that “Widow” is in 
the public domain. 

Tommy Carlyn band goes back 








ext 
ent 


| into Bill Green's, Pitisburgh. 
‘month for its fourth engagen 


} there in less than a- year. 
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‘Top Tunes of 


1944. 


BORSCHT MOVES WEST | 





Always I Dream of You No Love, No Nothin’ Songsmith Plans Hollywood Branch) 

Amor I'll Be Seeing You Paper Doll of Catskill Alumni 

Besarne Mucho i Pil Get By Poinciana cman 

Couldn't Sleep a Win I'll Walk Alone San Fernando Valle rad . rotten 

Dance With Dolly I'm Making Believe Surrey With Sennen” ome Tobias, songwriter, Re me 

Don't Fence Me In I Love You Sweet & Lovely nei he- ” on of the original 

Don't Sweetheart Me Is You Is My Baby Swingin’ On a Star borscht SSECENS social _ directors, 

Fellow On Furlough It Had to Be You Time Waits for No One arenes in 1927 at Totem Lodge, 

GI Jive Long Ago & Far Away Together N. Y., when Moss Hart was enter- 

Goodnight Wherever Love Love Love Trolley Song tainment head a. Copake, Danny | 
You Are Mairzy Doats Victory Polka Kaye at White Rose and Don Hart-| 

Holiday for Strings Milkman Bottles Quiet White Christmas | man at Grossingers, all N. Y., is seri- 

How Many Hearts My Heart Tells Me You Always Hurt ously considering formation of a 


Borscht Circuit Alumni on the Coast, 





1945 Expected to See 
Start of Record Boom |” 


now 


tnat 
there permanetnly 


he has decided to stay out 


Some of the 
since he 


alumni he has met 
went out there about a 
month ago are Mischa Auer, George 
Tobias Barry Trivers, Hart- 
Max Lieberman, Dick Mack 
Benny Lessey, Phil Silvers, Snag 
Werris, Allen Boretz. Walte: 








The forthcoming year probably | 
will see the beginning of the biggest | 
boom period the recording industry | 
encountered. Numerous 
already been drawn! 
awaiting execution for a 
number of embryo 


ha evel 
b! eprints have 
and are 


b,} 
considerable 


ma facturing ventures among 

are several that will, o1 
should, according to the foundations 
that have been laid, emerge as 


majo 
Such ambitious plans to get on the 
recordings can have 


companies 


tral! ol 


Scharf, Sammy Fain, Morty Offner, 
Eddie Eliscu, Jay Gorney, Leonard} 
Sillman and others. 

Purpose of the group, besides so- 
cial, would be to find ways and 
means of giving new talent a chance 


early 1930's. Estimates of the past 
year’s sales are fairly consistent with | 
executives’ guesses made to “Variety” 
last summer, which stated °44 sales 
would be between 75,000,000 and 90.,- | 


000,000, probably closer to the latte: 


Contrary to general belief, the| to display their wares and to de- 
manufacture of V-Dises for the Army | YeloP, now that the war has altered 
and Navy did not disturb commercial the borscht circuit from the summe: 
record production too greatly. Ap-| stock company aegis to weekend 
proximately 2,100,000 12-inch discs Stands at most 


turned out for the services in Tobias, incidentally, has sold 
the 12-month period, the majority by 


RCA-Victor and Columbia. Decca 


were two 


lumbia) 


and “Old Square Dance Is 


only one answer. Some will at first! consistently refused to produce| Back Again” (Paramount), and a 
have difficulty getting started due to! V-Discs in its own factories, but they musical score written with Don 
the limited number of saleable art-}| were and are being made by World| Reid, radio vocalist, to the Reynolds 
ists not under contract to currently} Broadcasting, owned by Decca.|} Metal Co. He will produce the mus- 
established companies, but eventu-| Nevertheless, Decca’s rejection of V| ical for Reynolds in Louisville, Ky. | 
ally the numerous newcomers must) platters, production virtually all of phism 
stimulate the theatrical business as| which go overseas, disturbed service 
a whole by producing entirely new! people charged with the _ responsi- R ? BMI Dp | 
b.o. name of their own. That's noi ) ( vett: them out aVazZa S ea 
conjecture I an obvious answe As { as new personalities go, the Carl Ravazza, bandleader 
There are experienced men in the ordi! business. didn’t have a rently at La Martinique, N.Y., 
di b f who assert it isn’t diffi- } producing any For most e latest estro to conclude ;: 
lo € Ol annual sales more of tea ea Co nbia and RCA-| ae al Broadcast Music. Ins {ol 
than double t totals the firms now! yje too concernet an publishing firm. With o 
in exist re able to achieve) ceryj, yroduction and materials to x original songs in his books wit! 
postwat means 250,000.000 to) custain the b.o. names and disc royal-| Whic! to sta a music house 
300,000,000 pressings annually. They ties of established artists on their) Ravazza drew the usual $12,000 an- | 
dont see music on wire, Or IN any) posters without devoting time to new nual guarantee against performance 
other form, disturbing the recording | talent. Decca, which was operating | Foyalties 


ast five or more years 
when such progress 
will swing into line 
with it | 


setup for at le 
And, of course, 


eventuates they 


- ——- ——- | 
Manpower 

~ As far as actual sales of the past 

year is concerned, the dise business 

didn't do so badly in view of the| 


manpower problems it had to face 
and lick to get any sort of produc- 
tion at all. Embracing the sales of| 
all majors and smaller independent | 
companies whose production head-| 
aches were much more bothersome | 
than those besetting the three lead-| 
ing manufacturers, the overall total 
was somewhere around 92,000,000 to! 
93,000,000, possibly a bit higher. |. 
This is roughly around 25,000,000 off | 
the preceding year’s pace and 40,-| 
000,000 off the production and sales | 
achieved in 1942, the biggest year | 
the recording industry had since the | 


* 
all of the year due to its earlier His contract with BMI includes 


settlement with the American Fed-| the usu&l clause guaranteeing the 
eration of Musicians, couldn't take) latter 250 air plugs annually 
ion new talent either for the same | - — nari 

reason, 

That the recording business is and Col. Records Expands 
will continue to be the most vital 


Columbia Records, beginning to 
put into effect plans for postwar ex- 
pansion, last week acquired the old 
Remington-Rand factory just 
side Cincinnati and will make it 


form of exploitation to the theatrical 
a whole was obvious in 
the plain and gusty sigh of relief 
that went up when Columbia and 


Victor finally settled with the AFM ever inte 8 mailer elduaete inon- 
several months ago and went back} J 


to work after a 27-month fight. Up ufacturing plant. It's due to begin 
to that time, the band business par- _— ws a Feb. 1. 
ticularly was in a mood, what with 
the war and Petrillo, to let things 
slide and get along as best they 
could. With the complete settlement, 
however, the new life and spark in 
the band and music business were 
definite and evident in everyone's 


business as 








DISC JOCKEY IN 
KEY MUSIC BIZ 
SPOT 


By MARTIN BLOCK 





Now that the recording studios are | 
humming again, the dise jockey has | 
gained more prominence than ever. | 
He has established himself in every | 


community that has a radio station. 
He has contributed a new phase to 
the dictionary. Most important of | 
all, the recording companies them- | 
selves now recognize the value of | 
the disc jockey and curry his favor. 
_ What a difference from the situa- 
tion about 12 years ago, when the 
record business was in a bad slump | 
and radio was blamed for it. At that | 
time the disc companies saw red | 
every time they heard one of their | 
Waxings played on the air. 
It was ori the West Coast that) 
radio stations learned they could | 
produce very entertaining programs | 
by playing phonograph records. The | 
trend guickly spread across the | 
country. Soon more than 500 sta- | 
tions were playing records. Ther | 
the dise jockey was born. Two other | 
trends Started about the same time— | 
and it was not a mere coincidence. 
= The sale of records began to zoom 
shore ~dance bands sprang into pub- 
“vor as they had never spryng) 


‘that had merit, they gave freely of | of 


| jockeys’ 





kisser. 

Phil Spitalny$ contract with Uni- 
before. As a matter of fact there; versal Pictures for the use of his 
were few well known bands 12 | “Hour of Charm” orchestra in the 


\film, “Here Come the Coeds,” re- 
||cently completed, included clauses 
| insuring certain demands. He insisted 


The disc jockey was a very im-| that the camera's lens be trained on 
portant factor in bringing dance 


the band 
bands into prominence. The band- 


years ago. 
~~ Beested Dance Bands 





have letters to prove it. 

What 
popular? Well, for one thing, he| Hollywood's unsuccessful relations 
was on many times during the day,| with the band business. Few of the 
when live talent was not available. | other maestros who achieved picture 
He had a wide choice of the finest| contracts were foresighted eneugh 
musical talent. The programs were|to be sure of certain things and as 
by nature informal and, therefore,|a result the big Hollywood band 
easy to listen to. Audiences grew by | boom took a header before it really 
leaps and bounds. got started. Today, there are only 

Popular music fitted most aptly | three bands tied to term contracts 
into formula. And so the disc jock-|with any major studio—Tommy 
eys featured dance bands and pop|Dorsey and Xavier Cugat with 
singers. Not only that, but they built | Metro, and Harry James at 20th- 


ition, ete. These demands by 


songs, “Rockin’ in the Rockies” (Co- 


out- | 





AHEAD 10 








The music biz mirrors everything 


else in show biz prospevity and will | 


continue to remain forte so long as 
wartime rationing minimizes spend- 
luxuries. It’s the same 
England all over again, 


ing for other 


thing as in 


with extra refinements, of course 
Not only is the vesteryear 400,- 

000-copy hit selling twice that, but 

repeat “revival” hits in °44 trebled | 


did a decade or two ago, 
No question, as 
fugit, it's going to be a great day for 


the music publisher and songsmith 


Nostalgic values today endow 
able old copyrights with enhanced 
worth, particularly where Hollywood 
Now a_ $10,000 


is concerned syn- 


chronization fee for an imported and | 


significant copyright is no longer 


startling. Entire film biographies of 
Cohan, Gershwin, Youmans, Porter, 
Zerlin (in part) and others are being 
made. Cole Porter’s $300.000 for his 
life story and ongs . instance 
Berlin gets a $250,000 guarantee 
against 10° of the gross of the 
forthcoming “Blue Skies” (Bing 
Crosby: Par). Cohan got a ditto} 
amount for his “Yankee Doodle 
Dandy” (WB), plus a cut. Gersh- 
win's estate. realized 125G from the 
forthcoming “Rhapsody in Blue” 


(also Warners). And so it goes. 


Upping Revenue 


into realizing some $625,000 per an- 
to the publishe 

The Music Publishers 
Assn. alone has found 
upping music biz revenue over 
| 000.000 a year. As for 
| 12.000 to 13,000 music racks now 
| spotted in the crossroads of America, 
| in every town and hamlet, in 
of-the-way barbershops, 
stores and the like—outlets 


Protective 


$1,- 


' 
| fore foreign to the music publishers. 


Each carries 15-20 of the best sell- 


lors and guarantees a rack order of 





Bands’ Hi-de-Ho With Hollywood 
_ Slows Down to a Waltz 


By BERNIE WOODS 


by any major leader involved with 
Hollywood who has gone to the 
trouble of questioning the reactions 
of fans to their film appearances. 
Hollywood never attempted to do 
much with the possibilities in name 
music. The best results ever at- 





for at least three minutes | 
. gi without shifting, that his featured | a 
leaders themselves will admit it. We | performers be given certain atten- | around 


made the dis: jockey 80) Spitalny, briefly, tell the story of | ful release. 





performers. When they | Fox. 

new song or a new band; Because of Hollywood’s method 
inserting and using maestros in 
praise. This enthusiasm not only | pictures, there now is little marquee | 
boosted the popularity of the record- | value in their names, whefeas, when 
ing artist, but was no small factor; the Coast first started buying up| 
in inspiring people to buy phono- | the more established leaders In 
graphs so that they could play their | bunches, it was because they found, 
Tin Pan Alley was| Via a survey, that a Tommy Dorsey, 
, 'a Harry James or a Woody Herman 


up the 
heard a 


favorite discs. 


helped, too, as the publishers will! | ton cienaana Te a 
testify. Personal appearances by. the i — A eer nanan — 
ecor ists on rograms also | SUCH talent -n , , 

SOCerd-OFNs 68 Sees Brey written into an already blue- 


boosted their popularity. 

The disc jockey has been recog- 
nized in official ways, too. The sur- 
veys, such as Hooper, Crossley and 
Pulse of New York have indicated 
that these programs compete with, 
and often surpass, network shows. 

Another barometer of the disc! 
recognition is the extent to 


printed script to add power to the 
| marquee, Hollywood alienated these 
band followers to the point where 
they are no longer lured. They 
quickly became aware of the fact 
that they'd catch only quick 
glimpses of the musica] organiza- 
tions and individual musicians 
| Whom ses ; 


(Cor*nued on page 144) }conjecture. It can 


y pald te séé, This is HOt rromance with the big 
be attested to!is at an end. 


tained was by 20th-Fox, which built 
story titled “Orchestra Wives” 
Glen Miller about three 
years ago and turned out a success- 





No Academy Award Actors | 
“Film moguls have stated as the 
reason that bandleaders have been 
unsuccessful on the Coast and have 
not been assigneti extensive roles is 
that. few have the ability to handle 
such work. On the basis of past 
performances that argument cannot 
be denied. Too many maestros have 
demonstrated that they are not ac- 
tors. A few realizing their defi- 
ciencies, have attempted to over- 
come them. Harry James, for ex- 
ample, was at one time taking act- 
ing lessons between pictures, it’s 
said. Whether he was or not, his 
ability at making-believe improved 
considerably in his most recent 
Metro releases. 

Currently, there are only a few 
bands at work or with future com- 
mitments on the Coast. In addition 
to the three bands mentioned above, 
Woody Herman just ‘completed a 
role in “Murder at the Vanities” 
for Republic and will make another 
there. Spitalny’s chore for Uni- 
versal and forthcoming work for 
Gene Krupa and Frankie Carle at 
RKO, are the only ones that easily 
come to mind. All of these are one- 
film contracts. Except for these iso- 
lated yvses of bands, Holly wood's 





MUSIC INDUSTRY LOOKS 


By ABEL GREEN 


tempus continues to} 


valu- | 


means for | 
instance the 
out- | 


stationery | 
hereto- | 


BIG 1945 








93,000 sheets of music on its initial 
placement to the publishers. Inter- 
national Circulation Co. (Hearst) 
distributes for the trade. This is a 
marked uppage from the 500 racks 
or so four years 
| 1,000 copies 


ago, wit their 


Today an average of three songs 


each of the 20 bestsellers go into the 
racks, although practically fort- 
nightly o! thereabouts, two old 
songs are pulled out and the two 
| upcoming ones substituted 

The MPPA’s Walter Douglas did a 
job also on paper regulations elimi- 


| nating 1941 as the base year, because 
that was the year when the pubs 
were off the air due to the BMI fight. 


Had the Government arbitrarily 
} Stuck by ‘°41 as the base é it 
| would have meant thexd al! virtue 
|ally be out of business toda: 

Thu the top s ‘lle 
indicated adjoinit 

The title repre tative 

cro “Section | America { g 

the world’s) tastes. and po ui 

that so-called war ongs = ( their 
impact only by romantic indirection. 

Viz., “I'll Walk Alone” and “I'll Be 

Seeing You.” whereas “GI Jive.” 
|“Shoo Shoo Baby’ and Victory 
} Polka” were more in a_ novelty 


vein. In fact, novelties like “Mairzy 
| Doats,”  “Milkman, Those 
Bottles Quiet,”” “The Trolley Song.” 


Keep 


With or without the blessing of ; etc.. were eagerly taken up a re- 
Petrillo it was the pot at the end of | lief from realitic 
the rainbow for alm every b dy Trends were orthodox. True. the 
1944. Of course, now that Victor! atin influenc persists as witness 
Columbia are going to give! “Amor,” “Let Me Love You To- 
Decca titer competition. that’s so night “Besame Mucho.” fo) ine 
Tt extra gra Oo ti horizon tance arm there has also beer i 
Everything ne 0 foi the | inclinatior to the novelty ypsOo 
music biz Fo nstance,. a forme! |} tempo. An old Frank Loes tune. 
cancer on the industry-—the bootleg-| revived-by the Andrews Sisters out 
| song-sheet racketee! has beenl!of a yesterVear Paramount picture 
| fought to a standstill and scared | started it. “Sing Mea Tropical Sons ” 


was the first of the "44 tunes to put 
the acent on the wrong syllable. and 


thence followed “Come With Me My 


Honey ‘Rum-and-Cola-Cola and 
| the like 

The semi-sacred ballad of the 
| Mann Curtin-Vic Mizzy school (“I 
| Had a Little Talk With the Lord”) 


will probably pioneer more of. that 
sort of ballad in °45. David Rose's 
last year’s “Holday fon Strings,” of 
course, gave vent to that cycle, and 
the sergeant-songsmith followed it 
up with his own series of Bregman- 
| Vocco-Conn effusions. 

Tradewfse, the pighlights included 
the final schism of Berlin and Born- 
stein. The songwriter formed his 
own Irving Berlin Musie Co. (unin- 
corporated), giving a profit-sharing 
deal to most-of the staff he took 
away from the old Saul H. Bornstein 
partnership firm. Latter retained 
ABC Music Corp. and _ formed 
Bourne, Inc., besides getting a $400.- 
000 cash settlement for the privilege 
of releasing Berlin’s self-written 
| copyrights to the songsmith. 

The payola continues an age-old 
| headache. This was complicated by 
| BMI wooing bandleaders, et al.. into 





forming their music “publishing” 
businesses. Many just contributed 
| their instrumental theme songs, 


; never printing a tune, but still get- 
| ting paid for the “performances.” 
Revival songs such as “Together.” 
“As Time Goes By.” “Tl Get By.” 
“Always,” “It Had to Be You.” 
“Sweet and Lovely” clicked>— 
Warner Bros. test suit against 
Lucky Strikes’ method of “Hit 
Parade” appraisal remains a hold- 
over excitement for the new year. 
WB's newest subsidiary, Advanced 
Music Corp. with “Don't Sweet- 
heart Me.” was the first testee. In- 
cidentally talent manager Moe Gale 


is partnered in Advanced. Buddy 
Morris likewise took on Johnny 
Burke, Jimmy Van Heusen and 


Harry Warren outfits,’ thus accenting 
the artists and the songwriter’s 
value, especially if enjoying filmusi- 
cal outlets. He also closed a 10- 
year deal with Bing Crosby, to pub- 
lish all the Groaner’s film tunes. 


Dick La Salle Takes 
Over Neil Bondshu Band 


San Francisco. 

Dick La Salle assumed leadership 
of Neil Bondshu’s band at the St. 
Francis hotel here, and will keep 
the crew intact, 


Outfit clases {ts Mural Room stay 








-name maestros | Feb. 25. and moves east for book- 


ings previously contracted, 
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These are 


deelfonn am CAPITOL artists 


We are proud of the artists who make 

Capitol Records. Fine artists are the PAUL 
most valuable asset a record company TEMAN 

WHI 

cam have...and Capitol has them —just 

read the list! Finding the right tune for 

the right artist is our specialty. It ac- 

counts for more than twenty smash hits 

scored by these stars in the last 2 years. 
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MAESTRO MUSIC COMPANY 


PRESENTS 








SHEET MUSIK 


“JUST CLOSE YOUR EYES” “BETTER DO IT NOW” 





RECORDS 


GEORGIA GIBBS 


SINGING 


“THE TROLLEY SONG” “WISH YOU WERE WAITING FOR ME” 
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2 
FOR 4 And Our Sincerest Wishes 
VICTORIOUS es 
T9458) & Happy New Vear 


Greetings from 


TONY PASTOR 


Personal Management; GY 





ut 


Jack regman 


SCHRIBMAN | 


Direction: _ V 
GENERAL AMUSEMENT Corp | Rocco occo 


New York . Chica -_ i 





Chester onn 
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Famous Music — | Paramount Music 
Corporation | Corporation 
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OF STARS ! 


It’s amazing, confounding, astounding 
and perfect proof that quality “COLUMBIA” 
attracts quality “THE FINEST ARTISTS IN THE WORLD” 


Samuel Lifschey 
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Roy Acuff 

Josephine Antoine 

Bob Atcher 

Gene Autry 

Salvatore Bacealoni 

Pearl Bailey 

John Barbirolli 

Howard Barlow 

Bartlett & Robertson 

Béla Bartok 

Count Basie 

Kurt Baum 

Johnny Bond 

Big Bill 

Bonnie Blue Eyes 

Les Brown 

Budapest String 
Quartet 

Adolf Busch 

Cab Calloway 

Frankie Carle 

John Carter 


Robert & Gaby 
Casadesus 


Bruna Castagna 
Lee Castle 

The Charioteers 
Carlos Chavez 
Cleveland Orchestra 
Spade Cooley 
Bill Crosby 
Xavier Cugat 
Emery Darcy 
Ted Daffan 
Karl Davis & 
Harty Taylor 


Meyer Davis 
Al Dexter 
Don Cossack Chorus - 
Eddy Duchirt 

Nelson Eddy 

Zino Francescatti 
Chuck Wagon Gang 
Golden Gate Quartet 
Edwin Franko Goldman 
Al Goodman 

Bermy Goodman 
Morton Gould 

Roland Hayes 

Horace Heidt 

Myra Hess 

The Hi Flyers 

Adolph Hofner 
Bronislaw Hubermann 
Harry James 

Herbert Janssen 

Serge Jaroff 

Danny Kaye 

Jan Kiepura 

Edward Kilenyi 
Kolisch String Quartet 
Andre Kostelanetz 
Louis Krasner 

Ernst Kienek 

Charles Kullman 
Efrem Kurtz 

Gene Krupa 

Kay Kyser 

Marjorie Lawrence 
Lotte Lehmann 
Erich Leinsdorf 


Nino Martini 
Curt Massey 
Louise Massey & 
The Westerners 
Frankie Masters 
James McCain 
Brownie McGhee 
Memphis Minnie 
Nathan Milstein 
Lauritz Melchior 
Minneapolis Symphony 
Dimitri Mitropoulos 
The Modernaires 
Bill Monroe 
Buddy Moss 
Dennis Morgan 
Oscar Levant 
Ray Noble 
Guiomar Novaes 
Old Hickory Singers 
Eugene Ormandy 
Peach Pickers 
Hank Penny 
Bill Perryman 
Egon Petri 
Irra Petina 
Philadelphia Orchestra 
New York 
Philharmonic 
Gregor Piatigorsky 
Ezio Pinza 


Pittsburgh Symphony 
Lily Pons 
The Prairie Ramblers 










Basil Rathbone 
Fritz Reiner 

Dick Reinhart 
Paul Robeson 
Artur Rodzinski 
Bidi Sayao 
Rudolph Serkin 
Lulu Belle and Scotty 
Ginny Simms 
Frank Sinatra 
Martial Singher 
Kate Smith 

Phil Spitalny 

Rise Stevens 
Joseph Szigeti 
Leopold Stokowski 
Jess Stacy 

Claude Thornhill 
Jennie Tourel 
Helen Traubel 
Tommy Tucker 
Walker & Sullivan 
Bruno Walter 
Marek Weber 
Robert Weede 
Westminster Choir 
Bob Wills 

Teddy Wilson 

Yas Yas Girl 
Vronsky & Babin 
Maurice Evans 
John Gielgud 
Astrid Varnay 
Curly Williams 
John Finley Williamson 
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The Very 


ra. ‘ 
Thought of You phonograph and a batch of rec- 1 
a I to do an imitation of our mike JIMMY McHUGH 
re nique 
{ oOo Big Sales Hypo Published by 
No tha normal recording % 
Ra-Loo-Ra-Loo-Ral 3 again under way, another important ROBBINS 
SS Jj function of the record spinner is ap- 
. ‘ - = parent. We have become a record 
Sweet Dreams. : How Little W e Know PSs buying guide for the listening public, eee Ie —— 
Each week we play the newest re- ORTTER ALL THR TT ps 
Sweetheart : & M. WITMARK & SONS leases from the ise easy ae —_ > e-# parece 
K 4 . ing each recording a buildup by “ost Neckar y aE e 3 
Norman Foley, Prof. Mgr. $ talking about the writers and the ae a ee 
performing artists. Thu’ the listener 
zets a sample of*each new waxing. RUDY VALLEE 
Can you think of a better method of and many other top 
d t marketing insofar as the rec- orchestra leaders 
ord cOMmpanies are concerned” ? 

The industry which has _ profite: Fs pe Big Be pv chngg a : 
most from co-operation with the Nohara’ eten aié Covertes In- 
disc jockeys is the band business cludes lead shects and lyrics 

REMICK MUSIC CORP. This has grown from a pittance in of chorus, SAMPLES PRE! . 
SS 1933 to a colossus which involves 
Johnny White, Prof. Mgr. ‘ $ ; millions today. The baton wave1 rs TUNE DEX 
. : : . : ‘ , : Broadway = 
: * e: ; are tne first to acknowledge the New: York 18 
potency of make believe ballrooms —— ————————_-_—__- —______— 
all over the country. When they — 
Don't Fence Me In send advance promotion men out, — HUMMER music | 
one ol their first functions is to con- “i pagig Soh y" soe | aa - Timets B. awa 
: tact the disc Jockeys and solicit plug ' " 
- for the bandleaders’ recording ‘ “QUIT-CHER-BELI-AKEN" 
. (And Help To Win The War) 
Wi ‘ A » Y D in’ Bob Strong’s orchestra goes int Au ee 
nat Are You Voin Bob Strong's orchestra goes into senies, Like Oe 
th , aman theatre, Newark, Jan, 11 FREE PROF. COPIES 
wit — r anA P on} 
The Rest of Your Life? radio unity ot and Patsy Kelly | a.1 MUSIC PUB. OF AMERICA 
: Lee 80 Fifth Ave., N. ¥. City q 
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agencies enlist their aid. We have 
given yeoman service in every wat 
bond drive. as well as in Red Cross 














Disc Jockey 


—— (‘ontinued from page 135 





hich various government war 


ampaigns, in appeal for books, 
cords, pianos and other items for 
fighting men. W- have been 
d to prepare a book on how to 


luct a “Make Believe Ballroon 
am bv the Army for e in 





Top Tunes for Your Books 
An All-Time Favorite 


ils where all th OV need Music by eec¢ 


DON’T 
BLAME 
ME 
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How Many Hearts 
’ HARMS, INC. 


Have You Broken . Mack Goldman, Prof. Mgr. 


A Little On the 
Lonely Side 


Singin’ Down the Road 


ADVANCED MUSIC CORP. 
Ben Bloom, General Prof. Mgr. 





Happy New 


To All My F 


SAMMY 








Heartiest 
Greetings 


fe 


TOP HIT OF YESTERDAY. . . 
A GREAT POPULAR STANDARD TODAY 








I'LL SEE YOU IN MY DREAMS 


lyric by Gus Kohn * Music by Isham Jones 


“TILL BE SEEING YOU" 





Year 


riends 


























For artist copies, new vocal and new dance arrangements 
Get in touch with PHIL KORNHEISER, Manager 
Standard Exploitation Department, The Big 3 


1619 Broadway, N. Y. 19 


“There'll Be Sunshine for That Boy 0’ 
of your audience. 


song. 


* 64% 3H 





ART KASSEL 


AND HIS 
“KASSEL’S IN THE AIR” 
















JULIAN T. 
745 Fif 





SEASON'S GREETINGS to the Entire Entertainment World 
THEY'RE HOT! THEY'RE HITS! 


“There's a Great Day Coming.” Ace of the war songs. 


“Deep in Arkansas.” The rhythm song. 
“Good Night, Mister Sunshine.” A beautiful story in waltz tempo 
“You Used to Be My Sugar.” A knock-out! The boogie-wovogie blues 


——- Day, Maybe.” The Acme of the waltz ballads. It's irresistible 
tage, Screen, Radio Artists—Professional Copies Available 


EDUCATIONAL FEATURES ASSOCIATION 


“In the Heart of the Hills Country” 
Calico Rock 1, Arkansas 


Season’s Greetings 


th Ave, New York 





* Circle 6-2939 


Mine.” It will touch the heart 


New! Different! 












ABELES 









~ WE COULD LABEL THIS 


7~—OCOo 





CORDIAL SEASON'S GREETINGS TO ALL OUR GOOD FRIENDS 
IN THE ENTIRE WORLD OF SHOW BUSINESS AND MUSIC. 








meen — FRANK HENNIGS, Gen. Prof. Manager . — 


EDWARD B. MARKS MUSIC CORPORATION ““ut%xc‘27° °” 


LARRY NORRETT JOE WHELAN FRED DEMPSEY 


Tef'ieia Mim@alhi. 
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LOUIS ARMSTRONG 


and his orchestra 







featuring 
VELMA MIDDLETON 
TEDDY McRAE 
et 
Currently 
Zanzibar 
New York 























LIONEL HAMPTON 


and his orchestra 





featuring 


RUBEL BLAKELY 







s 
Currently 
Strand Theatre 
New York 





DINAH WASHINGTON 

















FREDDIE SLACK 
and his 


Orchestra 
_ 
Currently 
Frank Dailey's 
Meadowbrook 










@apital Recording 






















$ID CATLETT 
The All-American 


Quartette 
° 


Hollywood 
Sixth Month 





Drummer and his Famous 


"Streets of Paris” 

















EDDIE SOUTH 
“The Dark Angel 
of the Violin” 
_s 
Currently 
Club Bangazi 
Washington, D. C. 


































745 FIFTH AVE., NEW YORK 
PLaza 5-0078 


Cn Seep eee wmmpemeranpe ee. wwe. #P 













Pennsylvania 


LES BROWN 
and his orehestra 
with 
DORIS DAY 
BUTGH STONE 
* 
Currently 


New York 





Hotel 











ANDY KIRK 
and 


Theatre Tour 








HIS CLOUDS OF JOY 
















JAN SAVITT 


Featuring 











and his orchestra 


BUDDY WELCOME 
HELEN WARREN 


7 
Theatre Tour Now 













STUFF SMITH 
and his TRIO 
s 








now in sixth month 


ONYX CLUB, NEW YORK 








RED ALLEN end H 
now in 26th month 
GARRICK STAGE LOUNGE, CHICAGO 


IGGINBOTTOM 











RUSS MORGAN 
"Music in the 
Morgan Manner" 


featuring 
MARJORIE LEE 
AL JENNINGS 
6th Month 
Claremont Hotel 
Berkely, Cal. 





———, 


























RED NORVO 


Lively Arts” 





featured with Benny 
Goodman in "Seven 


= 
Ziegfeld Theatre, N. Y. 


5 cies seis il the nin cin: sain cni anit tit ‘atti 














Now 
Southland Club 
New Orleans 








TOMMY REYNOLDS 


and his orchestra 

























Gos 
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40 Years of 





Chicago 
T have been connected with night- 
eration so long that it seems 


. ») VU) 

ee ne the next oldest profession in 
t} orld. In choosing words, “op- 
eration” may be apt, but I am not 
810) ibout “profession,” and I can 
ha lefine the title “nightclub 
opera * Usually it is used as an 
epill 

The origin of one of the oldest 
surviving nightclubs occurred about 
40 years ago, when my father owned 
the S nan House here and my 
bi Gene ran its basement res- 
ta the College Inn. 

The College Inn was so named be- 
ca of a certain policy. Whenever 
we discovered a college student in 
the joint, we threw him out. In 
those days, college students were | 


prone to fight duels in public places, 


ually with beer bottles instead of 
sabers. The other patrons accumu- 
it the scars. When more than 
two students got together, the riot 
squad wound up the party. 

Gene got the idea it would en- 
hance the tenderness of a filet mig- | 
non if you-ate it to music. He 
thereupon hired a_ gypsy fiddler 
named Rigo, whose chief claim to 
virtuosity was that he was married 
to a large blonde American heiress | 


who was publicized as once having 
been the bride of a Roumanian 
prince. Nowadays, a Roumanian 
prince hasn’t much social standing, 
but then it was big news. 


Earlier Impressions 
Some earlier impressions of that 








College Inn are still indelible in my | 


memory I 
adolescent 


will never forget my 
jealousy as I watched 


John Barrymore squire Lotta Faust, | 


who seemed to me then to be the 
most beautiful woman I had ever! 
geen. I can recall listening in awed 
reverence to tales spun by George 
Ade and Booth Tarkington. And, 
later, to Wilson Mizner. 


I can remember Raymond Hitch- 
eock. and the Dolly Sisters, whom 
he used to swain, never being quite 
sure which was which, but satisfied 
with either. 
Maxwell used to occupy an attic 
room in that Sherman. Vera invari- 
ably opened their evening conver- 
gations by saying: “Entertain me.” 

Young Ethel Barrymore occasion- 
ally graced the College Inn with her 
presence, and so did her uncle, John 
Drew. And Billie Burke. And 
George M. Cohan, then at the height 
of his career. 

Those were the lavish and osten- 
tatious days. When a patron spent 
money in the early 1900's, he wanted 
the public to know it. Empty cham- 
ont bottles were never carted 

y; they were left in elusters in 
the center of the table, or upside- 
down in the coolers. 


By ERNEST BYFIELD 





current 


— 


Fanny Brice and Vera | 





| Midnight Suppers | 





Midnight supper was the great 
Our captains 
would bring the chafing dishes to 
the table, and there add the sherry 
and the flourish to the Newburg (we 
still do it, when we have captains). 
for 
head waiters as they now compete 
for headline acts. A head waiter 
eondescended to most of the patrons, 
and was occasionally affable to the 
Proprietor, but not enough to give 
the proprietor an undue sense of his 


meal for epicures. 


Rival establishments fought 


importance. 


The midnight restaurants had a 
then .which has vanished. 
e word “nightclub” had not yet 
n coined, nor had anyone thought 
Cigaret girls ap- 
peared later and, still later, ~ the 
who peddled flowers, 
the 


ity 


of checkrooms. 


radoes 
the flashlight photographers, 
Wkers of dolls and souvenirs. 


If there is a nightclub adequately 
have | 
Most of them do not 
good presentation, 
ars appear to less advan- 
€ than they would on the stage. 
particularly inept, hav- 

borrowed nothing worthwhile 
M stage lighting, which has been 


igned ior 
never seen it. 
even permit of 
80 that’ st 


its purpose, I 


hting is 


eveloped to an art. 


© good will of a nightclub, like 
of any other theatre, lasts as 
a it is able to secure attrac- 
im- 
in entertainment 


tions that draw. 
Possible to mainta 


# continuously high level. 


the o 
el 


It is almost 


ub 
habits uit 
from others, 


ma 
ped be able 


at 
ae 





st anything may happen to 
Wner of a nightclub. The night- 
perator’s cycle of hours and 
mately places him apart 
If he’s been lucky, he | 
to extract some com- 
™m his memories and associa- 





| shuttered for 


Night Clubs 








t Joan Edwards’ Roxy Date 


Joan Edwards, singer on the 
Lucky Strike Hit Parade has been 


booked into the Roxy for Feb. 28 


March 7. 


oi Victor Borge was pre- 
viously signed for this bill 

M ss Edwards WasS OFTig nally set 
to appea or the current Roxy 
show but begged off because of song 


confliction. 


Upton Scraps Its 
Ole Opry House: 


Conversion of Camp Upton from 


an induction center into a hospital | 


during the fall of the year just 
passed marked the end of a unique 


| milestone in wartime theatrical his- | 
tory. With the closing of Upton as | 
a reception point, the Opry House | 
passed out as the incubator of more 
soldier entertainment than = any 
other similar spot in the country. 


The site is now used for the recrea- | 


tion of convalescent troops. 
first 
during 


This camp 
prominence 
when Srving 
tory-making 
there. 


World War I 
Berlin created the his- 
“Yip Yip Yaphank” 
It was revitalized during the 
war when the Army, em- 
on its huge 
cast the 


barking 


program, Berlin 


success, 


“Th. Is the Army.” The Opry House 
| also served as the gathering point 
for talent which later went into 
“Winged Victory” and “Army Play 
| by Play.” 

While these items got the most 


publicity, one of its most vital func- 
tions was its facility for providing 
the basic training for soldier enter- 
tainers. Under Sgt. Alan Wilson, 
recently given a medical dis- 
charge, n@®wly inducted performers 
learned how 
terial to fit the need of troop audi- 
ences. The Opry House became an 
experimental workshop where ma- 
terial was tested on new inductees. 
Most of the entertainers passing 
through there later 
Sibert, Alabama, from where they 
scattered all over the world playing 
to front-line GI's. $ 
Today such troops, still going 
strong after one and two years’ ex- 
posure to enemy action, have had 
their merale lifted to high levels by 


such shows. 
Upton served as the reception 
center for most entertainers  in- 


ducted from the New York area and 
consequently was able to provide 
first-rate shows. All types of per- 
formers from hoofers, ballet dancers, 


newscasters and opera _ singers 
worked their first Army show at 
this camp. When a producer, a 


“Variety” mugg, or a film executive 
came along, Wilson was usually able 
to place them on the technical staff. 


Among those who served at the 
Opry House were Zero Mostel. 
Buddy Clark, Tommy Dix, Gene 
Marvey. George Putnam, Jack 
Eigan, Dick Krakauer, Matty Fox 
(former Universal v.p., now a ma- 
jor), Blackburn Twins, Kazimir 
Kokic (Ballet Russe), Mario (& 


Floria), Maurice (& Cordoba), Jose 
Limon (Charles Weidman. dancers), 
Red Buttons, George Church, Wil- 
liam D’Arcy (Met Op), Sam Wana- 
maker, Cal Tinney and others. Some 
have been given medical discharges, 


but the majority are still doing 
morale work all over the world. 
After the war. Wilson, who has 


now resumed scripting radio shows, 
will be able to point to a performer 
working at four figures weekly and 
“That guy used to work for me at 
$50 a month.” 


Curb 


Seattle’s Military 
? Seattle. 


Under a new. joint army-navy 
ruling, all military personnel here | 
are barred from any place where 


drinks are served after midnight. 





Reopen San Antonio Cafe 
San Antonio. 
The Glean: 
opened here under 
of J. Crasilneck. Club has 
some time. 
Local band provides the dance 
music. 





La Conga, N. Y 


came into national | 


entertainment | 





to adapt their own ma- | 


went to Camp | 





Dinner Club has re- | 
management | 
beep | 


Jo Stafford’s Nitery Bow 


Jo Stafford, 


former Tommy Dorsey 


vocalist, will make her N.Y. nitery 
| bow as a single at La Martinique, | 
Feb. 7. She will be on bill with | 
Alan Gale, comic. 

La Martinique has also. signed | 
Karen Cooper for Jan. 11. Chirper | 
was previously featured at the 


m 
Copacabana 


Tiff Averted 
La Conga Signs 


Union 


As 


With Talent Union 
It was nearly a case of all lit up 
ana no sn to show at Jack Harris 


last Wednes- 


nitery, 


IN 
97 } 
(27 


day night ) when a deputy of the 
|N. Y. local of American Guild of 
Variety Artists stepped in to pull 
the show after Harris had refused | 
to sign basic minimum agreement} 
with the talent union | 

AGVA had been dickering with | 
| Harris for several weeks but latter | 
is reported as having balked on $50 | 
scale for six-day week for choristers. | 
He had been given until We sday 
to sign or else When he failed to 
appear at AGVA for the signing of 
ithe contract AGVA took summary 
| action and sent a representative to | 
the nitery® and ordered the show | 
out, 

After addtional confabs the con- | 
iract was signed and the performers 
were permitted to go on 


Philly AGVA Sets Ralston 


Philadelphia. 
Frankie Rals singing m.c., has 
been elected president of the Phil- 
adelphia local of the American Guild 


ton, 





the Covnacabana ha 


young 
executive 





of Variety Artists 

Other oificers: Johnny Frisco, Ist 
v.p.; Sammy Weston, 2d v.p.; Ivy} 
‘lare, 3d v.p.; Ruth Habey, treas- | 
urer, and Jackie Hill, recording sec- | 
retary. Members of the board: Joan 
Alcott, Lou Brent, Charna, Billy 
Elkton, Joe Hough. Charles Hagan, 
Charles Levene, Beatrice Kay, 
Nanette, Dick Thomas and Ethel 


Whyte. Richard C. Mayo was chosen 
executive secretary for the fifth con- 
secutive term. 





Cugat's Copa Deal Off 


Xavier Cugat 


or } 
ana 


been called off 

because of C1 vat’s aesire to remain 

1 the Co Deal ha peen 10 

the ( to tal M te 
Prose ( Ja 26 

Cop: l ( ( t ( \ I 

he Panch« rit Aa re dD deal 

( ve 


Standoff on New 


Philly Singers 


Philadelphi 
The Aine a G ‘ ld ol Vari 
tists =t W nounced it wou 
no longer take neophyte singe) 
the 1nio} ue to a 
Canary n arkKel 1! Philly 


lounges and musical 


Since cocktail 
bars have laid off chirpers to elim- 


inate the 20° entertainment tax, 
there has been an overabundance ol 
| vyoealists here, with some AGVA 
officials claiming there are at least 
20 singers to every hoofer in this 
area. 

Hereafter no vocalist who is just 
starting out in his career will be 


granted union membership unless he | 
or 
booking agent 


she can show a contract from a 


don’t want to 


al tists,’ 


“We 
Dick 
“but there isn’t 
singers who are 


said 
secretary, 
enough work for the 
already members. If young 
can that they have jobs o1 
very good prospects of getting work, 
we will them union member- 


singers 


show us 


grant 


ship. But we must protect our mem- | 


bers.” 

Most of the musical combinations 
playing bars here consist solely of 
instrumentalists, that customers 
can drink without paying the stiff 
Federal levy. 


sO 





A Memory af 


A renaissance of oldtime type of 
vaude is currently enjoying a vogue 
in the niteries of New York and else- 
where. In addition, a dozen or more 
of similar stage units are traversing 
the vaude routes. It looks like the 
rising generation is wallowing in the 
type of comedy and nostalgic tunes 
that were top faves at Tony Pastor’s 
14th street variety theatre in the 
so-called mauve decade. 

During its career. Pastor’s rated 
tops with the cream of variety acts 
just as the Palace did later when 
variety had long since become 
vaudeville. Theatre, a small capac- 
ity house adjacent to Tammany Hall 
on East 14th street, N. Y., was pre- 
sided over by Antonio Pastor, a 
kindly gent who loved performers as 
a kid and grew up to realize the 
ambition of owning his theatre, 
where he could meet the cream of 
show biz intimately while employing 





them at his miniature temple of 
variety art. He played the best of 
them and at the same time gave 
many beginners a springboard to 
fame. 

Pastor’s flourished in the days 
when 14th street was the rialto of 
showbusiness. Academy of Music, 
almost adjacent, got the topflight 
legits; Big Tim Sullivan's Dewey 


theatre, practically across the street, 
projected wheel burlesque shows; 
Huber’s Museum a doors away 
played Barnum’'s top freaks, but 
Pastor’s had the only variety show 
on the street for a long time before 
B. F. Keith set up the old Union 
Square as opposish 

The cameraderie between Pastor 
and acts playing for him had never 
previously obtained no! been dupli- 


few 


cated since. He had given many a 
budding performer his big chance 
and in gratitude. these performers 
never forgot. Many who achieved 
stardom always came back to Pas- 
tor’s and at the old salary at that. 
The coin was secondary to their 
gratitude. 

Pastor's was considered the best 
| buy in entertainment in that era 


| since it projected a bill of from 12 


BARRY 


| entertainers 





ony Pastor's 








to 20 acts at a 20-30-50c scale. Usual 
bill was 10 acts, with the added 
starters hardups or newcomers, 
whom Pastor never let down. Despite 


the long bills nicking the coin turn- | 
performance | 


over on continuous 
policy, Pastor didn’t mind the drain 
as long as everybody was happy. 


Any wonder that 


Barry & Fay, Harrigan & Hart, | 
Weber & Fields, James & Bonnie 
Thornton, John & Harry Kernell, 


Sam Bernard, Ed Blondell (father 
of Joan). Russell Bros.. Lillian Rus- 
sell, Maggie Cline (“Throw 


others came back to play “accommo- 
dation dates” and hypo Pastor back 
into the money when the changing 
scene started to move show business 
and its rialto further uptown. It was 
all in the nature of an “unconscious 
benefit” for the aging impresario— 


and why not? Hadn't he done plenty | 


for them? It was their’ way of ex- 
pressing gratitude in a small way 
for the many kindnesses he had ex- 
tended throughout the years. 
Pastor’s shows were the essence 
of variety and tops in entertain- 
ment. Latter day vaudeviile may 
have had its diverting points but 


any oldtimer who had seen both | 
formulas would still undoubtedly | 
say, “I'll take Pastor's.” The bills 


had everything that was anything in | 


line of that era. 
projected a congress of 


the entertainment 
Every bill 


monologists, minstrels —there was 
also a dramatic sketch and comedy 
skit topped off at end of show with 
the headliners combining talegts in 
an hilarious afterpiece. 

Performers or 
coin they’re getting now—nowheres 
near it—but then again neither did 


Pastor get the kind of dough for his | 


shows either. There are still a few 
oi the oldtimers around—and active. 
too, in the oldtimer stage and nitery 
units—who knew and played for 
Tony Pastor. 
may not have made much money but 
certainly had a lotta fun.” 


actions, 


: | »mpted to challenge the 
discourage te! pted t challenge th 


Mayo, | 


| scouted 


’ . . 
; Cuarees 


If findings of said local 


; OUS 


| Arbitration 


such standard , 
acts of that era as the Four Cohans, | 


, been 


Him | 
Down McCloskey”) and hundreds of | 


In addition to comedy | 


patter duos, dance acts, singing acts, | ; : 
| of America vice-president, and Nat 


| Col p. 


acts didn’t get the | 


They'll tell you, “We | 


Shelvey Denies AGVA Made Concesh 
To New England Niter 


+ 


perators 


Repercusions ise 
su last week by a spo man for 
the New Englan . Owners 
Guild, which in ef np that 
the American Guild of V ty Arte 
ists had made con: 

lard basic i . 
at the N b } . 
q rs of AGVA, \ i : ° 
Ve national admi: ( { tne 
lent union, denyu mp tically 

I ich conce t ‘ 


ntea tne ct 
| to have eotte? na more, 
reprisal for for if its meme- 
b pots being § declar infai 
1 out talent in s«¢ 1 ot the 
spots and threatened a 
greater lockout on its nitery talent if 
he union did not give them the kind 
i contract they wanted Afte! 
f ( and bt ff, the 
re | lt 1 
) gO 
\ the NECOG had petitione: tne 
AGVA national office to remove 
Fred Nerrett, AGVA’s Boston rep 
claiming he had _ classified them 
above rightful status. among othe 
abuses, Dave Fox, head of the N. ¥ 


local, was dispatched to Boston and 
found nothing debatable in Nerrett’s 
Fox told them they'd have 
the AGVA basic minimum 


to accept 


agreement or else. The lockout of 
some acts followed and still, accord- 
| ing to Shelvey, they further at- 


union, 


Upon finding that AGVA-member 


acts would not remain in the un- 
pacted places and after turther in- 
ability to get any agent to book tal- 
ent after having been warned by 
AGVA of the unfair listings, they 
then signed basic agreement with- 


out the alleged modification 
Referring to the supposed victory 
arbitration clause, Shelvey 
that, too. He out 
that no outside arbitration is per- 
mitted under the contract except- 
ing with permission of AGVA. When 
are levelled any 


on 
pointed 


against 


nitery operator he is given a hear- 
ing by the local of his own territory, 


not Sate 
isfateory he may appeal to the nae 
tional office for a review. If previ- 
decision is upheld. permission 
may be granted in highly technical 
to take matter te American 
Society, but only by 
permission of the national office. 


Woed-Kelly Set For 
Shep Fields Unit 


Barry Wood and Patsy Kelly have 
signed to replace the late 
“Lupe Velez with the Shep Fields 
unit on its vaude tour. Duo will 
join Fields in Columbus and con- 
tinue through Cleveland, Indianap- 
olis, Akron and Yayngstown and 
Boston. 

The pair became available through 
their Palmolive show on NBC clos- 
ing last week. They had been pre- 
viously booked for a vaude tour for 
January and February, but the radio 
show's agency forced cancellation 
because of the options it held. Now 
that the airer is definitely off, 
Music Corporation of America, 
agents for the vaude package, fitted 
them into the Velez slot instead of 
trying to pick up the previous dates. 


Bill Kent Reelected 
Prez of N. Y. Agents Assn. 


Bill Kent was reelected president 
of the Artists Representatives Asso- 
ciation at a meeting the ARA 
board of governors, Thursday (28), 

Charlie Miller, Music Corporation 


are 


cases 








Ol 


William Morris 
were named 
Krasny, General 

exec., was made 
treasurer. 


Lefkowitz, 
treasurer, 
Milt 


Agency 
v.p.’s and 
Amusement 
secretary- 


Dyer-Bennett Set 


For Concerts by Hurok 
Sol Hurok signed Richard Dyer- 
Bennett, minstrel singer for national 
concert tour, his first. 
Ted Zittel remains personal and 
biz manager, Hurok in only as con- 
cert manager. 
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Nitery Catering a Tough Job 


By SHERMAN BILLINGSLEY OQROCCO CUFFO PARTY |= 


The advent of another new yeai 
has made me wonder if all of us in 
the es rant and night-club 
aes | learn as much in 1945 
we a 1 44 

Neé cafe 
] ) é 





cedent k 
le 
ol t 
il ippearance 

ghtened : 
tio : alee Sherman Billingsley 
age D ind floods 
tomers, etc. In the first place, we 
must continue to please the back 
bone of any business; the old 
standby omers, while we are met 


ands of new friends, fro! 
as Oul Vice 


the p1 


all parts of the globe 


men and nen sing aises 
thei pet pot 


One’s favorite nite-club, more than 


ever, has now become a crossroads 
of the world—especially your partic- 
ular world. Soldiers arriving from 
Burma frantically greet chums 
fresh from Paris, and sailors on 
their way to the Pacific leave mes- 
sages with pals to be delivered in 


Europe or Africa. This is not count- 
ing vour known Clientele. 

The the door becomes an 
assignment in diplomacy; it can- 
not slacken in the face of fire 
hazard and seated customers. A new 
“take what you can get” philosophy | 
has been embraced by even the most 
“brand” drinker, which 
leads prophesy that the 
brand advertising war will 
when the current hostilities 
seas leave off. 

All in all, for most of us 1944 has 
proved a challenge to be met will- 


rope atl 


ine lastic 
one to 
begin 


over- 


ingly. In the face of hazards 
abroad, our service men want the 
spots they dream about to remain 


as unchanged as their own firesides 





New Acts 





IDA JAMES 
Singer 
14 Mins. 
Cafe Society Downtown, N. Y. 
Doubling from the Broadway musi- 
cal, “Laffing Room Only,” into Cafe 
Society Downtown, Ida James hails 
from the band vocalist field and her 
floor work at the nitery shows that 
training to have been invaluable. 
Sepia singer's command of an audi- 
ence, with rather a small voice dis- 
creetly used on the mike, is good. 
Even though vocal production is on 
the thinnish side, she holds attention 
fairly well, dressing up her delivery 
with showmanly gestures and good 
phrasing. 
“Snowqualamine Joe-Joe,” “Four 
Rivers” and “Sunny Side of Strect,” 
In oraer a jive tude, narrative 2 
ballad. show she can handle about 
any kind of Aune. “Rivers” is espe- 
oti good, a United Nations num- 
i 
She's pert ®n looks and is wel! 
gowned., Meri 


anata 
ana 


DICKIE JONES 
Comedy, Impersonations 
15 Mins. 

State, N. Y. 

Dickie Jones is the radio voice of 
“Henry Aldrich.” Like all such acts 
that get vaude booking on the slen- 
derest claim to fame, he comes into 
the field with poor, sometimes pain- 
ful, material. He does comedy, 
though he has little talent for it. He 
Sings likewise, opening with a thing 


he desperately tries to enthuse his 
audience with, titled “Juvenile Jive.” | 
Later in the act, Jones comes up| 


with impersonations, the usual 
Charles Boyer, brief Donald Duck, 
Jimmy Durante and one of Georee 


M. Cohan 
segment is 


in a dance routine. This 
acceptable, but on the 


whole the length of time devoted to’ 
his turn is hardly worth the vague | 


b.o. value aitached to his role of 
radios famed misunderstood charac- 
ter. Vood. 


OSAMARY DIAMOND 


Acro Dancing 
8 Mins. 
State, N. Y. 
Here’s an acro act that doesn't 
come up with one of the familiar, 


Standard tricks most terpers of this 
type use. Every effort presents a 
different. difficult trick and it al! 
forms an enteraining opening turn. 
Short and muscular, Miss Diamond, 
however, could improve her appear- 
ance by donning filmy, ankle-length 
pantaloons to hide the bulgy gams. 
She works now in a black, brief cos- 
tume that adds nothing to her work. 
Wood 





BUT WITH GIFTS FOR Gr’s 


El Morocco’s New Year’s 


annual 


jay party for its regular patrons was 
e-cuff. per custom, but with a 
¢ Vl ¢ 
| Th: Jo I i ked ¢ 
et ) Te a 0 
€ Lle< ( i tran { 
} ) n oO it N. ¥ 


Copa, 247 Others Get 


Cabaret License Rene 


The Copacabana, tog 1e1 


wals. 


247 other drinkeries, were grantea | 
yaret licenses by the N.Y. Police 
Dept Move came as an aftern h 
of the wholesale suspension of 
ery licenses in the city Oct. 1, 
é S€ of al evce a if \ eva oO 
Spots were subsequentis placed on 
) ali 
The three boit yearing the b it 
of the investigation were the Copa, 


Stork Club and La Vie Parisienne 
The Stork is still fighting the issue 
n the courts, La Vie shuttered after 
a siege of bad business and the Copa 
settled with the tax collecto: 


Merry Macs booked for an eight- 
week tour with the Casa Loma band, 

nding up in Hollywood for picture 
commitments late in March. 





N. Y. Nitery Followup 





making her first 
I Y. nitery appearance in .Monte 
| Proser’s Copacabana since the tragic 
Clipper crash in Lisbon, reveals her- | 
lself to be one of the stalwarts of | 
showbusiness, Her long layoff hasn't | 
|} diminished her artistry, nor has her 


Froman, 





arduous cure lessened an extremely | 
eful and lovely form Neither 
er present inability to loco- 
mote prevent her from getting about 
Standing agal t the mini prano t 
electrical ontraption under — th 
plano platform moves her to all part 
ft the floor mparting a warmth and 
timacyv with her audience 
Mi Froman’s pipings are 
throat are esonant, and her 11¢ 
tion is perfect. Her banter and aside 
reveal an assured poise. She's still 
the smart, polished personality and 
according to the turnout and recep- 
tion given her at her opening show 
e’s a boffo click here 
Mis Froman gives out w th “You 
Can't Brush Me Off,” “I'll Remember 
April” and a medley of “It Had to Be 
You.” “Trolley Song” and “Night and |} 
Day,” and gets healthy enough re- | 
turns to encore with “Love Life of a} 
Sailo1 nd “Accent-chu-ate the Posi-} 
tive.” Her final touch of showman- 
p came with her calling over a 
ervicemal rom the floor, getting 
him into a Helen Morganish position 
on the piano and duetting with him | 
in a chorus of “Tea for Two.” 
Rest of the show is a holdover, | 
topped by Jerry Lester, giving the 


audience as many laughs per minute } 
as any other comic to play here, and | 
George Olsen is up to par with a| 
crack orch. Judith Blair and Sher- | 


|}iman Haves supply the band vocals 


the alternate 
Jose 


nicely Joe] Herron is 
musicrew, 


House Reviews 


Paramount. N. ¥. | 


| 

Woody Herman (20) with Frances | 
Wayne, Marjorie Hyams, Chubby 
Jackson, Dave Tough; Buddy Lester, 


Lathrop & Lee; “Here Come _ the 
Waves” (Par), reviewed in “Va- 
| riety,” Dec. 20. °44. 


| Juve-grooved jive crew of Woody 
| Herman running as an entry with 
Bing Crosby and Betty Hutton’s 
filmusical, “Here Come the Waves,” 
plus Buddy Lester's strong comedy, 
potent b.o. figures at the 
Paramount, Early lineups 
greeted the house crew opening day 
(27) and automat ticket vending ma- 
| chines clattered busily until closing. 
| The Herman herd wisely trains its 
ammunish on the ‘teen-age battalions 
with result that kids are “dreamy” 
from opening themer until the stage 
does its down-and-out fade an hour 
later. Lester goes over with kids and 
| grownups alike as he Xmas-presents 


| Bob Weitman with one of the house's 
| best comedy turns in a long time. 
Plenty of credit for the overall be- 
longs to the personable young mae- 
stro who paces things superbly with 
a sock emcee job, not to mention the 
| spark he gives the band and his fine 
| clary, alto and vocal inserts. Her- 
man knows how to sell himself, his 
orch and rest of the bill without 
overpressuring. 
Lester (brother 


portends 
morning 


sale hilarity with his rapidfire Harry | 


| Lauder and Lawrence “Two-bits” 
| impreshes, clowning with Herman 
'and the musicians, kidding radio 


commercial jingles and kindred zany 
antics. The guy works hard but 
doesn't overdo things. Encore bit, 
trumpet imitash of Harry James, is 
much better than most things of its 
kind. 

| Bill opens with stomp sendoff tune 
| by Hermanites giving way to easy- 
on-the-orbs Frances Wayne chirping 
“Tm Making Believe” and “Happi- 
|} ness is a Guy Cajled Joe.” Latter, a 
tough assignment (Ethel Waters sang 
it first, didn’t she?) comes off okay, 
| thanks to sock backing up by the 
band. Lathrop & Lee, boy and girl 
| tap team, follow. Gal puts the turn 
| over—she can step, has looks and her 
choice of a long, slinky evening 
| dress, instead of usual gam-revealing 
costume, provides a “tease” s.a. ele- 
ment. Dancers return later for a 
| briefie during “Whispering.” part of 
band’s nostalgia medley. 

Medley includes “Always” and 
| “Confessin’” with leader’s alto solo 
| and singing putting latter over. Bass 
| Viol comedy bit, featuring the 


.. bearded Chubby Jackson. wows ‘em, 


| what with Herman singing blues and 
| clowning as the portly _ string- 
| sNapper wears -his fingers to the 
| bone. “Who Dat Up There,” another 
| Herman vocal, also goes over 

| Billed, but not introed, are Dave 
| Tough, whose steady drumming im- 
presses even the non-hep, and Mar- 
jorie Hyams, vibraharpist, who, re- 
gardless of the fact that Lionel 
Hampton is only a few blocks up 
the street (Strand), grabs the fea- 
ture spot fgr “Flyin’ Home” signoff. 
She does alf right, too. Donn. 





of Copa’s Jerry), 
starts slowly but works into whole- | 


State, N. WV. 

Wingy Manone Orch (15), with 
Stanley Worth; Osmary Diamond, 
Gordyn & Sawyer, Dickie Jones, Bob 
Howard; “Mrs. Parkington’” (M-G). 


on the boards for the latter half of 
the holiday week. With the picture, 
“Mrs. Parkington,” plus Broadway’s 
jammed streets, it should get its 
share of business. 

Stage session is headed by a pick- 
up band, seemingly made up of ex- 
Abe Lyman musicians, led by trum- 





| peter Wingy Manone. It’s a _ neat 
enough combo of six brass, five sax, 


| three rhythm that performs nicely in 
| the tew chances its given and does a 
| fair job behind acts. Besides con- 
| tributing listenable horn solos, Ma- 
none handles the m.c.ing, a chore 
| he’s not cut out for, but one he gets 
|away with without too much trouble. 
| Stanley Worth, former singer with 
| Lyman, does one song, “Let Me Love 
You Tonight.” 

Initial act is Osmary Diamond 
(New Acts), acro dancer who's cap- 
able of some unusual and difficult 
tricks which form a good-turn. Gor- 
dyn & Sawyer is a femme comedy 
team that gets by mainly on the 
screwball antics and mugging of one 
of the two. They get giggles with 
the stuff and wind up in their usual 
cape-dance bit. 

Dickie Jones (New Acts), radio’s 
voice of Henry Aldrich, follows and 
'in turn is succeeded by Negro pianist 
| Bob Howard, standard vaude, nitery 
and radio turn. His act is familiar 
and as effective as ever. It involves 
the playing and singing of a 
dozen or so standard and pop tunes, 
assisted occasionally by Manone’s 





| 


| bunch Wood. 
RKO, HKoston 
Boston. 
Charlie Spivak orch (16), Bob 


Dupree & Gharlo, Al Gordon Rack- 
eteers, Cliff Nazarro; others; “Caro- 
lina Blues” ‘Col). 





The Spivak trumpet plus a solid 
set of sidemen and three okay acts 


sets . a neat stage show at the 
RKO this week to help snap the 
house back into its normal groove 


with the customers. Show is smooth, 
jivy without being oppressively loud, 
and the three acts are nicely con- 


trasted for balance. In short, tres 
okay. 

Band, paced ~by* Spivak on the 
trumpet, does “Liza,” “Estrelita,” 
“Solid Stuff,” “Irish Luilaby” and 
“Even Steven,” each in a varying 


but shapely style, while the leader 
takes off to bounce high notes off 
the chandeliers and snaffle kudos 
from the kids out of school. Irene 
Daye sings “Into Each Life” and “Tt 
Had to Be You,” and does very well: 
Jimmy Saunders tends to treacle 
with “Wonderful Winter” and “Let 
Me Love You,” but is liked. 

Bob Dupree and Charlo, whose 
semi-ballroom, semi-acrobatic danc- 
ing is exceptionally gracefully con- 
ceived and executed, lend a fresh 
note to the proceedings; Al Gordon 
and his purps wow as is their stand- 
ard custom, and Cliff Nazarro, turn- 
ing his double-talk on Hollywood 
personalities. wows as usual. There 
was plenty of biz at the ene 

te. 








State put a fairly presentable show | 


half | 


Lefty's Boy, Righty, Writes a Letter, 
Bringing Back Show Biz Memories 


By JOE LAURIE, JR. 


Dear Mom and Dad 

I guess this will be a surprise to you. In fact, it's a surprise to me, too 
1 got a 30-day leave from France and arrived here day before Cc} Haas 
I figured I could get a plane out and walk in On you and mom. jj): o idn’t 
‘et any prioritie o went to grandma’s house. In a way, I'm elad | did 
because it not only gave her a great kick to see me bu it We P mm 
| chance to kinda get back to normal for a few dav t ith 
srandma, I couldn't let her spend her Christmas alone afte; cei ome 
‘ of hers light p like neons You know, she does spend ( Chy + 
alone Oo matter how many people come to visit 1é1 e 
ilone when he Lefty and her Aggie and I are not ther: “ 
Everything in grandma’s house cries out to me about vou and om and 
vhen I was a kid. The little red chair which you sat on eC) vere 
a kid and which I, in turn, inherited, is still standing in the corner o en 
room Remember that grandma wouldn't let anybody use that room 


except you and I. She had a chance to rent it but didn't I went to * 


os ‘our 
room” and looked at the pictures on the walls, and leoked through our 
old trunk and your scrapbooks. | felt like an oldtime perfo ecause 


all the old names are so familiar to me from hearing you 1 
and ‘I remember meeting a lot of ‘em, too 


Looking the pictures over I couldn't help but think that Father Time 


sure swung his scythe the past few years Ben Bernie, Irene Franklin, 
Gus Hill, Willie Collier, Lizzie Wilson, Dave Genaro, Harry Bro Bill 
Swan, Harry Kelly, Paul McCullough, Herb Williams, Bunny ¢ e, 
Barney Fagan, Jim Thornton, T. Roy Barnes, Geo. M. Coh: Big Jim 
Morton, Joe Jackson, Walter C. Kelly, Julian Eltinge, Bert Swor— es 
that shine brighter amid tender memories. These men and women held 
|} Options on American laughter. I know their routines by heart Many’s 


the night I did them for the boys and got many a smile. The originals 


would have gotten bellylaughs, but I figured getting smiles out of an au- 
dience that was dunking its feet in liquid mud up to the hips asn't half 
bad. 


I looked through your scrapbook and old programs where the roses of 


fun wefe pressed between the leaves. Read the bills you and mom played 


> | 
| on with boys and girls who have come a long way since. Jack Benny, 


| when it was Salisbury & Benny; Georgie Jessel, when he was a delinquent 
| with Gus Edwards: Fred Allen, when he did a juggling act: Joe Cook, when 
| he worked with his brother; Benny” Fields and Alan Cross, when they 
| were just a part of the Blossom Seeley act; Lou Holtz, when it was Boland 

and Holtz; Joe E. Brown (Prevost and Brown), just a tiny acrobat: Hilde- 
| garde, who pianoed for Dora “Boots” Early; Charlotte Greenwood, when 





| she did a piano act with Eunice Burnham; Marx Bros., when they did a 
| . . ‘ 1 

| musical act; Phil Baker, with Ben Bernie; Chester Morris, in sketch with 
| his dad and mom; Eddie Cantor, with Bedini and Arthur; Bob Burns, 


blackface act; Bing Crosby, Rythm Boys, Rudy Vallee, when he first opened 
at the Palace; Burns and Allen with Sid Gary; Jimmy Durante ‘Clayton, 
| Jackson and Durante); Patsy Kelly worked for Frank Fay, and Frank Fay, 
when it was Dyer and Fay; and Kate Smith, when she did a single: Edgar 
Bergen, with his hospital act; Morton Downey, after his big hit in “Excess 
Baggage”; Bob Hope, when he did that three act: Jack Haley and Flo 
Madden; Ed Wynn (Wyng and Lewis); Lulu McConnell «(McConnell and 
Simpson); Tom Howard, when he did that “Hold Up” act; Smith and Dale 
a lorg way on that bumpy vaudeville road. 


That Littl Tin Horn 1 


Early Christmas morning grandma blew on that little tin horn she has 
used every Christmas morning, and I didn’t have to put on an act to show 
how delighted I was. A bunch of memories rushed at me. There was 
| the tree with the same old star on top. There was the little tin drum 
that you banged on in your kid days, and which I pounded, too, and it 
would kinda disappear after Christmas. Grandma would put it away for 
néxt Christmas. And there was your old firstbaseman’s mitt and an old 
ball, and my rollerskates, a set of lead soldiers and battered train that 
you sent me one Christmas from Frisco, and a lot of other stuff given to 
me when I was a kid. Grandma had ‘em all around the tree. It was like 
meeting old friends. Little Jerry had a swell time with ’em all and while 
Grandma was watching him you could see memories crowding in on her. 

Then she brought out an old album and showed us snapshots of you and 
mom while touring, pictures taken in front of billboards with your billing 
showing, pictures of you with the Orpheum road shows, pictures in front 
of stage doors—she saved them all. Postcards you sent her and souvenir 
spoons you sent from each town. She told us how you would bring her 
on to spend a few weeks with you on the road and how nice everybody 
was to her when they would find out she was Lefty’s mother. How glad 
she was to get home again and eat home cooking. She told how many 
times you and mom have asked her to come and live with you in Cali- 
fornia. She said she wouldn't know what to do if she ever got rid of her 
rheumatism and, anyway, some director may sign her up for pictures, and 
| she was too old for that now, although she could do much better than 
some she’s seen in pictures. She still is stage-struck, dad, and at 80, too. 
| | guess it never gets out of the blood. 

After a swell dinner grandma took me around to the neighbors and the 
way she talked you'd think I fought the war all by myself. She pointed at 
my service ribbon, marksmanship and good conduct medal, as if they were 
| the DSC. She sure embarrassed me, but I think the neighbors liked it 
| because it gave them a chance to talk about their boys and to bring out 
| letters and pictures and newspaper clippings telling about their citations. 
| “Corny” is what some guys would say to that, but that word “corny” sure 
| gets my goat. If someone sings an old song that kinda reminds you of 

home, and yodr gal, and you kinda get a lump in your throat, some guy 
will say “that’s corny,” just to show he isn't a sissy and to prove he is ® 
smartie. ‘ 

Well, that’s about all folks. I got my bid in for a priority to fly out 
your way. I hope it’s soon, as 30 days isn’t much furlough. I got to get 
back over there for the “second act.” I just wanna see you both and give 
mom a big hug and kiss, and I guess you wouldn't want to put on the 
gloves with me anymore, dad, or maybe you wanna try some judo- ha, ha. 
Merry Xmas to you both, as merry as it can be with all that’s going on 
| in the world, and let's all hope that next year, when grandma blows her 
| little tin horn, that it will bring all the boys and girls back home and 
that once again there will be Peace on Earth and Good will Toward Man. 
Sez Your son, 








| 
| 


Righty 





AGVA, BOOKERS SET 
TO CONTROL CLUB DATES. 


American Guild of Variety Artists 
is planning more stringent control 
of the clubdate field. Mortimer S. 
Rosenthal, AGVA's associate counsel, 
has arranged a series of conferences 
with leading bookers in the field, 





because bookers are considered em- 

ployers and consequently terms of 
ithe AGVA contract with Artsts 
Representatives Assn. and many pro- 
visions of the N. Y. state and mu- 
nicipal licensing laws do not apply 
.o them. 

AGVA seeks to enforce a personal 
liability clause to guarantce salaries, 
arrangement for financial respon- 
sibility in cases where the booker 
has no control of financial arrange- 
ments, and minimums based upon & 
zoning arrangement from New York. 

The 20% minimum now current 2 
the field is expected to remain. 


result of which is expected to lead 
to pacts. 

The clubdate and casual field has 
been considered a hard nut to crack 
, t ’ ’ ’ . Z 
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Plan For Postwar Entertainment 


Our Armed Forces May Die of Boredom If We 
Do Not Arrange Now to Bolster Their 
Morale in Exile 


By FRANK SCULLY and 


NORMAN L. SPER 


One of the bitterest and truest g ‘gS, Stars, but it took professional base- 
W War I was, “When we left | ball nearly two years after Pear] 
o ; ‘ ; | Harbor to gét a move on. 
fight in France they told us that ; get ; 
to ig : ; It may be argued that brotessional 
wher ame back nothing would sports have been so remiss in e 
b v | ror us an th j ] Droies ) } 3} 1s . 
ver n ct Each sp 
wa was q { g} t ] ttle monopno \ nd 
’ ll. and red were even| é re ¥ 4 4 | 
The ill an anjurec | Gidn’t quite Know how it could fit 
more neglected than the troops who | into the monopoly of government 


without 
independence completely, 


Soldiers | in wartime 
tity and 
All of them 


returned all in one piece. 


in Fox Hills Hospital, Staten Island, | 
wondered, too, if they 


to take one example out of wigan fone: their setups under Goy-| 
sands, lay for five months without | ernment directives would they ever 
SO much as seeing a hoofer or a/| get them back in peacetime? Thus 
newsreel of a football game none of them felt encouraged to 
| work out anv plans fot continuing 
One of the authors of this present to bolster the morale of troops with 
plan for the postwar entert unment entertainment. onc. an armistice 
of our armed forces abroad and the Signed, 


aepressing his- 
is bound to re- 


wounded at home was lying in an | Believing that the 
| tory of post-War | 


army hospital in 1919. He was { 

; peat itself, unless taken in hand, we 
shocked to read that new plays were believe. a plan for postwa: Pty 
being tried every week at, of all) ment of the armed forces is now in 
places, Sing Sing! | order. This particularly is true of 

The entertainment of convicts in| those branches of organized pleas- | 

: | ure and entertainment which were| 

those days was presumed to be more | ot very well represented in the 
urgent than that of wounded vet- | war itself. 


| 





erans. The author hobbled over tO! For baseball, the great American 
Times Square and shook Broadway | sport, to take two years to move 
|° : ‘ “f 
: : ; ts / ugouts int umpire-| 
producers into a_ realization that | from its own dugouts i shh “yr neal 
l ] | baiting distance of our armed forces | 
re } “ “¢ > . 7 rill | 
guy with suppurating — shi — lis a bit of a shock. How long will} 
wounds needed dry humor to heal | they stay out there. once the issues | 
their draining sinuses Just as much | of life and death have been eased? 
as convicts needed to have theiz AN (iciiiatice Way Back in 42 ¥ 
morale bolstered. He got attention, | — — arma | 
H tually fot entertainment These are questions for them as 
> eventually gto ert ent. ages 
wh hi } . t well | Well as us civilians to answer, The 
< s 1ore, Ne go v€ ‘ ] J 
nats more, he g authors of this brief personally laid 
In World War II show business } OUt a plan fer the weaving of all en- 
has been more alert than other | tertainment and sports into the naval 


branches of amusement in this issue 
of entertaining the troops, but even 
here the press notices have been far 
in excess of the actual performances. 
For one Bob Hope or Jack Benn¥ or 
Joe E. Brown or Al Jolson who has 
hopped overseas bétween radio 
sons there have been hundreds who 
have not even fone on a_ bond- 
Selling junket for a week or two. 
Did anybody ever see Greta Garbo 
as far from home as March Field, 
Calif.? 

Even such an Outstanding circuit- 
rider as Bob Hope, whose head and 
heart whipped up enough 
Wit to send thousands of troops roll- 
ing in the isles of Sicily, the Aleu- 
tians and Capri, ended his magnifi- 
cent tour of morale-building with 
the anti-climatic remark, “When the 
war ends it will be an awful let- 
down.” 


[- 20% Rations for GI's | 
But why? Why should there be 


any ieiduwn in the giving of, say, | 


and military tapestry, with 
Civilian control, as early as 
ary, 1942. As 
had been submitted to Victory Cen- 
ter, a civilian clearing house fot 
war-winning ideas. By March, 1943. 
we had managed to bring it to the 
attention of the White House and 
the more Sports-minded members of 
Congress. 

In the White House it was wel- 
comed with open arms, hailed as an 
inspired and practical brogram, pa- 
triotic, urgent and thoroughly Amer- 
ican. Had we not been able to make 
cream of! a mighty Army almost overnight, 
thanks to the Physical fitness of our 
sportsmindedness American youth? 
What, then, could please these boys 
in uniform more than seeing their 
old champions in action on foreign 
fields? 

We called it the Scully-Sper Plan 
For Sports in War. Officials (the late 
Marvin McIntyre, secretary to the 
President, partic larly), Sladly gave 
it the green light.’ 


Overall 


Janu- 


Sea- 





20% Of one's vacation time to -en- Our general plan included such 
tertaining troops who, even after the | specific items as the transporting of 
ee Will still be Blving 100% of Joe Louis and Billy Conn to Africa, 
theirs to the task of holding the Alaska, the Solomons. Chunking, 
bridgeheads of civilization? . | Moscow and London for a series of 

Hope's fear of a postwar letdown boxing bouts. It included the de- 


is a tipoft that should be heeded 
now. Those who have gone from 
8ags to riches while 10,000,000 others 
are going through blood. sweat and 
Sudden death should not be allowed 
to desert their comrades-in-arms 
the moment an armistice is declared. 
They inevitably will, if not educated 
right now into a realization that 
Peace needs more morale, if possible, 
than war, and Soldiers “with nothing 
to do” need it most of all. 

Still, show business did something 
in World War II without being 
80aded into it, which is more than 
can be said of other branches of the 
world of pleasure. The general pub- 
lic poured millions into the USO for 
just this Purpose. The USO-Camp 
Shows, Inc., under the general man- 
88ership of Abe Lastfogel, covered 
Most of our armed outposts with at 
least Song-and-dance teams, paying 
them $500 a month to entertain 
S with a base Pay of $50 a 
h. 


veloping of this pattern from heavy- 
weights down to fly weights, 

It included, further, the playing of 
baseball in a world’s series begin- 
ning in army camps and naval train- 
ing stations and ending in Tokyo, 
where we had been led to believe 
there were pretty good ballparks, 
too. 


Football also had been worked out 
So that the Rose Bow] game could be 
transferred to the Coliseum, the 
Roman Coljseum, if people didn’t 
quite get the idea that our plan was 
part of the grand Strategy of offense. 
In fact, all the various bowl games 
had been provided for in the plan, | 


Thus step by step we integrated | 
the entire field of American sports 
into the war efMort, and though it 
might have involved one more Goy- 
ernment coordinator, what would 
one more be among so many? 


The thing could of course be done 
beautifully by some well-heeled 
tycoon, seeing his end on this earth 
Show businéss has even been | is near and worrying how he could | 
alert enough to the dangers to re- ever squeeze through the eye of the | 
Sent the way Professional sports, for | needle that leads to heaven. 
instance, has lagged in this respect, | Such a conscious-stricken per- 

roducers have pointed out that pro- sonality could gain immortality on 
baseball controls its players earth for himself, as well as storing 
i i up credits in heaven, by beating the | 
ome controlled its slaves, certainly Government to such a 


tighter than Hollywood controls its 





noble experi- 


tertaining troops beeause there was 


losing its iden- | 


; amples 
| did 
| to remove 
yirom his family tree, 


early as May, 1942. it | 








‘SGT. WESLEY WHITEHOUSE 
“THE ACE OF MAGII" 


| 


Now appearing daily and nightly 
in the Bun pean theatre under th 
; Personal direction of F.D.R., take 
jtime out to wish his many friends 
| Season's Greeting 

Held ove; indefinitely Will ad- 
Vise hen available 
Address: 

9th S. S. Co. Com. Z ETO 


APO 562, c/o Postmaster 





NO Overall contro] above the 
ment as entertaining the 
forces in a postwar world. 


Vari- 


He would have many eminent ex- 
to guide him. What Nobel 
in setting up his various prizes 
the stench of dynamite 
what Carnegie 
did in making his 
for libraries inst 


ead of Homestead 


shooting parties, what Rhodes did in | 


| €Stablishing his scholarships to take 
the mud of imperial exploitation of 
backward Peoples off his businesc 
suits, what Rockefelley did in get- 
We the prea spots off his name so 


that he might be remembered 
financing medical research instead 
of monopolizing Coal oil, might be 
done by any multi-millionaire 
gle-handed in this matter of bring- 
ing pleasure to millions o 
men who suffered SO 
rest of us might 
| liberties. our 

Sacred honor. 


fo} 
Sin- 


f 
much that the 
live to enjoy our 
fortunes and our 


armed | 


name remembered | 


young | 


AGVA Shows Increasing Signs 
Of Achieving Financial Stability 





| Caruso, Jr.’s, Nitery Dates 


Jr., 


O Caruso, 


10ted tenor, will Start a nitery tour 
lat the Town Barn, Buffalo Jan. § 
\ follow with a Detroit club 
ile 
He s iis slate | lol 4 spring 
| musica] 


TALENT 


) be in one of se pre nents 


j 1m trying to build up its room 1 
the chain outside N : # 


; hess for 


While willing to spend between | 
$1,500 and $2,000 for top acts, the 
chain is reported trapped between | 


| the dinner and the supper shows. 
| Report is that top acts at this price 
} are a little too blue for the dinner 
| business, when the family comes in 
with the kids, and when acts are 
found on the so-called unsophisti- 


cated side it is n.s.g. for the supper 
| Shows, 

As a result, while willing to un- 
limber the bankroll, the chain is 


having a problem in fin ling the right 


¢ 


names for rooms in its hotels in 


| 


| Under its present 
son of the | consistently 


} 
| 
| 


ATLER SNAG 2x sic 
~ONNITERY 


| 


By ED BARRY 
American Guild of Variety Artists, 


administration, has 


Zained stature No 
longer the Stepchild of the Asso- 
clated Actors and Artiste of 
4 t 2! | ] ta | 

4 I ! 1¢ i- 


atol has not ( ly wor tne 


state Of chaos in 1941 sans 

funds to properly organize 
the vaude and nite field, AGVA 
not only has a sizeable “war chest” 
but sufficient Capable manpower to 
command respect The Jungest 
} UNION of the 4A’s has had the same 
tough sledding that Eo: ity, the legit 
ul n nad aul | ido] cent 
beriod. However. t¢} ign Shelvey’s 
| Zuidance and splendid ipport from 
his chief lieutenants, Dave Fox, head 
| of the N. Y. lo ul; Florine Bale head 
of the Pacific Coa t local; Jack 
Irving, of the Chicag: local: and 
Mortimer H Rosenthal, general 
counsel, AGVA has come into its 
Own. 

AGVA is the first recognized 
vaude union since the old White 
Rats, which was scuttled by the 
Keith-Albee company union, Na- 
tional Variety Artists, which wasn't 
even a union. Equity had th ught of 
Organizing vaude. also, but was 
stymied through lack of a Charter 
During the interim there had been 


Cle velan I Boston Buffalo. Washing- | 
ton and here. Thus far the Terrace | 
Room here has had four names in 
| since the fall season opened—Hilde- 


garde, The Hartmans, Victor Borge 
and Carl Brisson. Since Sept. 15 the 


| quest has been to find acts suitable 
'to the both types of patronage for 
the nitery rooms 

The problem is not acute in New 


| York, where the Pennsylvania work 
with~a band policy 





| THE 





By BILL 


We call him 
belie his age. 


the “Singer,” a little 
I would handicap him 


HOTEL STAKES 


HALLIGAN 





Hollywood. 
chunky figure of a man whose looks 
at 60 only because I have known him 


a long, long time. He hasn't changed much because he leads an outdoor life. 


He is a racetrack habitue. --.-Once he was 


Ville, then later 
cence Stakes. 
We were Sitting in 
me, “Willie, outside of myself I 
than any man I know among the 
know anyone was next to me). 
he used to work for publishers 
in a theatre to bolster 
| Over a sob ballad. 


a sawdust canary. 


up some fat 


Here it is: ‘Sunshine and Roses Ra 
come to think of it. 
have met in my 
Who's Kissing Her 
| me?’” 
His gal gave him the ozone over 
i dished out of the club in 
as he ran, crying, 
I carried a torch once myself, so J 
Carried one once from 7 o'clock one 


I have one that 





Now”’ 


The singer Says, “I remember a great comedy 
A man and woman. 
And the comic 


sung by a colored team 
Ford and a big sedan.” 
Swers, “What a car—what a can.” 
Cerf’s new book. Well to get back 
You know a lot of 

day. 
time leading man; 
a Saturday man. 

Plaids and his big 
today, was once a 


Robert Hilliard, 
The antithesis of 
yellow diamonds. 
hoofer in vaudev 


George Armstrong quit the two-a-day 
Simons, the Hammerstein Stage manager, 
a Stable of horses, 


Choos, who owned 
made. me 
Actors 
Delmar 


very happy one day at 
Own racetracks. 
down San Diego way. 
Park. Irving Cummings, Louis 
Veloz & Yolanda, Rochester and 
The greatest bettor of them all 
On @ race One day at Belmont Park 
80t two tickets for White's “Scandal 


“Take yourself. Bill,” he Says to me, 


book?” 


“Wait a minute until I brush away a tear.” | 


had but got a lot of experience.” 
“Well, Bill, let me tell you a story 
a bet once in a while. He Says to 
trainers and jockeys. 
rare occasion I bet on 


the clubhouse at Hollywood Park track. He 
would 
thespians, and I know 
This singer’s name is 
when I first knew him, Singing from a box 


; YOu say that because you are a racetrack man, 


travels—me,* too—it’s 
The line, ‘] 
I knew a lad who was Carrying a 


the sleet and 
“Oh, Lord, gimme pneumonia, gimme pneumonia.’ 


actors used to come to 
The unsuccessful ones of cour 
with his gray 
Al Reeves, 


Jamaica. 
Pat O’Brien and Bing Crosby are the bosses of 
Mery 
B. Mayer, Lum 
many others have their 
was little George White. 


They give me nothing but 
a loser the bookmaker 
me my money back—and with all that I am 


a first-class warbler in vaude- 


The lad goes way back in the Remis- 


Says to 
bet on more losers 
them all” (I didn’t 
Arthur Loftus and 


Say you have 


prima donna who Was trying to slug 


He says, “Willie, the Sreatest line ever written in a 
| SON was by Will D. Cobb, and it was in ‘Sun Bonnet Sue.’ 


It is a standout. 
I says, “Singer, 
but it’s a good line at that, 
80es for the world of torch carriers I 
from Joe E. Howard's ‘I Wonder 
wonder if she ever tells him of 
torch around the old Friars. 


n Second to You’.” 


the phone on a cold winter night. He 
snow and tore his shirt off 
Well, 


Can appreciate the man’s feelings. J 
night until 7:15. 

line in a Song that 
The 
looks her 
It’s funny 
to the race 


was 
Bal sings, “] want a 
chassis over and an- 
enough to be in Bennett 
course. The singer Says: 
the track but Only a few every 
Vincent Serrano, the great one- 
topper and carnation— 
the burlesque king, in his 
Dewey Bentham, a prominent trainer 
ille, and a Singer of parodies named 
to become a handicapper. 
was a regular, and so was George 
One of them. Carmen Pantages, 
Today things are different. 


se. 


yn LeRoy is a director of Hollywood 
& Abner, Dave Butler, 
Own Stables. 

He bet $40,000 
and won it. Buddy Ensor, the jock, 
S” as a reward. 

“how did you do when you made 
says. “Lost more than I 
of an Irish cleric who liked to make 
me, ‘Singer, I know all the owners, 
winners. When on a 
is a good man and he gives 
$300 loser on the season’,”’ 





Mike | 


| hiteries throughout the 
| 80% of 
| most vaude now 


| 





{ 





| 
| 
| 


| 
| 





| fied Rose 


| him 


| Performers in 1945, 





an attempt by Ralph Whitehead to 


float a vaude union known as the 
American F% leration of Actors and 
aside from induct ng several hun- 
dred members fro the WPA Fea. 
eral Theatre Project nothir 2 1n the 
way of potent organizat On of vaude 
had eventuated u; hl AGVA stepped 
in. 


| 
| 


Hurdled Tough Problems 
AGVA In its term of 


ence Organized 70 of 


exist- 
the 
country and 
theatres. With 
Spotted in niteries, 
and many Operators unfamiliar with 
either union affairs or show business, 
a tough problem was posed which 
the talent union has since hurdled, 
Its successful campaign jin reducing 
the nitery tax from 30 to 20° bet- 
ter working conditions at beiter Sal- 
aries for performers in theatres and 
niteries; a 30-shows-a-week maxi- 
mum for theatres and 21 shows a 
week for niteries, with overtime for 
all additional shows and a weekly 
day off for nitery chorines, are but 
a few of the accomplishments of the 
talent union. 

“Payoff in 


Since been oui. 


short 


has 


the vaude 


the dark” has long 
AGVA members are 


protected by cash bonds coy ering 
two weeks’ salaries. Similar to Equity, 
and with immediate payoff should 


the place fold overnight or the road 
unit close prematurely, 

AGVA has also pacted 80° of the 
talent agents operating in N. Y, and 


throughout the country, either via 
8roup organizations Such as Artists 
Representatives Association, Na- 


tional Theatrical Agents As 
Or as individuals. Latter 
$50 yearly for franchise. 


sociation 
are taxed 


Sidesteps Court Actions ee 

Besides seeing to it that both per- 
formers and Operators live up to 
contracts, AGVA also adjusts dis. 
putes betweer Performers and 
agents which would otherwise have 
to be threshed out in court. 

An example of AGVA's Strength 

with, of course. the backing of the 
Four A’s, was the tiff with Billy 
Rose on Pacting of his N, Y. nitery, 
Diamond Horsheshow. Rose stalled 
on signing unti] Shelvey took the 
matter to the Four A’s. Latter noti- 
that, in the event of an 
unfair: action being leveled against 
by AGVA, his legit “Carmen 
Jones,” and his then in the making 
“Seven Lively Arts” also would be 
affected. The contract was signed, 
a better year for 
with many of the 
spots already upping budgets, both 
theatres and niteries, and also fore- 
Casts there'll be more vaude in the- 
atres than during the Past year. 


Shelvey predicts 





~~ 





neal ee nse 
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Season's Greetings 


JONES, LINICK & SCHAEFER 


CHICAGO, ILLINOIS 



































BUY MORE WAR BONDS 


BENNY FIELDS 


and 





























Exclusive Manag ement, 
WM. MORRIS AGE NCY 
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SEASON'S GREETINGS 


Bill Robinson | 


PERSONAL MANAGEMENT 


i MARTY FORKINS 
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America’s Largest 
Independent Theatre 


RIENTAL 


NO NAME Where Chicago sees the greatest ‘name’ bands asd leading NO STAR 
TOO BIG! © artists In person...famous for booking top-flight acts. ® TOO BRIGHT 
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has broken all records 
wherever he has appeared 

















and Now 














VERSAILLES 
New York 
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Return 
Engagement 
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Man agement: 


MCA 
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“The Hottest Thing In Hot Licks ”’ 


DOROTHY DONEGAN! 


When DONEGAN is at the Keyboard, 








NIGHT CLUBS: 


ZANZIBAR, NEW YORK—5 MONTHS! 


EARL WILSON, N. Y. Post: "Shout from the 
housetops about the greatness of Miss Dorothy 


The Critics go Overboard .. . . « e 


THEATER: 


PAUL SMALL'S "STAR TIME" 


WALTER WINCHELL: “Dorothy Donegan's key- 
board magic in ‘Star Time’ is Big Time." 










Donegan... .” 


VIRGINIA FORBES, N. Y. Sun: "Out of this world. 
Her sustaining rhythms are tantalizing. . . . She 
is a natural... ." 


MOVIES: 
“SENSATIONS OF 1945" (UA) 


effervescent rhythms. . feminine jazz pianist... ." 


Exclusive Mgt. 


FREDERICK BROS. AGENCY. Ine. 


NEW YORK HOLLYWOOD 








LEE MORTIMER, N. Y. Mirror: "A terrific swing 


RADIO: pianist, she scores again and again. . 
PHILCO "HALL OF FAME" RECORDINGS: 
SID SHALIT, N. Y. Daily N : “Dorothy Don 
is a sensational Artin, a+ alten shesdat and DECCA 
singer. She makes the airwaves tingle with her ART TATUM, Esquire: “She is the foremost . 


CHICAGO 
- a 

















































We are proud to be members of the Amusement — 











_and Recreation Division of the Chicago Commis- 





sion on National Defense . . . Office of Civilian 
Defense ... Sixth Corps Army Area... 9th Naval 
| } District ... Red Cross Drive... Army Emergency 
1 | 


Relief Fund... Navy Relief Fund... United 
- Nations War Reliefs. 














. 








Management DAVID P. O'MALLEY, 203 No. Wabash Ave., Chicago 


AIP H (COOK 


THE CHICAGO TIMES 
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It has been a privilege and pleasure 
to have been associated with the 
various committees listed above. 
We take this opportunity to publicly 
thank each individual member for 
the cooperation given us in fulfilling 
our desire to make the Chez Paree 
part of the war effort. 


Direction: PAUL SANDER, Woods Bidg., Chicago 


MARGARET FABER DANCERS 


AMERICA'S OUTSTANDING SIX-GIRL 


USO-Cemp Shows Oversecs 
Tic Toc, Montreal 
Clover Club, Miami 






DANCING ENSEMBLE 
On Tour Consecutively Since 1940 
ab 


Recent Engagements 

Otympia Theatre, Miami 
Windmill, Charleston, S. C. 
Henry Grady Hotel, Atlanta 
Overseas Caravan 


a 
THE FABER SWEETHEARTS 
THE FABER LOVELY LADIES 
ON TOUR 
USO-CAMP SHOWS 
a 

















CHEZ PAREE 


MIKE FRITZEL 


A Happy and Victorious New Year 


“BE A BOOSTER” 


For 

















4 CHICAGO 








JOE JACOBSON 








MILTON SCHUSTER 


Because 


127 North Dearborn Street 


Milton Schuster Is Your Booster 


a 


Chicago, 
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NEW BLIC 


PICTURES, HOLLYWOOD « BROUGHT TO MUSICAL PERFECTION BY FLORIA 
VESTOFF AND GORDON ANDREWS OF NEW YORK CITY. 
N EW AND GLORIOUS WARDROBE BY HOLLYWOOD'S GREATEST FASHION EXPERTS. 


A NEW NAN BLAKSTONE ENTIRELY! 
STANFORD ZUCKER ecc: 
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oe 
college | 
inn 
Presents 


the greatest name-band 
parade in the world 











in the panther room and hamboo room 


cab calloway 
hal me intyre 
hoyd raeburn 
woody herman 
jimmy dorsey 
vaughn monroe 
les brown 


hotel 








1700 rooms 
1700 baths 








Wicane 








Season's Greetings 


From the Great J“ARJFTY of Stars 


[ 1 | | 
UPTOW| 
HAZEL SCOTT 
JIMMY SAVO 
ELWOOD SMITH 


EDMUND HALL'S BAND 
GENE FIELDS TRIO 


(APH SOCIETY 


JOSH WHITE 
MARY LOU WILLIAMS 
PHIL MOORE'S BAND 

IDA JAMES 

CLIFF JACKSON 


BARNEY JOSEPHSON 


Proprietor 





Publicity: IVAN BLACK 


























HEAR YE! HEAR YE! 


THROUGH THE COURTESY OF THE 


F.B.I. 


(FOREIGN BUREAU OF INFORMATION) 
FOR THOSE INTERESTED 
MARTY HARRY 


COLLINS : PETERSON 


“COMMANDOS OF LAUGHTER" 


SEND 


SEASON’S GREETINGS TO ALL 





With USO-Camp Shows, Inc., past 18 months. Still 
touring “Just for the Ride’ company, Unit No. 223. 























Representative—-MEYERK NORTH 1564 Broadway, New York, N. Y¥. 





























maton 





—— 155 W. 46th St., New York 18, N. Y. 


IT'S LIKE SAYING 





IN THE SHOW BIZ WHEN YOU SAY PHOTO REPRODUCTION: ! 
tat Eres SOs 
“A R IETY Sede. etic ut * 50.$4.13 





MOSS PHOTO service 100-$6.60 





“LET'S LOOK AT THE RECORD" 
ACTS! COMICS! 
We Write for Headliners 
JULES and HENNY 
KLEINMAN 
25-31-K 30th Rd., Long Island City 2, W. Y. 


Free Cataleg of 
Prepared Material Available 


Anniversary Greetings From 


LEON & EDDIE’ $ ut 














From One Broadway Insti- 
=~ tution to Another 


BIRTHDAY 


ice of life, 
Variety's the long, 
And may its ee years from now 


We hope hun going strong 


You att still be 
Qype. 


President 


WOTEL ASTOR 


“AT TRE CROSSROADS OF THE WORLD” 
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TOPS IN 
PERSONAL 
MANAGEMENT 











LULU BATES 


singing your favorite hits 


ERSKINE HAWKINS 


and his famous orchestra 


THE INK SPOTS 


America’s favorite Quartet 


ROBERT MERRILL 


NBC's great baritone 


THE ROSS SISTERS 


CBS vocal trio 


Sister ROSETTA THARPE 


and her guitar 


ILENE WOODS 


Blue Network singing Starlet 




















ELLA FITZGERALD 


the nation’s No. 1 songstress 


JOSEPHINE HOUSTON 


the singing star 


BOB JOHNSTON 


Blue Network singing star 


LUCKY MILLINDER 


and his orchestra 


JAMES STEVENSON 


NBC news commentator 


COOTIE WILLIAMS 


his trumpet and his orchestre 


MARI YANOFSKY 


radio writer 
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GENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 


(44S 

























LAURETTE and CLYMAS 
Pantomime Satirists of the Dance 
—— Engagement 
efrace Room 
MAYFLOWER HOTEL 
AKRON, OHIO 
4th Week 


FREE 


OPPORTUNITY . 
TO SUBSCRIBE TO THE 


Fun-Master.Gag-Files Nos. 1-2-3-4-5 
$1.00 EACH 
Make Checks Payable to 
PAULA SMITH 


to “Fun-Master” 
t., Suite 10-G, N. ¥. C. 19 
















Mail 
200 W. 54th § 




















AND HIS ORCHESTRA 
FEATURING 


CURRENTLY 


BLUE ROOM 


NEW ORLEANS 
Direction: WILLIAM MORRIS AGENCY 
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TONS OF 
HOLIDAY 
GREETINGS 
AND 
BUCKETS OF 
BEST WISHES 
FOR 1945 





RINGLING BROS. 
AND BARNUM 

& BAILEY 

COMBINED SHOWS, INC. 
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SEASON'S GREETINGS 


GALI-GAL 


AMERICA'S FAVORITE 
MAGICIAN 


OPENED JANUARY 3rd 


PERSIAN ROOM - PLAZA HOTEL 
NEW YORK 





Just Concluded 12 Successful Weeks of Return 
Engagement for the Statler Chains 


MILES INGALLS 


Personal Representative 


ASTOR HOTEL NEW YORK CITY 


































DEL COURTNEY 


DOTTIE DOTSON—JOHNNY WILLIAMS 
ROOSEVELT HOTEL 
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To the end that this nation 





may emerge victorious 
...to a just and lasting 
peace... this theatre has. 
and will put, all of its effort 
and resources... whatever 


calls may be made... for 





Bond Drives... Civilian 
Defense... Red Cross... 
or U.S.O...We stand ready 


to give 100% of our services. 





x kK kK kK kK k& * 


eect entree to 


BELLE mm Cs 
BAKER ESS 
HAZEL SCOTT 



































































































If fraternal love GP IMP OF THE IVORIES 
At 
Held all men bound ce CAFE SOCIETY UPTOWN ; 
How beautiful this q NEW YORK 
World w ® 
| orid would be ‘y FEATURED IN FOUR PICTURES FOR M-G-M AND 
| ce | COLUMBIA AND IN WARNER BROS.’ FORTHCOMING 
| - “RHAPSODY IN BLUE” : 
| y\ MR. & MRS. —— iM 
| () HAL (AL) hee DECCA RECORDING ARTIST | 
S STONE ano LEE Re 
«> oo ee Management: BARNEY JOSEPHSON | 
S NINA KAYE | SINGLE Publicity: IVAN BLACK i 
ri ot _| 
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\ \ d Tony Vlastor's | 
arise Uptown 
ec 
bed ' é & Or! Steve \M ‘ 
ariety Kilis ha oad?” Fea Slo 
. s le Baker 
° : , ! Ross i 
WEER OF JANUARY 5 s 14 a 
Bett ‘ 
I Ore l ‘ ‘ bert 
Numerals tn connection with bills below tndicate opening day of show e Hs 6 \f _K 
® » Ia P< e “~ lose ve Ore 
the tol ’ lit k ‘ Ore loe | 
whether oll r epli wee Rogers Corner Versailles 
| foo t oOo ’ 
- SPURINGEIELD oe he 
| Court Sq {-3) 
l PHEL ADELPHIA en 
oew Cares P 
NEW YORK CIETY WOONSOCKET OMARION Vilage 
ne ey "art , anzilbur 
Cay l PROVIDENCE \ ‘ Park s?) 
WUshiina ion 
‘ Metropolitan x 
Cupitol « 
: Stork Club ; 
‘ ictanaianitiiaaitviniialil a . 
| ;, 
| 
| | Cabaret Bills ' 
Paramount | _ Race Ban Jitters 
L Continued from page 3 — 
1 _ a elena ’ 
NEW YORK CITY 
NEW YOKN CHTY ¢ roper « the site of the Terrace 
whe tegar+-tetete “ : Bill's Gay V0’ B 2 réstaurant Shuttered spot was lo- 
! VIEAMIE { el Giibert Iftetel Lexington 7 . 
: OES senpetae 4) ¢ er | ( eda < tside the city limits and 
’ \ 1 is coupons sing whe he 
CHICAGO . ’ s oupo! being at they 
: Chicage } aia nd are Walters felt hed be better off 
i I s : at easily eached by tne 
ST. PAUI O te Ikotel Lincotn M peach propel ‘ v" 
Kegal Orpheum »-8) : ; } 
Blue Angel é ae é r 
I e Ss Hiotel New ‘S\orker ‘ 
x : wson ( t ere t t 
' . . i YY ] ; 
; MADISON, WISE ag ee rhe Colonial Inn was first opened 
| ‘ Orpheum (#-10) : : ) b Be Vii en ana s huttered 
OOMEATE NN ‘ ‘ Cafe Soctety \ afte One easo Vvnic ri aeep 1 
, Orplretum ’ (tL ptown) Hotel Venusstyvania d rhe not ee cant 
Jt : ' ‘ t i > Ss ) I « li 
Hotel Vierre 1] ‘ } e} Walte re 
‘ I ) f he 
oO A ! s 
RKO H 0 peri Eve Joe E. Lewis 
Cafe “Sovlety ffotel Roosevelt 
(Downtown) O Vitery K€ ! Ne Yor} are 
I \ s Hotel Savoy Plaza A . 
: e¢ ‘ t eve i ne k da 
BOSTON . e O ’ ! east t Dig as last 
Boston 1) Y The fee ere ~ still I le \ of 
3 ) we 4 é ( re } ' t 
1 | te e Ore Hotel s Regis p pe ( pointing out that 
J Casino Kusse me Flore tra and plane reservations to 
— — Florida are at a premium and the 
release of any hotels by the Army 
BOOKING THE NATION’S LEADING INDEPENDENT vill give the resort a greater po 
VAUDEVILLE THEATRES tential 
The racetrack ban, they point out, 
names ¢ lame bands, nor as it 
NEW YORK BEVERLY HILLS, CAL started any. About the only major 
PARAMOUNT BUILDINGS CALIFORNIA BANK BLDG name already pacted Joe E. Lewis 
( ( »€ he at { = Copacy DOalid, 
- - — \l Beact n February Othe 
ROCTIESTER f alent P e¢ ’ lesse¢ ) ed 
‘ ~ Pemple (5-7) ) ‘ Ore 
Al (te oO Club 18 I rean brackets 
‘ SAN ERANCISCO I - Hotel Taft TT} y ‘ } : I 
Carlo ¢ 77) ‘ tiolden trate +) e an | - Ore Phe eitect ¢ the ve vl POC F 
CLEVELAND Denis Hotel Waldorf-A Le s is something that the trade is 

. Palace >) : tol ! ‘ ) ] awaitil g. He is to the 

P ‘ ' ’ OOkKiIes hat FHA is to a destitute 

Je ! ges i estoff i ’ ure nomeowner 

Cnt o (23) G lon Andrews O Teeland 

M ros ~ Stooges Copacabana “ty rs , oe a 

Sy rion Hutte Carol. Bruce toy Rogers 1 

E: Carrell’s Co Ollie O'Toole Siete dremait a 4 Whirlwinds e 

COLULMBES | llartnells 1 \tile Herth (3) Evelyn tnnion Gls Hu e Savin Ss 
Palace (9-11) 1 WR: Ihe o lamba Girle red Eddy Ore | 
Knvric Madriguera Angelo bd — . . Pee — | 
Joel Herron Orc Jimmy Kelly’s cme Continued from page 3 
Coa Rew Tean Colvina : . 
W Dick Whlson Orch Rudya | n to ask How long has this been 
arner } eee 5 ae + A . i Collyer going on?” 
‘ rseshoe Orne y y 
| Bob Hall toherto & Aida | Returning to New York after two | 
l.a Pierre john Rack wood vears overseas, first words this ex- | 

NEW YORK CIry UTICA rank Ross | Danny Hixgins “Variety” 1g heard local rz 

he (h) Stanley (9-11) Lionel Kave | Renee ariety”’ mugg heard in local radi ) 

J. Hampton ore Benny Carter Ore mina Francis = . | were: “Do you realize that there 
: King Cole liazel Manges | Diane Page fe , : , 

Zephyrs i a seed pn fangean 4 hiatal, >A jare 15 feet of tiny tubes in your 
ih ‘ Savannah Churehill Marcia Dale e | Slarga t oral | : ao .. ! 
PHILADEELDPHEA riwimie Roxers Cecil Lewin |} Carter & Ross | kidneys? Following was a Diana 

Rarle (5) Batie & Tuffy Gloria LeRoy Joe Capella Ore 1 Rarr _ “g > 
i wee ae WASHINGTON | Hilly Banks la Conca Barrymore deodorant testimonial in 
[ie Dis Karle (5) Will Quentinever Mignuetito les which she expressed the hope that 
nit bavtell any ee licha : Edward, ~ eat , Parente the under-arm balm “would become | 
, ‘ ' te oe hiite K s hue “dwards iaehito Ra | 

i “ HW Barrett Or La Marttntque as common in household use as a 
(2M) (29) Vineent Tra 2 Ore} Io e 4 ty le mn hwash’—¢s srislv t} asertet | 
+ oO R , Havana-Madrid Levo \ HOMsn Ren . oe nought at | 
Ds) WAThs , ‘4 —_ Peutl & Eva Reyes ie j |; best. Puerile singing commercials 
i } -_ . y 
3 We oss Sis " t& Valero > t pert (17 f them on one New York sta-! 
— SS - tion daily, according to Winchell), 
only serve to make the distant BBC 
Independent America's Leading Independent fields greener and fresher. 
> ' 
, ° iv the ‘ > see 
Agent Point is that GIs, who have seen | 
whole streets and towns strewn with 
; ‘ dead, know ‘ y 
NEW VORK CITY) Eddie Heywood Co EDDIE SMITH ad, kno N that all the perfumes of 
Music Pball (4) Howell & Bowser rabia wont sweeten certain aromas 
ake ~ —- is as bi te 1501 Broadway Debatable whether they'll want lo- 
edb icly thie lege pine « ue les 
Lippizaner lorses ELIZABETH New York quacious verbal reminders in their 
Selma Wwaye , Liberty (4-7) homes, 
Bra on lewis felmneti && Mitehell . 

Koay (3) ire & Svyivia en _ Only solution would appear to be 
Nicholas Bros Mantinos la rat : }a sharp editing program, both as to | 
Jitnm Sneridar (Two te fill | aria &s Wall bhler | 
Ernest ine HAKTEFORD j Barbara Perry Nuney Hunt | length and taste, until the troops get 
Gil Maison Co State (5-7) os pacha one hit k, settled once again into the American | 
Ja: Peuranet \ tiordon's logs Oa ocs t i ; uwzza Ove . . ae ; 

\KKON Ollie Franks |} J Sanabria Ore Latin Ousrtes | way. They comprise a fair segment 
Paluee (5-8) lee Davis | Hotel Rn eae crea I Vine | of tomorrow's markets, and their in- 

> Kine. . loro & Yaconell Louis jelunmcour Oo \l ‘ é \ ott . : 
Ra) i ley © pe 2 on . clan Suan dee site. o “ese b fluence on commercials in mags and 

SMasine hil Brite Hotel Astor Mie Needed papers has already made itself felt 
Henny You n INDIANAPOLIS lose Morand Ore eet & Dearkk in this war. 

Dupree & ¢ rlo Cirele (5) ton Der Ore feiy 

BALTIVOKE Gia Nineties Be Hotel Belmont ! i la | 
Hippodrome (5) thyale Lucas OF | Placa bis aD 

Bobby toons NEWAKK Barbara Kleine “ “ ° “He . 

3 Murphy sis Nelums (5) 2138 Blades «35) Doon e O Ph lI Ch 

Ken Whi ‘ Shem Mield tore Stanley sures be Kuban Bleu mm l l S$ in ar e 

Keaton A Nrinfield >) Ms Soll Celeste Holn da seen . . . . 

Wells & 4 Kays Sleey Williatus ¢ wm jorie IWitepp bite mf penter Of E | h M Hit Kit 

Royal (5) WV hnite Kioberts tinh) Gali } ene tova ng 1S uSIC ] ] 
Bweeith'ts of Rhyum NOKFOLK Payson Re Ore Day. wD 1 & Dusk | 
Jackie Mabele Center (6-10) ‘ one a s bea Cedrie Wallace 3 London, 
Atitabetic till Rutow's Dogs ote iltmore Leon & biddie's : : . ” , _ 

Stute (4-6) jt osby Sis loan lividoft loevy Adams Jiminy Phillips, general manage 

Card Mondor Lasha Sis | George Eden Mark Plans for Peter Maurice Music Co., is in 

The her ties 3 Swifts | Michael Ward Appleious . » whe . , vas ss ye ry 

Ci wo te fill) | PATERSON De-leers (4) rou Canzeo sole Charge of Army Sing Song al- 

(7-10) } Majestic (4-73) larguerife Jani Ballard & Ruse |} bum, which is English Hit Kit, for 

Ralph: Fielder ce | Birdland tienevieve Norris Sherry i: ton the War Office. bexides being re- 

Hones be les PretRio & Della lune Veirie | 4 jen a Martin : 

(Two to tH) Luvern Hutcherson | Barbara Fraser Art Wanner Ore | sponsible for Army Dance Band} 

CAMDEN (ieorge Kreems |} Knoch Light Ore Monte Carte | Journal 
Towers (5-7) Carl & Artling + Hotel Commuder: D> Gasparre Ore The , 2 ; ‘ 

Dwichis (8-10) Hal Melniyre layne tiame 1é tWO Organizations started out) 

os vere & Handman | Hop, Skip & J | nh en Se ler Alfredo ae some three vears ago with 8.000 ors | 

Mary Viet danahan Benneit & Mitehell ote} Tixte Oetjen's . abt = o ee: 7 

Dick Leslie Zelaine A) Vrace Ore (Brookiya) che stration every six weeks, and | 

Benio Bros & R {«Twe to fill Hotel Pdison Pat Neonmey, Se now distributes 88.000 copies and 

CHK AGO PAWTUCKET Rav Herbec! Lorraine & Dennelys | 24.000 ore ; 
| . J } J orchestrations , ‘OV- 
Dewntown (5) Capitel 4) Basex House jomn Reilly ~ : ations per month, cov 
Lui Green Catherine L Chang’ Harold Siteva Or: litomy O' Dries ering entire globe. 
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$300. 000 weekly in 
1940-41, a $450,000 
1937-38 
Metro's $62,000,000 annual 
around 


receipts since 


weekly increase 
since 
rate rep- 
$8,- 


20th- 


resents an increase ol 


OU0O,000 Over the previous year 


Fox is up from $4,000,000 to $5,000,000 
over last veal Paramount also re- 
tle S increased e@al nes Warne! 

een e rs e picture 
ug the ) ‘ i | del 
. Lull { ( irnerea 

rel iis RKO i ped co 
¢ bls Si t 194 € Uy ited 

\ 1 \ | t . oO linped 

| s the ‘ ‘ ment 
} , e ture 1 ilarly 
1945 rhe ey é aggering 
grosses dul 1944 Oth «at home 
and abroad 1s in the artime money 
supply There’s approximately fow 
times as muen pending money 
floating around in the U. S. as there 


was in 1929 (Also a ige increase 
in spending abroad Will it last? 
How long can this rate of spending 
last? 

Appare pected to ASs| 
at le { £ ug » Warrant a 
favorable ‘ ook for 1945 


Plenty of Spending 


National 
ing 1944 was n the e 


consume! dur- 


pending 


ighborhood of 


$97,000,000,000 Reta sales alone 
luring 1944 are reported at approxi- 
mately $67,000,000,000 Indications 
are that there will be available 
about the same nount of spending 
money (based o national income 
estimates ) 1945 National income 
‘all income earned by individuals) 
vas $159.000.000.000 during 1944 as 
compared vith $148,000,000.000 i 
1943 

Even after the 1 Europe 
ovel Wal orders ! continue to 
epresent big business until the Jay 

e cleaned up i Nav S spend 
ing around $35.000,000.000 annually 
ind the terminatio of the Germat 
conflict is scarcely likely to have 
any effect o1 equirement of 
his branch of the ervice Mea 
time, with the Ge } Val till on 
Army requirement ire around 


$4.000.000,000 monthly Even a sin- 


gle majo} a ndicates “Govern- 


nent wal around 


$40-50.000.000.000 an: 


expendlil 





ually 
That's how 


ment to any 


looks at the mo- 


mber Of economists 


bankers, Government officials. The 


chief problem still appears to be 
how to keep the lid on the inflation- 
ary forces, now and postwar. 

Those inflationary forces, where 
combined with good films, mani- 
fested themselves in the fastest re- | 


covery of negative investments ever 
before recorded in the history of 
show business. During 1944 it be- 
came a commonplace for pictures 
costing $1,000,000 ‘sometimes more) 
to recoup negative investment in 12 
weeks. 

This was made possible by longer 
runs and the higher admission scales 
in key first runs, a policy predicated 
on the volume of spending money 
around. 


Financial leaders, who watched 


the 1942 


Saying there was more loose spend- 


enendineg 
SP ‘ 


Films’ $480,000,000 a Year | 


— Continued from 








DAC 5 Sita 
~ amd 
of the total playing time o British 
screens, grossed close to $95,000,000 
n rentals in Britain during 1944 
British producers intend to secure 
a larger share of their don estic playe 
Ing time as soon as Wartime horte 
ages of studio manpower and e lips 
ment are alleviated 
Britain’s Demands 1 
B the ‘ | é ‘ Brit 
: © t ! : i a a I 
2 e on [ S " 1 ¢ eens 
for the pictures they aly. \ : e 4 
ind. Unless some sa oO fore 
vorked out o; e. Brite 
sna terest ea eaten- 
ne restrictions | S ove! 
there, ma be succe { i ( ef- 
forts to secure gove aid 
against | S ( petitic Ai the 
ame time Brit Fire Rus- 
sian producers jy ¢ heir 
battle for the wo) et I 
this they will have ent 
ipport 
Abnormally hig} ‘ 
Britain and such cou ; 
Swede Egypt, Ira: N« a 
etc Ne e veen talRe ¢ l* 
lease What will happe ‘ ends 
lease ends” Britai: Fre ¢ R . 
Belgium, Holland and othe oun 
tries Obviously would be able to 
meet their film commitment th 
U. S. dollar payment Quota One 
tingents artels and othe rt al 
Da e1 restricting nportatior of 
U.S. product have offered themselves 
as a solution to these countries 
O; the trict ce ercial s 
however, and barring drastic restric. 
ons tailing U. S. ¢{ foreign 
entals are expected ti aq sup 
trongly It is expected spend- 
Ing in countries such as B Swe- 
de St n, ete., will decline hen 
the war ends, but that there will be 
ev arkets opening | France 
and elsewhere, as theatre eopen 
and GOT) estic maustry \ reestat 
lished However, unless there i 
some other pump-primi method 
ntroduced when lend-lease aid is 
withdrawn, it may become NpPOSsl- 
ble for Britain and many other coun. 
tries to continue making dollar pay- 
ments for U.S. films. That's the dark 


cloud over the bright foreign picture 


Domestie corporate taxation vill 


continue at the same high level 
ing 1945, according to all indications. 
T likely to be any easing of 
the tax load until at nonths 
That's 
among tem 
experts, official and industrial. Thus, 
even if a dip in picture business ma- 
terializes in 1945, the effect on net 
earnings would not be serious. Bar- 
ring a decline in gross business, rent- 


aqul- 


Chere is 
least six 
after the war in Europe end: 
the 


consensus of Opinion 


als and theatre receipts, of 20% or 
more, the net earnings of picture 
companies are likely to continue 
high. Such results, of course, are 
predicated only on the maintenance 
| of efficient operation. Solid b.o. pie- 
tures, which return high profits in 
; normal years, will return higher 
profits owing to the other factors 


outlined. Where film production has 
not been successfully maintained, 


| the results, already apparent in 1944, 


apn ehensively. 


will likely become more pronounced 
in 1945. 

Labor problems in the motion pic- 
ture industry are likely to remain & 


headache. By and large, however, 
anv stock-taking of film industry 
| prospects must show a_ preponder- 


ing money around that there had 
ever been before or ever would be 
again, later found that 1944 was 
topping 1943. Film business, dis- 
tribution and exihbition, exceeded 
the previously established record | 


grosses for what 
phenomenal 


was considered the 
yvear of 1943. 
In an analysis of cross-sections of 
the country, previously reported’ in 
“Variety.” major company execs 
noted that the Coast areas, both east 
and west, had shown the greatest in- 


boom 


| version 


No recone 
the pic- 


ance of favorable factors. 
problems confront 
ture industry. No other entertain- 
ment media appear likely to chal- 
lenge the screen's dominant position. 
The low unit cost of entertainment 
would assure healthy b.o. levels even 
during a period of reconversion post- 
war. 


Phil Moore to Enlarge To 
Full-Size, Mixed Band 


Phil Moore's small band currently 
at Cafe Society Downtown, N. Y.,, 
will be built to a i6-main outfit, half 
Negro and half white, within the 
next two months. Moore, who wrote 


| “Shoo Shoo Baby.” made his maestro 


creases, even as all other sectors | 
where there was war industry im- 
petus. On the Pacific coast, rentals | 
increased as much as 18° over 1943 
in many instances. 

Foreign markets, of course, loom 
larger than ever before in apprais- 
ing the picture industry's near and | 
long-term outlook The wartime 
boom, in fact, has increased rentals | 
to such an extent abroad that the 
revenues of U. S. companies are 


often as great as in pre-war years 
when all of Europe was a market 
instead of a battleground. In Eng- 
land, for example, U. S. film rentals 
have more than doubled since 1940. 

The importance of and the battle 
for the world markets will assume 
first line importance during 1945 in 


U. S. film company counsels. Re- 
turns from some foreign’ countries 
are as much as 400 and 500% above 


pre-war. 
U. S. films, occupying around 85% 





debut with his present outfit. after 
years as a sideman. 
Band is being handled by Barney 


Josephson, Society cafe owner, it 
likewise marking his entry into the 
band management field. He_ also 
directs Hazel Scott and the Golden 


Gate Quartet. 





Dick Mack, Pittsburgh trombone 
player who broke his wrist in a fall 
during a sleepwalking nightmare, # 
back in action, 
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Lesit Raids Met 0) 
For Its Performers) 


| Eepy ARTHUR BRONSON 











Legit usually gives longhairs the 
brushoff, so it’s amusing the way 
it has been raiding its 
branch, the Metropolitan Opera, for 


highbrow 


talent 

Legit took soprano Irra Petina 
from the Met for the lead “Song 
of Norway” and baritone Lansing 


Hatfield for the male lead in ‘Sadie 
Thompson Annamary Dickey had 
1e femme lead in the Fritz Kreisle: 
“Rhapsody,” and Leon 
Rothier. vet Met basso, has a role in 
“A Bell For Adano,” althoug! t's 
a speaking rather than singing part 
Baritone Richard Bonelli has 
waltzed through the hinterland in 
the musical about Johann Sirauss. 
“The Waltz King,” and tenor Jan 
Kiepura is on tour with last year’s 
Broadway hit, “The Merry Widow.” 
The raid on the Met was noticed be- 
fore, when the Czech soprano, Jar- 
starred on Broadway 
last vear in “Helen Goes to Troy.’ 
while the season before Australian 
baritone John Brownlee was excit- 
ing himself in the short-lived re 
vival of “The Vagabond King.” 


+} 


rY Si¢ al 


n Novotna 


Broadway has snared other talent 
recently from longhair ranks, Wil 
bur Evans of “Mexican Hayride” 
coming up from the concert hall, and 
David Brooks, lead in “Biloome! 
Girl.” arriving via three vears of 
training with the Philadelphia Opera 
Co 
Maestros Also 

Opera and concert have contrib- 
uted conductors as well as singers to 
Broadway in recent seasons. Maur- 
ice Abravanel, who is batoning Billy 


Rose's “Seven Lively Arts” (and be- 
fore that directed “One Touch of 
Venus” and “Lady In the Dark”), 


was an opera and symphony con- 
ductor in Germany and Australia 
before the war. Fritz Mahler. neph- 
ew of great Gustav Mahler = and 
opera conductor here and in Europe 
directed “Rhapsody.” Wolfgang Mar- 
tin of “Rosalinda” and Fritz Zweig 
of “The Merry Widow” were opera 
conductors in Europe.. Alexander 
Smallens, who conducted “Porgy and 
Bess” in its original and revival 
versions. was taken over from opera 
and symphony ranks in Philadelphia 
and New York. Sylvan Levin, men- 
tioned for Meyer Davis’ swing ver- 
sion of “Pinafore,” is ex-conductor 
of the Philadelphia Opera Co. 

Pop entertainment is trying to pay | 
back the debt, the films lending | 
Jeanette MacDonald to the Chicago 
Civic Opera this season for “Romeo 
and Juliet’ and radio sending James 
Melton into the Met. 

But the score is still one-sided. 


B.0. AIDES, USHERS ON 
B'WAY GET INCREASES 


Assistant treasurers and ushers in| 
legit theatres on Broadway received 
a most welcome Christmas present | 
if the form of pay mcreases. which | 
were made retroactive. Managers | 
had been asked for a raise of $10 | 
weekly for the boxoffice aides, it be- 
ing felt that they have responsibili- 
ties comparable with those of the 
treasurers and therefore the pay 
spread between the two classifica- 
tions was too much. 

League of New York Theatres 
huddled with the union, which 
agreed to a $5 tilt, managers there- 
upon joining with the ticketsellers 
In applying to the regional War 
Labor Board, which okayed the in- 
crease. Boxoffice staffs received a 
Pay raise about a year ago and} 
treasurers are getting $90 weekly. 
Assistants are now receiving $70 in- | 
Stead of $65 and were also paid the 
retroactive boost of $4 for 16 weeks, 
or $80 sax ° 


3 
wala, 


Ushers applied for higher wages 
some time ago and are now being 
Paid $15 for the part-time jobs, 
former pay being $11, although some | 
theatres always gave ushers more | 
than the scale. Under a recent WLB 
ruling no application need be made 
for increases up to 50c per hour for 
a maximum of 30 hours weekly, 
ushers coming within that classifica- 
tion. Increase for the seat steerers 
— also retroactive, which added up 

4 considerable amount. One 
<meht play house’s_ retroactive 
$760. to the ushers totaled over 


‘ 








| Service 


;me. We marched 


| the “Termite Hotel.” 


AnActresson the 


Foxhole Circuit 


By ERIN O°BRIEN-MOORE 


We were a company of actors, Unit 246, ready to 
give “Over 21” for USO-Camp Shows. Our tour started 
off with that excitement of being on the alert—that 
knowledge that we were actually to sail 
ure of the day and hour. Then—the train, the boat 


Since I'm not allowed to tell about the boat trio 





| 


without being | 


I'll skip to Oran, where we landed. We were billeted | 


in a small hotel over an Arab bus statiou. This hotel 
had French plumbing. Adele Longmire and I roomed 
together. We had a ash basin and bidet, and right 
down the hall was the WC and an enormous tub 


They had everything really—except that they didn't 
have any running water, Instructions in Frenth and 
English urged “Please neve 
two pitchers of water. Pitchers are to be found In 
the hall and the water in the bathtub.’ 

Well, a girl can give her face that shining look with 
cold cream, but what to do about 
grapefruit juice from the PX. And very pleasant it is 
for teeth washing 

Our first performance i) 


come in here without 


teeth? Just get 


outfit of 
Signal Corps men. We had two command Cars and a 


Oran was for an 
small truck to carry us and our staff. I carried all my 
costumes and two of Adele's in the “Blue Bag, 
is also used in the play. When I took them out they 
were horribly wrinkled. With an American iron and a 
desk in a little office off the wooden theatre the GIs 
had built, I started pressing. 

When Id finished we went to mess wit! 
Somebody 


which 


the enlisted 
men, started 
down the line. After chow. I intimated to the Special 
lieutenant that I'd better “go” before the 
performance. He immediately assigned a sergeant to 


gave us mess-kits and we 


camp. Several hundred eyes were upon me. And 
knew just where I was going 


Latrine Duty 


But-when I got to the latrine, with the sergeant stand- 
ing guard outside. I got hysterical with laughter and 
When I came out, I had no 
conversation for the sergeant. not even, “Have you 
read any good books lately?” It was in a dead silence 
that I walked back to the theatre. 

Back at the little wooden theatre | found that every 
seat was taken along with every bit of standing 01 
sitting room. GIs and officers stood outside the doors, 
just to listen-to the play. That worried me. I thought, 
“Nothing is that good ... that they will just wait 
quietly for an hour and a half.” 

We played all the camps and naval bases around 


could barely come out 


| Oran and then flew to Algiers, playing in their beauti- 


ful proud opera houses for two nights each. 
had an unexpected visitor 
Lt. Col. Thornton Wilder 

We had expected to tour Africa and, after a bit in 
Italy, go to the Far East. But Italy wanted us for 90 
days. We arrived by plane in Naples «nd were sta- 
tioned at what Vivian Vance. of our troupe, called 
A grimly apt title, for only the 
outside rooms were intact. Inside was mostly rubble 
from bombing. This was just before Rome was taken. 
And we lived on the highway. Coming around that 
corner all day and all night were tanks, carriers, am- 
munition trucks, supply trucks, command. cars, staff 
cars, jeeps, peeps. motorcycles. Sleep was impossible. 

Adele and I had a little balcony off our room. We 
had gone to bed when the sirens starting wailing, 
and then we heard the ack-ack guns. We had been 
warned that in any emergency we must always 
wear our helmets. So we jumped up, found them 
and then stood at the entrance to our balcony, watch- 
ing the tracer bullets and smoke from the smut. pots. 
We were a picture of discipline, models of deportment. 
There was only one thing wrong. 

Except for our neimeis, we had nothing on! 


There I 
major then, but now 








Naples | 

We were playing an outfit outstide Naples, when we 
heard guns during the last act. Harry Bellaver and I 
went right on until I came to the line. “What's the 
matter with you, Joel? What the hell is Molly Pitcher 
famous for, for shooting off a cannon.” Boom! Loud 
and big roared a cannon. The Gls and officers roared 
with laughter. It broke up our scene for a few mo- 
ments, but the C. O. came back stage later and told me 
it was the biggest laugh he'd had since he'd been over- 
seas. 

We were stationed in Naples for sevén weeks. From 
there each day we would be transported by command 
cars and truck to the various outfits we were to play. 

At the big general hospital where we played eight 
performances, some of the boys came in wheelchairs, 
while others were in plaster traction casts. One boy 
came to all eight performances. Between matinees 
and night shows, we'd visit the wards. Judson Laire 
(one of the cast) was so swell about writing letters 
for the boys. I managed to get to all the wards. In that 
last ward I sat on the bed of one boy tr¥ing to divert 
him from hearing the screams of the boy in the next 
bed. My boy wept silently and clung to my hand. 

From Naples we went to Bari on the Adriatic. Then 
to Manduria, way down in the Heel. 

When we arrived at our billets, a young corporal 
was waiting at the door for me. “Do you remember 
me?” he asked. I did recall his face, but where had I 
met him? “I’m Bob Richterman,” he said, “My father 
owns the laundry on Ist Ave. near 49th St.. where you 
live. I used to deliver your laundry to you every Sat- 
urday!” 

A number of bomber bases were situated in our 
next town. We met many young pilots, bombardiers 
and navigators. Early every morning I'd leap out of 

(Continued on page 162) 








Right up the main street of the] 








‘Harvey’ in Sepia 

Jim Sauter, United Theatrical 
War Activities head, is the in- 
stigator of the rumor that Brock 
Pemberton is forming a sepia 
company of his hit “Harvey.” 

He adds that Pemberton has 
gone to tremendous expense to 
obtain a invisible black 
rabbit. 


rare, 








Quentin Reynolds’ Rave 


Notice to Maurice Evans 
For Hawaii Morale Job 


Maurice Eva Shakespearea 
actor, has turn intO a variety- 
show writer-producel according to 
Que Lil Revnol Stationed in 
Honolu! is Majo \ Specia 
Service Evans in last year-and- 
half has put on 23 shows, mostly 
revues and musicals. which have 
been sent to combat areas for troop 
entertainment Evans, says Reyn- 
olds. wrote half the shows himself, 


gags and al! 

The actor. savs Reynolds, who just 
returned to N. Y 
with a naval task force 
Pacific, is 
60 GIs 
amateurs and made real 
talent out of them. Evans also de- 
signs and paints sets himself, says 
Reynolds. When S.S. Oklahoma 
was condemned. Evans stripped it 
down for lights for his work. Evans 
is now staging Gilbert and Sullivan’s 
“Mikado,” says Reynolds, writing a 
few new songs for it, to bring it up 
to date! 

War correspondent says Evans has 
had a few run-ins with chaplains, 
claiming GIs and marines were 
men, not boys. and want adult en- 


after six weeks 
in the South 
doing a terrific Job Got 
mostly 


acting 


together out there 


tertainment Accordin to Reyn- 
olds, Margoeret Sullavan cabled 
Evans she was willing to come to 


Hawaii with a three-character com- 
pany of “Voice of the Turtle.” to 
play for troops, but chaplains nixed 
play as too dirty. and Evans has 
been battling for it ever since. 
Actor also put on “Macbeth” with 
Judith Anderson latter vis- 
ited Hawaii last summer. and did 


when 


43 performances of “Hamlet,” these 
being only two shows he _ himself 
acted in Shakespearean produc- 


tions were put on in spite of Army 
offcer objection, Reynolds says, but 
shows played to packed houses, 
Evans, says Reynolds, would like 
eight or 10 young actresses to come 
out to Hawaii for a year to act in 
plays with GI's, saying it would give 
the gals excellent training as well 
as help soldier morale. 

Reynolds, who did seven articles 
for Collier's while on Pacific as- 
signment, plans to stay in New York 
next 26 weeks. as commentator- 
emcee of “Radio Readers Digest,” 
and with Collier's. Plans to do 
some writing on radio show pro- 
grams as well as emcee them. Teed 
off on air job Sunday (31). 


STROOCK ACTS TO SUE 
ON MAG ARTICLE 


Stroock of Brooks 





Jimmy Cos- 


tumé Co. has been sieaming Ovet aH 4 


article recently printed in Liberty 
mag and _ instructed George A. 
Ferris, the firm's attorney, to sue the 
magazine on grounds of libel. Yarn 
about Billy Rose and his “Seven 
Lively Arts” (Ziegfeld. N. Y.), en- 
titled “A Rose in Bloom,” had a 
paragraph which read, in part: “two 
leading theatre costumers were will- 
ing to make the rags . . for 
a peculiarly similar figures: $175,000. 
So Rose rented an empty loft 

hired an army of seamstresses at 
plus-wages and made the costumes 
himself, saving $75,000.” 

It appears that the Brooks outfit 
did not estimate on that job, be- 
cause when the “Arts” production 
started, the plant had contracts with 
other attractions up to its capacity. 
Contended there are only two cos- 
tume firms in New York that ‘could 
have been referred to—Brooks and 
Eves. Also. that the phrase “pecul- 
iarly similar figure” implies collu- 
sion between the two plants. Stated 
that costumers add 10°. of the cost 
on all contract orders, so that the 
claim of saving 75 G's is ex- 
aggerated. 

Rose said the mag article was 
based on a talk between its author 
and the manager's publicity depart- 
ment and that he had no knowledge 
of its contents prior to printing. 
Rose rented the Mahieu costume 
plant, not an empty loft, as stated 
in the yarn. 





Broadway Hit Parade 
Highlights ’44 Legit 
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|} agencies had deals for ticket “buys” 


By JACK PULASKI 


Broadway registered about a dozen sock successes 
between July and Christmas. and that was the high- 
light of 1944 legit. 

Coming after the season of 1943-44, during which 
straight-play production was so keenly disappointing, 
the new bit score was amazing. A year ago producers 
bleated that there weren’t worthwhile dramatists any 





rights had walked out on the 
theatre in favor of Hollywood. Right now it seems that 
all that chatter was just so much bunk 

1929, the autumn 
ot 44 compares most favorably, and there haven't been 
so many clickers opened so quickly in the first half of 
since ther In mid-January of °29, when 


Even in the seasons up to ear!y 


any season 
Boat” was in its 65th week (during the fall of 
the year Wall Street laid that egg), there were 47 
theatres lighted on Broadway, plus 11 attractions in 
little theatres within and outside the theatre zone. The 
for 24 shows, but 
there were around the same number of legits in cut 
rates. Buys have since been ruled out. and bargain 
tickets are out, too, so far as bargain agency sales are 
concerned; so show business has changed a lot in the 
past 15 vears 
Monday (1) New Year's day sa 


36 theatres lighted 


on Broadway. the Jargest number in years. The up- 
sweep of the theatre in the past two seasons has seen 
the number of legit houses increase Theatres which 


were 1n aisuse or with continuous pictures are back on 
the legit list, although 42d street, hub of show business 
in days gone by, is still a maze of neon grind filmeries. 


The Hits | 





Up to Xmas the list of new hits, alphabetically, were: 
“A Bell For Adano,” “Anna Lucasta,” “Bloomer Girl,” 
“Dear Ruth,” “Hats Off to Ice,” “Harvey,” “I Remember 
Mama,” “Laffing Room Only.” “Seven Lively Arts,” 
“Song of Norway’ ‘and “The Late George Apley.” That 
group does not include such successes as “Soldier’s 
Wife,” “Snafu” or “Ten Little Indians.” 
of last season, such as ‘Oklahoma'.” 
“The Voice of the Turtle. “Carmen Jones.” 
‘One Touch of Venus.” “Follow the Girls.” “Jacobow- 
sky and the Colonel.” “The Searching Wind,” also the 
run leader, “Life 
Broadway 


nor the smashes 
“Mexican Hay- 


With Father.” all being current on 


That makes a total of 23 money shows, which, how- 
does not exhaust the bunch which have been 
substantial winners, such as “Kiss and Tell” and “Angel 
Street,” last of which bettered three years (closed re- 
cently). Climbing theatre attendance during the fall 
just ended topped the prosperous year of 1943 by be- 
tween 10° and 15%, according to leading ticket agen- 
cies, and the business of the brokers is reflected in 
boxoffice lines That grosses should hold up in a 
presidential year was unprecedented, and despite the 
hot campaigns of President Roosevelt and Goy. Dewey 
of New York, business was not really dented until the 
week before the election. 


Theatre Shoriage 


A theatre shortage from October has been no myth. 
There are half a dozen shows on the way out, but 
some of the new productions now in tryout are re- 
ported not definitely assigned to Main Stem berths. 
Booking heads don’t seem concerned about the incom- 
ing attractions, both straight and musical, and claim 
the situation is exaggerated. It is a theatreowners’ 
season again, with the house and commanding guaran- 
tees both on Broadway and the road. Formerly pro- 
ducers used to complain that they had to do all the 
gambling when forced to guarantee the theatre, but 
that angle is no longer stressed because budgets are 
higher and the growth of limited partnerships, which 
means an influx of outside money, splits up the. loss, as 
it does the profit, in many parts rather than a few. 
But shoestringing has gone info the limbo. 


The swing to legit shows as entertainment at or 
near the fighting fronts was another highlight of the 
year. Popularity of that type of amusement for GI's, 
arranged by USO-Camp Shows, was emphasized by the 
clicking of such attractions as “The Barretts of Wim- 
pole Street” and “Over 21.” American Theatre Wing 
readied and financed “Barretts,”’ USO then taking over. 
At the request of Army heads USO is concentrating on 
legiters, both straight plays and musicals, and soldiers 
from the hinterland, who are or were in the “foxhole 
circuit,” are expected to develop theatre audiences for 
stage shows in the future. During the fall there were 
24 legiters readied for the GI's, and it’s possible that 
double that number will be appearing in the widely 
scattered war fronts before the new year is out. Show 
business gets a big lift in public estimation because of 
the numerous name actors and actresses who have 
donned the USO-CS uniform and gone overseas. 

Federal admission tax went from 10% to 20° on 
April 1 and show business was fearful that the doubled 
levy would greatly affect business. After the hoist 
became effective it gradually became apparent that the 
spending ability of the average theatregoer was un- 
derestimated, and business continued without the box- 
office being visibly affected. 





Upped Prices 

There has been a tendency to increase the price of 
tickets at the boxoffice. Eight straight plays are now 
priced at $4.20 (instead of the $3.60 top, including tax), 
while some of the musicals lofted to $6 top, four having 
that rate, while another is $5.40. However, “Okla- 
homa!” sticks to $4.80 and is netting a fortune. 

That 1943-44 was a rather tired season was shown 
whén last May 31 it was figured that only 20 shows 
out of 70 produced were in the money, and later it was 
discerned that one of them classed a moderate success 
was out of the money. 








Pulitzer committee and the Critics Circle refused to 
name a “best” play, but the former condescended to cite 
“Oklahoma!,” a musical, which type is rarely consid- 
ered; Why either passed up “Winged Victory,” laudec 

(Continued on page 162) 
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Marcus Heiman Stresses 
New-Audience Buildup 
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me a “best” play, bookings in the | By HAROLD SETON 

( 1 ld nave Coin ent Vil ece 1 [ 
be npilet Ethel Barryn C I I é 
re} ( ] € y ( 

“So vou see.” said the showman, |to the fact that Miss B e wi 
“were it not fo the tryouts, UBO | born in 1879, and made he o€ 
would ot have been able to keep |qdebut wv ith he grandamoinel Lhe 
the theatres lighte Of course, re-| famous Mrs. John Drew, S: in 
Vive on the road ere a factor in | “The Rivals,” n 1894 W ch al- 
that direction, to We aren't com-| cates 50 years as an actress 
plaining about trying out new Snows, | Lionel Barrymore ! 
but it’s quite a change of pace Irom | 1878, and cle leb t The 
last autum! he lucers were | Ri, in 18 Lionel has 
puzzi¢ i ) er ey ci 1 play et 4 )l years 
th wOV oe See Among other f é 
tio! . a tan oe e, there is Fritzi Schefl 
age} 1g the } ¢ ~ on vw orn ) 
aimost a cao . 4 year as Ethel Bari e) ade 
were 5° oe wee nee or ~ | her debut at the Royal Opera House, 
way. A year ago It was sometimes | wunich, in 1898, so has been on the | 
necessary to go to the midwest (0) +356 49 years. 
bid), eas - , Victor Moore s born in 1876 
Small Tryout Grosses |}and made his debut-in “The Babes 
~ Hein an did not say much about |}in the Woods,” at the Boston thea- 
the comparatively nall grosses | tre, in 1893. Thus, he has been an 
drawn by everal new  produc-| actor 51 years. 
tions during tryouts Takings of | C. Aubrey Smith was born in 1863, | 
some seeme incongruous in stands | and made his debut in 1892, at Hast- 
like Washington, strongest single} ings, England. Thus, he has been an 
s] ny n in the country nee the | actor 52 years. 

- ‘lex ) e capital There Walter Hampden was bo n 1879 
were weak figure ecorded by new | (the same year as Ethel Barrymore) 
in-betweeners Boston and Phila-| and made his debut at Brighton, 
delphia, too. When new 0 got | England, with F. R. Bens com- 
only mild busine 1 those stands,| pany, in 1901. So he has been on 
it was a tipoff that eir chances of | the stage 43 years 

clicking on Broadway veren’t so] Janet Beecher wa DOI in 1884 
good, but a couple of. plays that|and made her debut in 1904 in The 
drew real coin in tryout dates, dis-|Two Orphans.” So she has been an 
appointed in New York. However, | actress 44 years Margaret Dale, 
there was a liberal number of fresh| Who was born in 1880, made hei 


productions which 
town at the start, 
tres distinctly benefited. 


o key-town thea- | actress 47 years. 
Newspapers, in commenting re- 


clicked out of) debut in 1897. So she has been an} 


cently on the fact that the “armis- | 
tice” was signed in 1918, at the end 
of World War I, referred to various 
incidents of that era. But I would 

to add some: details as to what} 
still-active players were appearing 
ofessionally at t@at time 


Ke 


Moss 1-Man War 
Vs. Bway Agencies 





Billie 


fo Burke, | vho was ~_— l | , 
i885, was starring, in 1918, in “A| ‘GLAD’ B’WAY DATE IN 





riage i Convenience 
Bol . DOUBT; RECASTING 
] Ss fe e¢ n 1Y 
BR, Some doubt when—or whether 
: Glad to See You,” Dave Wolpei 
nm : : 1 which has been trying out 
Phila y Bo vill 
_ : 5 B Shy > , 
. i » l t iCK 
York ( ( { 
CN , l ( that Glad” represent 
ent ; $230,000. Re- 
t J K ne f the 
‘ ©} t 
é G Mar 
> € Kitt Bel r De on { I . i lay 
the Bel theatre, in 19( Ir two weeks and resume without 
lease r '] ting t eight-week = interval 
e sé € re tipulated in he ruie of closed 
Fay Bainter. who as born ws, but the request s refused. 
1892, an nade her de t at Dal Glad” had been a hard luck at- 
The Rose of Pani »’ in 1912,! traction from the stat Eddie Davis 
rre East Is West” in 1918 thdrawing in Philly after being 
Gracie Field who as born ired in an auto accident. In ad- 
P n, there were inte troubles 
‘ ‘ V1 , pposed to followed 
id, in 1911, mad Jones” at the Broadway} 
1918, in “Mr. Tower of Londo N. 3 th nont but business Ol 
In 1918 Al Jolson wa tarring in| latter musical perked so much 
P id” He ggg | that it may remain well into the 
and made } debut in 1899. ; etey inter before touring. 
f the b il [ & é ( r 
Ghetto,” at the Herald Square the ° 
e. Thus, he has been an actor for| Army’s Special Stage 
= re . > ™ 
oe. | Equipment for Shows 
hot é ange qi, + 191]. ; Newest gadget to lake GIs stage- 
“as nite “ee ninded and stim iate production of 
He discharged from B s by GI 7 sae eT 
Army, after suffering the ] of pi egg hs vag Me iccindee , , , ght 
low aid in SEGK lerauele tememaare cenic and co tum Kit being dis-| 
t the Lyric Opera Hou € Han ner- tributed to Special Services ofticers 
mith i Lead in me eattu ties throughout world by Entertainment 


Br: mer Al my Speci | Se rvices, N. Bal 

Kit includes two lighting units, six | 
spotlights, all necessary backstage | 
equipment like hardware, | 
paints, muslin, even a full supply 
of women’s clothes in men’s sizes. 
Also instructions how to stage shows. 

Army Special Services, N. Y., 
Entertainment Branch, is putting out 
Compelled by a throat ailment to!a Christmas. special soldier-show | 


lay “Make Believe 


props, 


Helen Hayes Forced Out 
By Sore Throat in Cincy 


In¢emM!) 


cancel three performances, Helen | folio to be distributed to GIs every- | 
Hayes managed to appear Thursday vhere. The 100-page mimeographed | 
(28) night in “Harriet” at the 2.500- | booklet contains a completely rou- 


seat Taft theatre and announce that 
he seemed sufficiently recovered to 


tined variety show for Xmas eve; a 
GI Xmas Carol by Cpl. Arnold Auer- 
carry on through the remaining | bach: a variety of skits and blackouts 
scheduled three performances, in- | by Auerbach, actor-writer Gene| 
cluding a matinee Saturday (30). . | Lockhart. Lt. jg. W. L. Butte and 

Loss of three performances caused | others, and instructions on making 
sellouts for the last half, plus dis- ets and costumes from scrap ma- 
appointments for most of the ticket Purpose of booklet is to help 


terial. 


holders for tre cancelled shows. Top | Gls stage holiday shows for them- 
is $3.60. selves. | 
Le = 





a 








Despite the paucity of successes | 
last season, bookings out of town | 
have been more or less congested | 
principally because of the steady | 
stream of new shows and the hesi- | 
tancy of producers to journey in- 
land. 

Heiman emphasizes that the fact 
there is much more money in the 
hands of the average wage earner 
has definitely benefited show busi- 


mess and widened the imusement } 
horizon of th e vno evei aW <a 
legit theatre iterior before That 


bodes well for future seasons, unless | 


unforeseeable deterrents arise. 
‘Larger ¢ + Capacities 


a 


Booking head also credits the use 
of auditoriums as enhancing the 
draw of legit, because plays and 
musicals are available to larger 
audiences, and with large capacities 
a great many more tickets are to be 
had at moderate prices. 

Washington is cited as an example 
of the widening appeal of the legit 
theatre. For the first time the Na- 
tional theatre last year remained 
lighted throughout the summer, op- 
erating without a cooling system. 
That could not have happened if 
the desire to see stage shows was 
not present among capital residents, 
who constitute a cross section of the | 
country, hailing from every section 
between. the Atlantic and Pacific. 
Some of the attractions played to 
big money. others doing just 
but the summer at the National 
theatre was not in the red by a long 
shot. Few bookings there were try- 
outs until late summer 








SO0-SO 


Heiman believes more _ people! 
have seen stage shows, and are 
therefore potential audiences out of 
town. Their appetites have been 
whetted either by visiting New York | 
or short visits to see road shows not | 
far from their homes or the plants | 
in which they are employed. 

Different, too, is the matter of 
transportation. Last season man- 
agers fretted over jumping their 
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GREETINGS 








ever the 


| complaints 


Continued from page 3) 


| the brokers, regarded a expert 
alesmen, to that end many time 
ey, therefore, do not e 
agencies driven out of bu i]- 
though most showmen 0] 
of the brokers. 
There i} ex 
‘ i ‘ ‘ 
Le l 
| ave ) 
cr { 
el! | I tne 
he T 
. ea T é 
I ( t gn € il 
( 1¢ 1 the 
cy people to sue every nanagel 
Equity, and the collect 
a fortune in damage for he code 
provide that- theatre lot 
lickKets 10 tne agencies ‘ Ot 
course, Moss would be a « efend- 
ant o pe ueaqa senarat ( it’s 
possible that the City of New York 
coul be on the damage-} end 
Gimmick 
There appears to be < im k 
the “edict” issued by Moss: “When- 


Commissioner of Licenses 


determines ... that the demand for 
tickets for any theatre far exceeds 


the number available, he shall notify 
the said theatre to refrain from sell- 
ing any tickets to brokers Fact is 


rmitted to 


that managers are not pe 


ell tickets to agencies, “buys” hav- 
ing been ousted by the code. Latter 
instrument provides for allotments, 
ticket being consigned f¢ resale by 
the ‘ encis whose functit is to 
ervice the boxoffice: and their cus- 
tomel 


Since tickets are not actually sold 
io agencies, it’s indicated that Moss 
is exceeding his authority ‘he’s been 
chided in the courts for so-called 
arbitrary methods in withholding li- 
censes to other businesses by the 
“crystal ball’ method) but brokers 
are quite suspicious of Moss’ latest 
move Commissioner claims that 
section 885 of the city’s administra- 
tive code “makes it a condition of 
every license for a theatre that it 
may contain provisions and condi- 
tions which in the commissioner’s 
judgment may be essential for the 
welfare and benefit of 7 people 
and visitors to the city ncluding 
conditions respecting tickets or other 
tokens entitling their holders to ad- 
mission to such theatre.’ 

Commissioner explains 
new rule was adopted because of 
received from “many 
people’ who cannot buy tickets at 


that the 


| the boxoffice—for the hits. He 


doesn't mention that the demand for 
tickets to hit shows is controlled by 
supply and demand, an axiom older 
than Broadway. : 

, ty eblang’s | 
One of the several actions by 
Leblang-Gray’s ticket agency against 


Moss was decided in the latter’s fae 
vor by Justice Frankenthaler in 
N. Y. supreme court last Wednes- 


sought to enjoin 
spending 
ts license on the grounds charge 
ing excess prices. Leblang’s ofticérs 
contended that one of its clerks may 
have charged more than the allow- 
able premium, but they had no 
knowledge of such transactions, al- 
though the purchaser testified that 
he saw the amount charged put into 
the cash drawer. Court ruled that 
Leblang’s should have been aware of 
the clerk’s “guilt,” because the 
agency could not prove its contens 
tions. 

Leblang’s may close shop starting 
Monday (1) unless a legal move 
again sets back the suspension or- 
dered by Moss last summer. 


‘VENUS’ TO TOUR THOUGH 
B’WAY B. 0. STILL GOOD 


“One Touch of Venus,” one of 
Broadway’s musical standouts, pro- 
duced last year, could continue into 
spring at the 46th Street, N. Y., but 
it’s likely to tour before then. Mary 
Martin, show’s star, ds under con- 
tract for this season to Cheryl] Craw- 
ford and John Wildberg, who pro- 
duced “’Venus,” and their idea is to 
seek bigger money for the show out 
of town, as Miss Martin has other 
plans for next season. 

“Venus” is well out in front. 
Probable that it will begin touring 
late this month or during February. 
The Tempest,” being revived by the 
same managerial firm, is mentioned 

to follow in at the 46th Street. 


day (27). Agency 
the commissioner from su 
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~ Current Road Shows 


(Period Covering Jan. 1-13) 


Legit Follow-Up 











“abie’s Irish Rose” — Erlanger 
. } ‘ | 
Buffalo (1-2). ; “GOOD NIGHT LADIES” 
Ballet international hh Erlanger, | ( Locust Street, Philadelphia) 
Buifalo (4-6): Royal Alex., Toronto | Philadelphia. 
- J > 
gis Spirit” — Curran, Frisco After nearly two years in Chicago 
o and a successful midwestern tour, 
(6-13) eigen ani : ; this Howard Lang-Al Rosen  pro-| 
“Bilessem Time Cox, Cinn, (1-6); duction of a new version, by Cyrus} 
Davi Mil. (8-13) Wood. of the old Avery Hopwood- | 
“Bonanza” — Nixon, Pitts. (1-6):| Charlton “Andrews farce hit which 
Erlanger. Buft. (8-13) Al Woods did a couple of decades 
“Brief Holiday”—Wilbu Boston | ago. has been tuned up again this 
(1-6 fall tor a Bréadway try ana get 
“Central Park” — Forrest. Phila. | tins a three ‘k orkout here at 
| 13 tne Lo« t 
“Chicken Every Sunday”—N ) f — - * , ee js + oR ‘a ao 
Pitt (8-1 AUCOUS anit sometime rathe 
“Doll's House”’—Lanier, Mont “me-faced kind e Ow n't 
B (9; Erlangs t many plaudits from Broadwa 
\ mm | e { ce 
Eri i Bernice” Ha " atro eithe ‘ eIng 
( l-6): ¢ Detroit (8-13 hey a ) g 
Gilbert & sullivan—Cass, Detvoit lough and looking fo a la ana 
(1-6 ee Akron (8): Shea’s Erie | light entertainment, ,it may over- 
(8 re rhe B’m’ngh’m (9) Er- ride what seem almost certain to be 
. ‘ ; idverse notices (all the reviews here 
bang 1 (10-13) while admitting the fact that the 
“Glad to See You"—Op H's Be audience seemed to like it, were far 
ton | from enthusiastic) and make a mod- 
“Good Night Ladies” (lst Co.) erate run of if 
Locust St Phil (1-13) Most it favor oOo the more 
“Good Night Ladies” (2: Co.) conservative side and in line for the 
Co Hall, Enid, Okla. (1): C kindest critical attention is the work 
Cc} 4 ‘ ] —_ ~~ 
Cent Burtlesville (2); Aud.. M ; om pa Aiaoct tr . #H Ph: a 
ae ‘1 : Rss oh Dallas (4 to pace tn rioto ircial proceea- 
Mm — Worth (6); Par., Austir ing nicely as the two “mere men” 
(8); Texas. San Antonio (9); Music| whe take refuge in a Cosmetarium 
Hall Housto! (10-11): H. S. Aud.. (gals beauty shoppe with a flossy 
B. Rouge (12); Mt Aud., N. Or-| name) when police raid a_ stag 
leans (13) smoker which thev have been at- 
“Goose For the Gander”’—Shub tending. Gallagher and Ellison are 
La F.. De (1.9) really capital and lend a little dis- 


*“Harriet”’—Amer.. St. Louis (1-6) tinction to the bedlam of sex, laughs, 


Erlanger. Chi. (8-13) lingerie and bare flesh Ot the 
“ ca = — vomen, Sunny O'Dea, Randee San- 
Mope Fer _ the Best Natl..| ford and Marie O'Dwyer are eye- 

Wash. (1-6); Ford's, Balto, (8-13) filling and luscious. Eward Clarke 
“Kiss and Tell” (2d Co.)—Stude- Lilley has directed the piece with an 

baker, Chi. (1-13) eye to brisk ‘tempo and unfaltering 
“Kiss and Tell (3d Co.)—Gearv pace With scantily clad femmes 

Frisco (1-6): Aud. Oakland (7-8):| and plenty of smutty lines, this one 

Mayfair, Portland (11-13). ‘lis more burlesque than legit. and 
“Lady Says Yes”—Colonial. Bos certainly not for grandma or the 

(1-6) ; kiddies, but there's no denying it has 
“Life With Father” (2d Co.) + eee a rr 

Aud., St. Paul (1-2); Lyceum, Minn g 

(3-6): Playhouse, Winnipeg (8-13) 


“Many Happy Returns” 


Plymouth. | L.A. Legits Boff Again; 


Boston (1-6); Nat’l., Wash. (8-13) ° ‘ ’ 
pe ei ka . ‘ « . pe . y? y 
Merry Widow (New Opera )— | Baron 224, W idow 19 
Lyric, Balto. (1-6); Mas. Aud.. Cleve Los Angeles 
(8-13) 2 Che ) 
i a . Following slump ol Christmas 
wetry Widow Aud., Rochester | week. local legits bounced back, to 
(1-3 Strand, Ithaca (4); Empire. | heavy grosses for New Year's stanza. 


Syracuse (5-6): Shubert, Bost. (8-13). | Golden flood registered at all b.o.* 

“Merry Widew” (2d Co.)—Bilt..| with Ken Murray's “Blackouts” at El 
L. A.-t1-6): Aud... S Diego (7): Aud.. Capitan climbing to $16,000 for 131st 
L. Beach (8): Aud. Pasadena (9): week “Gypsy 
White, Fresno (11); Coll. Pac., Stock-.| ;o%2'% Rertormances al 


ton (12); H. S. Aud., Sacram’to (13) Sllavey Wake” ea ed into Bilt-| 
“Oklahoma!” (2d Co.)—Erlanger, | more, raking $19,000 for its first pe-| 
Chi. (1-6); Amer., St. Louis (8-13). | riod. “Maid -in Ozarks” at Belasco | 
“One Man's Show”’—Shubert, N. | hiked to $10,000 on 12th stanza. 
Haven (11-13). | 
“Othello” Metro. Seattle « 1-6): nS ne eae 
Temple. Tacoma (8); Strand, Van-| “Star and Garter” — Blackstone, 
Couver (9-11); Royal. Victoria (12- | Chi. (1-6). 
13). “Star in the Windew”’—Ford’s, 
‘Over 21” Walnut St.. Phila.| Balto. (1-6): Wilbur, Bost. (8-13). 
(1-13). “Star Time*—Shubert, Bos. (1-6); 
‘Overtons”—Shubert. New Haven| Shubert, Phila. (8-13). 


(4-6); Plymouth, Bost. (8-13). 
“Porgy and Bess” — Music Hall, 
Cleve. (1-6); Aud. Roch. (8): Aud., 


“Student Prince” — Temple. Bir- 
mingham (1); Lanier Aud., Mont- 
gomery (2); Erlanger, Atlanta (3-6); 
Youngstown (9): Col. Akron (10):| Aud., Chatt. (8): Bijou. Knox. (9); 
English. Ind’plis (11-13). Ryman, Nash. (10): Hartman, Col. 

“Ramshackle Inn”—Curran, Frisco | (11-13). 
as Metro, Seattle (8-13). “Tempest”—Shubert, 

wbeeen” English, Ind’plis (8-| Colonial, Bos. (8-13). 
10); Cox. Ciney (11-13), | “Pen Little Indians” 

San Carlo Op. Co—Aud., San An-| Harris, Chi, (1-13) 





Phila. (1-6): 


(2d Co.) 


tonio (1); Aud.. El Paso (3-4): Tems| “Three's a Family” Lyceum 
ple, Tuscon (5); Aud., Phoenix (6) Minn, (1-2); English. Ind'lis (4-6); 
Mem. Aud., S. Frisco (8-13) Orpheum. Champ. (8); Shrine, Ft 

Sens 0’ Fun” Aud., Hastings | Wayne (9): Mich.. Ann Arbor (10); 
(1): Aud... Denver (2-4): Pueblo} Pat Toledo (11): Palace, Canton 
Aud.. Pueblo (5); Chief, Colo. Springs | (12) 
(6); Mem. Hall, Salina (8): Arcadia,| “Veice of Turtle” (2d Co.)—Sel- 
Wich. (9): Shrine, Ok. City (10-11):| wyn, Chi, (1-13). 
Center. Bart ville (12): Conv. Hall, | “Winged Victory”’—Civic Op. H. 
Tulsa (13), Chi. (1-13). 

‘ e a 
Inside Stuff—Lesit 
Pittsburgh Playhouse’s first try in vears at a brand new untried script 


Proved pretty disastrous here recently. Play was 
“The Darkling Plain.” which had been entered a year ago in the Pittsburgh 
Drama League's first annual $500 playwriting contest. Playhouse Directo1 
Robert Gill was one of the local judges and took a fancy to the script even 
though it wasn't among the final prize So taken was Gill, in fact. 
With “Darkling Plain” that he selected it as the Playhouse’s tenth anni- 
versary production, and with all the attendant ballyhoo of a world pre- 
miere, with the author coming on for a personal appearance. play opened 
to the worst panning from the crix any Playhouse show has ever gotten 
After running three performances. the big snowstorm broke and there 
Wasn't a performance for-the next three nights. When “Plain” finally 
resumed. biz was so bad it was taken off that Saturday 
complete run of only six times, worst engagement on Playhouse record 


Mrs. Ruth Korper’s 


winners 


} Prot. Walter Pritchard Eaton, of Yale.- writing on “The Pulitzer Prize” 
in the Theatre Annual for 1944. reviews Pulitzer play awards since 1924 
defending them against frequent criticism, and showing how the choices 
have stood up in retrospect over the years. especially when compared with 
the Critics’ Circle prizes, which were set up as protest against Pulitzer 
choice: “Matched award for award with the Critics’ Circle 
Estor. who was a Pulitzer juror 11 years, “The Pulitzer prize hasn't 
deen Unworthiiy administered.” 


ays 


3aron” pulled $22,000 | 
*hilharmonic | 


night, giving it a} 


choices,” | 


Porgy’ 186, Detroit 


Detroit. 
| In first week at Cass, R. H. Burn- 
| side’s “Gilbert & Sullivan” company 
| picked up a tidy $14,000. 
for another week. 


Gloria Swanson and Conrad Nagel} 


| 


continues | 


|in “A Goose for the Gander” got off 
| to a nice start in its first week at the 
Lafayette with $11,000. It 
another week before working 
with ultimate destination New York. 
Improving on its first week, “Porgy 
and Bess” clicked up $18,000 at the 
Wilson First week's figure, $15,500 


Victory Tops Chi, 
5G; ‘Waltz, 126: 
‘Okla. Holds Pace 


Chicago 
With two openings this week 
available legit houses are lit up and 
going d, although “Oklahoma!” 
pulls out Saturday (6) after a record- 
breaking 14 months 
mitments in othe 
“Stal 
kedded to leave 
6th o hortly tl 
Wit! Father re} 
its third run here 
Reviews for 
Eddie Dowling’s “Glass 
were on opposite ends of 
jective list. with “Menagerie” getting 
mostly raves in its premiere. while 
“Waltz” drew strong panning on 
second run here: however, payees 
coughee@ up $12,000 for eight per- 
formances of “Waltz” 
six of “Menageries.” latter. of course, 
playing in a much smaller 
than “Waltz.” 

“Wineed Victory” 


east, 


all 


because of com- 
Theat-ce Guild 
Garter” is also 
Blackstone the 

th “Life 
Jat 15 for 


citie na ana 
the 


ereafte 
htir 


Walt King ind 
Menagerie” 


the ad- 


continued at a 


near-sellout $55,000. looking ahead 
to $12.000 New Year's Eve alone 
“Ten Little Indians.” “Voice of the 
Turtle” and “Kiss and Tell” all 
picked up after a bad Christmas 
week 


Estimates for Last Week 


“Glass Menagerie,” Civic (900: 
$3.60). Most crix praised the Lord, 
Dowline and everyone connected 
with Tennessee Williams’ new 


comedy-drama. It preemed Tuesday 
(26) and got,$8.000 in six perform- 
ances 

“Kiss and Tell,” Studebaker (86th 
week) (1,400: $3.). Skedded to move 
out Feb. 3 to make way for second 
run of “Over 21,” but is up this time 
to $11.000 

“Oklahoma!”, Erlanger (59th week) 
(1.500: $4.20). Back at top of the list 
as town’s best-seller in next-to-last 
stanza. with sellout $30,000 in the till 

“Star and Garter,’ Blackstone (7th 
week? (1,200; $4.20-$4.80) Only 
girlie show in town. it'll do $6,000 
New Year’s Eve. but this time it hit 
a new ‘low with $18,000. although that 
| wasn’t too bad. 

“Ten Little Indians.” 
week) (1,000: $3). 
drums over, scary 
back up to $15,000. 

“Voice of the Turtle.” Selwyn 
(13th week) (1,000; $3.60). Payees 
bought $4,700 worth for New Year’s 
Eve alone. and for last week boosted 
it to a $20,000 sellout again. 

“Waltz King,” Great Northern 
(1.482: $3). Despite nasty reviews, 
public thought it was good enough to 
spend $12.000 on. 

“Winged Victory.” Civic Opera (3d 
| week) (3,600: $3.60). Near sellout 
| $55,000. and capacity $12,000 for New 
| Year's Eve. 


| 


(8th 
dol- 
right 


Harris 
Christmas 
opus went 








| 


Boston 
Three 


openers here on 


Estimates for Last Week 


“Brief Holiday,” Wilbur (1,200; $3). | 
| Opened Tuesday (26) and eased out 
Kennedy 
Estimated $7,000, not too | 
bad on seven performances, hoWever. | 


}on press although Madge 


given hand 


Final week here current 
“Glad to See You,” Opera 
(3.500: $4.20). Sagged badly on third 


week with estimated $10,000: last} 
week overestimated, actual take 
nearer $10,000 

“®& Lady of ?,” Colonial (1,500; | 
$4.20) Shot right to the SRO de- 
partment following opener and will 
come close to. if not exceed, $26,000 


on eight performances. Final 
which includes New Year's Eve 
| formance with $5.40 top, current 
“Many Happy Returns,” Plymouth 
(1,300; $3.60) 
| received by critics here. 


per- 


star draw of 


| Marv Astor and Nei! Hamilton suffi- 
cient to achieve estimated $9,000 on 
nine performances. which isnt too 


i bad. Second week current 
“Star Time,” Shubert 
Virtually sellout to achieve estimated 


$26.000 here. and more if including 
three extra shows on Sunday (31) 
with matinee, advance-price evening 
show ($4.80 top) and midnight show 
|}at regular prices. Final week began 
Monday (1). 


(1.100; $3). 
| but maybe $4,000. Drew poor notices 
all around, and closes Saturday (30). 


Continues | 
| 
| 


and $8,000 for | 


seater “ 


“BRIEF HOLIDAY’ PANNED, 
7G, ‘RETURNS’ 96, HUB 


Christmas 
night with plenty of biz for all three. 


House 


week, | 


Although not too well | 


(1,500: $3.60). | 


“The Young Know Best,” Copley | 
No estimate given here. | 


New Highs on Bway; ‘Hats Up To 


$57,000 in 14 Shows, ‘Harvey’ Tops 
Straight Shows, 27G, ‘Lucasta’ 266 


Those new hits that played extra 
performances established new high 
during Christmas week. Broadway 
was jammed near curtain time, mat- 


ees especially being big. Sunday 
(24) of 7] ist week saw some of the 
iy ett yusine with the 
r x j b 
I I Ww i ¢ 
ove { 
( » wil ha ) 
( ied I 1 Off I ) 
l ’ 1 f 
x DE $5 + 
> ¢ 
A l stoppe 
other new nows opene Loo ile 
las week for their chance t be 
licated bv pl! time of th ed 
tion. “Harvey” topped straight show 
Estimates for Last Week 
Keys: C (Comedy). D (Drama) 
CD (Comedy-Drama), R (Revue 
M (Musical), O (Operetta) 
“A Bell for Adano,” Cort (4t 
week) (D-1,064: $4.20). One of 
( t ro of whicl yuld be 
ri imate ! $22,600 2 
figure yet 
“Anna Lucasta,” Mansfield (18tl 
week) (D-1,033; $3.60). Played five 


matinees and in 11 performances 
takings were figured around $26,000 


“Bloomer Girl,” Shubert (13th 
week) (M-1.382: $5.40). Held to the} 


usual eight-performance _ schedule; 

capacity right along; $34,000 
“Carmen Jones,” Broadway (57th 

week) (M-1,900; $3). Strong Sunday 


;} up in 


ably better during  holida veek 
when takings improved ts $29.080 
“School for Brides,’ Ambassador 
(22d week) (C-1,117: $3.60 Had 
lipped considerably like othe 
right back with indicated $13,000 
eK 
“Seven Lively Arts,” Zi ‘ +t 
(R-1,626: $6) P f 
ie doesn’t vary WV 
umost every night: $45,006 
“Sing Out, Sweet Land” | 
it (lst week) (M-]1 $4.80 
() nec Wednesda é 
‘ r)}  .y 
ind a middling revie 
“Snafu,” Biltmore (10t ek) 
(C-926: $3.60) Moved here fron 
Hudson Monday. (1) proved 1 
holiday going: estimate around 
$14 900 
“Soldier’s Wife.” Joh Golder 
(13th week) (CD-789: $3.60). Bit off 
early in week, then climb ith 
midweek matinee capacit) $12,500 
rmore 
“Song of Norway.” Imps: 19t! 
k) (O-1,427: $6) One of the 
usical leader on it to a 
cleanup, capacity plus; $41,000 
“Sophie,” Playhouss Got very 
little -fter premiere: but »leved the 


eve then wes vanked 
“Ten Little Indians,” 
(26th week) (D-1,160: 
the holiday 
aid of extra 


Broadhurst 
$3.60). Picked 
soing. and with 
matinee the indicated 


| pace was over $14,000 


start pushed gross way up: $27,000 or | 


more; may stay. although slated fo. 
oad. 

“Catherine Was Great,” Royal 
(22d week) (CD-996: $4.80). Big 
Sunday also gave this one a goodls 
upward push: rated around $14.500 
one week more, then tours: “Good 
Night, Lades” next attractio: 

“Chicken Every Sunday,” Plym 


outh (C-1,075:; $3.60). Final and 40th 
week; stayed much longer than first 


indicated; maybe $13,000. much bet- 


ter than before: “Ten Little Indians” | 


here. 
“Dear Ruth,” 
(C-940: $4.20). 


moves 
Miller (3d week) 
Played an extra mat- 
nee and in nine times was estimated 
getting $20.600; capacity; standees 
for soldiers only. cuffo 
“Embezziled Heaven,” 
(5th week) (D-1,164: $3.60). Doing 
fairly well after engagement was 
punctuated because of Ethel Barry- 
more’s illness: rated around 
“Follow the Girls,” 44th 
(38th week) (M-1,462; $4.80). Came 
back strongly, and while some 
empties, count was big $34,000. 
| “Hand in Glove,” Forrest 
| week) (D-1,060; $3.60. Opened at 
| bad time. before holidavs; biz last 
| week promising; around $9,000. 
| “Harvey,” 48th Street (9th week) 
| (C-925: $4.20). Played matinees 
| daily through Christmas week; New 
; Year's Eve prices Saturday (30) and 
topped all straight plays: $27,000. 
| “Hats Off to Ice,” Center 
week) (R-2,994: $1.98). Had been 
considerably off. but gross shot up 
| sensatonally: daily 
| times estimate was $57.000; bigge1 
than-last season’s rink reyue, which 
also topped list at holidays: Wednes- 
| day's (27) takings were $9,000; othe: 


Nationa! 


Streei 


$15.500. | 


(4th | 


“The Hasty Heart,” Hudson (D- 
1,094: $3.60). Presented by Lindsay 
and Crouse: written by gobn Patrick: 
opens tonight (3). 

“Tre Perfect Marriace.” 
(10th week) 


Barry- 
(CD-1.115: $3.60) 


more 


Nearly ready to close: slipped after 
rather eoodly startine wee'xs: $11,000 
intieated: “Rebecca” will follow 

“The Searchine Wind.” Fulton 
(27th week) (C-948: $4.20). Goes or 
tour at end of the month: fa last 
weck: around $12,000: “Hove for the 
Rest” will follow. 

“The Two Mrs. Carro!ls.” Booth 
(68th week) (C-948: $4.20). Came 
back fairly well: estimate for last 
week $12,000. 

“The Voice of the Turtle * Morosco 
(47th week) (C-896: $4.90). Last 
season’s three-person cast wonder 


still in the big brackets with takings 
arornd $21,500 or more: capacity 
“Trio.” Belasco (lst weel) (D- 
'977: $3.60). Opened ‘ast Friday 
(29): hed booking trouble “nd “Many 
H-nov Returns,” another new show, 
slated here soon but if “Trio” draws 
that may change matters.’ 
REVIVAL 


“The Cherry Orchard,” N.Y. 
Center (2,693: $2.40). Plaving one- 
week return date. which — started 
| T--sday (2). 

ADDED 

“Tropical Revue,” Century (st 

week) (R-1,713; $3). Limited en- 


e--ement of three weeks ~nnoun*ed: 


pic on road and also at Peck. N. Y., 


(28th | 


matinees: in 14| 


davs as big or nearly so. 
“I Remember Mama,” Music Bo 
(llth week) (CD-979: $4.20). Stand- | 


1} 


out held to usual schedule. selling 
out all times as usual: $21,500 
“Jacobowsky and _ the 
Beck (42d week) (C-1,214: $3.60) 
i Some stayers affected early 
| week, Christmas night off: 
| better thereafter for goodly 


last 
much 
$16,500 


(C-614: $3.60). Expected bounce up- 
ward but didn’t: around $6,000 esti- 
mated. 

“Laffing Room Only,” Winter Ga: 
den (lst week) (R-1,523; $6). Stari- 
ing big despite some first-night dis- 
senters: midweek matinee riot at 
boxoffice: estimated $44,000 

“Late George Apley.” Lyceum (6th 
| week) (C-993: $4.20). One added 
matinee for class hit sent takings t 
around $20.000. new high 

“Life With Father.” Empire (267'} 
week? (C-1.082: $3.60). Run lead: 
held to usual eight times: great 
matinees: rated at $14 000 or bett 

“Mexican Havride,” ‘Wiajestic (381) 
week) (M-1,695: $6). Bounded up- 
ward as exvected with the indicated 
count big, ' $33,900. 

“Oklahome!”. St James (91st 
week) (M-1.529: $4.80). Played an 
extra matinee. which accounted fo1 
|the smash musical runner topping 
$33.000 

“One Touch of Venus,” 46th Street 
| 65th week) (M-1,319: $4.80). Dipped 


| 


of late. but figured to come back: 
| holiday week saw climb to around 
| $28,000. 


“On the Town,” Adelphi (lst week) 
| (M-1,536: $5.40). Opened Thursday 
(28): sharply divided press; coup’ 
of raves 

“Sadie Thompson,” 
week) (M-1.388; $6) 


Alvin 
Did 


(7th 


Co'onel.” 


“Kiss and Tell.” Bijou (92d week: 


ast season; colored dance revue. 


NEIGHBORHOOD 
“Connecticut Yankee.” Windsor, 
Bronx. 

“Babes in Toyland,” Flatbush, 
Brooklyn. 


“Candida,” Queenboro. Ejmhurst, 


iL. I 





BLIZ BLITZES GERTIE IN 
PITT FOR WEAK 126 


Pittsburgh 
Lawrence and her futile 
for Bernice” got a double 


Gertie 
“Errand 


pushing around at Nixon last week, 
first from the critics and then from 


the weather. Not only did her new 
one run into a set of unanimously 
bad notices, but it hit town along 
with a blizzard. a snowstorm, a chilly 
cloudburst followed by freezing 
weather and just about everything 
else in the weatherman’s book 
Because of her name, Miss Law- 
rence might have survived the criti- 
cal lambasting, but she couldn't buck 
the elements, with result that there 
were cancellations right and left all 
week long Show had on advance 
ate of nearly $12,000 but didn’t wind 
up grossing that much, due to inabil- 


ity of many customers to get into 
tow: Wound up under $11,000. if 
that worst star has ever done here 
Top was $3.60 (including tax) 
hk \ORA 
Kiss’ 146, Fri 
iss’ 14G, Frisco 
San Francisco. 
“Kiss and Tell” off to promising 
Christmas night start at Geary thea- 
tre, with week’s e i mate $14.000 for 
the 1.550-seat house 


ZaSu Pitts and “Ramshackle Inn” 
expected to draw $10,500 for yearend 
week at Curran. , 

Advance sale good for “Blithe 
Spirit.” opening at Curran Jan. 7 
with Violet Heming, Reginald Denny 


consider-j|and Lilian Harvey 
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Plays Out of Town 


made her- an 
tend business 
i mother 


introvert a iid to at- 
school, vhere the 
n the hope} 


Hope for the Best 
New Haven 


sends her more 





1 ‘ vlé ’ \I Connell " -lof snagging a husbant than a jovd.! 
ML iy icte by Instead, the girl spend er time) 
ote . I a 4 strolling through St. Lou Forest 

, Mat le coe . 
Shu \ li n, , os i} Park and visiting ! euln finally i 
> vyinding up lav v all er affec- 
+ Hy i tions on a collection of gla animals 
+ : that constitute tne nanagerie from 

} the play ( I 
RB ‘ 16 ) int me 
noi? 
~~ 
| 
vi 
i Sall 
H ; 
; VI G r 
B vl gee 
4 R 
L* { 
\ 
LHe ( 
Pp \ Hay v breal 
ne ) p] ( Na 
" os ( { \ st 
} ‘ ld Ti 
ere ’ : re 1 i a ‘ P \ na isa 
V¢ 1 
s : r oO | [ Ol ypes but 
s é é ) "age 
»- “ Ova iwta ( Do 3 Whos 
" pas | et 1 l e | wenture 
le i {X Vi Hay 
ck ' 
4 n ia ige t ‘ EC e- 
aCe ) ore itil 
‘\ pie L ¢ ( ex 
7 4 ited to the hilt One i the photo 
S ( oO to ( , 
; ‘ < editab] iob of the old man (really Dow] ‘SP 
tLroudDE a crealitladai € OV ° " ry. 
<pagtirs . which lights up every time Miss Tay- 
Cast < a cojJumnist who has en- , , : : 

; : ' lor wonders aloud if the gentleman 
ae I ) nillior » Ol reade- 1) ° ° ° 4} : 
ers * ilitv to take their| Caller 38 a drinking man Other 

i> ! \) a J, hi ane itl , 
Pe - troubles via } ,_| touches are dialogs between mothe! 
Oil ( its sca fli Aisi ile ’ 1 } 
. ; “4 = aan ind daughte1 lich are dimmed out 
heartex nateria Franchot Tone ; 
Dowling cut in Will narratol1 
gives a cere interpretation of tl } a : . 
part. While the role is anything but | 4s from the side; music from the 
; . next-door dancehall wit colored 
a heavy one, he lends authenticity to lights flick + , 
. ig < *kerine thr nthe window 
the few d natic Mmes the pla OL- IBNUS TICKE ring roug , 
P . Carrying action from sitting room to 
ers W > columnist succumbs to} 4 . & , +} 
: : P fire-escape terrace overlooking the 
all € imze LO £0 eriou and ; i] | T | . . f 
} . ( neeh: ’ Pe ¢ 2° = da ine 
Ca y the ball for a better world “| cenali, MI ay or P 2b ve 
. 2 selling magazine subscriptions to nel 
As e girl spiration, Mercedes | ° saatiber we oat DAR 2 
. . ll sisters é i - 
McCambridg® sparkles Joan Wet- Ppt, BUSES Ul ° 7 ; 
; “ ; merous other homely little touche 
more layil Tone’s fiancee. als st Wil 
; , . ,' tnat aad up to real theatre. Mike 
a coiumnist ves correct, polisne 
snoovery 10 tne part with 100d ef- 
fect. The head of the syndicate Brief Holiday 
} 37 e 
nanaies tne two write . 1 Cal I 
: , ie rs is ul in Boston 
hands of Edmon Ryan. Doro Me- 
rande Pith ome chuckle from ty ‘ her 
housekeeper role; Leo Buleukoy ' 
7 1 1 
Diays a ‘mi-screwball protesso i B \l 
Paul Potter offers support as Tone’ K. | y C 
- ! | \ Pp t > 14 
soldier-brot ad 
Single Lin ol a ving- R 
excevti attractive al ro =| fieorgie Fabyan...cccese J 
tion é nou n tote 3 muth AMMNG....ccsrseseed ’ 
require ne onliv eedun | ) ; 
eliminatic f idibilitv 4 . eae . 
encies yay ‘ Pr \ 
. h i 
. . * 7. 
The Glass Menagerie ri 
Chic ?) W! ile Ma rive Ke nned discloses 
Budi« ) , ’ * ‘reat personal charm and stage sen- 
luctio : -ibility in her return to the theatre 
Meene) i William D in “Brief Holida: the play must 
tie , features Jul be considered a dubious if not a 
Ross, J 7) : : 
Li lo M <2 ae te an nd | hopeless entry. It is just talk: every- | 
re Jo sta 4} " : 
a’ largo J nal ius 1.4) | body gabbles away and nothing ever | 
“A s; 50 i \lex Yokel. At C¥?ie | happens. 
1 ‘ * ry ) “Pee . * ‘ 2 . , 
rn a, 1 = » OO top : It tells of a middle-aged woman 
le LR ei 0404.0O0.0% Ke vu . . . , + sas 
Her Son Kddie D ith certain intellectual curiosities 
pareeenes és ie ‘d , 
Her Da ° ‘amadua cote on | Whose husband, a pompous sort of 
The Gentleinan Caller... An Ro-s | booby, has come to take her for 
: granted. When he'brings home an 


_Joe Mielziner’s brilliantly-lighted | Austrian refugee who understands 


— his first stage job since re- quadratic equations and the effect of 
Pas ron he . ye ¢ ratia Pac ° ° . 
ase re mf © Army; Laur tle Tay? moonlit walks and poetic quotations 
ors superlative limning of. an aging | on middle-aged women. she finds 
ee ween eh Brn to recapture | herself considering the amorous pos- 
P’ hd cl i g © . } > 4 . . . , . 

*p ner c pp! a aughter the lost | sibilities. This so shocks her mar- 
glamor of her own misspent youth, | vied daughter that she renounces her 
ana smooth direction by Eddie Dow]-| intention to run off with a columnist. 
ing and Margo Jones that got the} and 
curtain down at 11:05 sharp at the 
opener—these all combined to iv 
Tennessee Williams’ 


A — 


}ments of mild amusement, but these 


( 
|} some of- th 


so shocks her husband that he | 
stops being a booby long enough to 


tell her he loves her. The refugee 
departs, humming. 

Despite all this the comedy might 
have a chance if its lines were amus- 
ing enough to supply the evening’s 
entertainment and so diminish the 
impact of the fatuities of the plot and 
the characterization. Even as it is 
there are moments of charm and mo- 


spring from the principal’s dexter- 
ity with them, and only she ‘and 





Boris Marshaivy as the refugee) sur- 
i|vive. The others work hard and 
often capably, but they cannot suc- | 
ceed in giving the impression they | 
really believe thevre emitting wit- 
1 n 
The pl oO ! tha 
De Vare ( | é i ( alt 
le the t i re oO é 
nite n eon! oO ! i] 
( | | OI! i é 
The Tempest 
1D 
\ 
\ ( 
| ‘ 
zg 1 i 4 
A I 
Pt D Mi. 44; & 


Margaret Webster has invariably 
displayed a magi¢ touch im her han- 
dling of Shakespearean play bot! 
heavy and light. On top of huge suc- 

eSsSé iu! re\ i ( Hamlet ss 

Ricl I] | | Night 
she confounded the skeptk by stag- 
ing “Othello” with h brilliant suc- 
cess that this heavy and not-gener- 
ally-popular tragedy of the Bard’s 
became a boxoffice smash. But “The 
Tempest” must be chalked up as ont 
of Miss Webster's fe erro It ha 
little chance 

There is no denying two or three 
important facts about “The Tempe 
In the first place, it the second 
shortest of all the B play and 
with Miss Webster's stre: ined pac- 
ing and minimun ) ene-chaneit 
(there's ol ly one intel } on) the 
first-night curtain fell at 10:52 Li 
the second place, there are certain! 


e Bard most onoroustly 
beautiful passages, and there is, of 
course, colo! d novelt lore 
Finally, it is likely that “The Tem- 
| pest’s” demands for tricky stagec) 
}and mechanical magic mu aturally 
have appealed to anv one with at 
ingenious and resourceful mind like 
Miss Webste1 
Even the casting ch seemed oO} 

paper little short ff inspirational 
does not prove entii » in the cold 
light of actualit \ Zorina is a 
beautiful ind. of course. acetul 
Ariel. but her Occ: onal inging 
le aves mut h io be de ire + ind 1e] 
acting is uneven Incidentally. 

is called on for little ballet dancing 
but spends most of } time flitting 
and tripping upstairs and down. In 
fact, this revival. with its trick set 
turntable stage and tiers of rounding 
steps may welt go down into stage 


history as a new high in stage levita- 


tion. Canada Lee gives an intelli- 
|gent and deserving performahce as 
i that strange moon-man, the hideous 


Caliban, but it will hardly be rated 
as one of his major 
Arnold Moss as Prospero has what is 
undoubtedly one of the longest roles 
(in the matter of sides) in: Shake- 
speare and, 
quits himself well besides 
| striking in appearance and makeup. 
Two actors from the Czech stage. 
George Voskovec and Jan Werich 
have the roles of Trinculo and Ste- 
phano, characters who belong in the 
Bara’s long gallery of clowns. Tastes 
(Continued on page 178) 


} 
| 
} 


new comecy- Fi = 
drama about life in a St. Louis tene- | ry , ] (Cj 7 vhere I must 
ment a smash sendoff. And as it The Foxhole Cireuit a tet ack, is 
stands now act. 


wouldn't do badly on 

Broadway. alihough the 

be tightened. 
There isn't much to the story: it S|} bed when I 

the way it's put over that got a loud 

ovation for author, cérectors, 


ending could i 
(Continued from page 
that 


heard massive fo 


stage 
I knew 


there. 


incidentally, for Pawl Bowles. who that Red or Bill or 
turned out the interesting, tikling 
score, played mostly on a xylophone, 
which adds to the dramatic 
considerably. 

Dowling acts as narrator, leaning | 
up against the brick wall of a fene- 
ment, scrim lighting up to reveal a 
bed-sitting room with dining room in| , 
background | with the weather and those lights th 

“Don't laugh at undershirts between each act. I lo 
“Other plays have had narrators, | 
too.” From here on Dowling flit 
back and forth from sidelines to cen- 
ter stage to double as Miss Taylor’ 
much-naxved son. 

Plot’s dialog is earthy but 
tor’s lines are too flowery. He 
the action as 1937, t! 


when the 
was dancing on the edge of a 
and 


Casey 
effect | 
wearing 


cotton undershirts, all 


me.” he says. 


Next was Fifth 
| ing all along. 
we'd 


Army, which I h 


always be out in the 
had never 


field wi 
naria- 

pots 
world | to 
great 


live in a Villa requisitioned fo 
right on the ocean, a beautiful spot 


war <piritual values were lost.) ,.. yew ETL ‘ i 
His crippled sister, dreamily played beyond — even larger, was taken ¢ 
by Julia Haydon: his®mother and: ©4™P- From there we drove each 


mountains ‘(an hour's drive) to the 1 

we played 
When we moved on to Two Corp 

in the field. Adele and I shared 


himself. a poet forced to earn hi. 
bread and buiter as a warehouse 
clerk. live in a St. Louis tenement | 
across the alley from a_ ballroom} 
dominated by a grinning photograph}. 
of his father. who deserted the fam- |} 
ily years before. 

It's brought out that the old man/| for us to play. It rained. 
drank. and that Miss Taylor, obsessed} my shoes so many times that one d 
with the idea of maintaining an at- 
mosphere of gentility in the face Of/ to leap upon tables, I just took off 
near-poverty, is afraid her son will 
follow in his footsteps. Her other : 
worry is her daughter, a shy. com-| Florence. 
plex-ridden girl whose lameness has 





Which I knew were going over to bomb Ploesti. 
| 

designer and quartet of actors, and,| 224 count them. Ail day I would feel uneasy because 
| 


Lost 18 Pounds 
Rome was very hot even for August. 
theatre was lighted by four great heaters. J had been 


weather, to protect my costumes. It was so hot, what 


night and that brought the total of lost pounds up to 18. 
I had imagined before we started that 


dreamed ‘that we'd ever live in hotels. But 
we weren't to be in the field yet, for we were invited 


what is known as a 
‘small wall tent.” Mess was half a mile away 
laid off there for four days because there was no place 
I had scraped the mud off 
a flood came through the messhall and everybody had 


through the mud and went barefoot until we left for | gas and tire 


In Florence 1 had my clothes pressed. And here is 


for the most part, he ac- | 
being | 


Plays on 


On the Town 


Oliver Smith and Paul Feigay production 


of revue in two parts with book and lyrics 
by Betty Comden and Adolph Green, musik 


by Leonard Bernstein. 
Nancy Walker, Miss Comden, 


Features Sono Osato 
Adolph Green, 


John Battles, Robert Chisholm, Cris Alpx- 
nder, Ray Harrison, Directed by George 
Abbott: numbers and dances staged by 
Jerome Robbins: settings designed bs 
Smith: costumes by Alvin Colt; conductor, 
Max Goberman opened Adelphi, N. ¥ 

Dex 28, 44: $5.40 top 

W kman 


ar Workmal 


Mat n Sameth 
k Miltor 


\' He Creens 
) \ Greet 
| ( 
‘ 
\ 
I \ ! 
' 
| 
1 
rm 
e ia i 
fiscl ; 1" 
1 } ID’ A 
\I 1? \ € 
i BDI , ‘> 
Schm el \ e 
' el ‘ S il 
\l ' f « | a \l 
Sins Frat ‘ 
Cree 
Monee Ue ? ( } 
t R } 
Judging {ro piauan on 
opening night, at 12 bucks top, new 
revue with a sort of story thread 
it would seem this one hould { 
ovel But indication are that the 
players had thei ne out front 
he impression is that “Or the 
Town” does not qualifv fo Broaa- 
\ 
Mt Lhe nrst nanagerial try by 
t » Yale grads who found no trouble 
vetting backing fron Metro and 
RKO. put it has been pol itedly 
shown this season that picture com- 
panies can be wrong when embark- 
in n legit. Not all the players are 
professional, and some appear to be 
semi-pros if not amateurs. Nota real 
ia ih was delivered at the dep it and 
vocally the show is mediocre 
Cr ree Abbott \ in ¢ arve of 
direction but he is known to be out 
of step with some of his own musl- 


mntributed Vas 


the use of 


ils. Whatever he 
except perhaps 


Ciceal, 


an a.k. stunt known as the lobster- 
scope. The flickering potlight is 
used often between scenes probably 
because there is too little spetialty 


talent among the plavers 

Betty Comden and Adolph Green 
wrote book and lyr nt 
quartet known as “The 
hich played in night club 
Story starts with three sailors on 


\ 0) 


Revuers” 


94 hours leave, who do New York, 
;which takes them and companions 
into three alleged night clubs, that 


achievements. 4 


extended interlude being distinctly 
unfunny. The boys go on a hunt for 


“Miss Turnstiles.” subway top girl 
of the month. That lass turns out 
to be Sono Osato who quit “One 
Touch of Venus” recently. Miss 


Osato dances in an original way and 
gives one of the better performances. 

About even up with. her is Nancy 
Walker, appearing as a girl taxi 
driver, whp grabs one of the gobs 
and takes him to her apartment. Her 
girl friend sneezes with a head cold, 
crabbing the plans of the miniature 


; amazon but there Miss Walker han- 


speak of a white jersey 
had 


dles one of the rather good numbers, 


worn in 


whistle 


aress, 


became known as “the 


dress.” When the third act curtain went up and I was 


eated on the 


159) 

rmation of planes ee 

I'd try This is 
| The other 


or Eric were up 


And the 


through the hot 


at I had to change 
st six pounds that 
Seven ticket 
ad been anticipat- 


th th. soldiers. 1 


rialized as yet. 


r officers. It was 
. and another just 
»ver for a GI rest 
day through the 
ttle theatre where 


itations, 


‘ouncillors were 


s, we finally lived 
We were 
critics 


riety’s” 


ay at lunch, when vas runner-up 


1943-44 
my boots, waded 


| 


couch 
ranged to look decorative, there came such whistles. 


typical of how 


brokers 
within a short period and there were fears that that | 
night lead to a ticket monopoly, but that hasn't mate- | 
A few were reinstated, the others be- 
ing put out of bu 


and John 


with my full skirt carefully ar- 


famous that ‘dress became. 


day, walking along a N. Y. street, concen- 
trating upon so many things I had to do, I was startled 
vhen a GI called, “Where’s your white dress?” 


Broadway Hit Parade 


(Continued from page 159) 


as the greatest war play since the start of the present 
conflict, Was a puzzle. 


had their licenses revoked 


iness. 


Three or four ruthless specs 


were sent to the clink, but during the fall there were 
ew ticket complaints. The agencies did so much busi- | was sentenced to pen recently on 
ness there was no alibi for trying evasions of the lim- 


Equity was mostly quiet except for a flurry when 


elected. Paul Robeson refused to 


‘ccept office, although elected, and Philip Loéb, who | 
as not among the first 10 highest in the voting, was | 
1amed to continue, by the council. 

Lewis Nichols, of the Times. won last season's 
box 


eason’s half-wey mark. 


“Va- 
leader at this 
Kronenberger of PM 
Chapman was third fo1 


score and was the 
Louis 
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Broadway 


“I Can Cook.” “You Got Me” is 
fairly good warbled by Miss 
Walker, Miss Comden, Cris Alexan. 
der, and Green, while John Battles 
handles what looks like the best me). 
ody, “Lucky To Be Me,” at the first 
act finale. Robert Chisholm doubt- 
less has the best pipes in the cast 
but virtually talks his one number 
“IT Understand.” ; 
Settings by Oliver Smith are 0 
| and out, a Coney Island scene which 
| is mostly an illuminated backdrop, 
| being the most attractive. It is the re 
ithat Miss Osato and Battles do alris 
with a novelty dance. Costumes 
the number, which is near the | 
‘urtain, are okay too, but the 
} too many times when the plave1 
}in civilian clothes, a strange and 
illuring thing in a musical 
If there is class in “Town 1 t 
eV ent. The ensemble is n ade D 
uminutive damsels and if there are 
any lookers present that isn’t appar- 
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jent- either. There are some fairly 
;}g00d chorus numbers or so-called 
ballets, without toe artist lhee 


: . . 
‘Sing Out, Sweet Land 
| rhe Guild product (ti 
' 
t Lawrence Langner at I 
} burn) of musical by Walte ] ' 
] uce Alfred Drake BR j 
} Oste ald Alma Kaye ¥ ( 
’ ‘ uley Robert Pen: ] 
Pete Hamilton, Ih 
Vianit Productigr 
music arranged 
music writter 
book directed by WV 
ances yd numbers directed by ©) s 
W ian and Dori Humphrey; £ 
\ fohnson;: costumes, Lucitnc R 
horus lirected 
Oy Tuternational, N. ¥ Ide ‘ 
$4.80: $6.60 opening night 
For an hour and 15 minutes, con- 


secutively, the Theatre Guild has one 
most delightful evenings in 
the theatre with its latest Broadway 
production, “Sing Out, Sweet Land.” 
But that spectacuular first portion is 
too tough to follow, and a compara- 


of the 


tively tame second half mitigates 
against this musical achieving the 
mash success indicated by its first 
jhalf. It should be good for at least 
|a modest stay, howeve1 
| “Sing Out” is programmed “a sa- 
lute to American folk and populat 
music,” and is a miscellany of songs 
and dances from Puritan New Eng- 


land to the present, with a story con- 
tinuity by Walter Kerr with which to 
link the music. 

From the Guild’s “Oklahoma!”’, in 
vhich he had the original Broadway 
juvenile lead, comes Alfred Drake to 
pace this cavalcade of song and 
lance, and this he does with a gay 
abandon as one Barnaby Goodchild, 
a singing and ageless wanderer 
| spreading the music of the various 
‘American periods. 

Thus does this become a cavalcade 
lof familiar and unfamiliar music, 
|most of whose composers are un- 
known. When in the first portion of 
ithe show the folksong, “When I Was 
Single,” is sung by Bibi Osterwald, 
jit sets the pace for a succession of 
| plaintive, old melodies that are sock 
all the way, particularly in the en- 
emble routines. Miss Osterwald has 
'a couple of other melodies that spe 
|does with good effect, notably the 
i “Casey Jones” number, 

Burl Ives with his minstrelsy is 
|}another of the shew’s standouts, no- 
| tably in the Mississippi Boat number, 
in which he does the “Frankie and 
Johnny” tune. It’s a pip ensemble 
routine; in fact, the best number in 
the show, and brings the curtain 
down on the first act. Nothing. seem- 
ingly, could follow it. 

Others who appear to particular 
advantage are Alma Kaye and Philip 
Coolidge. 

Of the seven scenes in the second 
act, there are only two that rate with 
anything*in the first part, the “Casey 
Jones” and speakeasy numbers. 

The dancing has all been conceived 
with imagination by Doris Humphrey 
and Charles Weidman, but some of 
j the second half terpsing should be 
cut. 

“Sing Out” is in the best Guild tra- 
dition of lavish and colorful cos- 
tumes, imaginative settings and ex- 
pert staging by Leon  Leonidoff. 
There are certain suggestions of “Ok- 
lahoma!”, in the type of one or two 
numbers, and staging, but any simi- 
|larity between that Guild smash and 
| “Sing Out” ends right there 


} 





Kahn. 
| AGMA EXPELS SINGER 
| Eugene Birlenbach, chorus mem- 


ber of Metropolitan Opera Co., who 


Federal charges of conspiracy to de- 
fraud government and failing to reg- 
ister as enemy alien, has been ex- 
pelled from American Guild of Mu- 
sical Artists. 


NEW NOVEL 
Jim Tully, on sick list foi 
years finished new novel, “Half 5!s- 
‘ter of the Lord.” Said to be about 
‘| California evangelism. 


Margaret Shedd, author of “In- 


everal 


Summer stocks reached a new low, considering the herit the Earth” (Harper) winteri"& 
shortages, but there was an increase in| in Mexico. 

the number of open-air operctta revivals, which pro- | 
vided quite a few engagements, 


Struthers 
ranch in Wyoming. 


























Burt wintering on a 
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Thirty-ninth JARTETY 


Anniversary 


a ee 


Wednesday, January 3, 1945 


























MICHAEL TODD 
PRODUCTIONS 


SEASON 1944-45 





“CENTRAL PARK”’ 


By HERBERT and DOROTHY FIELDS 
and 


SIGMUND ROMBERG 
FORREST, PHILADELPHIA 


“MEXICAN HAYRIDE”” 


Starring 


BOBBY CLARK 
MAJESTIC, NEW YORK 


“CATHERINE WAS GREAT” 


Starring 


MAE WEST 


ROYALE, NEW YORK — 


“STAR AND GARTER” 


Starring 


WILLIE HOWARD 
BLACKSTONE, CHICAGO 


“BELLA” 


By ARTHUR KOBER 
Directed by ELMER RICE 
OPENS 


WILBUR, BOSTON, FEB. 5 


“AND NEVER YIELD’? 


By BETTY SMITH 
Directed by STELLA ADLER 
OPENS 


PLYMOUTH, BOSTON, FEB. 19 


48th STREET THEATRE 
The House of 


‘“HARVEY”’ 
FOR MOTION PICTURE PRODUCTION 


“GREAT SON” 


By EDNA FERBER 
Novel to Be Published Jan. 15 


— 

















THEATRE GUILD PRODUCTIONS 























A New Musical 


SING OUT, 
SWEET LAND! 


by Walter Ken i 
ALFRED DRAKE 
BURL IVES e Bibi Osterwald e Alma Kaye 


International Thea. Columbus Circle at 59th 
Mats. Thurs. & Sat. 









ETHEL BARRYMORE 
EMBEZZLED HEAVEN 


A New Play by L. Bush-Fekete & Mary 
Helen Fay ¢ Based on a Novel by Franz Werfel 
with ALBERT BASSERMAN 


Eduard Sanford ., Martin 
Franz Meisner Blaine 
National Thea. W. 41. Mats. Thurs. & Sat. 


‘ 


(in association with Jack H. Skirball) 


JACOBOWSKY 
and the COLONEL 


The Franz Werfel - S. N. Behrman Comedy Hit 
Staged by Elia Kazan 
LOUIS CALHERN «+ OSCAR KARLWEIS 
Marianne Stewart e Harold Vermilyea 
Martin Beck Thea. W. 45. Mats. Thurs. & Sat. 


Ww 


The Musical Hit 


Based on Lynn Riggs’ ‘‘Green Grow the Lilacs”’ 
Music by Richard Rodgers - Book & Lyrics 
by Oscar Hammerstein 2nd -—- Directed by 
Rouben Mamoulian — Dances by Agnes de Mille 














Harry . Joseph , Evelyn , Ruth 
Stockwell Buloft Wyckoff Weston 
St. James Thea. W. 44. Mats. Thurs. & Sat. 


pe 


(On Tour) 
THE NATIONAL COMPANY 


OKLAHOMA | 
PAUL ROBESON 


. JOSE FERRER UTA HAGEN 


In the Margaret Webster production 


OTHELLO 


(In Preparation) 


Philip Barry's 


FOOLISH NOTION 


The new Rodgers-Hammerstein musical 


(Tentative Title) 
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Lous é Happiness! 


read the first version of HARVEY in September, 1943, and l 
_i™ knew I was_hooked. While the ensuing year saw many 4 
script changes, that first draft was saturated with the same ineffable 

charm, the same delightful humor, the same gentle philosophy, which, 

combined, have made HARVEY not only the dramatic sensation of its 
particular year but a candidate for a place among the classics of the 
theatre, since it knows neither time nor place nor space—nor, as Harvey 
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says, any objections. 

In going over the receiving end of the correspondence with Mary 
Chase I am struck with the fact that she was not only an adroit play- 
wright who knew her material upside-down and inside-out but that she uf 
was a prophet to boot. Throughout was manifest the spirit of Faith, which ) 
is the theme of her play. For instance, last May she wrote: “The thing } 
that concerns me most is the over-all impression of the play. It must be 
bold humor, with a folk-lore quality to it. It must be the kind of produc- 
tion about. which the audience would say later, ‘It’s a play about a man 
who goes around with a six-foot white rabbit,’ rather than, ‘It’s a play 
about a woman who tries to get her brother in a sanitarium.’ That fe 





my main concern—that it does not pull any punches, that it does not 
sacrifice its integrity, and that the laughs are deep and rooted in truth r 
—that it has genuine humor instead of gags, and that it gives the audience 
genuine satisfaction. If it’s done this way, a direct attack, war of attrition 





SR enc 


on the critics instead of defensive warfare based on what they have 
liked in the past and pasting it here and there like stuffing old rags into 
a broken windowpane—we have nothing at all to fear.” 

Again she wrote: “It was for that man, the one holding a $3.30 ticket 
stub in his pocket, I wrote this play, to give him the most entertainment, 





the greatest number of laughs and eventual satisfaction. Maybe watching 
this show for a couple of hours he will be able to forget Tarawa, and 
when later on he has left the theatre and remembers, perhaps he will be 
able to think of it differently and be better able to bear it.” 

When at last production activities began and Broadway pointed at me Hl 
and whispered I had rabbits, not bats, in my belfry, I borrowed some of 
Miss Chase’s Faith. As a dramatist Miss Chase failed not at all; as a 
prophet her only mistake was In the price of the ticket. It will be several 
years before the B.O. is $3.30. Please don’t mention the Black Market 
to me unless you are willing to furnish names and telephone numbers. th 


Happy Holidays from Mr.:Fay, Miss Hull, Miss Chase, Miss Perry 
and from me and all the rest of the HARVEY tribe for years to come, 
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BROCK PEMBERTON presents ij i 


Prank fly 
“Harvey” — | 


A New Comedy by MARY CHASE ft 


with JOSEPHINE HULL 


Directed by ANTOINETTE PERRY 
Settings by JOHN ROOT 


48th ST. THEATRE, East of Broadway 











et vee Rah am ae 





feo serbian cemeeenateninteet je 
22 GEREN 





‘Seth Re re 





il 

















166 Thirty-ninth JARTETY Anniversary Wednesday, January 3, 1945 


same ren sac aaa ereamenseeeananets rete nee: ee 

















Compliments of the Season 





MARCUS HEIMAN 7 


234 West 44th Street, New York 














Se E 


DAVID WOLPER iii 


PRODUCTIONS 


JANE EDDIE JUNE — **MERRY WIDOW” 
WITHERS * FOY, JR. ~ KNIGHT ||| ween GOES TO TROY” 


‘““GLAD TO SEE YOU’’ || «ta we Parisienne” 


KENNY BOWERS « SAMMY WHITE 


Joseph MACAULAY Gene BARRY Nancy DONOVAN Alexis ROTOV a 
Whitney Sisters 


Dances and Ensembles Staged by Valerie BETTIS 


Music by Jule STYNE — Lyrics by Sammy CAHN 
Book by Fred THOMPSON and Eddie DAVIS 
Settings by Howard BAY — Costumes by Travis BANTON ? 


NOW IN BOSTON—OPENING IN NEW YORK IN JANUARY 113 West 57th Street 
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NEW YORK 






Presented in Association With AL BORDE 


GERTRUDE RIESEN in 
“FOLLOW THE GIRLS” 


JACKIE GLEASON 

































Holiday Greetings 


ELISABETH BERGNER 
PAUL CZINNER 


BOOTH THEATRE, NEW YORK — 








BUSTER WEST IRINA BARONOVA TIM HERBERT 
Val VALENTINOFF Dorothy KELLER 
Karen Stevens Ricaerd Dana Walter Long 







Production Devised and Staged by HARRY DELMAR 
Book by Guy Bolton and Eddie Davis—Additional Dialogue by Fred Thompson 
Lyrics ond Music by Dan Shapiro, Milton Pascel and Phil Charig 
Settings by Howard Bay — Costumes by Louw Eisele 
Dances and Ensembles by Catherine Littlefield 


NOW IN ITS 10TH MONTH at the 44th St. Theatre, New York 
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Season’s Greetings 


DOOLEY WILSON 


Currently featured in 


“BLOOMER GIRL” 
Shubert Theatre New York 
Mgmt. 0 Villiam Morris Agency, Inc. 
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A HAPPY NEW YEAR 








fe-epnen 


RODGERS and HAMMERSTEIN 


With special managerial greetings to: John 

Golden. Max Gordon, The Theatre Guild, 

George Abbott, The Shuberts. Gilbert Miller, 
et al. 
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(Say, fellers, how long has this been going on?) 





“ET REMEMBER YAMA’ 
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GILBERT MILLER J O H N 


presents 


_ Heten Haves |. BOLES 
HARRIET 


A new play 


IN 








by 


FLORENCE RYERSON and COLIN CLEMENTS “One Touch of Venus. 





BUY BONDS 


ON TOUR 
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: Max Gordon presents 


“THE LATE GEORGE APLEY” 


A NEW AMERICAN PLAY 


by JOHN P. MARQUAND and GEORGE S. KAUFMAN 


Based on MR. MARQUAND'S Pulitzer Prize Novel 
Staged by MR. KAUFMAN—Settings and Costumes by STEWART CHANEY 


LYCEUM THEATRE—NEW YORK—NOW PLAYING 


ON TOUR 


RUTH GORDON 


IN HER OWN PLAY 


“OVER TWENTY-ONE” 


IN PREPARATION 
A New Musical Based on "THE FIREBRAND” 


By EDWIN JUSTUS MAYER and IRA GERSHWIN 
Music by KURT WEILL 


























Oo = Opening In New Haven on February 22 




















Season’s Greetings 


| Dennis F. Arthur F. Edward C. 
| OBrien Driscoll Raftery 
| | Paul D. T. Newman 
| 
| 


America’s Only Ice Theatre 


"The hit ice show of the century. 


GARLAND, “tl Ven Journal-American. 


“HATS OFF TO ICE” 


PRESENTED BY 


SONJA HENIE and ARTHUR M. WIRTZ 


AT THE 


Center Theatre. Rockefeller Center 


NEW YORK 



















‘ O'Brien ___ Lawler 
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PRESENTS it 








* 

















“THE HALLMARK OF NOVELTY AND QUALITY 


* ¥, 


Se 
MARIAN ANDERSON + ARTUR RUBINSTEIN 


,, Vou Pianist | 


. JAN PEERCE « JARMILA NOVOTNA | | 
Tenor Star of the Met and Musical Comedy | ii 
Ol ey ) | 








Company of 125 — Symphony Orchestra 


/' y RUSSIAN BALLET by the BALLET THEATRE 
/ 


Ge Oe les te 


PATRICE MUNSEL + BIANCHE THEBOM 


Mezzo-Soprano 





ISAAC STERN + ANDRES SEGOVIA 


Violinist Guitarist 


Criginal DON COSSACK CHORUS and DANCERS 


SERGE JAROFF, Director 


ARGENTINITA and PILAR LOPEZ + CARMEN AMAYA 


Company of Spanish Dancers Gypsy Dancer Troupe 


| KATHERINE DUNHAM ; 





in “Tropical Revue” 





“THE GYPSY BARON” 
A Production of the New York City Opera Company ae 
Laszlo Halasz, Artistic and Musical Director 


MAYOR F.H. LA GUARDIA, President 
ra a EDMUND KURTZ + ODNOPOSOFF 
Cellist Violinist 
BUY WAR 


Pf 
(and more) 


B oO N D S | Exclusive Management 


HUROK ATTRACTIONS INC.—HUROK ARTISTS INC.—-HUROK PRODUCT IONS INC. 
-e wk 7il FIFTH AVENUE, NEW YORK CITY 22 | | 
Booking Direction: National Concert and Artists Corp. t 
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HOWARD LINDSAY and RUSSEL CROUSE 




















A New Comedy by JOHN PATRICK 


with 


RICHARD ANNE JOHN 
BASEHART BURR LUND 





Staged by BRETAIGNE WINDUST 


Setting by RAYMOND SOVEY 


HUDSON THEATRE, 44th Street, East of Broadway 


wt NEW YORK 




















| MEYER} 
Say soon | SEASON’S GREETINGS 
nother year 
Bolls ’round 1) AV | ) FROM 
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Hrrevocably PRODUCTIONS 


Te yn - ta VINTON 
- FREEDLEY 








— 


Gilbert & Sullivan's 





























r , | “PINAFORE” 
BROOKS COSTUME (CO. VW) 
: — “WALLFLOWER” 
| * re ein — 30 Rockefeller Plaza, New York 
' i : a 0 : Circle 7-7150-1 



































) | FORTUNE GALLO Presents % 
HH san caRto MEYER’ — 
||| OPERA COMPANY | 1) AVIS FOS ANGELES | 


M U S | ( Biltmore Theatre 
























COVERING AS USUAL MOST OF THE 
MAJOR CITIES IN THE U. S. AND CANADA 














1909-1945 
Orchestras Playing All New York's Important Attractions 






am. GALLO, Manager CHAS. &. BURKE, Agent 





Extraordinary 
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Herman Shumlin 


presents 


CORNELIA OTIS DENNIS DUDLEY 


ONINNER-RING-DIGGES 


mn 


LILLIAN HELLMAN’S Great Play 


B SEARCHING WIM 


with 


BARBARA 


ONEIL 


Staged by MR. SHUMLIN 














FULTON THEATRE, 46th St., West of Broadway 


Goes on Tour January 20, 1945 


KERMIT BLOOMGARDEN 


General Manager © 
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Season's Greetings trom 


“= THE SHIPSTADS #0 JOHNSON 


Presenting the Ninth Annual Edition of 
"The Original and World's Finest Ice Show." 


“THE ICE FOLLIES OF 1945” 


*A NATIONAL INSTITUTION” 


1944-1945 TOUR 




















LoS ANGELES NEW YORK BOSTON MINNEAPOLIS 
| CHICAGO PHILADELPHIA BUFFALO SAN FRANCISCO 
 ™’, PITTSBURGH 
“ MONTREAL POR 
EDDIE SHIPSTAD TORONTO o ORTLAND HERSHEY 
‘oP ROY SHIPSTAD 
| OSCAR JOHNSON CLEVELAND NEW HAVEN SEATTLE PROVIDENCE 
ER RES M URE It mR 
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CHERYL CRAWFORD and JOHN WILDBERG Productions 





CHERYL CRAWFORD presents 


MARY MARTIN 


John Boles 
Music by Staged by 
KURT WEILL ELIA KAZAN 
Book by Dances by 
S.J. PERELMAN and OGDEN NASH AGNES DE MILLE 
Lyrics by Associate producer 


OGDEN NASH JOHN WILDBERG 
46th STREET THEATRE, West of Broadway, N. Y. 


* 


CHERYL CRAWFORD presents 


MIRIAM HOPKINS 
Victor Jory 


A new play by SAMSON RAPHAELSON 


THE PERFECT MARRIAGE 


BARRYMORE THEATRE, 47th Street, West of Broadway, N. Y. 


CHERYL CRAWFORD 


in association with Margoret Webster present 


THE TEMPEST 


Opened PHILADELPHIA, Dec. 26—Prior New York 





JOHN WILDBERG presents 
HARRY WAGSTAFF GRIBBLE'S 


production of 


ANNA LUCASTA 


PHILIP YORDAN'S PLAY 


MANSFIELD THEATRE, 47th Street, West of Broadway, N. Y. 


* 


3rd Transcontinental Tour ! 


CHERYL CRAWFORD presents 


PORGY and BESS 


Etta Avon William 
MOTEN * LONG * FRANKLIN 


by GEORGE GERSHWIN ond DuBOISE HAYWARD 
JOHN WILDBERG, Associate Producer 


* 


Coming! 


CALL ME LUCKY 


produced by VINTON FREEDLEY in association with 
JOHN WILDBERG 





HOME OFFICE: 49 WEST 45th STREET, NEW YORK, N. Y. 
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Holiday Greetings 








ALFRED de LIAGRE, Jr. 


Presents 











NEW YORK CHICAGO 

















MOROSCO THEATRE SELWYN THEATRE 
* - 
ELLIOTT NUGENT K. T. STEVENS 
BETTY FIELD HUGH MARLOWE 
AUDREY CHRISTIE BETTY LAWFORD 
“ ae eesti sean ag me meg ea 
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HOWARD LANG PRODUCTION 


246 West 44th Street, New York City 


General Manager Company Managers 


HAROLD KUSELL IRVING BECKER 


General Press Rep. LOU LISSNER 
ZAC FREEDMAN 


“SCHOOL FOR BRIDES’ 


AMBASSADOR THEATRE 
NEW YORK 
7TH LAUGH MONTH 


Opening Wednesday, January 17, Royale Theatre 


SKEETS GALLAGHER—JAMES ELLISON 


“GOOD NIGHT LADIES’ 


3RD UPROARIOLUS YEAR 


TOURING COMPANY 


“GOOD NIGHT LADIES’ 


JOHN HUBBARD @ WYNNE GIBSON @ FRED SHERMAN 
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JOHN 


WILSON 








‘NEW YORK 


BLOOMER 
GIRL 


(IN ASSOCIATION WITH NAT GOLDSTONE) 
Music by HAROLD ARLEN—Lyrics by E. Y. HARBURG 


With CELESTE HOLM 





| 
| 























“LONDON > 


(In Association With H. M. Tennent, Ltd.) 
ALFRED LYNN 


LUNT and FONTANNE 
LOVE IN IDLENESS 


By TERRENCE RATTIGAN 


LYRIC Theatre | 


—_— 


FOURTH YEAR OF 


MARGARET JOAN DAVID 
DOUGLASS McCRACKEN BROOKS ee ee eee 
DOOLEY MABEL MATT BLITHE SPIRIT 
WILSON TALIAFERRO BRIGGS le 
Book by SIG HERZIG and FRED SAIDY Nicholas Joyce Beryl Penelope 
Based on the Play by LILITH and DAN JAMES PHIPPS bd CAREY ° MEASOR ° DUDLEY-WARD 
Dances by AGNES de MILLE DUCHESS Theatre — 
Orchestration by Musical Director see 5 ca 
RUSSELL BENNETT LEON LEONARDI ON TOUR PRIOR TO LONDON 
| Book Directed by WILLIAM SCHORR 
| Settings and Lighting by Costumes by PRIVATE LIVES 
| Senr an Alene rene eee Revival of NOEL COWARD'S Success 
| Production Staged by E. Y. HARBURG With 
. Ka John Raymond Leslie 
|  §HUBERT Theatre, Matinees Wed. and Sat. ai: + as « wae °«- eaeee 
JOHN C. WILSON 


10 ROCKEFELLER PLAZA, NEW YORK CITY 








GLOBE THEATRE, SHAFTESBURY AVENUE, LONDON, W. 1. 





sees 

















MANSFIELD 














"GOLDIE" STANTON, General Manager 
JULIAN ANHALT, Manager 











MICHAEL MYERBERG, Owner 


NOW PLAYING i 
| 


ANNA LUCASTA | 


THEATRE 








THOMAS BURKE, Treasurer 
WILLIAM McKENNA, Assistant Treasurer 






























MAXWELL ELMER 


ANDERSON BEHRMAN RICE 


VICTOR SAMROCK 


Business Manager 


“Che Playwrights’ Company, 


630 FIFTH AVENUE, NEW YORK, N. Y. 








ROBERT &. JOHN 


SHERWOOD © WHARTON 


WILLIAM FIELDS 


Press Representative 








PRODU CTIONS 
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SONJA HENIE and ARTHUR M. WIRTZ 
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World’s Greatest lee Skating Spectacle 


SONIA WBMES 


| “HOLLYWOOD ICE REVUE 
OF ID40” 


Now on Tour | 
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“HATS OFF TO ICE” 


CENTER THEATRE 


Rockefeller Center 


NEW YORK 


Production by SONART PRODUCTIONS 
Exeeutive Director, ARTHUR M. WIRTZ 
Production Director. WILLIAM H. BURKE 


Staged by CATHERINE LITTLEFIELD 
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by PAUL OSBORN 
Based on JOHN HERSEY’S Best-Selling Novel 


with MARGO 


Ht Directed by H. C. POTTER ° Production designed by MOTLEY 
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USO-Camp Show Unit 407 
APO 18083, c/o Postmaster 
San Francisco, Calif. 








Producer-Director 























‘a KISS - TELL’ SAMUEL FRENCH | 


“ANGEL STREET” 


BIJOU - W. 45 St., New York SINCE 1830 


Play Brokers and 
. Mats. Wed. and Sat. Satie Authors’ Representatives 
25 West 45th Street, New York 
811 West 7th Street, Los Angeles 


2 ‘Ch alk i p An oth rN r Hi t!’ JOSEPH M. WIND ond BERNARD HART 


—BARNBES, Nerald Tribune 


‘A Delightful Comedy!’ 


—NICHOLS, Times 


‘Enchantingly Funny!’ 


—CHAPMAN, News 

































































A New Gemedy by NORMAN KRASNA 


Ireeted by MOSS HART 
HENRY MILLER’S THEATRE, 43rd ete 5 East of Picivarecn sede NEW YORK 
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GEORGE A8BOTT'S 2 COMEDY HITS! : = = — 


176 Thirly-ninth JPARTETY Anniversary Wednesday, January 3, 1945 















































—— 





Wednesday, January 3, 1945 Thirly-ninth ARIETY Atniversary 177 





o# HAPPY NEW YEAR= cd Hhanhs—lo the 
: lalented ladies and gentlemen whe have made 
the past your a very hififey one for me 

Billy Kose 














She Brain Just 


(ALPHABETICALLY) 


JOHN MURRAY ANDERSON © HOWARD BAY © ROBERT RUSSELL BENNETT © EDDIE COOKE 
JACK DONOHUE © RAOUL PENE DuBOIS © PAUL DUPONT © EMILFRIEDLANDER © CHARLES FRIEDMAN 
NORMAN BEL GEDDES © MARY GRANT © DOROTHY HAMMERSTEIN © OSCAR HAMMERSTEIN 2nd 
JOHN H. HAMMOND, JR. © MOSSHART © BENHECHT © HARRIET HOCTOR © BETTY JENKINS 
GEORGE S. KAUFMAN © PHILIP LOEB © EUGENE LORING © (COLE PORTER © ROBERT SHAW 
HASSARD SHORT © DANA SUESSE © MME. VALENTINA © ELIZABETH WESTMORELAND © MILES WHITE 





Tho Cheréan ( 
Lhe Chain Sang 

SEVEN LIVELY ARTS CARMEN JONES DIAMOND HORSESHOE 
ROBERT MILFORD, General Manager AL COHEN, Manager JAMES A. SIRO, General Manager 
WOLFE KAUFMAN, Director of Publicity EDDIE SCANLON, Stage Manager BENJAMIN GOULD, Maneger 

JOSEPH LITTAU, Musical Conductor 
fis MANN, nace HER ER, a 
1 Musical Conductor 
ZIEGFELD THEATRE , : 

EUGENE BURR, Executive Assistant VINCENT TRAVERS, Musical Conducto 
HELEN SHRANK, Aesistens VICTOR LEIGHTON, Manager PAUL FRANZETTI, Chef 


CLARA GEFFINGER, 7 
ED DOREMUS, Master Carpenter Chicas LEON LUSARDI, Maitre d’Hotel . 
JOHN RIGGINS, Master Carpenter 


SAM KNAPP, Master Electrician EDWARD STREMBEL, Master of Deniestion JULIUS MAY, Stage Manager 


, ROBERT WHITTET, Master of Properties HENRY BEDELL, Superintendent VARDA BAKER, BECKY ARONOFF, 
VICTORIA REWLY, Wardrobe Mistress LEON SANDERS, Engineer Switchboard Wizards 


She Legal Yalten€ ~ 


ARTHUR-GARFIELD MAYS. WILLIAM ABRAMSON © SIDNEY STRUBLE © JOHN SCHULMAN 


She CounterUpprers 


CHARLES ORENSTEIN, c.P.A. PAUL ROSS, Auditor 
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Winninger,| “The Great Ziegfeld.” 


one else 
has been able to play 


trouble-maker. 
much of a nuisance backstage that picture we'll ever show here. Isn’t 
company-manager | jt g shame that we’re closing down?” 


breathed a sigh of 


stormed and cursed, refused to dress| canapes and dropped cigaret ashes 
his next number. 


him. The understudy rushed around 


to ring down the curtain,| of “The Seven Lively Arts.” Billy 


made no answer. For Rose carries on! 


Cycle | 


Bebe D: ls plaving it 
) " 
eateld P.A.) Hattie Scotland for t 
‘ ( Gabriel! Heatter. MBS 
‘ ; ! 
nentatol ha old his 
\ P 
: I Fr¢ L. I 
¢ Edward W Aaron circultl 
‘k |) mM iger for Metro. celebrated 
o0t birthday Dec, 29 
; Ben Mard¢ ex-nitery 
I kept) poli the new George 
‘ perelti Sone of Vienna 
nee On Pat B ty e late Heywood 
‘ ] , ‘ 
D 
| 
| ( 
vA 
I S 
I WI 
| ‘ S G Bitt : = 
. 7 Nov xX i li < 
S pict aes si WHOM, N.Y consisted 
lela Now History frozen phe: putting 
| But all ycle came to) 2uns ree 
Ww The theatre went dark for | S7@nse 
of | eri Phe cid ; . , Maurice Bergman sporting a 
-| ma month only to be opened,) moustache Says he’s 
Ul ‘ 4 " ny 
ncor ously V1 Ul ire on lic leads ana nov 
eri 4 mnne ie 1 heavy 
VAT ‘ The ylavhouse “Th Was Ziegfel 
\ Di ‘ 1 Americal Mercul | 
a a ' - a nq|is a frank closeup on the 
) . Se { 
7 1 I . Goan > . I min recent Variety” é 
Ameri- endous ol crind house films being b , ' 
HimMmsS DelnR D.O poison inspired 
how an! Seldom could I make myself enter| ing editorial in current 
'S! the place, memories b¢ too mov-|} Saturday Review of Literature 
ie re. ho vel the emo- Harry Green slated to play Sol- 
Imagil owevel Lé ; play 
tion experiel en I did go in| 0mon in Edward Childs Ca " 
\ a KPer lent ’ , Ula & ‘“ 99 ; 
nd sa n the very spot Queen of the South,” Biblical play. 
one lay alt “ UT uit od Se Ys j "Od | 
Se ; oe Green also listed to co-produce, 
cident where Ziegfeld haa stood not so with Jack Pearl. 
r told. lon before, the glorifier himself, David Smart. Esquire 


stars! talkie and moving as the hero of; backing George Hurrell in new com- 
Alas—the | mercial photography venture in N.Y. 
dialog! famo®s producer was now merely| Under trade name of Gaby 


. . ¢ 7 ‘cs wife 
de the} past History after pub’s wife 


kx he ° 
ice Une Already, though this cycle Was who had roles in “Girl 


; aws pe eee 
into complete darkness. And that; Paramount theatre. 


, \ , Samue . as 
whom | very day, as I happened to be pass- Samuel Goldwyn ha 


he was > ) th ¢ hed ; wna. ° the ouse \¢ yer of > > M =e “ 
he was very much attached, a bound ing, the h use manager called to me | Formerly was at 729 Seventh Ave., 
and a; and sald | wih other departments 
fact, so “Please come in and see the Jast| bldg. and_on Madison Ave. 


debut in “To Have and 


pag tt tt has been chosen as one 0 
But for me the news was 1€/ 10 outstanding young 


company | brightest I had heard in many a day.| Mademoiselle, women’s 
relief, but when! The playhouse was to open once 
dressing | again, restored to its former glory,| Pictures ad-publicity chief, 
room and found that the fellow had/| its true name preserved. 


rage, We drank champagne. We ate 


on the floor. We told stories of the 


director | symbolized will live on in the home 


Lindys.” 
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In H#emortam 
1944 


CHARLES BRAGG 
ALEX COHN 

* SOL EDELHEIT 
FRANK GUNN 
HOWARD HERRICK 
ISIDOR HERK 
FRANK KINTZING 
JOHN LEFFLER 
RICHARD MARSHALL 
BARCLAY McCARTY 
JOHN McCARRON 
HARRY A. SMITH 
MORRIS SCHLESINGER 
NICK WAGNER : 





ASSOCIATION OF THEATRICAL AGENTS & MANAGERS 


A. F. of L. 





Broadway Chatter | 
By BERNARD SOBEL | versary’ Dee, 31 fe ie a AS COMPARED TO SEPT. 


Marion, J1 P 


in the January 
»y Bernard Sobel 


Wally Brown and Alan Carney, 


coming to an end. The theatre closed| RKO, headed for the Coast over the 
role suc-| down again and the flickers faded| weekend after six weeks 


whole staff into the RKO _ building. 


Lauren Bacall, who made her film 


David Lipton, formerly Columbia 


| with U. S. Army Signal Corps, has | 
| been transferred to N.Y., with head- 
quarters in Times Square area. 
Benny Baker, playing in overseas 
, legiter “Nothing But The 
Then, suddenly, the dressing room| good old days, and if there was an} mails review of show in GI paper 
was empty and Winninger had dis-| occasional plaintive note, it was|on Ascension Island, to 
The callboys shouted for| drowned out by the fact that the 5 wii 
love of the theatre which Ziegfeld| Qf “Variety” has extended. 
South Atlantie is now very Broad- 
way minded,” writes Benny; “they | 


says, how far sphere of 











OCT. BOXOFFICE DIPPED 


Washington 


On the basis of tax returns col- 


lected by the Bureau of Internal} 


Revenue the nation’s show biz 
wioucht tn-less at the boxoffice in 


-| October. Contrasted with the $30,- | 
| 183.454 in Octobe: the preceding | 


' month brought in $31,097,641. 

The October figures, however, are 
almost double those of the same 
month of 1943 when the old 10% 


on theatres and 5 on niteries 


Curious “part o the October drop 
e Tact na nea y i Ol the na- 


“ egistered New 


5.674 in October, sharp dip from 
he $4,241,512 of Septe 

Manhattan niter) ’ vunted for 
the major part of the dive¢ raxe 
from bistros for October came to 
$480,937 in October as against $609,- 
742 in Septembe1 


MARRIAGES 


Murphy McHenry, Santa Barbara, 
Cal., Dec. 2. Groom is with RKO’s 
publicity department 


Gloria de Haven to John Payne, | 


Beverly Hills, Dec. 28 Both film 
players. 

Kitty O'Malley to Harold (Red) 
French, Pittsburgh, Dec. 25. Groom's 
with Al Marsico band. 


Iris Lemerise to Ted MHusing 


Miami Beach, Fla., last April but a| 


secret until now. Groom is radio 
sports announcer. 

Irene Jones to Neil McGuire, 
Glendale, Cal., Dec. 21. Groom is 
film producer. 

BIRTHS 

Mr. and Mrs. John Gallis, son, 
Pittsburgh, Dec. 18. Father is nitery 
singer and m.c. 

Mr. and Mrs. Ken Williams, daugh- 
ter, Pittsburgh, Dec. 22, Father is 
with Marty Irwin band. 

Mr. and Mrs. Myron Dutton, 
daughter, Dec. 27, Glendale. Father 
is producer of Gracie Fields radio 
show. 

Mr. and Mrs. Max Tishman, son, 
New York, Dec. 20. Father is with 
vaude department of General 
Amusement Co.; mother is Ruth 
Gray, of the Gray Family vaude act. 


daughter, Hollywood, Dee. 28. 





film producer. 


a —  _ 


have everything down here but 2 Obituaries 





———————————— 


EDWIN STANLEY 

Edwin Stanley, 64, stage and 
screen actor, died Dec. 24 in H@lly- 
wood. He was a member of board 
of directors of the Screen Actors 
Guild, 

As a legit actor he travelled ex- 
tensively in this country and ap- 
peared in productions in London. 


ago. Stanley played character roles 
at practically every major studio. 

Surviving are widow and a son, 
now overseas. 


SYDNEY C. GIBSON 
Sydney C. Gibson, 63, veteran 
vaude performer, died in New York 
| Dec. 26. He had been associated with 
_— and Johnson for more than 


IN MEMORY 
of my beloved husband 
DICK RYAN 


MARY RYAN 





20 years, both in their vaude units 
and subsequent revues, “Hellza- 
poppin” and “Sons o’ Fun.” 

Prior to joining up with Olsen and 
Johnson, Gibson had appeared in 
| vaude as a member of the DeHaven 

Sextet. 


EDWARD WRIGHT SMITH 
Edward Wright Smith, 47, for 
years a stage manager of legit pro- 
ductions, died in Philadelphia, Dec. 
25. Smith had been associated with 
John Golden for a number of years 

as well as other legit producers. 

Widow and two sons survive. 





| Philip Scheetz, trumpet player 
| with Berfie Armstrong's staff orch 
fat KDKA, Pittsburgh, died in_ that 
city tast week following an abdom- 
inal operation. 


| films are fulfilling all psvel 





Mr. and Mrs. Clifford Moore, | 


Grandfather is Charles Brackett, | 


Moving to Hollywood 14 years) 


OWl’s Motion Picture 
Bureau in High Gear - 
In Liberated Countries 


Motion Picture Bureai f th 
Overseas Branch of the Office of 
War Information, in a1 rort ted 
late last week, noted that American 


iOgical 
warfare expectations 


OWI states that in September the 
| Frencl Government issued regula- 
tio! Da ! allt G I liar 
Jap: ( " | f : 
natihe i A | I Ims 
inclu those pro etore 
1940 re oraered ored 
hile i 1 500 yanned 
betwee 1940 a 1944 vere 
ip Pp ere limited 
loatl XN « t O ».6000 meters 
(11,800 feet) and all double features 


prohibited 


As a salety measu 


eme- 


ployment ol perso who worked 


for the enemy in -France the names 


lof applicants for supervisory work 
Constance Virginia Lund _ to 
i mitted to the French Committee of 


with American companies are sub- 


Liberation before being hired 
One important result of the Ger- 


ma occupatio! according to the 


| OW! is the development of the 
116 mm field in France. While there 
| . 

| were few 16 mnf projectors before 


the war there are now reported from 


14.000 to 5.000 machines available for 


use 1) commercial circults as Wé il 
as schools and universities 

While film business has been re- 
turned to private operation § in 
France, in Italy exhibition and dis- 
tribution of all films are still subject 
to control by the Psychological War- 
fare Division. PWD frequently had 
trouble finding undemolished thea- 
tres not used by either the Army or 
the Red Cross, but by October more 
than 1,000 picture houses were serv- 
ing a daily average of 1,000,000 
civilians 

PWD started distribution of films 
in Brussels, Sept. 29. In November 
some 476 theatres were showing Al- 
lied newsreels prepared for Bel- 
gium. 

By October some 4,500 theatres in 
France and around 90 in Belgium 
were equipped to show 16 mm films, 


Hollywood, 
Sherlock Holmes will keep on 
solving screen mysteries for Unie 
versal for the fourth year, under an 


extension of the studio’s contract. 
with the estate of Sir Arthur Conan 


Deyle. 

Program calls for three pictures in 
1945, with Basil Rathbone as the 
detective and Nigel Bruce as Watson. 





Plays Out of Town 


Continued from page 162 


The Tempest 

differ in this kind of playing, but it 
should be said that they do their low- 
brow drinking bout scene at the end 
of Act I with zest and spirit. Frances 
Helfin is a dewily virginal and at- 
tractive Miranda and moderately ef- 
fective, while such good actors as 
Philip Huston, Paul Leyssac, Barry 
Kroeger and Eugene Stuckman have 
important supporting roles. Vito 
Christi is properly ingenuous. and 
youthful as the lover, Ferdinand, but 
ineffectual in the performance. 


This revival, by the way, has a 
most curious collection of voices and 
dialects. Voskovec, with his costume 
which includes what appears to be a 
dented black derby topped by two 
plumes, one broken, looks and some- 
times talks like Arthur Sinclair or 
Barry Fitzgerald in an Abbey thea- 
tre offering. At other times, he has 
more than a trace of the old German 
dialect comedian. Zorina has the 
throaty Latin tinge to her voice; Lee 
has an accented Negroid drawl, and 
young Christi seems to have tonal 
and lingual ideas all his own. Of all, 
Moss comes closest to the conven- 
tional Shakespearean delivery. 

The revolving stage helps permit 
of the single intermission, but the 
setting is more arty than pictorially 
exciting, and the lighting, at present, 
is spotty and uneven. Also, Miss 
Webster, in her obvious striving for 
tempo and pace, has sped up the di- 
rection so much that many of the 
speeches are blurred and hard to un- 
derstand. However, chief fault of 
the occasion must be laid to the au- 
thor’s door. Despite its many beau 
tiful passages and ringing blank 
verse, “The Tempest” is diffuse and 
harder to follow in the viewing than 
in the reading in the seclusion 





one’s library. The musical score and 
choreography do not help, Waters. 
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CIGARETTE RADIO SHOW 
CBS 





P ie , 
: fas 3: EVERY FRIDAY AT 
; 10 P. M. EWT 


PHIL COHAN 


Writers 


LEO SOLOMON ALAN WOODS 





Conductor 
ROY BARGY 
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My Boys 
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